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Richard Watts, Jr., who covers the | 
drama for the N. Y. Herald Tribune | 
and sometimes doubles as sparring | 
partner for Jack Kirkland, is the 
No. 1 boy in Varrety’s annual box- 
score of the legit critics as the Broad- 
way season reaches the half-way 
matk. Watts is batting .941, one of | 
the highest percentages yet achieved | 
by a reviewer at the mid-season | 
point. 

The H-T critic viewed 34 shows, | 
calling 32 right and whiffing on the | 
remainder. This gave him quite an | 
advantage over Robert Coleman, of | 
the Mirror, who is in second place | 
with .909, although the tab’s picker | 
was also wrong on only two shows | 
out of a total of 22 reviewed. Wal-| 
ter Winchell, technically the Mirror’s | 
first string critic, catches only those | 
that meet his fancy.. His percentage 


(Continued on page 54) 





7 Expect Flagstad, 


Met Opera Next Yr. 


ant squabble at the Metropolitan 
pera house, ended in seeming ac- 
cord, most likely will develop reper- 
cussions next year. Two of the 
rany's greatest stars, Kirsten 
agstad and Lauritz Melchior, 
Probably won’t return to the USS. 
ua the beginning of last season the 
wh engaged Erich Leinsdorf, around 
a om the tiffing started, on recom- 
€ndation of Arturo Toscanini. 





| World's Fair this season. 
| stood the Fair management will pro- 


| staffed by McBride's. 
lthat a new service will be provided 


Melchior to Leave | for visitors and also be promotional 


Watts, Coleman 1-2 Among N.Y. Drama 
' Critics In the Half-Season Box Score 





Bernie Under Ether 


Ben Bernie, appendectomied 
last week, came out of the op- 
erating room to find a wire 
waiting for him from George 
Jessel. 

‘I understand,’ Jessel quipped, 
‘you looked better under ether 
than Winchell does normally.’ 


Theatre Ticket Agcy. 
For ‘Service’ at N.Y. 
Fair; Big Spec Set 


Deal has been virtually closed 
whereby McBride’s ticket agency will 
have a branch office at the N. Y. 
Under- 














vide the quarters, the branch to be 
Latter figures 


for the Broadway agency, as well as 
its hotel branches. 

Other brokers have evinced no in- 
Lterest in the chances of operating at 
the expo because of the supposed 
limited budget of the average visitor. 
McBride’s, however, has a different 
theory of being represented at the 
Fair. Agency reasons that by giving 

(Continued on page 54) 


FLU SMITES H’WOOD, 
UPSETS FILM SKEDS 





@ 27-year-old conductor, working 

metully with the late Artur Bodan- 

Y, won unstinted praise from the 
(Continued on page 54) 





Hollywood, Jan. 30. 

Flu germs, aided by a surplus of 
California mist, made a general at- 
tack on the studios and wreaked 
costly damage on picture budgets. 
Every company reported cases of flu 
among actors and execs, causing 
widespread delay in production 








Walker’s Radio Bid 


mye, N.Y., is talking to former 
ee rt James J, Walker about tak- 


ete hes the m.c. role on the ama- 
+> like to eee the station would 
* €vive. Station has a client if 

er will accept the assignment. 


al may be closed today (Wed.). 











schedules. 

Hospitals were crowded with in- 
| fluenza patients. Los Angeles health 
| officials sent out flu warnings, some- 
| thing rare in this climate. 


ABOUT-FAGE ON 
"40 WAR JITTERS 


Big, Expensive Pictures for 
1940-41 Assured in Ad- 
vance Peek at New Film 
Schedules—Primed to Get 
It Back in Domestic 
Market 





NO MATERIAL: BUGABOO 





By HERB GOLDEN 


With all companies rushing to 
complete 1940-41 picture schedules 
for announcement in the spring, 
preview glimpse into the properties 
carded for filming, as printed below, 
reveals a preponderance of big, ex- 
pensive pictures that are almost 
diametrically opposite to what was 
anticipated during the panic-stricken 
days of last September, October and 
November. 

Instead of light, airy comedies 
which can be made on budgets of 
the same fluffy ilk, exhibitors may 
look forward, no matter with which 
companies they deal, to the most op- 
timistic slates in several years, In- 
cluded are many important stage 
plays, best-selling novels and large- 
scale originals, a goodly number of 
which are being budgeted at $1,000,- 
000 or more. 

Mild turn of the conflict abroad 
and a change in the manner of think- 


(Continued on page 24) 


LaGuardia Airport 
Kayoes Mayor’s Pet 
‘Cinema City’ Site 








Plans said to be envisaged by 
Mayor LaGuardia and others for a 
‘Cinema City’ near the New York 
World’s Fair grounds will never ma- 
terialize ‘unless somebody is crazy,’ 
studio experts declared this week. 
North Beach airport (LaGuardia 
Field), which the Mayor fought so 
hard to build, eliminates virtually all 
of Queens as a studio site, it was 
said. Drone of the motors of the big 
transport planes, forming almost a 
constant procession in and out of the 
field, which will ke the busiest in the 


(Continued on page 2) 





Luise Rainer’s Am Debut 


Luise Rainer is rehearsing here 
for her American stage debut in title 
role of Shaw’s ‘St. Joan’ with Wash- 
ington Civil Theatre, a D. C. amateur 
group, week of Feb. 26. Film star, 
who played extensively on Euro- 
pean stages, including ‘£.. Joan’ in 
German, agreed to do the Washing- 
ton show as benefit for Red Cross 
War Kelief. 

Civie theatre has taken Belasco for 





‘St. Joan.’ 





| 


It's OK to Aid the 


About the Actors’ 


FILM COLOSSALS AGAIN 


NY. Drama Critics’ Box Score 


AS OF JAN. 17, ’40 


Finns, But What 
Own Benefit Show? 





v- 


Hitler’s Theme Song 





NBC had its usual house or- 
chestra standing by for the 
broadcast yesterday afternoon 
(Tuesday) of Hitler’s - speech 
commemorating his seventh anni- 
versary as Germany’s Fuehrer. 

About three minutes before 
Hitler’s voice started coming 
through, the network’s house 
combination played: ‘You Grow 
Sweeter as the Years Go By.’ 








Negro Wins Abe Lincoln 
Double’ Contest as His 
Race Pickets Theatre 


Washington, Jan. 30. 


Some of the diehard rebels in this 
territory may get an awful shock 
from this, but it has just come out 
that the winner of the RKO Keith’s 
theatre-Washington News contest to 
find a ‘double’ for Abraham Lincoln 
is a Negro. The News hushed up 
the matter and so did Keith’s, cur- 
rently showing ‘Abe Lincoln in 
Illinois,’ but nevertheless Thomas 
Bomar, who is light-skinned, col- 
lected the $25 prize, and also at- 
tended, with his wife, the swank 
premiere (22), which was picketed 
by Negroes because they aren’t ad- 
mitted to ‘white’ houses in Washing- 
ton. The choice locations were part 
of the prize. 





° ° ! 
There was some discussion be- | 


tween Keith’s and News’ execs when 
it was discovered their ‘Lincoln’ 


choice was colored, but it was de- | 


cided to give him the coin and tickets 
to avoid unfavorable publicity, or 


(Continued on page 54) 


‘VENUS’ BIG B.0. IN N.Y. 
MUSEUM; $16,000 GATE 


Sturdy competition for Broadway 
theatres broke out in a new place 








over the past weekend, with the| 
opening at the Museum of Modern | 


Art, in the Rockefeller Center dis- 
trict, of the exhibit of Italian Mas- 
terpieces, loaned by the Italian Gov- 
ernment. Paintings and sculpture, 
of the 15th and 16th centuries, have 





The National Variety Artists is a 
pretty old gent, so far as clubs and 
organizations go. Once mighty in the 
show business, it’s now housed on one 
floor in a creaky building just up the 
block from the former ornate NVA 
clubhouse on West 46th street. In 
some respects parallels can be drawn 
between the NVA and Finland, but 
there’s one missing link. 

That’s in the way of benefits. The 
NVA has its annual show scheduled 
for Sunday (4) at the Alvin, New 
York, but thus far has very few 
headliners set. Some of the names 
approached have either made vague 
promises, or else given the club a 
complete brush. This has been a 
little distracting to the NVA, espe- 
cially as it views the great number 
of Finnish benefits scheduled and the 
great number of actors practically 
clawing one another to donate their 
services for the relief of the war- 
torn Finns. 

Helping the Finns is plenty okay, 
the NVA-ites feel, and perhaps it’s 
too much to expect that actors should 
help actors, but there’s some 80-odd 
sick and indigent of their profession 
to be fed. The NVA has been buying 
meal tickets for these performers, 

(Continued on page 54) 


U.S. Reveals How It 
Smoked Out Additional 


Film Income Tax Coin 


Washington, Jan. 30. 

Thorough scrutiny of income tax 
| returns by film personalities brought 
Pan amount of unpaid taxes into 
the Federal Treasury a few years 
| ago, House Appropriations Commit- 
tee revealed last week. Drive is not 
| to be confused with recent efforts to 
; collect more money from executives 
/and actors, although it unquestion- 
| ably led to greater care and fatter 
| payments on the part of Hollywood 
| residents. 
In outlining the accomplishments 
| of his staff, Elmer Irey, chief of In- 
' ternal Revenue’s Special Intelligence 
| Unit, told the House group that ‘a 
great many movie stars—I think 
about a hundred’ had been holding 
; out. Sleuths checking tax evasion 
|rounded up five accountants who 
eis prosecuted and convicted for 
their part in helping dodge responsi- 
bility to the Federal treasury. 
‘There were 22 movie people 























been shown previously at the San | 
Francisco World’s Fair and at the; whom we believed had a real intent 
Chicago Art Institute. Modern Art| to evade the payment of income 
Museum is charging 50c admission taxes and they were either convicted 
with prospect of $16,000 take the first or pleaded guilty,’ he added. The 
week, | Government’s additional collections 
Exhibit occupies entire second topped $2,000,000, he said. 
floor of the new building. Of the! 
23 masterpieces most popular with 
visitors is Botticelli’s ‘Birth of 





LaCava’s $150,000 Per 


Venus.” 





Other samples are by Mi- 
chelangelo, Cerreggio, Guercino, Ti- 
tian and Verrocchio. 

Paramount, Universal and Pathe 
newsreels are covering the exhibit. 


Top coin in the industry for di- 
rection of one picture went to Greg- 
ory LaCava. 

RKO paid him $150,000 for his re- 

| cently completed ‘Primrose Path.’ 
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Files Brief in Calf 


Willie Bioff on Pander Conviction 


Sacramento, Cal., Jan. 30. | 
Brief citing legal authority for ex- | 
iraditing Willie Bioff to Chicago, to | 
serve out a six months’ sentence for | 
pandering, was filed with Governor | 
Culbert Olson by the state’s attorney | 
of Cook county, Illinois, yesterday | 
(Monday). It was in reply to the 
contention of Bioff’s attorneys that | 
there is an ‘ulterior motive’ behind | 
the attempt at extradition. | 
James Cunningham, assistant d.a. | 
of Cook county, declared: ‘The State 
of Illinois is prosecuting this case | 
and no ulterior motive can be as-| 
cribed to a _ state. Cunningham's 
brief contends that Bioff’s counsel 
didn’t specify who or what was be- 
hind the ‘ulterior motive’ charge. 


Plea of rehabilitation, as principal 
point in the Bioff defense, was rid- 
iculed in the brief, which declares: 
‘We have looked in vain for the 
work record in respondent’s affidavit 
but there is not one word said about 
his ever having worked one day at 
any of the crafts, trades or occupa- 
tions embraced within various unions 
‘of which he has been organizer. He 
does not claim to have received his 
appointment from votes of rank and 
file members of any labor union. 
Statements in his affidavit to Gover- 
nor Horner (of Illinois) indicate that 
he came to California in 1934, but 
who sent for him or who appointed | 
him to his position as organizer in 
ranks of union labor in California is 
not disclosed. Record of respondent 
does not make out a case of rehabili- 
tation.’ 

Jurisdictional Question 

Jurisdictional question raised by 
Bioff’s attorneys brought a statement 
from Cunningham that the Govern- 
ment and the State of Illinois will 
reach an amicable agreement on 
jurisdiction in event extradition is 





| Mounted Police’ C. B. DeMille picked 


, deadline because of the unusual re- 
| leasing 


to Extradite = 





HALF-BREED? 


Miss Goddard Set For ‘Northwest 
Mountie’ Role 








After a long search for a half- 
breed character in ‘Northwest 


Paulette Goddard. 
Picture start waits on Miss God- 
dard fininshing in ‘Ghost Breakers’ 


at Paramount and Madeleine Car- 
roll's return from France. 


Extend Deadline: 
Admit More Films 
For Acad Awards: 








Hollywood, Jan. 390. 
Pictures publicly exhibited in the 
Los Angeles area up to midnight 
Jan. 11, or nationally during 1939, 
are eligible for Oscar awards. Acad- 
emy of Motion Picture Arts and 
Sciences announced extension of the 


situation in this district. 
|'Some pictures are released here be- 
fore they are shown to the rest of | 
{the country, and others are not ex- 
| hibited locally until long after the 
/ national dates. 

Among the films affected by the | 
| new deadline are ‘The Great Victor 
Herbert,’ ‘Harvest,’ ‘Swanee River,’ 
‘The Amazing Mr. Williams,’ ‘Raf- 
fles,’ ‘Reno,’ ‘The Secret of Dr. Kil- 
dare,’ ‘Four Wives,’ ‘Cisco Kid and | 
the Lady’ and ‘A Child Is Born’ 
Two pictures were disqualified by a 





Griffis Promises LaG. 


‘Saturday Eve. Post’ on Bioff 


HINT N.Y. CITY 





granted. In the brief are recited 7 . _ 
cases in which Federal prisoners, re- | f€W hours. ‘Destry Rides Again’ 
leased on bail and arrested by Ili-|22¢ ‘Blondie Brings Up Baby 


nois authorities, were denied writs of | OPened here Jan. 12. 
habeas corpus by the state supreme Foreign-made films under the wire 
court on latter action. _are ‘Four Feathers,’ ‘The Beach- 


Cunningham stzted: ‘Authorities Comber,’ ‘Un Carnet De Bal,’ ‘Har- 
clearly state :aw to be that Governor | Vest, “The End of the Day,’ “The 
has the right to issue his grant for | Mikado,’ ‘Alexander Nevsky’ and 
a person out on bail, or, putting it| Prison Without Bars. 
another way, the status of a person| Academy announced that ballots 
out on bail is not such to exempt had been mailed to 3,500 creative 
him from arrest on another charge.’| artists in branches which will take 

Cunningham contends that delay in| Part in the preliminary vote. Nom- 
enforcing Chicago municipal co:rt| inations close Feb. 7. 
judgment is not a good defense. The! Ten nominations for the Academy 


Illinois d.a.’s brief must be answered award in sound recording were an- 
by Bioff by Feb. 3. |nounced by John Aalberg, chairman 


Par Will ‘Cooperate’ 





Stanton L. Griffis, chairman of the 
executive committee of Paramount, 
saw Mayor F. H. LaGuardia during 
the past week and promised any 
possible cooperation Par might lend 
in line with the mayor's campaign 
to bring more filming to the east. 
Clendenin J. Ryan, Jr., mayor’s aide, 
sat in. 

The first step in that direction may 
be a deal by Par arranging to re- 
lease a_ picture which Rowland 
Brown plans making in New York. 
Griffis states that negotiations are on 
with Brown, but that no other deals, 
similarly for release, are on the fire 
so far. 

Brown, claiming he has financing 
for a feature, has Joel McCrea and 
Frances Dee lined. up as members 
of the cast. Brown has been a di- 
rector-producer for mhany years. 

Mayor LaGuardia leaves for Ari- 
zona the end of February or early 
March where he will meet with pro- 
ducers and others coming down 
from Hollywood to see him concern- 
ing the New York film-making ob- 
jective. 





PIX CENSORIAL 
REPRISAL 


Following a hint last week that 
anti-trust action may result from the 
inability of major companies to ‘see’ 
the advantages to producing a few 
pictures a year in the east, it was 
allowed to leak out of Mayor La- 
Guardia’s office during the past few 
days that a city censorship measure 
is not impossible. 

Films in New York are now sub- 
ject only to o.0.ing by the state, any 
action by the city’s commissioner of 
police being on the request of the 
state authorities. With a censoring 
body set up by a bill introduced into 
city council there is virtually no 
limit to the harassment to which the 
major companies could be subjected. 

Although the mayor’s office, when 
queried, denied that a local scissor- 
ing ordinance is being drawn up, it 
is known that such a measure is in 
hizzoner’s mind because he is plenty 
piqued at his lack of success in 
bringing production east. He feels 
that the studios are ganging up to 








Bioff, convicted of accepting part | Of the sound committee. Final com- 
of the earnings of a prostitute, is| mittee meeting is slated for Feb. 26. 


seeking to delay extradition on The candidates: 
grounds he cannot be returned to| ‘Balalaika,’ Metro; ‘Daytime Wife,’ 


Illinois until the Federal government | 20th-Fox; ‘Gone With the Wind,’ | 


disposes of an indictment charging | Selznick-International; ‘The Great 
him with income tax evasion of | Victor Herbert,’ Paramount; ‘The 
around $85,000. Hunchback of Notre Dame,’ RKO; 


TIME’S ‘LIFE’ MAGAZINE, SoS." mene, Sun 
SEEKS FILM SHORT IDE 


bia; ‘Of Mice and Men,’ Hal Roach: 
Time, Inc.’s, ‘March of Time,’ its 


‘Private Lives of Elizabeth and 
initial film venture, now is trying to 


frame another short to plug Life La Guardia 


mag, a sister publication. A test Continued from page 1 
reel was patterned along.the lines yorjq when all facilities are com- 





row Comes,’ Universal. 




















Essex,’ Warners, and ‘When Tomor- | 


prevent even indie production in 
iN. Y., and is determined to take 
| strong measures to attain his de- 
' sire, 





‘Bank Too Tough For 
Jessel and Hecht, So 


N.Y. Film Prod. Stalls 





| 


Plan of George Jessel and Ben 
‘Hecht to produce a film in the east 
‘appears somewhat hazy at the mo- 
ment.. Empire Trust Co. N. Y., 
! which was to give them studio credit 
‘and other backing, refused to come 
through at meeting on Friday (26) 





Wednesday, January 31, 1919 








Hollywood's union labor troubles are explained by Florabel Muir in the 
lead article in the Saturday Evening Post, issue of Jan. 27, entitled, ‘Ay 
Right, Gentlemen, Do We Get the Money?’ The subhead reads, ‘The As. 
tonishing Success of Bad Boy Bioff in Movieland.’ 

The article makes note of DalLy Variety’s recent battle with Bioff out 
there, which ran over a period of weeks. Both sides had been clipping 
each other on the chin for about a couple of weeks when Westbrook 
Pegler, via his syndicated Scripps-Howard columns, blew the Bioff matter 
wide open. 

Pegler uncovered in Chicago a six-month jail sentence, for pandering, 
that Bioff had never completed. The Pegler blast immediately preceded 
extradition proceedings to bring the labor leader back to Illinois, and a 
couple of postponed hearings on the extradition effort led to the Chicago 
Daily News taking off its coat and lining up editorially with Pegler. This, 
in turn, brought about the Governor of Illinois suing the Chicago daily 
for libel. 

By this time the Bioff story had been picked up by the press associa- 
tions, together with mention on radio news bulletins, and Bioff found him- 
self at the head of an avalanche of national publicity culminating in Miss 
Muir’s story in the Post. 

Regarding DaILy Variety, Miss Muir writes in part: 

‘Meanwhile, Willie has been subjected to a drumfire of edi- 
torials by Arthur Ungar, spitfire editor of Hottywoop Daiy 
Variety, who, singlehanded, has undertaken a campaign to 
hoist him out of the Hollywood labor picture. Ungar has been 
blasting away at Bioff five times a week since early November. 
Willie says he doesn’t care, but accompanies his declarations 
of nonchalance with such tirades against Ungar that I suspect 
he protests too much. Ungar called on the Los Angeles police 
for a bodyguard, and his office and person are sentineled 
a possible bombings, all of which bring guffaws from 

ioff. 

‘*‘Bomb Ungar? Why, that’s the last thing I would think of,’ 
he assured me with a wide grin. 

‘Ungar told me the trouble started when Willie demanded 
favorable editorial comment from Dairy Variety, Bioff snorte 
back: ‘Editorial? Why, he gave me one favorable editorial. 
What do I want with another? Furthermore, the guys 1 work 
for don’t pay no attention to what he writes anyway’.’ 


~ 





The story in the Post evidently was prepared by Miss Muir prior to 
Bioft’s indictment for alleged income tax evasion, of which there is no 
mention. 
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$150,000 for ‘Philadelphia Story,’ 1006 


To Hepburn; LB. Mayer OK’s M-G Buy 





WB LOSES ITS EDDIE 


ALBERT IN MEX WILDS' 





Hollywood, Jan. 30. 

Warners has put Eddie Albert on 
the suspension list for getting him- 
self lost in the Mexican wilds. 

Studio had ‘Angel From Texas’ all 
ready for him and if he doesn’t show 
up in two weeks the picture goes 
to someone else. 


Colbert’s War — 


. Hollywood, Jan. 30. 

Claudette Colbert’s next starrer at 
Paramount is ‘Arise My Love,’ a 
newspaper yarn based on the late 
war in Spain. 

Story was written by Benjamin 
Glazer and John Szekely. Arthur 
Hornblow, Jr., is the producer. 


L.A. TO N. Y. 


Annabella. 

Brian Aherne. 
Ben Atwell. 
Harry Carey. 
Madeleine Carroll. 
Jack Dailey. 
Dolores Del Rio. 
Edward Gross. 








Metro, reported for the past sev- 
eral months as purchasing “The Phil- 
adelphia Story,’ Broadway legit hit, 
finally inked the contracts last week 
following the arrival in New York of 
Louis B. Mayer, the company’s pro- 
duction chief. Price paid was $150,000 
plus another $100,000 to Katharine 
Hepburn to star in the film. Mayer 
has since left for Florida. 


Miss Hepburn, topliner In the play, 
owned the celluloid rights, having 
| purchased them from author Philip 
| Barry for $30,000 before the legiter 
opened. She had consistently refused 
ito sell without a coincident contract 
guaranteeing her the top role in the 
| picture version. Play is now in its 
43d week on Broadway, with a tour 
| in prospect in the near future. 
‘Story,’ virtually since opening. has 
| been one of the Broadway legiters 
‘most in demand by studios. Holding 
up its sale, however, was the high 
price demanded. Miss Hepburn’s in- 
lsistence on being in it also delayed 
| negotiations, some companies desir- 
| ing to purchase the play without 
| her, while Metro wanted to sign her 
‘only on condition she option herself 
| for additional pictures. They figured 
that in taking a chance on such a 
'sockful of coin they deserved the 
‘right to cash in on future pix if 
‘Story’ proves a hit. 





of ‘Life Goes to a Party,’ a feature 
in Life, but the original short pro- 
duction did not measure up to expec- 


tations. It was a motion picture rec- 
ord of a party on the Coast. Reac- 
tion at a sneak preview in New 


York was unsatisfactory. 


pleted, make thoughts of film activi- | Unless Jessel and Hecht can show 





| ties in the territory futile, experts| that they have sufficient coin of 
declared. | their own to get started with. 
Eastern Service Studio at Astoria,| Plan was for Empire to equip 


L. I., have already felt the effects of ;for them the Biograph Studios in | 


_the field. Work there came virtually | the Bronx, which Empire owns, In 
, to a standstill when the airport was | addition, the bank was to put up 


| 
| 
} 
| 


Price for the Barry play is by far 
the highest since the outbreak of the 


Irene Hervey. 
Rube Jackster. 


M. C. Levee. European war and the consequent 
John Mallon. shrinkage in foreign markets, but 
Dick Marvin. has been exceeded in recent years by 


‘Room Service’ ($255,000), ‘American 
Way’ ($250,000), ‘Abe Lincoln in Hli- 


Abe Montague. 
Frank McHugh. 





Time executives are credited with | first opened and pilots were practic- 
being disappointed with ‘March of | ing coming in at various angles. Con- 
Time’ as a profitable operation, feel- | fab of execs of the studio, the air- 


ing that too much is spent each port, the Queens Chamber of Com- | 


month for the small net profit real- merce and the Civil Aeronautics Au- 


ized. ; , thority, however, has pretty much 
Principal previous venture of Life , straightened out the situation. Beam 
mag into screen production was |on which the planes land is so ar- 


about 13 years ago when Educational | ranged that the Astoria studio is 
released a ‘Life’ cartoon comedy skirted. Only difficulty being en- 
series. At that time Robert E. Sher- | countered now is with private planes 


| some of the actual production coin 
| and guarantee completion of the pic- 
ture, all of which it is said to have 
agreed to if Jessel and Hecht can 
hold up their end. 

Empire, it is understood, is willing 
to do the same thing for any other 
producers desiring to work at Bio- 
graph. However, despite innumer- 
able persons who have applied, bank 
execs declared they have found none 
who can show a Satisfactory record. 








Life. Series was not renewed after 
the first’ season because the shorts 
cartoon comedy field was crowded | 
at that time. Life was then a humor 
publication, present owners only | 


wood, the playwright, was editor of | using the port. 
} 


Other News Pertaining to Pictures 





having bought the name a few years 


ago. 
e || New monopoly setup on Italy.... 


War censors’ headache 


Arlen Stays at U 


Hollywood, Jan. 30. 

Richard Arlen signed ne six-pic- | 

ture deal with Universal, effective 

June 1 when current contract ex- 
pires. 

Andy Devine continues to team 

with Arlen under the new pact. } 





ee ey 


ee ee 


Jack Robbins cruising............. 
|] New act review: Lee Dixon 
Marta Eggert’s Broadway legit 





|| Jap-U. S. trade lapse no block to pix accord 


Playwrights cool to cuffo Gulf scripts 


Legit review: ‘Thanks for My Wife’ 
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Dennie Moore. 
James Mulvey. 
Mr. and Mrs. Arthur Jicres +. 
Henry O'Neil. 
Tyrone Power. 
Inez Robb. 
George Schaefer. 
Frank Vincent. 
Orson Welles. 
William Wellman. 
Danny Winkler. 


N.Y. TO L.A. 


Harry Brand. 

Emil Brisacher. 
Mrs. S, Charles Einfeld. 
Y. Frank Freeman. 
Keith Glennon. 
Harry Kaufman. 
Hedy Lamarr. 
Chick Lewis. 

Gene Markey. 
Joseph. M. Schenck. 
Frank Seltzer. 

Phil Silvers. 
Robert Taplinger. 
Jack L. Warner. 
Arthur Willi. 





nois’ ($225,000), ‘Can’t Take It With 
You’ ($200,000), ‘Dead End’ ($165.- 
000), ‘Dodsworth’ ($160,000), and 
equaled by ‘Brother Rat’ at $150,000. 

Minor hitch continues to hold up 
inking of termer for purchase of 
‘Night Music,’ new Clifford Odeis 
drama, which will be presented on 
Broadway by the Group Theatre Jate 
in February. Purchasers are David 
Loew and Albert Lewin, whose unit 
produces for United Artists release. 
Deal is understood to be a percentage 
arrangement with big down payment 


| SAILINGS 


Feb. 3 (New York to Genoa), 
Madeleine Carroll (Conte di Savoia). 

Jan. 31 (New York to Havana). 
Jack Robbins, Jimmy Van Heusen 
(Oriente). 

Jan. 28 (Naples to New York) 
Phillips Holmes (Saturnia). 

Jan. 27 (New York to Genva) 
John A. Ojerholm (Manhattan). 








ARRIVALS 





Darryl F. Zanuck. 


Mr. and Mrs. Zoltan Korda, Sabu. 
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Myers and Schaefer Expound Pros 
And Cons on Neely Before SWG 








Hollywood, Jan. 30. 

Undecided on whether or not they 
will support the Neely bill, the 
Screen Writers Guild heard the pros 
and cons expounded for their edifi- 
cation Monday (26) night by Abram 
Myers, counsel for Allied States Ex- 
hibitors Association, and George Z. 
Schaefer, prez of RKO. 

Although Schaefer proved more 
eloquent and Myers burned many of 


ba the listeners with references to some 


Hollywood output as ‘impossible 
junk,’ it won't be known until 
scribes have ballotted whose for- 
ensics had better vote-getting qual- 
ities. ; ; 
Debating on the affirmative side, 
Myers gave three reasons why the 
SWG should get behind the bill. 
He said (1) that there is a clear-cut 
issue of right and wrong at the bot- 
tom of the controversy on which fair- 
minded persons with knowledge of 
the situation cannot remain neutral; 
(2) there is a selfish reason because 
the legislation will enlarge opportu- 
nities for creative work and will en- 
able meritorious screenwriting to 
receive recognition which is denied 
under present system; (3) bill should 
be supported as bow to inevitable, 
since it is part of a broad general 
movement toward decentralization 
in the motion picture industry that 
already has gained such momentum 
it cannot now be arrested. 
Schaefer’s Counter-Points 
Schaefer summed up his argument 
in four questions: (1) Shall the in- 
dustry be hampered by government 
regulation? (2) Shall there be Gov- 
ernment regulation. of selling? (3) 


; Shall there be such regulation if it 


hampers production and retards and 
suppresses free expression? (4) Shall 
there be Government regulation, ‘un- 
intelligent if you please,’ which 
favors buyers and hampers producer 
and seller. 

Both speakers submitted to 
questioning from the floor at which 
time Myers came in for considerable 
censure for his bluenose attitude in 
harping on ‘impossible junk’ and 
‘filth’ in such pictures as ‘Mice and 
Men’ and ‘Grapes of Wrath.’ Myers 
also drew a blast from Walter 
Wanger, who challenged certain 
statements and demanded of Myers 
what support could be expected from 
indies on experimental pictures if 
the Neely bill was passed. 

Writers were mostly confterned 
with the threat of censorship which 
Wanger contended lay in the bill and 
which Myers denied. He also de- 
clared that the bill will not disturb 
the present system of bargaining on 
rental prices. 





re ja oe 


Reference to Willie Bioff, Coast 
IATSE chief who is under fire, was 
made by Myers when he said: ‘Some 
of Bioff’s associates in the labor 
movement, carrying out their part in 
some mysterious bargain, have be- 


come quite vocal about camouflaged 
price-fixing.’ 


BALABAN FLORIDAS, 
GRIFFIS TO FOLLOW 


Leaving Sunday (28) for Florida, 
rney Balaban will remain away 
_. the end of February and on 
; | Teturn to New York, Stanton L. 
riffis will trade places with him. 
an is aboard Griffis’ yacht off 
manera Coast. Y. Frank Free- 
a ; east for a week on production 
nferences and other matters, left 
onday night (29) tor Hollywood. 
oaiee Wilby, southeastern Para- 
of Int Partner, and R. J. O’Donnell 
pth oe erstate, both left for their re- 
ms ive headquarters of Atlanta and 
ame over the weekend, while in- 
is g partners are Sol ( ordon and 
“a, Julius, of the Beaumont 
Walsh in Western Texas. George 
and Eugene Levy, upstate 
“en the ore were in Monday (29) 
mats at day only to discuss current 
ets affecting their theatres. 
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Schaefer’s Quickie East 


Hollywood, Jan. 30. 
George Schaefer planes east to- 
day (Tuesday) on personal biz, re- 
turning later in the week. 
He remains at the studio through 
most of February. 


Banks See N.W. 
Gen Business 


Boom, Incl. B.0. 


Minneapolis, Jan. 30. 

Gains for Northwest business and 
agriculture which should prove high- 
ly beneficial to the theatre business 
are forecast by H. C. Timberlake, 
Minneapolis Federal Reserve bank 
statistician. His prediction, he says, 
is based on opinions of various na- 
tionally recognized economists and 
agencies. 

‘Business volume in the North- 
west, where production is agricul- 
tural rather than industrial, will be 
benefited by a number of recent de- 
velopments,’ said Timberlake. ‘Among 
these are a greater demand for most 
of its farm products as a result of 
an improvement in consumers’ in- 
comes, higher wool prices because of 
increased costs of importing supplies 
as a result of the war situation, some 
foreign demand for portions of its 
impending surplus of pork and pork 
products, larger livestock inven- 
tories than in other recent years, am- 
ple food supplies for conditioning its 
current livestock supplies and larger 











carloadings — especially grain and 
livestock—during the year’s first 
quarter.’ 


The carloadings increase, expected 
to run 28% above a year ago, is the 
largest for any section of the coun- 
try, Timberlake points out. 


SILVERSTONE DEFERS 
COAST INSPECTION TRIP 


Murray’ Silverstone, head _ of 
United Artists, doesn’t leave for the 
Coast for a fortnight’s 0.0. until next 
Tuesday or Wednesday, deferring his 
trip until Mr. and Mrs. Zoltan Korda 
arrive tomorrow (Thursday) or Fri- 
day (2). They’re coming over on an 
Italian liner with Sabu, the Alex- 
ander Korda contract player, who 
heads to the Coast for a Hollywood 
production after he first makes a 
series of personals in the interests 
of the new Korda-UA picture. ‘Thief 
of Bagdad.’ 

Silverstone has been huddling with 
Jock Whitney in New York on the 
likelihood of roadshowing ‘Rebecca’ 
(Selznick), which he will see when 
he gets to the Coast. The Chaplin 
film, ‘The Dictator,’ likewise almost 
completed, is awaiting his review. 
Whitney may fly out to join him 
later. Lynn Farnol, UA _ pub-ad 
head, accompanies Silverstone. 

Alexander Korda is expected in 
this country with prints of ‘Bagdad’ 
about mid-February. 
about mid-February. Zoltan, who 
directed ‘Four Feathers,’ like his 
brother Alex will work in this coun- 
try. Understood he may meg ‘Jungle 
Boy,’ also with Sabu starred. 











‘Cunnel’ Morrison 


Hollywood, Jan. 30. 
New Mexico bestowed the hon- 





orary title of ‘colonel’ on Leo Mor- 
rison, the first agent ever accorded 
that rank in that state. 

Louella Parsons was gifted with 


the ‘Sword of New Mexico,’ which |. 


may be handy in a traffic jam. 
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UP TO FANS 


FILM AIT SAYS IT ‘Steuer’ Visit to Goldwyn on Coast — 


WILL TILT ADMISH 


Places Picture Public in the 
Middle — Trade’s Anti- 
Neelyites Also Foresee a 
Fedéral Film Commission 
Next, as With Radio 








CAMPAIGNING 





The whole strategy of major com- 
panies in their efforts to enlist oppo- 
sition to the Neely bill has drastically 
changed in the last two weeks. In- 
stead of delving into the intricacies 
of block booking, forced buying, 
clearance and the letter-perfect scen- 
ario scheme, the current campaign 
is predicated on the thesis that the 
measure will result in increased the- 
atre admissions. Drive is aimed at 
the theatre patron’s pocketbook and 
to persuade him that the Neely bill 
will hit it hard. 

While this is going on, advocates 
of the measure are att2mpting to en- 
list additional support with the claim 
that the Neely bill will eradicate 
block-booking, give communities a 
chance to pick their pictures, and 
force every company to sell each pic- 
ture individually on its merit. They 
are gaining the ear of congressmen 
who have listened to the complaints 
of independent exhibitors over a 
period of years and are becoming 
convinced that ‘something should be 
done about the film industry.’ 

Drive of majors is to persuade the 
public that the Neely proposal is 
certain to boost admittance fees from 
25c to 40c and on down the line. 
They are being told that low-scale 
admissions current are possible only 
because of mass production and dis- 
tribution, and that the picture in- 
dustry, as one of the three or four 
largest industries in the U. S., is en- 
titled to mass production and sell- 
ing. 

Pros Fortifying 

The Neely advocates, consisting 
largely of independents not swayed 
by the major company publicity 
barrage, as well as various clubs 
and reform’ groups, are  forti- 
fying themselves to answer vari- 
ous criticisms now being framed 
for presentation’ before the House 
committee. Aside from keeping up 
sentiment for the measure among 
representatives in Washington, Neely 
bill backers are mulling moves to 
put additional teeth in the bill to 
overcome present objections to the 
alleged loose-wording of the meas- 
ure. 

The whole weight of the opposi- 
tion drive on the Neely bill, as con- 
cerns the public, is concentrated on 
the price angle—with the public be- 
ing told that the measure will mean 
higher admission prices because the 
elimination of wholesale manufac- 
turing and distribution will raise 
production costs. 

Opponents also have revived in 
the trade the possibility that the 
Neely measure will lead eventually 


(Continued on page 24) 





Film Workers Drew 
Higher Coin But 
Jobs Fewer in 1939 


Hollywood, Jan. 30. 

Workers in the picture industry 
drew higher wages but less money 
in December, 1939, than they did in 
the same month of the preceding | 
year. Figures released by H. C. Car- 
rasco, State Labor Commissioner, 
show an average weekly wage of 
$42.39, an increase of 7.3%, but a 
decrease of 16.3% in the number of 
jobs. 

Statistics disclose 12,144 workers 
employed last December with a total 
weekly payroll of $514,809, about 
$51,500 less than a year ago. 





Next Week Will 
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‘Texas Angel’ 


Hollywood, Jan. 30. 
_Bryan Foy -initials his new asso- 
ciate producér status at Warners 
with ‘An Angel From Texas.’ 
Ronald Reagan and Jane Wyman 
have the leads. 


Foy’s 








Campus Peeves 
Against Some 
H'wood Stars 


Minneapolis, Jan. 30. 


‘Pet movie peeves’ of college stu- 
dents, according to a campus sur- 
vey, include ‘wiggling of Clark 
Gable’s ears during love scenes’ and 
‘the terrible diction of Donald Duck.’ 

Many students deplored the tend- 
ency to over-glamorize screen stars, 
‘who are not great actors in their 
own right, but merely false idols 
created by ballyhoo.’ 


One student complained that 
Dorothy Lamour ‘is too sarongy’ and 
another’s peeved because ‘Mickey 
Rooney overacts.” Some regard John 
Barrymore as ‘conceited and af- 
fected.’ 

Other faults found- included: Al 
Jolson too’ mawkishly sentimental; 
Gene Autry too fat around the mid- 
dle for romantic roles; Bing Crosby, 
ditto; Marlene Dietrich ‘tries ‘too 
hard to be languorous and seduc- 
tive;? Bette Davis has distracting 
mannerisms, such as rubbing her 
hands; Ritz Bros. so silly they’re 
boring; Errol Flynn ‘has a madden- 
ing know-it-all  attitude;?’ Don 
Ameche ‘makes love always. the 
same’; Claudette Colbert ‘too breath- 
less’; James Stewart ‘too corny at 
times’; and Robert Taylor ‘too much 
a playboy and not sincere.’ 


STAHL HUDDLING IN 
N. Y. ON A UA DEAL 


Agreement by which John M. Stahl 
will produce one or two pictures a 
year exclusively for United Artists 
release over a period of years is ex- 
pected to result from confabs with 
Murray Silverstone, UA chief, this 
week. Stahl arrived in New York 
from the Coast on Monday (29) and 
huddled with Silverstone at lunch 
yesterday (Tuesday). 

Gabbing on the possibility of Stahl 
joining the UA fold started when 
Silverstone was on the Coast in De- 
cember. It is not expected that a 
termer will be signed before Silver- 
stone again heads west next week, 
but all the preliminary negotiations, 
it is anticipated, will be out of the 
way by that time unless some un- 
foreseen hitch develops. 

Inasmuch as all UA producer con- 
tracts are similar, principal point at 
issue is whether Stahl can demon- 
strate that he has the proper finan- 
cial backing—which he must supply 
himself—to turn out the promised 
pictures. 


Willi Huddling West 
On New RKO Talent 


Arthur Willi, RKO talent digger, 
trains for the Coast tomorrow | 
(Thursday) for 10 days of confabs | 
with Harry - Edington, new studio | 
chief. Willi will get an earful of the | 
type of material that Edington wants | 
scouted. 

He'll lay over in Chicago on the | 
way out to check on a couple of 
Northwestern U studes he optioned 
last October and will take to the | 
Coast when they are graduated in 

















June. | 


Decide ‘Westerner 


Decision by Samuel Goldwyn on 
release of ‘The Westerner,’ which is 
now in final stages of editing, is ex- 
pected next week with a trip to the 
Coast by Max D. Steuer, his coun- 
sel. Steuer will leave New York 
for the confabs either at the end of 
this week or early next week. James 
Mulvey, the producers’ eastern rep, 
who went out about 10 days ago and 
was scheduled to return over the 
past weekend, has lengthened his 
stay to be in on the talks with 
Steuer. 

With the picture getting so near 
readiness for release, quick decision 
is vital. Costing approximately $1,- 
000,000 to produce, even a minor wait 
on the shelf would be highly expen- 


son the film will go to United Art- 
ists for distribution despite Gold- 
wyn’s announced ‘termination’ of his 
contract with that company. Unable 
to obtain other release, he will have 


overtures as yet, however. 


Whether or not Goldwyn makes 


an immediate decision on ‘The West- 
erner’ will probably not hold up pro- 
duction of his next picture, although, 
of course, it would be impossible 
and useless to go bn beyond that if 
no distribution is set. Financing, 
however, could be arranged for one 
additional film after ‘The Westerner,” 
as Goldwyn has enough residual ine 
come from his pictures now in re- 
lease to permit his financing agency, 
the Bank of America, to advance a 
production loan. 


N. Y. Suit Argued 
Motion by United Artists on Fri- 
day (26) to dismiss the suit brought 
by Samuel Goldwyn to recover ap- 
proximately $55,000 he maintains is 





due him was taken under advise- 





ment by N. Y. Federal Judge Bondy. 
Goldwyn’s claim is for his UA pro- 
ducer’s bonus for 1938, amounting to 
$54,559, plus interest on the sum 
from Aug. 25, 1939, until it is paid. 
Suit, which was moved from N.Y. 
supreme court to the U.S. District 
Court on the request of UA two 
weeks ago, is part. of the larger 
struggle by Goldwyn to shake him- 
self free from the contract with UA 
which the latter contends binds him 
until 1945. 

Dismissal motion was :.gued bit- 
terly by Louis D. Frohlich, of 
Schwartz & Frohlich, UA counsel, 


(Continued on page 6) 
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sive. It is believed that for this rea-. 


no alternative. He has made no peace | 
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NEW PAR THEATRE OPERATING SETUP 
SPLITS U.S. BETWEEN DEMBOW, NETTER 


Both Clearing Through Goldenson — Means | 


Gowthorpe and Others 


Into the Field to Huddle Partners 


Will Go More Frequently 





Following return of Sam Dembow, 
Jr., to Paramount as a high theatre 
department executive, all partners, 
operators, buyers, associates, ete. 
have been notified that the whole 
country is being split up so far as 
theatre operating matters and film 
buying is concerned, between Dem- 
bow and Leon Netter. 

Dembow will be in charge of the 
upstate N. Y. Netco chain; the Pub- 
lix-Shea territory in the western 
part of the state; the Ohio- Kentucky 
division; Michigan circuits; the Chi- 
cago territory (Balaban & Katz and 
Great States): Minnesota Amuse- 
ment, covering the whole northwest; 
the A. H. Blank middlewestern re- 
gion; J. H. Cooper's Nebraska- 
Oklahoma group; the Utah division 
and Rickards & Nace circuit in Ari- 
zona. The majority of this territory 
is controlled 100% by Paramount or 
close to that. 

Netter will have home office the- 
atre operating-buying supervision 
and contact over all of New England 
and the entire south and southwest, 
excepting the fringes into which 
Dembow’s territory penetrates. This 
includes Kincey-Wilby, in the south- 
east and Alabama; the Saenger cir- 
cuit in the mid deep south; Inter- 
state circuit in Texas; Beaumont 
chain ilso in Texas; Malco in Arkan- 
sas, Tennessee and Mississippi; Lucas 
& Jenkins in Georgia; E. J. Sparks 
and S. A. Lynch partnerships in 
Florida; Robb & Rowley in Arkan- 
sas; Dominion string in Virginia; 
Carl Bamford partnership in the 
southeast; Mullin & Pinaksi, Maine 
& New Hampshire Theatres and the 
Goldstein Bros. circuit, all in New 
England. Majority of these are part- 
nerships and not controlled wholly 
by Par. 

Canada Excluded 

Famous Players-Canadian, which 
operates in Canada only, is not in- 
cluded in the split, with any mat- 
ters on theatre operation, film buy- 
ing, etc., to be taken care of at the 
h.o. as they arise. N. L. Nathanson 
and J. J. Fitzgibbons are in com- 


7 





Edwards Hunts More 


and Maguire personally is understood 





Lolly Started Something 





Hollywood, Jan. 30. 


Studios are swamped with de- 


mands for players to accompany 
newspaper columnists on per- 





Fine Arts Exchanges 
In Atlanta, Dallas, N.0. 


Sol Edwards, eastern rep of Fine 
Arts Producing and _ Distributing 
Corp., left Saturday (27) on 





Dallas to set company’s exchanges | 
there. Seventeen other exchanges | 
have been established to date, with | 
23 the final number sought. 

Franklyn Warner, who formed the | 
company several weeks ago to mar- | 
ket his production output and his 
films formerly handled by bankrupt 
Grand National, made a flying he 
hour visit to New York from the 
Coast last week. During his stay he | 
named Patrick E. Shanahan assistant 
secretary of FA. Shanahan was for- 
merly employed at GN as the watch- 
dog of the interests of Jerome D. 
Maguire, head of the Federation 
Bank. He is the brother of Tom 
Shanahan, Maguire's assistant. Ma- 
guire and Warner are close friends 





to have a financial interest in the 
new FA organization. 

Sam Berkowitz, executive assist- 
ant to Warner, who has been east 
several weeks aiding in detail of set- 
ting up the company, returned to the 
Coast Friday (26). 


EXAMINE TARKINGTON — 








IN WB ‘PENROD’ SUIT 





Examination-before-trial of Booth | 
Tarkington by Warner Bros., which 
was to have taken place at Indian- 
apolis last Monday (29) has been 
postponed until next Monday 
Session will be held either at the 
author’s home or in an attorney’s | 
office in that city. 

Interrogation is connected with | 
Tarkington’s suit against Warners in 
regard to the picture ‘Penrod and 





mand of the FP-C chain out of 
Toronto. 

Dembow and Netter will work in 
close cooperation with each other, 
and both will tie in directly with 
Leonard Goldenson, clearing through 
the latter. With the country split 
between Dembow and Netter, under 
the new plan, effective this week, 
they will also jointly or singly tie 
in with Montague F. Gowthorpe, who 
is in charge of various corporate 
financing, auditing, theatre real es- 
tate, etc. All will function as a unit, 
it is explained. 

While partners and operators from 
all parts of the country penetrated 
by Paramount will continue check- 
ing into the home office at N. Y. with 
the same frequency as in the past, 
the tendency from now on will be 
for Dembow, Neiter, Goldenson, 
Gowthorpe and others to go out into 
the field more often. Ever-changing 
problems and the necessity for much 
discussion and planning makes it 
essential that closer touch between 
the h.o. and field be maintained for 
best efficiency in operation. 

Dembow started Monday (29) but 
was around the Par h.o. during the 
past week, dropping in to see people, 
and also to again get the feeling of 
the screening rooms. 


FRANKLIN ON RKO 
DEAL FOR ‘DRUNKARD’ 


Hollywood, Jan. 30. 

‘The Drunkard,’ after teetering for 
six years on the stage of the Theatre 
Mart, threatens to ree] into RKO as 
a picture with John Carradine and 
Anita Louise in the top roles, 

Studio is working out a deal with 
Harold B. Franklin, indie producer. 
‘The Drunkard,’ originally staged by 
P. T. Barnum, is in public domain. 








Hitless Parade 
Hollywood, Jan. 30. 


Feller’s 


Republic is dickering with Bob 
Feller, the Cleveland pitcher, for ea 
spot in the picture, ‘Hit Parade of 
1941,’ 


His Twin Brother.’ Author claims | 
that although the studio purchased 
the screen rights to all his published 
works, that specific film constituted 
unauthorized use of the material, 
since he had never written any such | 
story or created a twin brother for 
the character of Penrod. 

Understood the Warner attorneys | 
intend to claim that Tarkington has 
given tacit consent to such adapta- 
tion by failing to protest equally 
liberal changes in several previous 
film versions of his stories. Case is 
regarded as important to the enter- 
tainment industry and to writers 
generally because it might establish 
several vital precedents regarding 
the extent of rights contained in 
material buys, particularly as re- 
gards adaptations and the continued 
use of characters in series pictures. 

Along somewhat similar lines is 
the case of Fannie Hurst against 
Warners, involving the studio’s use of 
the characters in ‘Four Daughters,’ 
which was adapted from the author- 
ess’s book, for the sequel, ‘Four 
Wives,’ for which Miss Hurst re- 
ceived no further remuneration. 


LeMaire’s Prod. Co. 


Hollywood, Jan. 30. 

Rufus LeMaire, former executive 
assistant to Charles R. Rogers at 
Universal, has chartered LeMaire 
Productions, Inc., with capital stock 
of 2,500 shares, no par. Directors 
are William ©. Palmer, Selma Shel- 
ley Robert E. Kepp and Martin 
Gang. 

LeMaire hopes to remake «n Ital- | 
ian picture. 











Sherman’s Added Starter 


Hollywood, Jan. 30. 

Harry Sherman increased his 1940- 
41 production schedule at Paramount 
by taking over ‘The Round-Up,’ 
based on Edmund Day’s play. 

Producer’s regular program con- 
| Sists of six Hopalong Cassidys and 
itwo Zane Greys. 








\ 
| 
| talent 
| 





a | 
swing to Atlanta, New Orleans and | 


sonal appearance tours, follow- 
ing the example set by Louella 
C. Parsons. Requests,for loan of 
have been filed by 
Jimmie Fiddler, Ed Sullivan, 
Jimmy Starr, George McCall 
and Hedda Hopper. 

Production execs complain that 
they can’t fill the heavy demand 
without interfering with their 
schedules. 


Studio Contracts 


Hollywood, Jan. 30. 

Metro hoisted June Preisser's op- 
tion. 

Marguerite Chapman inked acting 
ticket at 20th-Fox. 

Hans Remeau signed to writing 
deal by Metro. 

Paramount renewed Victor Young 
as conductor and composer. 

Metro signed Rita Quigley to 











‘player act. 


Fred Zinneman inked new pact as 
shorts director at Metro. 

Paramount handed player deal to 
Leila Ernst. 

Bronislau Kaper signed to Metro’s 
music staff, 

Metro renewed David Miller as 
briefie director, 

Norma Jean Nelson’s moppet op- 
tion hoisted by Paramount. 

Warners picked up its option on 
Lucille Fairbanks. 

Judy Canova inked pact at Re- 
public. 

20th-Fox picked up Robert Low- 
"Le player option. 

Leonard Smith drew new lenser 
contract at Metro. 

Warners hoisted William Lundi- 
| gan's *s option. 
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New U. M’gment’s Ist 
Full Year Results In 
$1,153,321 Net Profit 


Universal Pictures’ consolidated 
net profit of $1,153,321 for the fiscal 
year ended Oct. 28, 1939, as reported 
last Friday (26), was in line with ex- 
pectations. Figure represents an im- 
provement of $1,744,499 over the 
preceding fiscal year which showed 
a loss of $591,178. The substantial 
profit also compares with a net loss 
of $1,084,998 reported for the fiscal 
year ending Oct. 30, 1937. 

Return of Universal to a profitable 
operating basis, accomplished by the 
new operating management during 





its first full 12-month period in 
charge, is shown by the 31.5% in- 


crease in gross income from 1937. 
For the fiscal year ended Oct. 30, 
1937, thé company had gross income 
from operations of $18,150,876. For 
the fiscal year ending October, 1938, 
the gross income totaled $20,190,117, 
while for the latest fiscal 12-month 
period this gross revenue totaled 


| $23,878,868. 


Consolidated balance sheet of Uni- 
versal Pictures Co., Inc., and sub- 
sidiaries as of Oct. 28, 1939, shows 
net working capital of $5,512,194, or 
an increase of about $900,000, as com- 
pared with the corresponding date of 
1938. Report points out that this 
strengthening of the working capital 
position has permitted the manage- 
ment to increase the volume and im- 
prove the quality of U product to the 
point required for profitable opera- 
tion. 

That the increase in net working 
capital has not been entirely suffi- 
cient by itself to support the en- 
larged program of the company is 
evidenced by the fact that, because 
of increased inventory, the bank 
loans as of Oct. 30, 1939, totaled $3,- 
117,460, or an increase of $1,042,500 
in the 12-month period. 





The trade paper publishers and 
editors hold their third informal 
party for Nate Blumberg tonight 
(Wed.) at the Hotel Astor, N. Y. 
Gag started when Blumberg first left 
RKO to head U., it being in the 
nature of a goodwill gesture from 
the trade press towards a popular 
exec, 








Hammons on Stand in Examination 


(5). | 


To Uncover Any Hidden GN Assets: 





| Earle W. Hammons, former presi- 
dent of Grand National Pictures, 
Inc., in liquidation since Jan. 5, was 
examined under 2la of the bank- 
ruptcy act Monday (29) in N.Y. fed- 

| eral court by Joseph Dannenberg, 
lattorney for the trustee, Harry 

|Fromberg. Examination continued 
| yesterday (Tuesday). The reason 

‘for the examinations is to attempt 
|to uncover hidden assets of the 
bankrupt. 

Of the numerous transactions dealt 
with, the most important was the 
valuation of Educational Film Corp.’s 
lassets at $1,068,922, at which figure 
these assets were transferred to 
Grand National in October, 1938, in 
return for 1,100,000 shares of com- 
mon stock of Grand National valued 
at $1 a share. 

Dannenberg pointed out to Ham- 
mons that these assets were carried 
on Educational’s books at $12,156. 
Other Educational assets on its books 
totaled $43,233, and by adding these | 
figures to the $1,068,922, $1,100,000 is 
larrived at. Hammons denied that | 
this figure was arrived at in an ar- 
|bitrary manner, and insisted that it 

was the result of an analysis of vari- 
ous groups of pictures based on what 
the reissue rights of these films 
would be. The executive repeated 
what had been said before, namely 
| that many films carried on the books 
' at $1 are worth far more. 

Hammons’ Salary 

Hammons also disclosed that he 
was receiving $60,000 a year from 
Educational, and his transferred 
contract to Grand National was also 
at that figure. In 1939 he received 
less than 10% of his salary. 

Some other transactions touched 
;on by the attorney for the trustee 
we.-e the deals whereby Picture Alli- 
ance Corp., an Educational subsid- 
iary, which owed $70,000 to Electri- 
ea] Research Products, Inc., borrowed 
the money from Skibo Productions, 
Inc., and paid off the indebtedness. 

It is claimed by Dannenberg that 
GN then was forced to pay off this 
money, and overpaid it by several 
thousands of dollars, 

A question was directed at the GN 
president regarding the purchase by 
| Educational for $142,000 of Skibo 











veins (Jack Skirball), Ham- 
mons at first refused to answer the 
query, and Dannenberg explained 
to the referee that his information 
was that Skibo included relatives 
and the wife of Hammons as stock- 
holders; that the company’ was 
started for $25,000 and was sold for 
$142,000; that Educational not hav- 
ing the purchase money borrowed it 
from J. G. Maguire of the Federa- 
tion Bank & Trust Co.; and that 
Grand National was forced to take 
over the balance of the liabilities of 
the transaction when the company 
was formed in October, 1938. Ham- 
mons hotly denied the accusations 
and retorted that the $84,339 owed 
Maguire on the GN books was to 
cover a loan of $147,000 made to the 
bankrupt by Maguire to cover the 
production of 10 two-reelers, for 
which Maguire received the nega- 
tives as collateral. 20th Century- 
| Fox distributed the pictures. 


During the past year Maguire re- 
ceived $61,676 from GN toward set- 
| Sane of his claim. This money 
|came from the distribution of the 
films. 





Evaluations 

Hammons declared that despite the 
filing of the petition in bankruptcy 
in November, 1939, with liabilities of 
$549,403 and assets of $1,518,419 (of 
which $1,040,543 were trademarks 
and reissue rights), he had not con- 
sidered the company in bankruptcy, 
but rather in a state of reorganiza- 
tion. Up to the order of liqui- 
dation Hammons insisted the rights 
worth over $1,000,000. He admitted 
that the claim of no value to the 
riyhts inserted in the petition of 
bankruptcy if the company was 
liquidated is correct. 

During the past week referee Peter 
B. Olney, Jr., granted the trustee 
permission to sell all assets in the 
remaining 28 exchanges throughout 
the country. The trustee was also 
ordered to turn over to Benny Zied- 
man productions the negatives, sound 
tracks, synchronizations, positive 
| Prints, accessories, and advertising 
| material to ‘Sins of Children,’ ‘Sweet- 
heart of the Navy,’ and ‘Girl Loves 








Show Biz Charity 
Feed to Walker 
Gets Big Results 


With an imposing array of show. 
men on the dais, the testimonial 
luncheon last Friday (27) to Jimmy 
Walker, former mayor of N. Y. city, 
was an outstanding example in show. 
manship on behalf of charity. John 
Golden toastmastered, George Jessel 
spoke, as did former Judge Joseph 
M. Proskauer, ex-president of the 
Federation for the Support of New 
York and Brooklyn Jewish Chari- 
ties. This embraces 116 charitable 
groups. The theatrical and radio 
division portion of the drive, chair- 
maned by David Bernstein, Loew’ s, 
Inc., treasurer and v.p., and Major 
Albert Warner, was the occasion of 
;the luncheon at the Hote) Astor, 
iN. WY. 

The top flight executive personali- 
ties on the rostrum and among the 
luncheon guests knew they would 
be solicited again, and the response 
was generous, such as a $15,000 do- 
nation from William S. Paley, prez 
of CBS; $10,000 from Herman. Rob- 
bins, head of National Screen Ser- 
vice, and so on down the line. 

Irving Berlin’s $3,000 contribution 
was gagged by Jessel as ‘being $2,000 
from Berlin and $1,000 for the little 
colored boy who writes your tunes’, 

Walker’s tolerance address, re- 
quested to be kept off the record, 
was the highlight of the luncheon. 

Jessel brushed off the film contin- 
gent lightly by observing that he 
‘would leave it to a higher authority 
—God, and Senator Neely—to sit in 
judgment on aries Aaa 


Gertie Vanderbilt’s Suit 
Vs. Joe Pincus Is Given 
Heave-O Out of N. Y. c't | 


- Gertrude Vanderbilt, former musi- 
'cal comedy star and vaudeville head- 
liner, lost her suit for some $75,000 
potential alimony against Joe Pin- 
thew the 20th-Fox play and story 
scout in New York, whom she di- 
| vorced in 1917. At that time she 
| was earning $1,000 a week; he was 
paoeteee $50. Today she’s broke, or 
so she alleged, and his income was 
alleged to be $25,000 a year (actually 
$350 a week). 

Miss Vanderbilt based her suit on 
an alleged contract made 22 years 
ago that, when and if she became 
penniless and needed funds, Pincus 
would support her; that the reason 
she didn’t seek alimony then was 
because of her topflight income, as 
compared to his then modest earn- 
ings; but that the years have wrought 
radical changes. Now, at 51, she 
pleaded poverty. 

Julian T, Abeles, attorney for the 
film man, set forth that Miss Van- 
derbilt isn’t ‘penniless’; that she 
earns $50 a week from the R. J. 
Reynolds Tobacco Co. for special 
promotion; and that her basis for 
some $75,000, based on _ insurance 
company statistics and mortality 
tables, was inequitable. Although e 
jury trial, Abeles asked Justice Wil- 
liam T. Collins to dismiss the com- 
plaint on the law, and afier some 
heated arguments in private cham- 
bers, Justice Collins finally threw 











ithe case out without recoursing 10 


the jury. 

As part of the proceedings, Abeles 
asked Miss Vanderbilt if it wasn't 
true that she was administratrix of 
the estate of the late William J. Fal- 
lon, Broadway lawyer, whom Gene 
Fowler glorifie@ in ‘The Great 
Mouthpiece.’ 


PAR USING ONLY TITLE 
OF ‘DIVORCE’ PROGRAM 


Although based on the same anti- 
divorce theme, Paramount's ‘] Want 
a Divorce’ film will only retain the 
title of the Sunday afternoon NBC 
series. Par paid Emil] Brisacher 
agency and affiliated interests over 
$7,500 for the tag. 

Adele Rogers St. John scripted ® 
completely new story, preaching the 
same idea, which will co-star Dick 
Powell and Joan Blondell, deemed #8 
natural in view of their own ma!ii# 














(Continued on page 24) 


felicity. George Arthur directs. 
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$1,000,000 UP FOR EXTRAS? 


PICTURES 





i New RKO Tees Off Clear of Debt: 











| 
| 


. 
| 
: 
\ 


dion pad - ramen 


.---- — SO, ee. sere ee Wem -- oes 


Gross Up 


$8,000,000 From 1933 








Radio-Keith-Orpheum Corp. offi- 
cially emerged from 77B at 2:30 p.m. 
Friday (26) when the Irving Trust 
Co., trustee in bankruptcy for the 
company for the last seven years, 
formally transferred assets in its 
ssession to the new company bear- 
the same name. New company 
was formed in accordance with the 
long-fought plan of reorganization. 
Actual transfer was accompifished 
under an order of Federal Judge 
William Bondy, who had supervised 
eorg. 
ae ceremonies were held in 
the Irving Trust board room on the 
47th floor of the No. 1 Wall Street 
building. George J. Schaefer, presi- 
dent of RKO, was unable to attend, 
being in Hollywood on production 
confabs with Ned Depinet. 
O. C. Doering, Jr., representing 
William J. Donovan, attorney for the 
trustee, stated that various deliveries 
to follow were deemed to be made 
gimultaneous as of the opening of 
business Jan. 1 this year. A. Christ- 
ensen, of Irving Trust, delivered a 
bill of sale, securities and cash bal- 
ances covering properties, held by 
the trustee, to W. J. Merrill, new 
v.p. of RKO totaling $90,000,000. 
Similar exchanges between the other 
trust companies and RKO finished 
the transactions. 
New RKO company starts out with 
no outstanding indebtedness, the 
corporate setup comprising only pre- 
ferred and common stock. Working 
, capital is more than $8,000,000 cash 
in bank alone amounting to about 
twice the current liabilities. Started 
off with a substantial capital surplus, 
too. 

During the seven years’ adminis- 
tration by the trustee the fixed debt 
of RKO and subsidiaries has been 
reduced by more than $11,000,000, 
exclusive of further reduction ef- 
fected by the plan of reorganization, 
it was announced. Without includ- 
ing the cash received from proceeds 
of the recent sale of new common 
shares, the consolidated cash posi- 
tion more than doubled during this 

riod. Gross income has grown 
rom $44,000,000 in 1933 to about 
$52,000,000 last year, the trustee 
claimed. 

Included among the various offi- 
clalgs concerned with the transfer 
were Merrill, William Mallard, Wil- 
liam H. Clark, O. R. McMahon, J. 
Miller Walker and G. E. Youngman 
for RKO. 

The transfer back to RKO was 
exactly seven years, less one day, 
from the time the company filed its 
petition in bankruptcy petition in 
Federal court. Actually the com- 
pany is now through with court 
a. with the one exception 
eing the fees. 

Within the next month approxi- 
mately 50 lawyers are expected to 
put in requests which will total over 
$3,000,000. It is expected that Judge 
Bondy will cut this amount one- 
third in allowances. The money for 
payment of the fees will come from 
the purchasers of the new common 
stock with the Atlas Corp. paying 
about half. Atlas itself, is expected 
to seek from $750,000-$1,000,000 for 
its services, 


Mildred Harris Chaplin’s 


Specialty in Burlesquer 
Milwaukee, Jan. 30. 
Mildred Harris Chaplin, former 
wife of filmdom’s richest comedian, 
was the draw with ‘Hollywood Fol- 
lies’ at the Empress (burley) for the 
weekend, and despite zero weather, 
8ave the house one of its best weeks 
of the winter. She was said to have 
Teceived $150 as her bit for the 
three-day date, heavy dough for this 
up-and-down, open-and-shut em- 
Porium. She did not actually work 
in the burley, but did a specialty 
Consisting of two songs and a spe- 
Cialty in ‘one,’ fully gowned, which 
Was a novelty for patrons of Charley 
Fox's theatre, 
I Ouse has an unique policy—-bur- 
€sque Friday, Saturday and Sunday, 
and dark ‘the rest of the week, ex- 





Cépt when sex or dope picture is| 


Available, 


Not Hot Enough? 


Hollywood, Jan. 30. 

George Raft was withdrawn 
from the top role in ‘Torrid 
Zone.’ Warners execs decided 
the part was not right for him. 
Pat O’Brien is most likely 
choice, 

Director is William Keighley. 


Miranda’s Tripling 
Causes Her Collapse 
On 20th Set in N. Y. 


Carman Miranda, appearing in a 
Broadway legiter, a nitery and mak- 
ing a film simultaneously, collapsed 
on a set last Wednesday (24) at the 
Fox-Movietone studios in Manhattan. 
Brazilian warbler was working in 
scenes for ‘South American Way,’ 
20th-Fox film, for which a crew had 
been brought east, inasmuch as her 
other commitments prevented going 
to the Coast. 

Day on which the singer collapsed 
she had appeared on the set at 7:30 
a.m. after working a good part of 
the night at the Versailles cafe. Her 
schedule called for her to appear be- 
fore the lenses until about noon, then 
do a matinee and evening perform- 
ance in ‘Streets of Paris,’ return to 
the nitery and be back at the studios 
early the next morning. 

Collapse finished the film work for 
the day, but did not prevent Miranda 
from doing her usual stint in the 
Broadway musical and at the Ver- 
sailles. Her general physical condi- 
tion, caused by the long hours, how- 
ever, it was said at 20th, made the 
filming take about two days longer 
than anticipated. It wound up 
Saturday (27) morning, with the 
possibility that some retakes will be 
needed, 

About 20 extras from the New 
York chapter of Screen Actors 
Guild were employed in the film. 


$100,000 PRICE TAG 
ON ‘THE MALE ANIMAL’ 


Hollywood, Jan. 30. 

Six major studios are understood 
to be bidding for the Elliott Nugent- 
James Thurber stage play, ‘The Male 
Animal,’ with the co-authors de- 
manding $100,000 for the film rights. 

Nugent, currently playing in the 
comedy has sent to Hollywood for 
his three children, expecting to re- 
main six months in the east. 


Martha Raye Set For 
Jules Levey’s Ist Film 


Martha Raye was inked last week 
by Jules Levey for a role in ‘The 
Boys from Syracuse,’ legit musical 
of last seasaon which he will film 
as his first independent production 
for Universal release. Ritz Bros. 
were signed for the picture some 
weeks ago, and Dick Powell is being 
talked of. 

Miss Raye had been dickering with 
the Shuberts to appear in ‘On the 





























Line,’ Rodgers and Hart musical, 
with Al Jolson, which was tenta- 
tively slated to open in May, but now 
appears to have been postponed until 
next season. 


Studios Warned To 
Keep Their Film Dry 


Hollywood, Jan, 30. 

Outdoor shooting slows down for 
a while in these parts as result of a 
warning from the weather bureau 
that location trips will be gambles 
until after Feb. 8. 

Except for Republic, which re-| 
requires outdoor shots to wind up | 
‘Dark Command’ and ‘Drums of Fu} 
Manchu,’ the majors have little open- 








air work to do. Most of the location 
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DRESS GROUPS 
NIK 15% TILT 


Reclassification May Mean 
$1,000,000 to $1,500,000 
Rise, or $5,500,000 Yearly 
—Other Hollywood Labor 
Moves 








‘B’ PLAYERS’ VICTORY 





Hollywood, Jan, 30. 
Major film companies will be asked 
to allocate an additional $1,000,000 to 
$1,500,000 for atmosphere players if 
present negotiations on reclassifica- 
tion of pay brackets fails to lift an- 
nual earnings of the extras. 


Dress extras and other groups have 
turned thumbs down on 15% wage 
increase submitted by Screen Actors 
Guild. Players believe that a tilt in 
daily checks would result in fewer 
actors being used and that their aver- 
age earnings would be even less than 
at present. Players and SAG tops, 
however, believe an additional allo- 
cation for employment of atmos- 
phere players would result in spread- 
ing the work more evenly and should 
increase the individual take. 


An increase of $1,500,000 would 
bring the total expenditure for ex- 
tras to around $5,500,000 yearly. 
This demand, however, will be held 
in abeyance pending completion of 
negotiations on reclassification of pay 
brackets, with idea of virtually elim- 
inating the $5.50 check and mini- 
mizing the $8.25 call in favor of the 
$11 check. Figures recently re- 
leased by Central Casting Corp. in- 
dicate producers are already show- 
ing a tendency to employ $11 play- 
ers in the belief they get better re- 
sults from more experienced and 
capable extras. 


Out of total salary payments of 
$3,124,671.64 in 1939, $751,410 was for 
placements in the $11 bracket. This 
was divided between 22,149 place- 
ments for women and 68,310 for men. 
There was a decided decrease in the 
number of $5.50 calls. These figures, 
however, do not include calls made 
directly from major studios and by 
independent producers. It is esti- 
mated total expenditure for extras 
was around $4,000,000. 

The Screen Actors Guild in co- 
operation with the producers is now 


(Continued on Page 54)° 


SHADES OF CAPONE 


Chicago Stickups of Actresses Harks 
Back to Roaring ’20s 











Chicago, Jan. 30. 


This town of stickups and shake- 
downs during the prohibition era 
appears about to reclaim its former 
thorny crown. The holdup of Con- 
stance Bennett and Anita Louise 
early Sunday (29) morning, which 
relieved the two actresses of some 
$33,095 in sparklers, was the first 
major robbery affecting show people 
in some years, but enough, appar- 
ently, to get nationwide attention. 

Miss Bennett, who was appearing 
here until Saturday night in ‘Easy 
Virtue,’ and Miss Louise, who closed 
Thursday night (25) at Balaban & 
Katz’s Chicago, were driving to the 
Ambassador: hotel from a_ charity 
ball at Union Depot when a car 
carrying five masked thugs drew 
alongside at an intersection. One of 
the mob conked Miss Bennett's 
chauffeur with a gun butt, which 
pursuaded him to drive on about a 
half block, while the others frisked 
Miss Bennett and Miss Louise, mean- 
while keeping Richard Ainley, Miss 
Bennett's leading man and escort to 
the ball, covered. They didn’t touch 
the $400 in cash Ainley was carry- 
ing in a wallet. They also were 
stopped from taking Miss Bennett's 
$7,500 mink coat, in which was hid- 
den diamond earrings and a brooch 
valued at $4,500, when Miss Bennett 
pretended someone was coming. They | 
ran, 

Breakdown of the jewels taken 
showed that Miss Bennett lost a dia- 





stuff is being done by the indies. 


(Continued on page 24) 





May Examine Harry Cohn on Coast 
In U. S. Suit, Setting a Precedent 
For Other Top Studio Executives 





His Dish 


Hollywood, Jan. 30. 

Boris Karloff has a title to his 
liking in his next picture at 
Monogram. Moniker is ‘Cham- 
ber of Horrors.’ 

Dorothy Reid is doing the 
script, based on Hugh Wiley’s 
magazine stories, 


Katherine Brush Tees 
Off Name Authors For 
Further ‘Hardy’ Films 


; Hollywood, Jan. 30. 

Metro’s most consistent money 
makers, the Hardy Family pictures, 
are due for upped budgets during 
the 1940-41 season, with name writers 
developing original yarns. First of 
the new series has been assigned to 
Katherine Brush. 

Series began as a single picture, 
‘A Family Affair,’ released in April, 
1937, with Lionel Barrymore and 
Mickey Rooney. Second was ‘You're 
Only Young Once,’ with Lewis Stone 
substituted for Barrymore. ‘Judge 
Hardy’s Children,’ made in 1938, was 
the first to carry the Hardy name in 
_ title. Since then there have been 

ve, 


PHONEY KENTUCKY COL. 
DUPES JACKIE COOGAN 


New Orleans, Jan. 30. 

They took Jackie Coogan and two 
of his companions for $1,200 at the 
Fair Grounds racetrack here Wed- 
nesday (24). 

The horses didn’t, but a suave 
‘colonel’ did. Not only did the 
‘colonel’ take Coogan and his man- 
ager, J. Cross, and Miss Marion 
Hughes for $1,200 but also their win- 
nings of $7,200. The last detectives 
heard of the ‘colonel’ he was headed 
for Alabama. 

Coogan dropped $500, Cross $500 
and Miss Hughes $200. 

Introduced as Col. F. W. Hunt, of 
Louisville, Ky., he tipped Coogan 
on two horses which won Monday. 
The next night Coogan met the 
‘Colonel’ again at his hotel. It was 
then that he suggested a little wager 
on King Cotton and promised to pay 
6 to 1 if the nag won. 

Wednesday Coogan, Cross and Miss 




















Hughes went to the track with ‘he | from them. He indicated consider- 


‘colonel,’ but after a short while he 


excused himself ‘to go down to the | 
paddock to see something about the | 


fourth race.’ 
They’re still waiting for the ‘colo- | 
nel.’ 


Nat Deverich Out 
Of Selznick Agcy. 


Hollywood, Jan. 30. 

Nat Deverich, for the past eight 
years chief exec of the Myron Selz- 
nick agency, next to Selznick, re- 
signed yesterday (Monday), effec- 
tive March 15, 

This results in a change of plans 
by Harry Ham who was to return 
to London to open the Selznick of- 
fice there which was closed short®y 
after the war began. Ham will post- 
pone his departure until a readjust- 
ment of duties in the Hollywood 
headquarters, as a result of Deve- 
rich’s resignation, is arranged. 














WB’S LEGITER FOR ’COMEDY’ 


Hollywood, Jan. 30. 

Warners couldn’t land Katharine | 

Cornell for ‘No Time for Comedy’, 

but succeeded in luring Tom Hel-| 

more, one of her supporting players. | 

He reports at the studio after 
play's tour closes in March, 








Federal Judge William Bondy in 
N. Y. yesterday (Tuesday) reserved 
decision on application of Louis D. 
Frohlich, representing Columbia Pic- 
tures, to vacate a notice of exami- 
nation before trial served on Harry 
and Jack Cohn, and Abe Montague, 
president, vice-president, and gen- 
eral sales manager of Columbia, re- 
spectively. The examinations are 
scheduled to start in the Federal 
court Monday (5), in connection with 
the Government’s anti-trust action. 

Frohlich’s argument was based on 
two grounds. He objected first to the 
examination of Harry Cohn in N. 
Y., pointing out that the production 
season is in full swing, and to force 
the producer to come east now 
would be extremely costly to Co- 
lumbia. He declared that if Cohn 
is to be examined, the Government 
should send attorneys to California 
to take his depositions there, and 
to pay the cost of defense counsel. 

On the examinations of Jack 
Cohn and Montague, Frohlich de- 
clared that the Government for two 
years has still not informed the de- 
fendants as to what it will seek to 
prove at the start of trial on May 1. 
He referred to the interrogatories 
served by Columbia on the Govern- 
ment, and asked that the Columbia 
defendants not be examined until 
the U. S. has answered these ques- 
tions. 

Special assistant to the attorney- 
general Robert L. Wright, speaking 
for the Government, then declared 
that he had no objections to a post- 
ponement of the date of examining 
Cohn if Feb. 5 were inconvenient for 
the producer to come to N. Y. But, 
he declared, since all arguments are 
in N. Y., and since counsel for both 
sides is located here, it is foolish to 
take a dozen men to California, 
where one might come to New York. 
Cohn has made a half dozen trips to 
N. Y. in the past year, declared 
Wright. 

The attorney also deemed it prac- 
ticable for that portion of the argu- 
ment to be presented to Judge Henry 
W. Goddard, who will be trial judge. 
As to the other portion of the argu- 
ment, Wright termed it ridiculous, 
and pointed out that under the rules 
he is entitled to examine these men. 
To the suggestion that the examina- 
tion be postponed, and other com- 
panies’ officers be examined first, he 
declared that since all others had not 
objected to their selected dates, he 
was not in a position to shift. 

Wright told the court that the 
question of interrogatories had vir- 
tually been settled, except that Co- 
lumbia could not agree with the 





other majors and would act apart 


able difficulty toward getting to- 
gether with that company, leaving 
the impression that it would prob- 
ably be a matter for the court to de- 
cide, as an amicable _ settlement 
could not be reached, 

Bondy’s Open Attitude 

Judge Bondy then declared that ‘I 
believe that an individual should 
have some rights even against the 
Government,’ indicating that Harry 
Cohn’s examination may be ordered 
for the Coast. The judge stated that 
the defendants cannot under the law 
avoid examinations, and it was 
simply a matter of agreeing on the 
time and place. ‘I will try to adjust 
this to the satisfaction of both sides,’ 
declared the judge. 

At the conclusion of the hearing, 
Frohlich declared that both Jack 
Cohn and Montague were out of 
town, and he doubted their ability 
to appear: ‘Monday. Should Judge 
Bondy order them to do so, they will 
have to come, otherwise they are in 
de“ult, and a judgment can be se- 
cured against them. Should Harry 
Cohn’'s examination be set for Cali- 
fornia, it will probably set a prece- 
dent, and such Coast executives as 
Darryl F. Zanuck and Louis B. 
Mayer will probably be examined 
there, rather than in N. Y. 

The Government yesterday (Tues- 
day) served notice on Columbia that 

(Continued on page 26) 
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SAG and Other 4-A Groups in Rift; 
‘One Big Union Idea Now Fading 











Prospect of the reorganization of 
the Associated Actors and Artistes 


of America along the lines of ‘one 
big Union,’ which has been an issue 
in performer circles for two years, 
now appears to be fading, at least 
for the present. Instead, a serious 
split has developed between the 
Screen Actors Guild and the other 
unions, with the possibility it may 
flare into an open fight. As usual 
in such rows within the Four A’s 
ranks, however, the issues appear to 
involve personalities rather than 
fundamental issues. 

After two weeks of conferences 
with heads of Equity, the American 
Federation of Radio Artists, Ameri- 
can Guild of Musical Artists and 
American Guild of Variety Artists 
in New York, Kenneth Thomson, 
SAG executive-secretary, planed 
back to the Coast last night (Tues- 
day). He refused to reveal whether 
he would accept temporary charge 
of AGVA affairs, but stated he would 
be governed by the decision of the 
SAG board, which will be reached 
after he reports back at the regular 
meeting next Monday night (5). 
However, it’s believed he will rec- 
ommend not to accept the assign- 
ment. 

Whether that will precipitate an 
open fight remains to be seen, but 
sub-surface indications are that it 
will, for that is apparently the crux 
of the whole complicated situation. 
However, the ‘one big union’ is also 
a lively matter. Understooa that 
during his stay east Thomson tried 
to obtain outright pledges in favor 
of consolidation from the other 
unions, but was unable to do so. It’s 
also reported that there were sharp 
disputes over alleged attempts by: 
SAG to dictate the policies of AGVA 
and AFRA by threatening to with- 
draw its loans to those organizations. 

With the Bernard J. Reis report on 
a possible reorganization plan due 
Feb. 15, officers of the other unions 
have declined to be hurried into any 
definite pledge in the matter. Thom- 
son declined to say whether ue had 
sought any such specific pledge or 
merely wanted the other unions to 


RKO Serializes ‘Orvie’ 


Hollywood, Jan. 30. 
RKO is building a series on ‘Little 
Orvie,’ recen ly completed as a fea- 
ture. 
Dorothy Tree, who had one of the 
top spots in ‘Orvie,’ has been signed 


to a two-picture contract. | 











$30,000 FIRE: 


RAZES N.0. 
NABE 


New Orleans, Jan. 30. | 
The Piety, nabe, was destroyed by 
fire here early Monday (29). Owned 
by United Theatres, Inc, it was 
valued at $20,000 and the contents 
$10,000. The fire started in the the- 
atre and spread to six adjoining 
dwellings. Cause of the fire was un- 
determined. 
This is the third link in this chain 
hit by fires in past few years. 








Theatre Destroyed by Fire 

Shinnston, W. Va., Jan. 30. 
The Rex burned down Jan. 25, the | 
fire being discovered by (Miss) | 
Lynne B. Monroe, the manager, at 
4:30 in the afternoon while talking 
to two film salesmen. There was no | 
one in the theatre. | 
Fire departments from neighbor- | 





the start the theatre was doomed. 


announced he will erect a new house 


Columbia, closed for five years, will 
reopen, 





$22,500 Fire Loss 
Lincoln, Jan. 30. 





endorse the unification idea in prin- 
ciple. 

Whole situation is apparently load- 
ed with dynamite since bitter re- 
criminations have been exchanged. 
Both factions are questioning each 
others’ motives and the Four A’s 
setup, which has always been a com- 
plicated web of political alliances, 
has been drastically altered. Ap- 
parently all the other groups are now 
arrayed solidly against SAG and have 
blocked every move toward what 
they regard as the Coast’s attempted 
domination. 

As in all such interfactional squab- 
bles, the issues do not concern the 
rank and file memberships of the 
various unions, but are confined to 
political moves for power or advan- 
tage by the officials. For instance, 
there is obviously no jealousy or ani- 
mosity on the part of legit or radio 
actors against film players ag such. 
Points of contention between the 
different groups of executives are 
ostensibly over matters of policy and 
administrative procedure, but almost 


invariably they boil down to per- |. 1 


sonal factors. 


LIGHTMAN ACQUIRES 
ORPHEUM IN MEMPHIS 


Memphis, Jan. 30. 

The Orpheum, last stand of flesh 
in the mid-south, will pass into the 
hands of the M. A. Lightman-Para- 
mount combine March 1. Acquisition 
of the town’s largest first-run show- 
house by Lightman interests was 
assured late last week when a mia- 
jority of holders of $730,000 in out- 
standing bonds accepted an offer of 
12%2c on the dollar for their bonds. 

Chalmers Cullins and Nate Evans, 





indie operators of the Orpheum the | 


past two seasons, were immediately 
notified to vacate March 1. Lightman 
said the theatre will be closed for 
several weeks while extensive re- 
modeling of the interior is done. He 
said the picture policy will prevail, 
although a ‘few outstanding stage 
attractions’ will be presented from 
time to time. | 

Probability of Lightman’s present 
Main street showcase, the Malco 
Palace, reverting to Loew’s at the 
end of its five-year lease in March, | 


George O. Monroe’s Empress, 900- 
seater in Kearney, Neb., which 
burned a $22,500 loss last week, will 
realize around $13,000 from the in- 
surance coverage. Since the Mon- 
roe operated spot is owned by an 
estate, approval of each person in 
the estate is necessary before start- 
ing to rebuild although construction 
is now believed assured. 

Fil-Mor, 250-seater owned by 
Wally Johnson, in Friend, Neb., goes 
dark (1) and will stay shut for at 
least two months, due to bad biz. 


SLRB DECISION SEEN 
AS A BREAK FOR 306 


A decision which is viewed in 
Local 306 quarters in New York as 
being of vast importance and may 
mean the acquisition of more or all 
Empire booths in Greater N. Y. has 
been handed down by the State 








volving the Arion, Middle Village, 


The board dismissed an applica- 
tion of Empire operators for rein- 
statement in the Middle Village the- 
atre, where they had been replaced 
by 306 men in 1937. House is a part 


Ass’n and employed Empire men at 
the time 306 made a contract with 
the ITOA, calling for replacement in 
this theatre. 

Action of the SLRB in upholding 
the 306-ITOA contract is regarded as 
of more than casual importance t 
306 because numerous theatres, em- 
ploying Empire ops, have been wait- 
of the Middle Village replacement. 
They may feel freer to go ahead on 
a switch now. 


|W. C. Patterson’s Health 


Hiatus In Palm Springs 


Willard C. Patterson, Warner 
home-office executive for many 
years, is in Palm Springs, Calif., for 
an indeterminate stay to regain his 
health, He was previously away 
about six months, that being a cou- 

ple of years ago, but forced to take | 
another leave of absence. Patterson 

has been with WB about six years in | 
charge of special relations, labor 

matters, etc. 

Frank Phelps, formerly of Chicago, 














Labor Relations Board in a case in- | 


ing to see what happened in the case | 


PICTURES 


SAG LISTS FRANCHISED 
HOLLYWOOD AGENTS 


Hollywood, Jan, 30. 
Screen Actors Guild announced 





‘that following agents have been 


franchised and that members are 
forbidden from doing business with 
any others unless contract was exe- 
cuted prior to Sept. 18, 1938: 

Helen Ainsworth & Juett Box, Jr.; 
Dorothy Farmer Mason, doing busi- 
ness as Allied Arts Agency; Artists 
& Authors Corp. of America; Artists’ 
Agency, Inc.; Artists Bureau, Inc.; 
Associated Artists, Ltd.; Phil Berg- 
Bert Allenberg, Inc.; Stanley Berger- 
man, doing business as Stanley Ber- 
german & Co.; Stanley Bergerman, 
Inc.; Beyer and MacArthur; George 
Brand; British American Film 
gency, Inc.; Flo Browne; C. F. 
Carling, doing business as The Cliff 
Carling Agency; Sue Carol and As- 
sociates, Inc.; Lee K. Chadwick; 
William B. Charney; David Chud- 
now; J. S. Rex Cole; Ruther Collier, 
Inc.; Collier-Weber-Todd, Inc. 

Columbia Management of Califor- 
nia, Ine.; Conlon-Armstrong, Inc.; 
Hallam Cooley Agency & S. George 
Ullman; Crawford, Winslow, Curtis, 
Inc.; Everett N. Crosby, Ltd.; Lydia 
Crow, doing business as The Crow 
Casting Agency; Gus Dembling, Inc.; 
Lewis J. Deuser; Dolan & Doane, 
Inc.; Richard Donaldson Corp.; H. 
E. Edington-F. W. Vincent, Inc.; 
Betty Fairfax; Famous Artists Corp.; 
The Feldman-Blum Corp.; Charles 
Kenneth Feldman Corp.; Freddie 
Fralick, doing business as Freddie 
Fralick Management Agency; George 
Frank, Inc.; Jack E. Gardner; Bruce 
Gear; Mitchell Gertz Agency, Inc.; 
Nat C. Goldstone; Mitchell J. Hamil- 
burg; William Hawkes, Inc.; Leland 
Hayward, Inc.; Leland Hayward & 
Co., Ltd.; Edd Henry Agency; Walter 
Herzbrun; Jessie Hirsch; Interna- 
tional Artists, Inc.; Lou Irwin, Inc. 
Agency; Sam Jaffe; Sam Jaffe, Inc.; 
Sam Jaffe, Ltd.; Menifee I. John- 


ing towns were summoned but from | stone Agency; Walter Kane, doing 


business as Walter Kane Agency; 


Frank Depace, owner of building, | Walter Kane, Inc.; A. Harry Keatan. 


Alex Kempner, Inc.; Al Kingston 


at once. Attractions at Rex will be | & Co., Inc. Agency; Al Kingston, Inc. 
transferred to the Princess, and the | Agency; 


Robert Knowlden, doing 
| business as Robert Knowlden Agency; 
Paul Kohner; Earl Kramer; John 
Lancaster; Leon O. Lance; Irving 
Lande; Howard Lang, Ltd.; Lang- 
Pam Agency; Abraham Lehr, Inc.; 
Evelyn Lening; M. C. Levee; Bert 
Levey Circuit, Inc.; Harold Leyton, 
Inc.; Lichtig & Englander; A. & S. 
Lyons, Inc.; John McCormick; John 
McCormick, Inc.; Earl McQuarrie; 
Gene Mann; Milo M. Marchetti; 
Marty Martyn; Zeppo Marx, Inc.; 
Ben Medford; Art Meyer Agency; 
Walter Meyers; Middleton-Sackin 
| Agency; Richard A. Monter-Edward 
| M. Gray, Inc. Agency; Donald Mont- 
|gomery; William Morris Agency, 
|Ine.; Leo Morrison, Inc.; M.C.A. 
| Artists, Inc.; National Broadcasting 
Co., Inc.; Olenick-Gold Agency; Eli- 
nor O’Reilly; The Orsatti Agency; 
| Orsatti & Co.; Rodney Pantages, Inc.; 
'Richard K. Polimer; Jack Pomeroy. 
| Rebecca and Silton Co., Inc.; The 
| Richardson Agency; Joe Rivkin, Inc.; 
Tom Rooney; Art Rush, Inc.; Lester 
|Salkow; Sig Schlager & Co., Inc.; 
Myron Selznick & Co., Inc.; Max 
|Shagrin; Barbara Shelton; Jack 
Sherrill; Louis Shurr Agency; Ar- 
thur Silbur-Edward L. Thompson; 
The Small Co.; Jonathan Smith; 
|Frank Stempel Agency; Rosalie 
|Stewart Agency; Lawrence Tarver, 
|doing business as Lawrence Tarver 
| Agency; David H. Thompson; Rudy 
| Vallee Orchestra Units Corp.; Rich- 
ard Weil, doing business as The Vic- 
tor Agency; Jessie Wadsworth; Gran- 





of the Independent Theatre Owners | Ville Walker; Minna Wallis; David) \nich Goldwyn 


| Warner; Minnie Elizabeth Webster; 
The Wells Agency; Paul Wilkins; 
William C. Winship; Betty Wooky; 
Bill Woolfenden, Inc. Agency; Harry 
Wurtzel Agency. 


Wurtzel Sets Directors 


Hollywood, Jan. 30. 

' Ricardo Cortez gets the directorial 
job on the third ‘Hotel for Women’ 
picture at 20th-Fox, slated for early 
March production. 

| Assignment rounds out the direc- 
torships on the five remaining pic- 








tures on Sol M. Wurtzel’s 1939-40 | 
production program. Eugene Ford is | 
asigned to ‘Charlie Chan’s Cruise’; | 
Otto | 
Brower to the 17th ‘Jones Family’ | later. 


David Burton to ‘Pier 13’; 
picture, and H. Bruce Humberstone 
to the third ‘Cisco Kid’ feature. 





Par Employes’ Melon 
Hollywcod, Jan. 30. 
Annual report of Paramount Stu- 
dio Employes Federal Credit Union 
discloses 4% dividend for 1939 and | 


Wednesday, January 31, 1949 | 


Significant ‘Lincoln’ Decision 
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Flora Robson’s Stager 


Hollywood, Jan. 36. 

Flora Robson is deserting pictures 
for her American stage debut in 
Gilbert Miller’s ‘Ladies in Retire- 
ment.’ 

Rehearsals start in March with a 
Broadway opening set for Easter 
week. 


FEB 15 CONFAB 
ON IA’S 15% 
MARKS TIME 


Hollywood, Jan. 30. 
Aside from discussion of l’affaire 
Bioff, labor situation here for the 
past few weeks has been unusually 
serene and promises to remain in a 
quiescent state until Feb. 15. All 
important matters are being allowed 


to slide until that time, when the 
union heads and Producers’ Associa- 
tion get together to discuss whether 
the 10% wage rise granted the 
IATSE last fall will be allowed to 
stand. Future of the tilt depends on 
whether arbitrators consider that the 
earnings of the various companies 
during the last quarter of 1939 
showed they can stand it. 

No matter what the statements re- 
veal, it is expected that the studios 
will naturally demand the cut. And 
despite the unfortunate reflection on 
Hollywood labor as the result of the 
revelation that its leader, Willie Bi- 
off, is a former panderer wanted in 
Chicago to serve out a jail sen- 
tence, execs of the Producers’ Asso- 
ciation are not underestimating the 
battle they will have on their hands 
to obtain the desired slash. 














‘Westerner’ 
| Continued from page 3 


and Henry Klein, of Max D. Steuer’s 
office, which represents Goldwyn. 
Frohlich based his plea on the fact 
that Goldwyn had assigned the bonus 
to the Bank of America shortly after 
it was declared last fall. He maine 
tained, therefore, that Goldwyn no 
longer has any interest in the coin 
and so cannot be party to this suit. 

Klein countered with a copy of a 
letter sent to UA by Goldwyn on 
Dec. 5 notifying the company that 
he was reassigning the money to 
himself. Frohlich maintained such 
a letter has no legal bearing unless 
it comes from the assignee, in this 
case the Bank of America. 

UA also asked that Goldwyn’'s 
complaint be made more definite. 
Frohlich declared that it was full of 
half-truths, as board resolutions 
cited were only included in part. 
Goldwyn, he said, quoted those por- 
tions which suited him and omitted 
the rest. Same was declared true of | 
amendments to contract beiwecn | 
Selznick-International and UA, 
cited. Frohlich 











* els, 





stated that Goldwyn pointed out ad- | 
vantages accruing to Selznick from | 
the amendments, bu. not the addi- | 
tional obligations assumed by the 
producer as a result of them. Froh- 
lich demanded that the complete 
contract and amendments be ap- 
pended to the Goldwyn complaint. 
Aside from the deeper implications 
of the suit, it stems from a technical 
requirement that bonus payments 
for the preceding year should be 
made as soon as profits for that year | 
are determined. Inasmuch as the 
auditors filed their statement for 1938 | 
on Aug. 25 of last year, Goldwyn 
claimed he should get intcrest on | 
the sum from that time. UA sent his 
bonus check, minus the interest, to 
Bank of America several months 
It was returned shortly be- 
fore the present suit was filed. 











It’s no secret that UA 





respects 


Fox Wins Sherwood’s Suit Over ‘Abe Lincoln jn 
Illinois —Public Domain 





Significant legal decision, which 
kayoed Robert E. Sherwood’s claim 
against 20th Century-Fox over 4}. 
leged infringement of his ‘Abe Lin. 
coln in Illinois’ play, emphasizes 
that property in the public domain 
is not protectable. Sherwood and 
Playwrights Producing Co., Ine 
= produced ‘Lincoln’ (just re- 
eased by RKO in film 
charged that 20th-Fox’s “Touns me 
Lincoln’ film was unfair competi- 
tion in that it stepped in on his prop. 
erty values, created by the click of 
the Raymond Massey play. 

Excerpts from the following ruling 
by Justice Peter Schmuck in N. Y, 
supreme court speak for themselves, 
The 20th-Fox position, as advanced 
by Edwin P. Kilroe, attorney for 
the film company (Julian T. Abeles, 
of counsel as copywright expert), 
was that you can’t protect historical 
data, 

Sherwood and Playwrights Co, 
will appeal. Decision follows: 


Having materially participated 
in re-awakening interest in a 
climacteric period of American 
history by an intriguing drama- 
tization of the formative period 
of the life of America’s great 
and immortal martyr, plaintiffs 
contend that defendant is guilty 
of unfair competition in produc- 
ing and displaying a motion pic- 
ture depicting the same period 
and events of Lincoln's life. 
While admitting that the Great 
Emancipator is an historie char- 
acter whose life and its incidents 
are public property, tint 
insist that having ispelled 
seeming apathy and caused a re- 
crudescence of lively interest in 
America's titan of unselfishness 
and humanity they should not 
be denied the reward of their 
efforts and that the defendant 
particularly should not share 
therein, aving previously 
through its officer in charge of 
production declared the belief 
that the American public had 
lost interest in Lincoln, that his 
name no longer was a magnet 
of enthusiasm and that his sacri- 
fices, his inspired judgment and 
monumental accomplishment had 
been consigned to the cob- 
webbed hall of passing events. 

At the outset it is to be clearly 
understood that this issue ine 
volves no question of copyright 
or plagiarism, but must be 
strictly confined to the question 
of unfair competition. Countless 
decisions defining unfair come 
petition preclude any _ favor- 
able consideration for plaintiffs’ 
claim. Since the source of their 
material belongs to public do- 
main, no exclusive right to the 
use thereof can be acquired 
even though they were the first 
to discover its value as a me- 
dium to awaken public interest. 
The use of such material is ab- 
solute in the public and no one 
can be excluded even though 
by use thereof actual competi- 
tion is incurred with the pioneer 
in the particular realm of his- 
tory or literature. As was held 
in Fendler v. Morosco (253 N.Y., 
281), the use of historic facts 
and common story creates no 
exclusive right in them. In 
Echevarria v. Warner Bros. Pic- 
tures, Inc., et al. (12 Fed. Supp., 
632, at page 638), we read: ‘One 
cannot build a story around a 
historic incident and then claim 
exclusive right to the use of the 
incident. If originality can be 
claimed in opposing Aguinaldo 
to Funston, as plaintiff claimed 
in open court, then all the nov- 
short stories and dramas 
written about the Civil War, op- 
posing Grant and Lee, might 
never have been written after 
the first one because the author 
of the first one could have 
claimed exclusive right to the 
product.’ To the same effect an 
endless stream of authorities 
can be cited leading to the con- 
clusion that history and _ its 
dominant personalities are pub- 
lic and not private property. ... 

As only the unbelievably ig- 
norant and unsophisticated could 
possibly confuse defendant's 
photoplay with Sherwood’s 
drama, and inasmuch as_ the 
title “Young Mr. Lincoln’ fails 
to conflict with ‘Abe Lincoln in 
Illinois,’ the court cannot deter- 
mine the defendant guilty of un- 
fair competition and awards it 
judgment, with costs. Submit 
findings of fact, conclusions of 
law and judgment accordingly. 


‘PIONEERS’ ON TOUR 


Hollywood, Jan. 30. 
Singing troupe, ‘Sons of the Pion- 





Geldwyn’s abilities as a producer | cers,’ under contract to Republic, 
and would welcome settlement of all ‘shoves off for a road tour Feb. 8, 
the legal tiffing. Murray Silverstone, ‘opening in Lawton, Okla., winding 
top UA exec., points out thet Gold- | up in Washington, D. C., March 18. 


wyn, as a partner in UA, can enjoy | 


Group returns to Hollywood late 


a'so was admitted by the local show- | is now handling all labor problems, an increase of 16% in average em-|a $100,000 annual income, even if'in March to go into a Charles Star- 
never making another picture. 


man, 


negotiations and the like. | 


ploye’s ‘savings balance. 


‘rett western at Columbia. 
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DC. Dizzy From What May Be FDR's 
Final Presidential Birthday Ball 








Washington, Jan. 30. 

What may be the last President's 
Birthday Celebration, in its present 
form, drew record slate of film, stage 
and radio stars to the capital for a 
new high in traditional dizzy 24 
hours. Official functions, at which 
all 19 stars appeared, began at 11 a.m. 
today (30), and were to run con- 
tinuously until after 3:15 a.m. to- 
morrow. Stars began arriving as 
early as Friday (26), and immediate- 
ly fell into pattern of semi-official 
receptions and appearances almost as 
heavy as today’s climax. 

Today began with broadcast from 
office of D. C. Commissioner Melvin 
C. Hazen, and was followed in order 
by luncheon at White House, recep- 
tion by D. C. Commissioners, ban- 
quet, successive visits at seven hotel 
ballrooms, appearances at two mid- 
night vaudeville shows, attendance 
at F. D. R.’s White House broadcast, 
and swank $25 per gold plate break- 
fast starting at 3:15 a.m. Side trips 
were sandwiched in between for each 
star, Mickey Rooney, for instance, 
taking a jaunt over to Baltimore, 40 
miles away, between the banquet at 
the hotel marathon. 

Stars attending included James 
Cagney. Pat O’Brien, Ona Munson, 
Edward G. Robinson, Tyrone Power, 
Brenda Joyce, Dorothy Lamour, Bill 
Boyd, Grace Bradley, Gene Autry, 
Mickey Rooney, Elsa Lanchester, 
Mary Howard, Olivia de Havilland, 
Gloria Jean, Walter O’Keefe, Red 
Skelton (current at the Earle), Ed- 
ward Everett Horton (playing at the 
National) and Kay Kyser’s complete 
band, which played for dancing at 
largest individual ball at the May- 
flower hotel. 

Practically every theatre man in 
town above rank of usher was 
pressed into service as either escort 
or in production end at balls, shows 
or meals. Mrs. Roosevelt again made 
the rounds of all official events, at- 
tempting to ride between each with a 
different star. Tickets to ball, good 
at all hotels, sold at $2.50 per person; 
tickets to two midnight shows at 
vaude houses went at $1.50 per; ban- 
quet ducats, also good for ball, got 
$7.50; gold plate breakfast asked $25. 


Maxcy, In Brin Circuit 
Setup, Bankrupt; Debts, 








Milwaukee, Jan. 30. 

Extent of financial operations of 
Warren Gardiner Maxcy, the Osh- 
kosh man who headed the Bartola 
Organ Co. and was one of the back- 
ers of the ill-fated L. K. Brin cir- 
cuit of Wisconsin theatres, was 
disclosed here in federal district 
court with the filing of a bank- 
Tuptcy schedule showing liabilities 
\ totaling $652,459. Besides his amuse- 


$652,459, Assets, 1106 


Unintentional Tipoff 





Rochester, Jan. 30. 


Schine theatres here along 
with others in the chain started 
screen announcements they 
would equal radio’s ‘Pot 0’ Gold’ 
prizes missed by anyone while 
attending a Schine theatre. 

Found it was tipoff to most 
patrons who had never heard of 
the air gimmick, which goes 
over a Buffalo but no Rochester 
Station, so theatres dropped the 
free ad. 


Exhibs Lining Up 
Campaigns to Kayo 
Tums’ ‘Pot 0’ Gold’ 


Plymouth, O., Jan. 30. 


Ed Ramsey, operator of the Ply- 
mouth, deciding competition from 
‘Pot O’ Gold’ was getting serious, 
started his own campaign to combat 
it. Any patron in the Plymouth who 
would have won the Tums $1,000 


award if he’d stayed home, will re- 
ceive an equal amount in cash from 
Ramsey. 

Plymouth has a population of ap- 
proximately 1,600 persons, the the- 
atre seats 220. 











Beef to FCC On 
Detroit, Jan. 30. 


Exhibitors all over the country are 
being enlisted by the Co-Operative 
Theatres of Michigan to bolster its 
complaint lodged formally with the 
Federal Communications Commission 
last week in Washington against the 
‘Pot of Gold’ program, their current 
Tuesday headache. The theatre men 
are urged to protest by letter both 
to the FCC and their congressmen 
against all prize money programs. 

In its formal complaint the Michi- 
gan group charged the cash give- 
away programs were violations of 
Section 316, the anti-gambling sec- 
tion of the Communications Act. 

‘Any program which does so much 
harm as this one does to theatre 
owners is not of public convenience 
or necessity and should be taken off 
the air,’ Thomas McGuire, Co-op of- 
ficial, said in lodging his protest. 


FARGO, N. D., INDIE’S 
“TRICKERY’ CHARGE! 


Minneapolis, Jan. 30. 











j ment ventures, Maxcy was head of 
@ big construction company and also 
Owner of the municipality's water 
— system until he sold it to the 

Battling reverses until now, Maxcy 
kept his head above water until the 
banks finally closed in on him and 
now has been declared bankrupt. 


ing $30,900 worth of real estate 
and $75,000 in life insurance. 


But No Sandwiches 


Minneapolis, Jan. 30. 
indie lower loop dime 
is putting out two-for- 





Stockholm, 
&tind house, 
ones, 


For a nickel, 
patron sees double 
features and the usual shorts and has 
: gag at som giveaways on two 
week. Show run - 
mately three hours. on 


READY FOR HELLO 
“on Hollywood, Jan. 30. 
on Garmes’ ‘And So Goodbye,’ 
ance three productions for RKO 
mation, is slated for release 





; Picture is currently in the editing 
. while Garmes is studying stor- 
or his next production. 





His assets total $110,660, the bulk | 


Named defendant in anti-trust suit, 
the Minnesota Amus. Co. (Para- 
mount) is accused by Mrs. Minnie 
i|Hector Smith, owner of the Or- 
|pheum, Fargo, N. D., of obtaining a 
| ‘trick lease’ that has the effect of 
| putting her out of business. 
| Four days before her lease was to 
|expire, Mrs. Smith charges, Minne- 
sota Amus. leased two-foot strips of 
property on either side of the Or- 
pheum, thus blocking exits required 
by city ordinance and necessitating 
keeping the theatre closed. It has 
been dark since 1936. 

L. J. Ludwig, Minnesota official, 
states that lease of the two-foot 
strips was offered to Mrs. Smith, but 
she declined to consider the propo- 
sition. The Minnesota company op- 
erates several theatres in Fargo. 





Warner Biggies Roll 
Hollywood, Jan. 30. 


Two of Warners heavy budgeters, 
‘The Sea Hawk’ and ‘All This and 
Heaven Too,’ went into production 
yesterday (Mon.) under supervision 
of Hal B. Wallis. 

Michael Curtiz directs ‘The Sea 
Hawk’ and Anatole Litvak pilots 


| ° 
a singleton. He 








‘Heaven.’ 
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TRADE OURIOUS Chi Exhibs Ask Change in Releasing 
ON SPECIAL P.A.§ System, in Effect for About 20 Years 





Paramount-Fizdale Deal on 
‘Cyclops’ a Lone Tester— 
Birdwell Assigned Colum- 
bia’s Ruggles Film, But 
Not So Elaborately 





BEEN DONE BEFORE 


Handling of publicity and ex- 
ploitation on films by outside agen- 
cies, under experiment by Para- 
mount, is not practical and will cre- 
ate confusion, according to consensus 
of opinion among showmen both in 
and out of Par. 


While national advertising went to 
agencies several years ago, and ac- 
cessories are apparently taking the 
same route, it is pointed up that 
publicity-exploitation is something 
that belongs much more definitely 
within company confines, at home 
offices as well as studios. 


Observers also add that when pic- 
tures begin to overlap, with two or 
three to be handled at one time to 
the extent that their value dictates, 
it would be much less practical to 
try to have outsiders take care of the 
work. This would be particularly 
true if such outsiders were also 
handling other accounts, it is be- 
lieved. 


The contract made with Para- 
mount by the Tom Fizdale agency 
of New York to take over the entire 
publicity and exploitation campaign 
on one picture, ‘Dr. Cyclops,’ has 
thrown the flack-exploiteer gentry 
into a highly disturbed state for fear 
that this may mark the beginning of 
a very revolutionary move. News 
of the Par-Fizdale deal created a big 
stir both at home offices and in 
studios, with many publicity men be- 
lieving such a step to be ‘dangerous.’ 
At the same time, however, flacks 
expressed the opinion it couldn’t 
work, 


Only Solution 


The only solution to any publicity 
problems, so far as pictures are con- 
cerned, lies in remedies from within, 
which, it is added, may in many 
cases mean pictures which lend 
themselves to publicity and exploita- 
tion that will redound at the b.o. 
The average attitude, it is also de- 
cried, is that when a picture suc- 
ceeds it is never admitted to be be- 
cause the publicity and tieups were 
good, but when a flop occurs, they 
were at fault. 

Fizdale informs Variety that the 
agency is not negotiating with any 
other companies to handle publicity- 
exploitation as it is doing for Par on 
added, however, 
that under the arrangement with 
Par, he was free to do so. Fizdale, 
who was on the Coast last week set- 
ting up plans to handle publicity on 
‘Cyclops’ from there, said that he 
did not plan returning to Hollywood 
for quite awhile. 

Planted by the Fizdale agency, 
‘Cyclops’ publicity is already begin- 
ning to break, though film is not for 
release until April. Picture is re- 
garded as a toughie to publicize, be- 


ing a story of the Peruvian jungle | 
Tal- | 
ent includes Albert Dekker, Janice | 


Logan, Thomas Coley, Charles Hal- | 
|funds to maintain the hospital. 


and containing no cast names. 


ton and lessers. 
Birdwell’s Col. Pic 


Russell Birdwell agency was 
named by Columbia and director 
Wesley Ruggles yesterday (Tuesday) 
to handle special publicity and ex- 
ploitation on ‘Too Many Husbands’ 
Picture, being made from Somerset 
Maugham story and starring Jean 
Arthur, Melvyn Douglas and Fred 
MacMurray, will be released early 
in the spring. 

Unlike Fizdale’s Paramount chore 
on ‘Dr. Cyclops,’ Columbia deal is 





Ropin’ a Crooner 





Hollywood, Jan. 30. 

There remain 187 crooners-on- 
horseback who would like to be- 
come Republic’s new western 
star. By gradual elimination 
only seven remain in the run- 
ning and from these this week 
One will be picked for a contract 
and buildup. 

George Sherman, who pro- 
duces and directs the new sage- 
brush series, has been testing 
the pinto Barrymore’s for the 
past month. 








WB's Surprisingly 
Good Ist Quarter 
Profit, $642,129 Net 


Warner Bros. came through with 
an amazingly good earnings state- 
ment for the first quarter of its fis- 
cal year ending Nov. 25 last, espe- 


cially in view of the substantial loss 
from operations in the preceding 
quarter. Company showed net oper- 
ating profit of $642,129, after all 
charges and taxes, as compared with 
net of $103,804 for the corresponding 
period in the previous year. 

Warner Bros. actually showed net 
of $2,343,637 before charges for 
amortization and depreciation of 
properties plus federal income taxes. 
Gross income, after eliminating in- 
ter-company transactions, amounted 
to $24,741,166 as against $25,418,166 
in 13-week period ending Nov. 26, 
1938. 

Net earnings amounted to 14c per 
common share after allowance for 
current perferred dividend require- 
ments. Statement showed that the 
company was $29.83 per preferred 
share in arrears on dividends for the 
preference stock. 


Earned surplus of the company 
totalled $2,325,908 as of Nov. 25, 1939. 
Net profit from the 13-week opera- 
tion increased the earned surplus 
account by $71,732. 


The unrealized foreign exchange 
credit of $586,702 as of Nov. 25 last 
is carried in the company’s balance 
sheet as a deferred credit and con- 
sequently as a liability to the cor- 
poration. Also explained that be- 
cause of the existence of restrictions 
against the export of currency in 
certain foreign territories (mainly 
Great Britain), current assets of sub- 
|sidiaries operating in those territor- 
{ies are shown separately. Principal 
| fixed assets in foreign countries are 

included at the approximate U. S. 
| dollar costs less depreciation and 
| amortization. 














| 


‘SARANAC HOSPITAL 


JUNKET DEFERRED 





' Plan of the Will Rogers Memorial 
Commission to take a group of trade 
| paper editors and film execs on @ 
'tour during January up to the Sara- 
|nac Lake, N. Y., hospital which it | 
'maintains, has been postponed due | 
|to so many absentees from the city, 
either south or on the Coast. 

Trip will probably take place in 
February or March, according to 
A. P. Waxman, who heads the cam- 
paign which will begin in April for 





not quite so all-inclusive as Bird- 
well will only do special work, while 
Fizdale will bear the entire load on 
the film. 

Current deal is not in an entirely 
new field for Birdwell, either, as it 
is for the radio-specializing Fizdale | 
office. Birdwell, former _ studio 
flack, regularly serves Selznick-In- 
ternational and did special work on | 








‘Nurse Edith Cavell’ for RKO and| 
on ‘Drums’ for Alexander Korda. | 


‘in ‘One Was Beautiful’ 
‘slated for an early spring start with 


v 


Chicago, Jan. 30. 

Some exhibs have are demanding 
that the entire film releasing system 
of Chicago be reorganized, and be 
given a more fluent setup instead of 
the present hard-and-fast scheduling. 

For some 20 years now, the re- 
leasing schedules in Chicago have 
been set up so that the first week 
of general release, which are the 25c 
houses, get their pictures exactly 10 
weeks after the loop showing. This, 
the exhibitors state, causes an unfair 
arrangement of available pictures, 
making a flock of good pictures avail- 
able in one week, while another 
week will bring nothing that is suit- 
|able for exploitation or real busi- 
ness. As set up now, the week for 
general release starts as of a Sun- 
day, without any other consideration 
as to picture, time of year, conflic- 
tions, etc. 

Exhibitors want the releasing sys- 
tem revised so that the first week of 
general release will start on a Fri- 
day, particularly in view of the fact 
that most of the houses in the loop 
begin their showings on a Friday. 

Allied has held several meetings 
on this problem already and is seek- 
ing a get-together of distributors and 
| Balaban & Katz circuit to get some 
action on the matter. B&K is the 
vital factor in the entire plan, since, 
by controlling six of the major 
downtown runs, B&K thus exercises 
the greatest control and influence on 
releases througrout the city and for 
the entire run of the picture through 
all the subsequent houses. 





Similar Situation in Mpls. 
Minneapolis, Jan, 30. 

Increasing seriousness of the prob- 
lem created as the result of so many 
neighborhood houses playing the 
same picture on the break day is 
causing local independent exhibitors 
to agitate for a conference to at- 
tempt to work out a solution. 

On a recent Sunday, 17 Minneap- 
olis independent neighborhood houses 
played ‘Babes in Arms.’ It was the 
break date for all 25c houses and 
most wanted to grab it up imme- 
diately. 

As a result, it’s declared, business 
was adversely affected all-around 
and takings in practically every in- 
stance were below’ expectations. 
Moreover, according to the exhibi- 
tors, many | potential customers 
squawked because they didn’t have 
a greater choice of attractions. 


Myron Selznick Sues 
Warners for Holding 
Back Flynn’s Commish 








Los Angeles, Jan. 30. 
Myron Selznick countered in his 
legal battle with Errol Flynn, filing 
suit for $9,500 in superior court 
against Warners. That sum repre- 
sents commissions on the actor’s 

| $5,000 weekly salary since Aug. 21. 
Trouble between Selznick and 
Flynn began with the actor’s peti- 
tion to the State Labor Commission, 
demanding abrogation of the agency 














‘contract on the grounds that the 


agent was not representing tim 
properly. 
Flynn, in his petition, declared 


that he had, without the aid of his 
agent, amended his studio contract, 
raising his salary from $4,500 to $5,- 
000 a week, with options running up 
to $7,000 weekly, ending Aug. 8, 
1945. 

Selznick’s answer. to the Labor 
Commission denied all charges of 
neglect. His suit in superior court 
is based on a clause in his contract 
with Flynn, which calls for the stu- 
dio to deduct 10% of the actor’s 
salary and turn it over to the agency 
during the life of the contract. 


MG SPOTS ‘BEAUT’ 
Hollywood, Jan. 30, 
Virginia Bruce plays the top role 
at Metro, 





Frederick Stephani producing. 
Picture is based on Alice Duer 
Miller’s mag story. 
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‘Cheri-Bibi’ Plugs Go 
Awry When Belbenoit 
Quits U.S. by Request 


Rene Belbenoit, one of the few 
convicts ever to escape from Devil's 
Island and survive, attended a 
screening at 20th Century-Fox sev- 
eral weeks ago of ‘Cheri-Bibi,’ 
French picture about the penal col- 
ony, but was forced to leave the 
country before the Fox exploiteers 
were able to make use of his testi- 
monials concerning the film’s au- 
thenticity. Belbenoit is now in Mex- 
ico ‘at the request’ of the Department 
of State. Distrib’s plan was to fea- 
ture in the advertising the plugs by 
Belbenoit, who is author of ‘Dry 
Guillotine’ and ‘Hell on Trial,’ and 
has been given considerable publicity 
in the U. S. 

‘Cheri-Bibi’ is the only film ever 
made in France about Devil's Island, 
and has caused the present French 
government considerable embarrass- 
ment. Permission to make it was 
granted by the Leon Blum govern- 
ment, which had planned abolishing 
the colony. 

Twentieth purchased distribution 
rights in the U. S. and 18 Central and 
South American countries from Ed- 
win Fadiman’s National Pictures, 
which imported it. It is believed to 
be the first deal of its kind of such 
wide scope by a major distrib. Span- 
ish and Portuguese dubbing is being 
completed this week and prints are 
being shipped south at once. 


PAR CASHING IN ON 
VIVIEN LEIGH'S “GWTW’ 


Instead of holding back ‘Sidewalks 
of London,’ as was considered by 
Paramount, the picture is being made 
available on national release Feb. 16 
with a view to cashing in on Vivian 
Leigh’s ‘Gone With Wind’ ballyhoo. 

Riv bought the picture, made in 
England, six months ago, but has re- 
leased it to Paramount and now it 
will go into the Par Feb. 14. 














‘Birth of Nation’ Ditte 
Baltimore, Jan. 30. 

Taking a three-day flyer with ‘The 
Birth of a Nation’ in his Center, 
1,100-seat nabe located just outside 
the downtown business area, Mor- 
ris Mechanic hung up a house record 
and is ex.ending run to a full week. 

Figured correctly, interest in Civil 
War background, steamed up for 
‘Gone With the Wind,’ was a busi- 
ness stimulant. Other nabes con- 
sidering following suit. 





Diplomatic Trailer 
Washington, Jan. 30. 

Lengthy plug was handed ‘Gone 
With the Wind’ in the Senate yes- 
terday (Monday) by Majority Leader 
Alban Barkley after the noon recess. 

He followed it with introduction to 
fellow-senators of Olivia de Havi- 
land, who was in the gallery and 
took a bow. 





Special R. C. Tieups 


Most stimulating feature about the filming of John 
Steinbeck’s ‘The Grapes of Wrath’ is the encourage- 
ment its success will give to Hollywood studios to 
tackle story material that treats with contemporary life 
and problems. There is not likely to be any rush into 
‘social’ themes, however, because few dramatists and 
other novelists have explored either very far, or with 
popular acclaim, into the field. It is fertile ground, 
nevertheless, and may become even more so, consider- 
ing the vast changes in progress, due to war on other 
continents and consequent topsy-turvy economic and 
political experiments on our Own. 

One might shudder at the prospect of a cycle of films 
all treating from various angles with unemployment, 
the Wagner act, what to do about the gold in cold 
storage at Fort Knox, Tenn., and rehabilitation of the 
railroads, burlesque and vaudeville. Not even picture 
patrons, despite their capacity to absorb more punish- 
ment than Tony Galento, could stand for a surge of 
modern problem plays. There is room, however, for 
any that are as well done, as timely and as interesting 
as ‘The Grapes of Wrath’. 

The point is that, although there are plenty of prob- 
lems, there’s a minimum of good human stories which 
treat with life, love and good or bad manners of people 
who are affected by current conditions. Steinbeck 
wrote about people from the dust bow] section of the 
mid-southwest. His characters are native-born Amer- 
icans, second and third generations of pioneers who 
settled the vast agricultural lands in Arkansas, Okla- 
homa, western Kansas and the Texas panhandle. The 
invading enemy was drought, which scorched the 
crops, killed the livestock and left the soi] to the winds 
which sweep the western plains. Year after year the 
settlers attempted to fight back and wrest a living 
from a soil that conspired with wind and sun to defeat 
them. In desperation they fled from their homes, By 
the thousands they poured into California. In that 
rich country, with its rotating alfalfa and citrus, they 
believed they could find work and security. 

Steinbeck tells in words (some of them not very 
gentle) of the experiences of the new arrivals. John 
Ford, director of the film, visualizes for audiences the 
hardships these native immigrants contend with in new 
surroundings. The sum of their efforts is an absorb- 
ingly gripping film, punctuated by dramatic and human 
incidents not soon forgotten. It is heroic defeatism, 
and the background influences which crush the char- 
acters are not something remote and distant. The prob- 


By John C..Flinn 


lem, in this instance, unemployment, is something that 
touches daily the lives of the audiences as well as the 
sereen characters. Not with such tragedy, perhaps, 
but the menace is there just the same. 


FALSE ‘VIEWING WITH ALARM’ 


There are some within the film industry who ‘view 
with alarm’ the filming of ‘The Grapes of Wrath,’ and 
contend for a less provocative screen. They regard 
the very excellence of the workmanship which dis- 
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Nat'l Theatre Operating 
Heads on Coast For. 
Sesh With Skourases 


Los Angeles, Jan. 30, 
Annual convention of National 
Theatres chieftains is under way 
this week at Fox West Coast home 








tinguishes the picture as the lure which might spread 
the spirit of unrest through the country. 


It is argument with which films always have con- 
tended when something courageous has been under- 
taken. ’ Much like criticism was heard when films first 
struck at gangsterism in America and turned the spot- 
light on the dark places where hoodlums and a few 
dishonest police conspired their blackmail and pro- 
tection. The motion picture served the public hand- 
somely in its exposes, far more effectively than the 
press. When informed and aroused, the public gave 
the necessary backing to prosecutors who in time 
stamped out the disgraceful union.of thugs and po- 
litical scamps. 

That the solution of prevailing ‘social problems’ 
seems vastly more remote than in federal grand juries 
should not deter film producers from catching the torch 
which 20th-Fox, Darryl F. Zanuck, Nunnally Johnson, 
John Ford, et al., have tossed into the breeze. 


At the moment, ‘The Grapes of Wrath’ is playing in 
only one theatre, the Rivoli, New York. It is what is 
known in the trade as a pre-release date, a tryout en- 
gagement some weeks before general showings. Box- 
office results at the end of the first seven days are close 
to record figures. Only one earlier Charles Chaplin 
picture, of much less footage and therefore able to 
turn over audiences faster, has done better in the house. 
Officials of 20th-Fox declare they will watch the Rivoli 
experience carefully before selecting the next point of 
attack. 

It is a paradox, frequently commented upon, that 
the company selected ‘The Blue Bird’ for a roadshow 
engagement at the Hollywood theatre, and presented 
‘Grapes’ at a continuous policy. Judged from public 
support, the latter would have fared far better than 
‘Blue Bird’ as a two-a-day film. 

A resounding blow has been struck for films on the 
side of greater service and popularity. 





WB Questionnaire On 


Shorts Preferences) 





Norman H. Moray, head of Warner 
Bros. shorts department, leaves New 
York for the Coast on Feb. 5 for a 
month of confabs with the briefie 
staff on next season’s program. He’ll 
stop, on the way out, at 18 WB ex- 
changes to get views of managers 
on what the program should contain 
and check on shorts sales. 


Moray will also take with him a 


Feb. 


son. 


‘MICH. TOWN DRESSED 
UP FOR ‘TOM EDISON’ 


Detroit, Jan. 30. 

Taking a page or two from the 
ballyhoo on ‘Union Pacific,’ nearby 
Port Huron is getting elaborate prep- 
aration for the world preem of 
‘Young Tom Edison.’ 
10 to coincide with the 93d 
birthdate of the town’s most famous 





Time will be turned back, with 


‘Wives’ Gets Special 
Buildup for Husbands 


Winnipeg, Jan. 30. 

Don Gauld, of the Metropolitan, 
grabbed himself three key windows 
and a lot of free space in the dailies 
for ‘Four Wives’ (WB). Windows, 
plugging flowers, electrical appli- 
ances and other gifts men might give 
i their wives now Christmas is over, 
appeared in two department stores, 
while the Winnipeg Electric went 








It’s set for 


compilation of the answers to 4,000 
questionnaires he sent out during 
December to exhibitors in an attempt 
to check shorts preferences. He was 
out to the Coast during the late fall 
and on his return visited WB ex- 
changes other than those at which 
he’ll stop on the coming trip. 





‘Pinocchio’ Opening In 
Two Los Angeles Houses 


Press preview of the new Walt 
Disney cartoon feature, ‘Pinocchio,’ 
has been set for next Wednesday (7) 
mat, prior to the evening opening 
performance in the Center theatre. 
Film starts continuous showings fol- 


|lowing morning. 


Only additional first run so far set 
by Ned E. Depinet, in charge of 





Set for ‘Pinocchio’ 


Approximately one-half of the 


Museum of Science and Industry in| 


the RCA Building, Radio City, N. Y., 
will be given over to a display in 
connection with Walt Disney’s ‘Pi- 
nocchio,’ which opens at the nearby 
Center theatre Wednesday (7). 

Inciuded in the exhibit at the mu- 
seum, which is visited by 11,000 
schoo] children a month, will be 
original drawings in various stages 
of completion and the entire me- 
chanics of producing a_ cartoon. 
There will also be an exhibition of 
sound effects. 

Disney’s staff has also made a tie- 
up with the R. C. Rainbow Room to 
supply 400 menus a day with ‘Pi- 
nocchio’ advertising. There will 
also be a ‘Pinocchio’ costume party 
at the nitery following the pic’s 
preem. 


Double Header Preem 


| RKO distribution, 





is the day and 
date engagement at the Hill Street 
' theatre, Los Angeles, and Pantages, 
Hollywood, opening on Feb. 9, on a 
continuous policy. 

Admission prices in both cities will 
be at 75 cents mats. and $1.10 eve- 
nings, with mezzanine reservations 
at $1.65. 


Settle Realtor’s Suit 


Rochester, N. Y., Jan. 30. 


Fenyvessys, former theatre opera- 
tors here, settled for $10,000 a suit of 
Edward J. Shea, real estate broker, 
for $30,000 in commissions claimed 
due him in the sale of four Feny- 
vessy theatres to Schines for $600,- 
000. Settlement was reached after 
six days of trial in Supreme Court 
before Justice John Van Voorhis. 


Suit against four Fenyvessy cor- 











Hollywood, Jan. 30. 

Warners moved the world preem | 
of ‘Virginia City’ back two weeks to 
March 16. It will be a double header, 
at Reno and Virginia City the same 
date. 

National 
March 23. 


release is slated for'| 


porations, headed by Albert O. Feny- 
vessy, claimed Shea was retained by 


the Fenyvessys to sell the theatres, | 
the Monroe, Madison, West End and | 


Liberty. Fenyvessys claimed Shea 
was not the procuring agent when 
the deal was negotiated nearly two 
years ago. 


the town putting up false fronts in 
a portion of the business district fo 
recreate the atmosphere of the 
1850’s. Citizens are digging up cos- 
tumes of the past and beards are 
sprouting like spinach after a heavy 
rain. 

Henry Ford is loaning from his 
Greenfield Village his 90-year-old 
Sam Hill engine and train, one coach 
a replica of the baggage car in which 
Edison conducted his early experi- 
ments and once set afire while he 
was serving as candy butcher on 
the Grand Trunk line. Mickey 
Rooney, who has title role, will come 
in to serve as candy butcher on the 
train when it rolls out of here with 
| a load of celebrities and critics. 

Junket calls for stops at Fraser, Mt. 
; Clemens and Smith’s Creek,® all 
scenes of events in the life of Edison. 


Nabes’ Radio Plugs 


| Reciprocal agreement entailing 
_mutual plugging for a radio sponsor 
and nabe theatres in the Bronx has 
_ been worked out in a new program 
on WBNX in that borough. Seven- 
| teen houses are participating in the 
| program, which is b.r.’d by Chateau 
| Martin Wines. In return for getting 
its program plugged on the air, each 
| theatre uses a trailer advertising the 
| radio session. 

| Bill Berns, gabber at the station, 
| sold both the sponsor and theatres 
|the idea and does the spieling. 














Lauds Interstate Execs 
Dallas, Jan. 30. 


Interstate Circuit and three execs | 


, were lauded in the January issue of 
| Public Safety in an article written 
| by Ayres Compton, head of the city 
| bureau of traffic education. 

Praise was given for the circuit’s 
showing, gratis, safe driving films. 
Named for plaudits were Karl Hob- 
litzelle, prez; R. J. O’Donnell, general 
manager, and Louis Charninsky, 
manager of several of the chain’s 
| downtown houses. 


for a newspaper spread and window 
display. 

Gauld also promoted a 15-minute 
interview over CJRC, Winnipeg, and 
a newspaper story for Miss Eleanor 
Getzendaner, owner and trainer of 
Elmer Gantry, blind horse in ‘Pride 
of the Blue Grass’ (WB). 

No mention was made of theatre, 
but picture was plugged and, with 
Gauld expecting to play ‘Blue Grass,’ 
it was figured advance plugs wouldn't 
hurt. Miss Getzendaner was here 
for annual convention of fairs and 
exhibition men. 





Vassar Gals Threaten To 
Boycott French ‘Borgia’ 


| A college boycotting or picketing | 
_a theatre threatens the Juliet, near 


|Poughkeepsie, N. Y., because it | 


| booked a film for showing in Vassar | 


| college territory which this higher | 
{seat of learning for girls does not | 
| approve. 

Habit of the Juliet, operated by 
George Walsh for Paramount, has 
been to submit. lists of pictures to 
the college for its consideration. 
Vassar first approved ‘Lucretia Bor- 
gia,’ French-made, but after it was 
booked into the Juliet decided to 
disapprove it. 


Vassar threatened a boycott but 
picture would open yesterday 
(Tues.), as scheduled, regardless of 
this threat, it was stated in New 
York Monday (29) by-Walsh. The 
theatre is located near the Vassar 
grounds and draws heavily from the 
college. 








COL. SUES EXHIB 
Los Angeles, Jan. 30. 
Columbia Pictures filed suit in Su- 
perior court here for $3,050 against 
Jack Schwarz and the Schwarz 
Amus. Co., charging breach of con- 
tract in refusing to accept delivery 
of features and shorts. 
Defendants operate 
Kentucky and Indiana. 


theatres in 








'the world premiere there of ‘The 


Offices, with Spyros Skouras, Na 
tional prexy, presiding. Meetings 
, will run a full week with house Op- 
eration and product discussions tak. 
‘ing up bulk of time. 

Skouras arrived ere from New 
York over weekend, accompanied by 
Charles P. Skouras, prexy of Fox 
| West Coast Theatres, who spent past 
Several weeks in New York confer. 
ring with his brother and other Na- 
jtional Theatre chiefs. Also here 
jfrom New York for the annual Ses- 


1 


‘sion are Harry Cox, A. A. P 
and Edward Zabel. ee: 
Division heads participating in the 
discussions are Harold Fitzgerald, 
Milwaukee; Elmer C. Rhoden, ._an- 
sas City; Rick Ricketson, Denver; 
Frank Newman, Seattle; Arch M. 
Bowles, San Francisco. 
$500,000 Candy Revenue 


Plan to sell candy in 500 houses 
of the National chain was under dis. 
cussion at the meeting of Skouras 





and Fox West Coast operating heads, 
Scheme was figured to increase ane 
nual revenue by $500,000. Skourases 
favor candy to offset declining 
grosses, although National's profit on 
year estimated around $4,000,000, 
Reaction of those attending session 
said to be favorable. 


W. H. (Bud) Lollier, F-WC realty 
and taxation head, would look after 
distribution of candy aided by Bill 
Lyris, theatre supervisor. Counter 
distribution in lobbies is favored over 


machines, although both may be 
used, 


WB WEEKEND SALES 
POWWOW IN CHICAGO; 


Warner Bros. holds a two-day sales 
session in Chicago Saturday and 
Sunday (2-3) to discuss product in 
release and for the balance of this 
season (1939-40). Understood there 
be no discussion concerning 
plans for the 1940-41 semester. 

Grad Sears will preside, with a h.o, 
group, district and branch managers 
and field exploitation men to attend, 
Those from N.Y., in addition to Sears, 
will be Carl Leserman, Charlie Ein- 
feld, Roy Haines, Ben Kalmenson, 
Arthur Sachson, Norman Moray, 
Mitchell Rawson, Ed Schnitzer and 
Sam Lefkowitz. 

Mrs. Einfeld goes on to the Coast 
from the Chicago meeting, while 
Einfeld returns to N. Y. to remain 
east through February. Jack L. 
Warner is leaving N. Y. Sunday (4) 
for Burbank. He had intended de- 
parting Friday (26), but delayed, due 
to home-office discussions. 


‘Biscuit Eater’ Dates 








will 








In 40 Georgia Spots 7. 





Y. Frank Freeman, Jr., leaves to- 
day for Albany, Ga. to lay plans for 


Biscuit Eater’ (Par), filmed in Geor- 
gia and on which he acted as a pro- 
duction executive. 


Going down to set the opening 
date, at the Albany theatre in the 
town of that name, which will prob- 
ably be late in March, Freeman 
states that the plan is to have the 
picture open in 40 Georgia spots the 
day after the world preem. Entire 
picture was filmed in Georgia by ® 
crew of 75 brought east from Holly- 
oes. National release date is April 





Lewis in WB Texas Post 
Dallas, Jan. 30. 


Appointment of William Lewis, 
Baker hotel publicity director, to the 
post of exploitation director for this 


He succeeds Irving Hy- 
to either 


old 


Warners. 
land, who is to return 
homeoffice, or Hollywood duty. 
Lewis is former manager of 
Mill and Melba theatres here. 


territory has been made here by 
° 
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Wednesday, January 31, 1940 


~ Unprecedented ‘GWTW’ Grosses 





- Unprecedented boxoffice receipts from all sections of the country are 
reported by VARIETY correspondents following a score of new openings of 
David O. Selznick’s production, ‘Gone With the Wind’. 


has ever recorded such financial return, and experienced showmen confi- 


dently predict ‘GWTW’ is pointing to 
ecarcely dreamed 


Harrisburg and Reading (Pa.) during 


week, however, did the Metro releasing organization set a score of other 
first runs in key cities. Figures of the week are uniformly tops in every 
During February more than 100 additional engagements will 


gituation. 
pe started. ; 
Theatre receipts reported currently 


ork Capitol (6th week) Coccccccccnccecceceeeeeeeeesore $72,000 
New Y { Astor (6th week) Beeeesesesesseessseeerseesessees @ posi 
0, Great Lakes ...cscccccccccecccccccsccessesescsgesesecese ’ 

reo United Artists SeeereeseeseesecsesesesseseesseSeeessseesssesd 36,000 
\ WilsSOn .cccccccccccccccccceccescsesccsseseeseseeecese 31,000 
Indianapolis, LOCW'B cccccccccccccccccccecc ccc ceeeeseceeseeeese 38,000 
Louisville errr errr rrrrrrrerererrerererrererrrrrrrrrr yy i iyi et) 50,000 
Cincinnati, Capitol ($122,000 for 35 days). .cccccccccccccceccccecs 15,000 
Omaha, Paramount Cee e meee eee seer reese ee eee SOC OOS OE OOH OOOEOEOE 23,000 
San Francisco, Warflleld ccccccccccsccccccccccccccccsccecscssceses 49,000 
Lincoln, Lincoln wReeEEERELURE SE ERPPEPE PCE ECEUPOC ESOS IOC ISTIC EEE) 12,000 
Chicago ) Oriental eee eee OO eee esereeseseeseeeseseereseeeeseseee 50,000 
Woods eeeeee eee eesreees eeeereeee eceoseeereeeeseeeseee 18,000 

Los Angeles ) Carthay Cir, ($91,000 in 4 weeks)...cccccccccccee 21,000 
- United Artists ($115,000 in 4 weeks) .esccccesees 7 

oston Orpheum (6th Week) ccccccccccccveccccscseceeecocoocs ’ 

” State (5th week) eaeeeeeeeeeereeseseeeeseeeseeeeeeeseeeese 20,000 
Kansas City, Midland Soe eee Hee eeseseseseHeseseseseseaeeeseseese 27,000 
Toronto, Loew’s eeeeeseeeeeeeeseesreseseeseseeeeeeeseseseseeseceeese 28,000 
Baltimore, Century SCOOP e SESE HEHEHE HEHEHHSHHEHHEHETEHEHEEHEOEEEEE 43,000 
Atlanta (6th Week) ..ccccccccccsseneeeveccceseeeeesssesesssceans 22,000 


Metro executives declare that the most successful exhibition policy for 
‘Gone ‘With the Wind’ is late morning and matinee showings continuously, 
with reserved seats for the evening performances. 


possible a short time ago. 
Film opened in Atlanta, New York, Los Angeles, Cincinnati, Boston, 


No previous film 


gross theatre and film rental figures 


the holidays. Not until the current 


are: 





Winds’ Terrific $68,000 Doesn't 
Swamp Other Chi Pix; ‘69th’-Vaude 
Fine $45,000, Rooney Snappy 136 





Chicago, Jan. 30. 

Town now has ‘Gone With the 
Wind’ and, in spite of cold weather 
and an attempted radical fringe boy- 
gott, the picture is doing capacity at 
a dual house run in the Oriental and 
the Woods. In the 3,200-seat Jones, 
Linick & Schaefer Oriental, the 
flicker is running two grind shows 
in the morning and afternoon, and a 

ngle reserved seat showing at night. 

oods is reserved seatin 
e-day policy. Picture is 
tional business. me 

The rest of the town is giving a 
pretty good account of itself too, with 
three strong pictures delivering fine 
business. Chicago is having a great 

jon at present with ‘Fighting 
toth, the femmes indicating no hesi- 
tancy in buying tickets despite the 
lack of romantic appeal. 

At the United Artists, another 
‘Hardy’ flicker is the signal for real 
business, this time with ‘Judge Hardy 
and Son.’ At the Palace the thriller, 
‘Invisible Man Returns,’ is going 
ahead to a good session. 

Holdovers are retarding the pace 
somewhat in the Apollo, with ‘Re- 
member the Night,’ and the Garrick, 
with ‘Child Is Born.’ State-Lake has 
only a fairish stage lineup currently 
and must be content with just a fair- 
ish take. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) 
—Remember Night’ (Par). Moved 
here after good take in the Chicago 

nd will get okay $3,000 on five days. 

st week, ‘Not Alone’ (WB), wound 


on a two- 
oOing sensa- 


; Chicago (B&K) (4,000; 35-55-75)— 
Fighting 69th’ (WB) and stage show. 
Indicates $45,000, fine. Last week, 
with one-show sellout at $5,000 to 
American Can Co., got $37,200 with 
Remember Night’ (Par) and vaude. 
Garrick (B&K) (900; 35-55-65-75) 
—Child Born’ (WB) (24 wk). Title 
getting money and picture sold with 
plenty of s.a. exploitation. Good 
$4,500 currently after taking fine 
$6,900 last week. 
Oriental (Jones) (3,200; 75-$1.10- 
$1.50)—'Wind’ (M-G). Two daytime 
d shows and night reserved seat 
: W means capacity $50,000. Looks 
or eight-week run easily, with ad- 
vance sale nearly $60,000. Last week, 
ke Guy’ (U) plus vaude at 55c top, 
Oke $14,600 for six-day stay. 
‘Inve ace (RKO) (2,500; 35-55-65-75) 
-fvisible Man Returns’ (U) and ‘Fly- 
the Deuces’ (RKO). Thriller leading 
q way to happy $14,000. Last week, 
s Teen Hell’ (U) and ‘Mexican Spit- 
Te’ (RKO), poor $7,700. 
By rrsevelt (B&K) (1,500; 35-55-65- 
$10,009 Usekeeper’ (UA), Pleasant 
(20th). ast week, ‘Everything’ 
Harp under expectations at $8,100. 
‘Hen e-Lake (B&K) (2,700; 25-40)— 
ty, Arizona’ (M-G) and vaude. 
‘nation house is turning in fair 
‘ Fete at $14,000. Last week, 
at $1450079 (U), about the same 


series. Last week, ‘Raffles’ (M-G), 
faded in second session to mee 
$6,200. 


Woods (Essaness) (1,200; §$1.10- 
$1.65) —‘Wind’ (M-G). Two-a-day re- 
served seat policy and selling out 
far in advance. Capacity at all times, 
with gross looking $18,000 for in- 
itial week. House was a subsequent- 
run, double feature spot before tak- 
ing ‘Wind.’ 


‘COTH HITS K.C. 
FOR FINE $9,200 


Kansas City, Jan. 30. 

‘Gone With the Wind,’ on its ter- 
ritorial premier road showing at the 
Midland, is grabbing the lion’s share 
of attention and biz. House is open- 
ing at 9 am. to give three shows 
daily, morning and afternoon at 75c 
per head and the evening at $1.12, 
with all seats reserved. A few loge 
seats are listed at $1.65. 

Friday, Saturday and Sunday eve- 


ning shows were virtual capacity, 
with morning and matinee showings 
drawing approximately 50% ca- 
pacity. On this basis, at the hypoed 
prices, week’s take is apt to be 
around $27,000, and all time high for 
any theatre here. 

Bulk of the regular film trade is 
going to the Orpheum, showing 
‘Fighting 69th.’ Film is registering 
among the best on the house books 
and is certain of a _ holdover. 
Weather is back to normal over 
the weekend and likely not to be an 
unusual handicap this week. 


Estimates for This Week 


Esquire and Uptown (Fox Mid- 
west) (820, 1,200; 10-25-40)—‘Congo 
Maisie’ (M-G). Little boxoffice 
strength. Combo, $4,500, low. Last 
week, ‘Married Wife’ (20th), same. 

Midland (Loew's) (3,573; 75-$1.00- 
$1.50, plus taxes)—‘Wind’ (M-G). 
Will garner some real coin in the 
city’s largest theatre. Record $27,000 
for house and town. Last week, 
(10-25-40), ‘Mice and Men’ (UA) and 
‘Dr. Kildare’ (M-G), $7,000, light. 

Newman (Paramount) (1,900; 10- 
25-40)—‘Invisible Stripes’ (WB) and 
‘Granny Gun’ (WB). Biz fair at 
$5,000. Last week, second of ‘Victor 
Herbert’ (Par), $4,000, fair enough 
for second week. 

Orpheum (RKO) (1,500; 10-25-40) 
—Fighting 69th’ (WB) and ‘Mexican 
Spitfire’ (RKO). The leader among 
the houses remaining on their regu- 
lar policy; $9,200, very good. Last 
week, ‘Four Wives’ (WB) and ‘Fly- 
ing Deuces’ (RKO), holdovers, sat- 
isfactory $4,200. 

Tower (Joffee) (2,050; 10-25) — 








PICTURE GROSSES 





First Runs on Broadway 


(Subject to Change) 





Week eof Feb. 1 

Aster—‘Gone with the Wind’ 
(M-G) (7th wk.). 

Capitel—‘Gone with the Wind’ 
(M-G) (7th wk). 

Criterion—‘Judge Hardy and 
Son’ (M-G) (3d wk.), 

Globe—‘Lone Wolf Strikes’ 
(Col) (3). 

(Reviewed in Variety, Jan. 24) 

Hollywood—‘Blue Bird’ (20th) 
(3d wk.). 

Music Halli—‘Shop Around the 
Corner’ (M-G) (2d wk.). 

‘Palace—‘Married and in Love’ 
(RKO). 

Paramount —‘Remember the 
Night’ (Par) (3d wk.). 

Rialto—‘Green Hell’ (U) (29). 

(Reviewed in Variety, Jan. 24) 

Rivoli—‘Grapes of Wrath’ 
(20th) (2d wk.), 

Roxy—'Little Old New York’ 
(20th) (2). 

Strand—‘Fighting 69th’ (WB) 
(2d wk.). 

Week of Feb. 8 

Astor—‘Gone with the Wind’ 
(M-G) (8th wk.). 

Capitol—‘Gone with the Wind’ 
(M-G) (8th wk.). 

Criterion— ‘Congo 
(M-G) (7). 

(Reviewed in Variety, Jan. 17) 

Hollywood—‘Blue Bird’ (20th) 
(4th wk.). 

Music Hall—Swiss Family Ro- 
binson’ (RKO). 

Paramount—‘Geronimo’ 
(7). 

(Reviewed in Variety, Nov. 22) 

Rivoli—‘Grapes of Wrath’ 
(20th) (3d wk.). 

Roxy—'Little Old New York’ 
(20th) (2d wk.). 

Strand—‘Fighting 69th’ 
(3d wk.). 


Maisie’ 


(Par) 


(WB) 





ee 


FRIDAY NEAT 
$13,000 IN CINCY 


Cincinnati, Jan. 30. 

General pull of ace houses is on 
the sunny side, yet a heavy tumble 
from last week when Kay Kyser’s 
personal set a burg high for the past 
12 years. An eight-day cold spell, 
worst here in several winters, began 
to let up Sunday (28), but ice-cov- 
ered Ohio River proved b.o. opposish 
by magneting thousands of camera 
bugs and swarms of other folk who 
did an Eliza across the frozen stream. 


Among the current fresh releases, 
‘His Girl Friday,’ at Palace, is up 
front with a hefty take. ‘Invisible 
Man Returns’ is on the black side 
for the Lyric. Albee is slow with 
‘Shop Around the Corner.’ 

Vaudfilm Shubert has a winner in 
‘Cisco Kid and Lady’ linked with 
‘Comedie Francaise’ unit. 

Still going big in its sixth week is 
‘Wind,’ although this week’s tug is 
lowest thus far. 

Estimates for This Week 

Albee (RKO) (3,300; 35-42)—‘Shop 
Around Corner’ (M-G). Slow $10,- 
000. “Last week, ‘Everything Hap- 
pens’ (20th) and Kay Kyser’s orch, 
at 42c-65c scale, titanic $35,000 for 
town’s top since 1928. 
sensational in view of sub-zero temp 
during most of the engagement and 
great number of patrons sticking for 
more than one show. It was Kyser’s 
first Cincy theatre date. RKO moved 
combo policy here from Shubert, 
which has 1,150 less seats. 

Capitol (RKO) (2,000; 75-$1-$1.50) 
—Wind’ (M-G) (6th wk.). Thrice 
daily showings. Big $15,000, 
although lowest week’s take thus far. 
Last week (5th), wham $19,000 in 
face of extreme cold, totaling phe- 
nomenal $122,000 for 35 days. 

Family (RKO) (1,000; 15-25)— 
‘Fatal Hour’ (Mono) and ‘Liano Kid’ 
(Par), split with ‘Private Detective’ 
(WB) and ‘Days Jesse James’ (Rep). 
Normal $2,100. Same last week on 
‘Framed’ (U) and ‘Thoroughbreds’ 
(RKO), split with 
(M-G) and ‘North Sea Patrol’ (BFR). 

Keith’s (Libson) (1,500; 35-42)— 
‘Great Victor Herbert’ (Par). Trans- 
ferred from Palace for second week. 
Poor $3,000. Last week, ‘Child Born’ 
(WB), fair $4,000. 

Lyric (RKO) (1,400; 35-42)—‘In- 
visible Man Returns’ (U)._ Fairly 
good $4,500. Last week, ‘Gulliver’ 
(Par) (2d run), slow $3,500. 

Palace (RKO) (2,600; 35-42)—‘His 
Girl Friday’ (Col). Very good $13,- 








000. Last week, ‘Victor Herbert’ 
(Par), okay $11,000. 
Shubert (RKO) (2,150; 42-60)— 








apuinitea Artists (B&K-M-G) (1,700; | 


65-75 )—< ’ # | 
Good $13,909 wordy, Son’ (M-G). 








‘Cafe Society’ (U) with ‘Garden of | 
Girls’ revue on stage. Light $5,000. | 
Last week, ‘Oh Johnny’ (U) with 


‘Cisco Kid, Lady’ (20th) and ‘Come- 
die Francaise’ unit. All right $12.- 
000. Last week, ‘Earl Chicago 


for the latest of the! ‘Florida Frolics’ unit, fairish $5,300.' (M-G) (35-42), nice $5,500. 


Draw was | 


‘Nick Carter’ | 


VARIETY 9 








Kids Aiding Bway: 
$55,000: ‘69th’- Whiteman a Record 
At 556; ‘Shop’ $8,000, ‘Wind’ $94,700 


‘Grapes’ Sweet 





A lot of kids are out of school 
this week and were most of last dur- 
ing mid-winter regents exams, with 
downtown theatres getting ’em in 
handsful. Piling up daytime business 
nicely, the youth of New York town 
are helping everywhere, but mostly 
where the shows are to their liking. 

In addition to tne redoubtable 


other theatres and, remarkably 
enough, are even giving the Rivoli a 
looksee to lamp ‘Grapes of Wrath.’ 
The kids now read the best-sellers 
and that no doubt is accounting for 
their interest in ‘Grapes.’ 

_A powerful pounding is: being 
given the Strand, which has been 
playing _to long early lines ever 
since bringing in ‘Fighting 69th’ and 
Paul Whiteman Friday morning (26). 
A new high under the pit-band pol- 
icy established a couple years ago 
is being set. 

Backed by a terrific campaign on 
‘69th,’ the Strand will hit $55,000 
or close on the week. This com- 
pares with $52,000 set by ‘Old Maid’ 
week of Aug. 11 last and $51,500 done 
by ‘Angels With Dirty Faces’ Nov. 
25, 1938. All-time high of theatre 
under old policy was ‘Little Caesar,’ 
$73,000, at higher sca'es. Strand did 
five stage shows Friday (26), then 
through Monday played six, with 
eight screenings of the picture. 
House returned to five yesterday 
(Tues. ). 

Going to a smash $55,000 on its 
first week at the Rivoli, ending last 
night (Tues.), ‘Grapes’ is anything 
but sour. Riv management is grind- 
ing from 9:30 a.m. to 3 a.m. every 
day excepting Saturday, when 
stretching to 4 a.m. Admission prices 
have been judiciously boosted, with 
house opening at 40c instead of 25c, 
going to 55c as early as 11, and then 
at 1 p.m. hopping to 65c, with 99c 
prevailing every night instead of the 
usual 85c. That is helping to attain 
the remarkable gross that is being 
shown. 

John Wright, managing director of 

the Riv and a showman who knows 
how to make prices work for him, 
declares that on the first week he 
has been getting ali ages and all 
classes, indicating a general appeal 
for the picture. With kids back to 
their school chores, a heavier adult 
percentage, however, is likely to be 
shown. Ads on ‘Wrath’ were of a 
most effective character. 
Music Hall, where the prices are 
a little steep for most kids, is never- 
theless, doing very _ satisfactorily 
with ‘Shop Around the Corner’ at 
around $88,000. It will be held over. 
Kids don’t seem to have much of a 
predilection for ‘Brother Rat and 
Baby,’ which is carrying the Roxy 
to only $30,000 or less, poor. 


Neither is the Par in the smash 
division on its second week of ‘Re- 
member the Night’ and a stage show 
consisting of Bob Chester, The Ink- 
spots and Bert Wheeler, but it is 
quite okay at $32,000 on the second 
week; finished last night (Tues.). 
Show goes a third week, beginning 
today (Wed.), with Enoch Light band 
from Taft hotel replacing Bob 
Chester. 

‘Hardy’ is holding up well at the 
Criterion, where it incepts its third 
week today (Wed.). The second was 
$12,000, the first $17,500. 


Second-run State, which has the 
advantage of vaudeville as a kid- 
getter, is churning through to a very 
respectable take of $26,000 or a bit 
better. 
Again.’ 

‘Pinocchio’ goes. into Central 
Wednesday night (7) for run. 

Estimates for This Week 

Astor (1,012; 75-85-$1.10-$1.65-$2.20) 
—Wind’ (M-G) (7th week). Again 
capacity for sixth week ending last 
night (Tues.), $22,700. 

Capitol (4,520; 75-$1.10-$1.65)— 
‘Wind’ (M-G) (7th week). Dipped a 
little to $72,000 for sixth week ending 
last night (Tues.), as against $75,000 
for the prior seven days. Film went 
into Newark and Jersey City for 
Loew’s Thursday (25) and tomorrow 
(Thurs.) opens at the Met, Brooklyn. 

Criterion (1,662; 25-40-55}—‘Hardy’ 
(M-G) (3d week). Maintains strength, 
getting $12,000 for second stanza, 
concluded last night (Tues.). Begins 
third today (Wed.) The takeoff was 
' $17,500, three times house average. 
Globe (1,700; 25-35-55)—‘Lion Has 
| Wings’ (UA) (2d-final week). Flew 
|through to $9,000 last week (1st) 
and on holdover looks weak at $5,000. 


Hollywood (1,553; 55-85-$1.10-$1.65) 
—Blue Bird’ (20th) (2d wk). Get- 
ting kids largely, with mat business 
away ahead of nights, but still not 
showing results: first week’s take re- 
ported at only $7,000. 20th has house 
for four weeks and probably will not 





pick up options for additional 
tenancy. 

Palace (1,700; 25-25-55) — ‘Hunch- 
back’ (RKO) (2d run). House 





singling bill with this picture; may 
get $11,500, sweet. Last week, ‘Four 


Wives’ (WB) (2d run) and ‘Sued for 
Libel’ (RKO) (ist run) $8,800, fair. 
| @ Paramount (3,664; 25-35-55-88-99) 


‘Wind,’ they are strongly favoring | $42 


The picture is ‘Destry Rides | te 


—‘Remember the Night’ (Par) and 
Bert Wheeler, Inkspots (2d wk), with 
Enoch Light band (1st wk). Starting 
today on third and final semester, 
house brings in Light orchestra from 
Taft hotel, replacing Bob Chester, 
otherwise show remains same. 
Second week was $32,000, not big but 
okay, following first week’s gross of 
.000, very satisfactory. 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65) — ‘Shop Around 
Corner’ (M-G) and stage show. Will 
be held on strength of $88,000 first 
stanza, not terrific but quite all right. 
Last week, second for ‘Girl Friday’ 
(Col), $72,000, o.k. 

Rialto (750; 25-40-55) —‘Green Hell’ 
(U). Brought in Monday (29) and 
opened very strongly. ‘Invisible Man 
Returns’, (U) on two weeks did 
splendidly, getting $12,500 the first, 
$8,500 the second. 

Rivoli (2,092; 25-55-75-85-99) — 
‘Grapes of Wrath’ (20th) (2d week). 
Begins holdover today (Wed.) after 
tearing through powerfully to $55,- 
000 the first seven days, ending last 
night, with prices jumped all along 
the line from a 40c opening and 
grinding from 9:30 to 3 and 4 a.m. 
House shuttered several days before 
opening ‘Wrath.’ Healthy run ap- 
pears assured. 

Roxy (5,836; 25-40-55-75 )—‘Brother 
Rat’ (WB) and stage show. Not get- 
ting a nod and $30,000 or under is 
the answer. This is the first Warner 
picture bought by the Roxy in a 
long time. Last week ‘He Married 
His Wife’ (20th) was a severe dis- 
appointment, under $20,000. 

State (3,450; 35-55-75) — ‘Destry’ 
(U)(2d run) and vaude show headed 
by Benny Fields. Long first-run en- 
gagement of ‘Destry’ at Rivoli not 
seeming to interfere, with gross 
looking a very solid $26,000 or better. 
Last week ‘Mr. Williams’ (Col) (1st 
run) and Louis Sobol, Joe E. Lewis 
and Cobina Wright, Jr., $22,000, good. 

Strand (2,767; 25-50-55-75-85-99 )— 
‘Fighting 69th’ (WB) and Paul White- 
man. Things are humming here and 
a new high under pit-band policy 
will be set; $55,000 or thereabouts is 
what it’ll be. This compares with 
prior high of $52,000, established by 
‘Old Maid’ (WB) in August. Fool- 
proof ad and publicity campaign was 
put on for ‘69th,’ which coupled with 
Whiteman’s draught, is helping vast- 
ly to turn the trick. Rainbow Divi- 
sion dinner last Wednesday night 
(24) at Waldorf figured in mighty 
campaign directed by Charlie Ein- 
feld. Second week of ‘Invisible 
Stripes’ (WB), Shep Fields and Dead 
End Kids, latter counting heavily, 
was $27,000, no squawks. 


BUFF REVIVES, 
WIND’ HOT 406 


Buffalo, Jan. 30. 


Following the worst stanza experi- 
enced in many seasons here last 
week, during which continuous bliz- 
zards and low temps brought takings 
down to completely sub-normal 
levels, downtown box offices are 
looking up again the current semes- 


Pr, 

‘Gone With The Wind’ will see a 
capacity week at the Lakes. ‘Hellza- 
fire’ unit at the 20th-Century is soar- 

















ing to a peak which may kick the 
top off the theatre’s current records, 
and ‘Girl Friday,’ at the Lafayette, 
is getting a strong play at the 
wickets, 

Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Victor Herbert’ (Par) and Har- 
monica Rascals on stage. Will get 
around $13,000, fair. Last week, 
‘Married Wife’ (20th) and Paul 
Whiteman orch, was hit by blizzard 
and takings were low at $14,000. 
Great Lakes (Shea) (3,000; 75-1.50) 
—Wind’ (M-G). Practically com- 
plete sellout assures close to record 
$40,000. Last week, (30-50), ‘Earl 
Chicago’ (M-G) and ‘Emergency 
Squad’ (Par), five days, poor $5,200. 
Hipp (Shea) (2,100; 25-35)—‘Man 
Wouldn’t Talk’ (20th) and ‘City 
Chance’ (20th). Above-average pace, 
around $6,000. Last week, ‘Congo 
Maisie’ (M-G) and ‘Bad Angel’ 
(20th), over $5,500. 

Lafayette (Hayman) (3,300; 25-35) 
—‘Girl Friday’ (Col) and ‘Miracle 
Main Street’ (Col). Moving at fast 
clip and looks like over $12,000. fine. 
Last week, ‘Beast Berlin’ (PDC) and 
‘Two Bright Boys’ (U), tepid $6,000. 

20th-Century (Dipson-Basil) (3, 
000; 30-40)—‘Private Detective’ (WB) 
and ‘Hellzafire’ unit on stage. Roar- 
ing along for probably $2/.000, 
smasho. Last week, ‘Child Born’ 
(WB) and ‘Smashing Money Ring’ 
(WB), good $7,500. 
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‘Wind, $49,000, Loud Roar in Frisco; 
‘9th, $15,000, Mice, 116, Both Good 
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San Francisco, Jan. 30. 


It has been many a long day since 
a Market street theatre saw a $49,000 
week, but there’s one on now. ‘Gone 
with the Wind’, at the Warfield, is 
ee this figure, plus rave reviews 

all local papers. so : 

As for other films, ‘Fighting 69th, 
with ‘Calling Philo Vance’ as run- 
ning mate at Fox, is heading for 
fairly strong $15,000. ‘Mice and 
Men,’ at United Artists, forecasts 
$11,000 week, also very good. ‘Char- 
lie McCarthy, Detective’ was given 

ood send off opening day at Golden 
Gate, with several of the picture 
stars up from Hollywood for per- 
sonal appearance. 
Estimates for This Week 

Fox (F-WC) (5,000; 30-40)—‘Fight- 
ing 69th’ (WB) and ‘Calling Philo 
Vance’ (WB). Should chalk up neat 
$15,000. Last week ‘Shop Around 

(M-G) and ‘City of Chance’ (20th), 
nifty $15,000. 

Golden Gate (RKO) (2,850; 35-55) 
—'‘Charlie McCarthy’ (U) plus vaude. 
Looks for average $13,500. Last 
week, ‘Reno’ (RKO) and vaude. fell 
away slightly to finish with fair 
$12,500. 

Orpheum (F&M) (2,440; 30-40 )— 
‘Destry’ (U) and ‘Amazing Mr. Will- 
jams’ (Col) (5th wk. Good $6,500, 
considering the length of the run. 
Last week, good $7,700. 

Paramount (F-WC) (2,740; 30-40) 
—Remember Night’ (Par) and 
‘Mutiny Big House’ (Mono). Out- 
classed by town’s other fare and in- 
dicate luke-warm $10,500. Last week, 
‘Geronimo’ (Par) and ‘Night Nights 
(Par), picked up considerably to 
finish with $13,000. 

St. Francis (F-WC) (1,470; 30-40) 
—‘Shop Around’ (M-G) and ‘City 
Chance’ (20th). Moved over from 
Fox and set for $6,000, very good. 
Last week, ‘Invisible Stripes’ (WB) 
and ‘Private Detective’ (WB), so-so 


000. 

United Artists (Cohen) (1,200; 35- 
55-75)—"Mice and Men’ (UA). Got 
plenty of advance ballyhoo via big 
ads, and plenty Steinbeck-conscious 
citizenry in these parts. Pointing to 
$11,000, which is heavy. Last week, 

‘Slightly Honorable’ (UA) (2d wk), 
fairish $6,000. 

Warfield (F-WC) (2,680; 75-1.10- 
1.50)—"Wind’ (M-G showing three 
times daily; capacity evenings, near- 
capacity days. Pointing for $49,000 
opening week, for which all adjec- 
tives are inadequate. Last week 
(30-40), ‘Dr. X’ (WB) and ‘Every- 
thing’s Ice’ (RKO), mediocre $9,000. 


‘WIND’ SOARS TO 286 
IN WEAK SEATTLE 


Seattle, Jan. 30. 

It’s clear sailing for ‘Gone With 
the Wind,’ which is blowing in rec- 
ord coin at the Fifth for indicated 
run, Matinees have been healthy 
and nights practically capacity. 

Maritime unions on Friday night 
(26) urged members not to patronize 
picture, citing labor and Klan angles, 
but no effect has been felt yet al- 
though these unions comprise 155,000 
members. 

Biz generally off in town. 

Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) 
(850; 27-42)—‘Victor Herbert’ (Par) 
and ‘Henry Goes Arizona’ (M-G), 2d 
week) expects okay $2,500. Last 
week, ‘Raffles’ (UA) and ‘Torchy 
— (WB) (2d week), $1,700, 
air, 

Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Another Thin Man’ 
(M-G) and ‘20,000 Men’ (20th). An- 
ticipated $3,000, good. Last week, 
‘Rulers of Sea’ (Par) and ‘House- 
keeper’s Daughter’ (UA), but Willard 
Dempsey fight pix main reason for 
swell $3,700. 

Fifth Avenue (Hamrick-Ever- 
green) (2,349-75-$1.15-$1.50)—Wind’ 
(M-G). Critics raves and general 
public okay, so the town is turning 
out for indicated $28,000, plenty hot. 
Last week, ‘Remember Night’ (Par) 
and ‘Spitfire’ (RKO); advance sale 
for ‘Wind’ helped hit this one for 
poor $4,100. 

Liberty (J-vH) (1,650; 10-16-27)— 
‘Miracle Main Street’ (Col) and 
‘Fugitive at Large’ (Col). Going at 
special cut prices, reaction indicat- 
ing fair $3,400. Last week, ‘Music 
in Heart’ (Col) and 
Spooks’ (Col), $3,600, good. 

Music Box (Hamrick-Evergreen) 
(850; 27-42)—‘Swanee River’ (20th) 

and ‘Missing Evidence’ (U) 
week). Clicking at good $2,600. Last 
week, dandy $3,400. 


Orpheum (Hamrick-Evergreen) 
(2,600; 27-42)—‘Married His Wife’ 
(20th) and ‘City in Darkness’ (20th). 
Expecting $3,600, slow. Last week, 
‘Earl of Chicago’ (M-G) and ‘Cisco 
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Earliest Lent 





One of the earliest dates it 
has ever started, Feb. 6, marks 
the beginning of Lent this year. 
It won’t come that early again 
for many years. 

Teeoff of Lent, Ash Wednes- 
day, makes Valentine’s day fall 
during the fasting period, on 
Feb. 14. Another coincidence is 
that St. Patrick’s day this year 
falls on Palm Sunday, that being 
March 17. Easter Sunday is 
March 24. 








‘CHILD BORN’ BRIGHT 
$6,000 IN PROVIDENCE 


Providence, Jan. 30. 


Paced by Loew’s State with ‘Gone 
With the Wind,’ other house grosses 
look anemic, though a breakdown 
finds most of them above average. 
‘Wind’ is pushing State to best week 
since construction. 

Also healthy are ‘Invisible Stripes,’ 
at Majestic, ‘Remember the Night, 
at Strand, and ‘Child Is Born,’ at 
Albee. 

Estimates for This Week 

Albee (RKO) (2,300; 25-35-50)— 
‘Child Born’ (WB)’and ‘Saints Dou- 
ble Trouble’ (RKO). Good $6,000 
spotted. Last week, ‘Green Hell’ 
(U) and ‘Little Accident’ (U), swell 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—‘Shop Around’ (M-G)_ and 
‘Turps’ (M-G) (2d run). Should hit 
average $3,500. Last week, ‘Four 








(OTH OVER TOP 
IN HUB WITH 
$38,000 


Boston, Jan. 30. 

‘Fighting 69th’ is the whammo 
show of the town this week, attract- 
ing standee biz most of the time 
over the weekend and aiming at the 
biggest take in many months. Can 
easily hold over at the Met. ’ 

‘Gone With the Wind,’ now in its 
sixth week at the Orpheum, showing 
no letdown from capacity biz at 
every night show, but easing off 
more during the daytime showings. 
Played five weeks at terrific grosses 
at two houses (Orph and State), but 
left the State this week to make 
way for product delayed by the long 


run. 

Keith-Boston is strong this week 
with Dead End Kids on stage and 
‘Cisco Kid and Lady’ on the screen. 
‘Swanee River’ turned in much bet- 
ter gross than anticipated last week, 
so it gets a holdover at the Memorial. 


Estimates for This Week 


Boston (RKO) (3,200; 25-35-40-55- 
65)—Cisco Kid Lady’ (20th) with 
Dead End Kids on stage. At tilted 
rices, will clean up socko $20,000 
or six days only. This combo is 
first of a series at this house labeled 
‘Show of the Month.’ Last week 
‘Phantom Strikes’ (Mono), ‘Married 
Love’ (RKO), dual, with vaude, four 
days, and Duke Ellington on stage 
one day only (Sunday), with same 
stage show; and ‘Tropic Fury’ (U) 
(Ist run) and ‘Blondie Baby’ (Col) 
(2nd run), four days, okay $11,000. 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Ninotchka’ (M-G) and ‘Dr. Kil- 
dare’ (M-G). On the strong side, 
around $7,500. Last week ‘Child 
Born’ (WB) and ‘City Chance’ (20th), 
so-so $5,500. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55) —‘Swanee’ (20th) and ‘Fly- 
ing Deuces’ (RKO) (2d wk), with 
March of Time. Flirting with good 
$16,000. First week dandy $21,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—‘Fighting 69th’ (WB) and 
‘High School’ (20th). Zooming way 
over the top to $38,000, or better. 
Last week ‘Remember Night’ (Par) 
and ‘Barricade’ (20th), very pleas- 
ing $17,000. 

Orpheum (Loew) (2,900; 75-$1.10- 
$1.50)—‘Wind’ (M-G) (6th wk). End 
is not in sight. With ‘Wind’ dropped 
from the State screen, the Orph will 
add up to about $35,000 for sixth 
stanza. Last week (5th) socko 
$32,500. 

Paramount (M&P) (1,797; 25-35-40- 
| 55)—‘Ninotchka’ (M-G) and ‘Kildare’ 





| Chance’ (20th), medium $7,700. 

Scollay (M&P) (2,538; 25-35-40-50) 
—Four Wives’ (WB) and ‘Every- 
thing Happens’ (20th) (both 2d run). 
Fairly strong combo, around $6,000. 
Last week ‘Victor Herbert’ (Par) 
and ‘Eternally Yours’ both second 
run, $5,600. 

State (Loew) (3,600; 25-35-40-55) 
—‘Housekeeper’s Daughter’ (UA) 
and ‘Music Heart’ (Col). Getting 
medium attention, around $13,000. 
Last week, ‘Wind’ (M-G) (5th-final 
week), finished up with $20,000. 





soe pee show failed to catch on, 


‘Beware of | $3 


Paramount (Hamrick-Evergreen) 
(3,039; 27-42)—‘Green Heli’ (U) and 








‘High School’ (20th). Indicates 
$5,800, good. Last week, ‘Great 
Herbert’ (Par) and ‘Henry Goes 


Arizona’ (M-G), okay $5,700. 
Roosevelt (Sterling) (800; 21-32)— 
‘That’s Right’ (RKO) and ‘Allegheny 
Uprising’ (RKO) (2nd run). An- 
ticipated $2,100, okay. Last week, 
‘Child Born’ (WB), $2,700, good but 





and Lady’ (20th), $5,200, good. 

Palomar 
37-42)—‘Fighting 69th’ (WB) and 
stage show. Big campaign aiding 
for anticipated $6,500, great. Last, 
week, ‘Brother Rat and Baby’ (WB) | 


(Sterling) (1,350; 16-27- | 


below expectation. 

Winter Garden (Sterling) (800: 
16-32)—‘Jamaica Inn’ (Par) and 
‘Eternally Yours’ (U) (2d run). Ex- 
pected $2,000, fair. Last week, 
‘Dress Parade’ (WB) and ‘Not Alone’ 
(WB) (2d run), $2,400, good. y 


(M-G) (both 2nd run). Headed to- 
ward dandy $10,000. Last week 
‘Child Born’ (WB) and _ (‘City | 


Wives’ (WB) and ‘Man Wouldn’t 
Talk’ (20th) (2d run), oke $3,500. 
| Fay’s (Indie) (2,000; 25-35-40)— 
‘British Intelligence’ (WB) and 
vaude. Usual meller-vaude trade 
should hold this one to fair $6,000. 
Last week, ‘South Border’ (Rep) and 
vaude, swell $7,500 

Majestic (Fay) (2,200; 25-35-50)— 
‘Invisible Stripes’ (WB) and ‘Gentle- 
man Arizona’ (Mono). Promising 
$8,500. Last week, ‘City Chance 
(20th) and ‘Married Wife’ (20th), 


swell $7,500. 

State (Loew) (3,200; 75-1.10)— 

‘Wind’ (M-G). Advertised limited 
three-a-day engagement has already 
been extended to two weeks and 
looks good for further _ boosts. 
Knockout $40,000 in sight. Evenin 
and Sunday screenings are reserved, 
while morning and afternoon show- 
ings are on first-come, first-served 
policy. Last week (25-35-50), ‘Sho 
Around’ (M-G) and ‘Turps’ (M-G), 
so-so $10,900. 
Strand (Indie) (2,000; 25-35-50)— 
‘Remember Night’ (Par) and ‘Rene- 
ade Trail’ (Par). Drawing swell 
8,500. Last week, ‘Girl Friday’ 
(Col) and ‘Shalt Not Kill’ (Rep), 
hefty $8,000. 





FOR OK 36,000 
IN OMAHA 


Omaha, Jan. 30. 

‘Gone With the Wind’ is roaring 
for terrific $23,000 at the Paramount, 
unshuttered for the occasion. Ad- 
vance sale smashed all records, with 
17,000 tickets sold ahead of time for 
first week. 

‘Fighting 69th’ is living up to its 
name by drawing $6,000 at the Bran- 
deis, despite the competish. Rest of 
| houses, both first-run and nabes, are 
feeling pressure from ‘Wind.’ 

Below-zero temp still prevailing. 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (800-600-900; 10-25)—‘Yours’ 
(UA), ‘Amazing Williams’ (Col) and 
‘South Border’ (Rep), tripler, split 
with ‘Roaring Twenties’ (WB) and 
;‘Busy. Work’ (20th), dual. Fairish 
$1,500. Last week, ‘First Love’ (U) 
and ‘Right Wrong’ (RKO), dual. split 
with ‘Circus’ (M-G) and ‘Here 
Stranger’ (20th), $1,500, so-so. 

Brandeis (Singer-RKO) (1.250; 10- 
| 25-35-40 )—‘Fighting 69th’ (WB) and 
‘Spitfire’ (RKO), dual. Swell $6,000. 
Last week, ‘Girl Friday’ (Col) and 
‘Music Heart’ (Col), $6,500, great for 
eight days. 

Omaha (Blank) (2,000; 10-25-40)— 
|‘Housekeeper’s Daughter’ (UA) and 
‘Emergency Squad’ (Par), dual. Sat- 
isfactory $6,500. Last week, ‘Victor 
Herbert’ (Par) and ‘City Chance’ 
(20th), $6,000, mediocre. 

Orpheum (Blank) (3,000: 10-25-40) 
—‘Secret Kildare’ (M-G) and ‘Nick 
Carter’ (M-G), dual. Poorish $6,000. 
Last week, ‘Destry Rides’ (U) and 
‘Johnny’ (U), $7,000, fair. 

Paramount (Blank) (3,000; 75-1.10- 
1.50)—‘Wind’ (M-G). Three-a-day 
soaring to terrific $23,000. House 
previously dark. 

State (Goldberg) (900; 10-20-25)— 
‘Reno’ (RKO), first-run, and ‘Amaz- 
ing Williams’ (Col), dual, split with 
‘Roaring Twenties’ (WB) and ‘Money 
Burn’ (Rep), first-run, dual. Poor 
$80° Last week, ‘First Love’ (U) 
and ‘ight Wrong’ (RKO), dual, split 
with ‘Circus’ (M-G) and ‘Call Mes- 
senger’ (U), first-run, $900, fairish. 


Town (Goldberg) (1,250: 10-20-25) 
—‘Legion Lawless’ (RKO), ‘Suit 
Libel’ (RKO), first-runs, and ‘Jeep- 
ers Creepers’ (Rep), tripler, split 
with ‘Phantom Rancher’ (Cap). first- 
run, ‘Crooked Mile’ (Par) and ‘Right 
Wrong’ (RKO), tripler. Good $1,000. 
|Last week, ‘Outlaws Paradise’ (Cap), 
‘Flight Midnight’ (Rep), first-runs, 
and ‘Agent’ (WB), tripler, split with 
‘Dude Ranger’ (Rep), _first-run, 
|‘Drums’ (20th), and ‘Yours’ (UA), 
i tripler, $1,100, nice. 
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Not Chilled: Out 


Minneapolis, Jan. 30. 
During the current sub-zero 
wave, when the mercury dropped 
to 35 below in some parts of the 
territory, grosses hit new un- 
believable lows in many in- 
stances. One case is reported of 
a small-town theatre that played 
to two admissions—an adult and 
child—for a@ total taking of S5c. 
Exhibitor ‘refused’ to ‘eal off 
show for the night, tespite the 
lack of customers,’ ‘contending 
that the man who had come with 
his son’ from a considerable dis- 
tance was ‘entitled to-see ‘it. 





RAT AND NAME 
ACTS, GOOD 216 
IN PITT 


Pittsburgh, Jan. 30. 

Biz is taking its cue from ‘GWTW 
this week. Which means that, with 
lion’s share going to Selznick special 
at Warner, trade’s bound to be spotty 
elsewhere, inasmuch as this is a town 
where the traffic will invariably bear 
just so much. While not absolute 
capacity, ‘Wind’ is blazing along 
beautifully, building daily at mats 
and selling out completely at night, 
and only Stanley, with flock of stage 
names to bolster ‘Brother Rat and a 
Baby,’ is holding up against the com- 
petish. 
‘Victor Herbert’ is doing very in- 
differently at Penn, and ‘He Married 
Wife’ is skidding at Alvin and 
comes out tonight (30), day ahead of 
schedule. Nicest surprise is h.o. show- 
ing of ‘Hunchback’ at Ritz, small- 
seater which is assuming Warner 
policy during ‘GWTW’ run. 

Estimates for This Week 


Alvin (Harris) (1,850; 25-35-50)— 
‘Married Wife’ (20th). Just a little 
comedy that isn’t there and making 
no progress at all. Being yanked 
after six days to barely $4,000, pretty 
depressing for this spot. House open- 
ing ‘Everything Happens Night’ 
(20th) Wednesday (31), day ahead of 
schedule, hoping to cash in on big 
splurge currently for Sonja Henie, 
whose Ice Revue is at the Gardens. 
Last week, ‘Green Hell’ (U), under- 
estimated, doing pretty fair $6,400. 

Fulton (Shea-Hyde) (1,700; 25-40) 
—‘Invisible Man’ (U). Got away 
slowly on account of been cold last 
week, but coming through fairly well 
with recent break in weather, and 
should slip into $4,000 groove. With 
house biding time for release of some 
of its A_ product, ‘Man’ will stick 
through Friday (2). Last week, ‘Ge- 
tonimo’ (Par), miserable $2,600. 

Penn (Loew’s-UA) (3,300; 25-35- 
50)—‘Victor Herbert’ (Par). Music 
drew the nod, but picture was gently 
rapped. Had a pretty good campaign, 
but will be lucky to wind up with 
$10,500, which is just this side of the 
doghouse. Last week, ‘Hunchback’ 
(RKO), also a disappointer, barely 
doing $13,500. 

Ritz (WB) (800; 25-35-50)—‘Hunch- 
back’ (RKO). Moved here from 
Penn, this site taking over Warner’s 
regular polic for duration of 
GWTW.’ Looks like arourid $4,800, 
plenty okay. House is on a 14-hour 








daily grind. Formerly subsequent- 
run spot. 
Senator (Harris) (1,750: 25-40)— 


‘Mr. Smith’ (Col) and ‘Mr. Chips’ (M- 
G). Quick reissue for two of last 
year’s bests, but obviously there’s 
still life in the old boys yet. Ought 
to mark up around $2,509, which isn’t 
bad here. Last week, ‘Legion Lost 
Flyers’ (U) and ‘Son Guilty’ (Col), 
pretty miserable at $800 for three 
days on heels of fine $2,600 for fourth 
and last week of ‘Swanee River’ 
(20th). 

Stanley (WB) (3,600; 25-40-60)— 
‘Brother Rat Baby’ (WB) and John- 
nie Seal Davis-Three Stooges-Cliff 
Edwards-Gloria Dickson. Picture 
well liked and stage packs a lot of 
name value. Only sits to make a 
real stand against ‘GWTW’ and head- 
ing for around $21,000, good. Last 
week, ‘Invisible Stripes’ (WB) and 
Eddy Duchin orch. way off at $14,- 
ores poorest Duchin has ever done 

ere, 

Warner (WB) (2,000; 75-$1.10-$1.65) 
—Wind’ (M-G). Getting the works 
and a mop-up cinch. ile mats 
started slowly on account of freezin 
cold, they’re picking up rapidly an 
fast approaching absolute capacity. 
Reserved seat showings go clean 
nights and practically sold out com- 
pletely for week ahead of time. In 
first week, should hit between $27,- 
000 and $28,000, great, and only grand 
or so below the limit. Last week 
(25-40), ‘Congo Maisie’ (M-G) and 
‘Private Detective’ (WB), pretty good 





$4,600. . 


Mpls.; Destry’ Town's Best at $6,500 





Minneapolis, Jan. 30, 

With public attention and interes 
apparently centered largely on the 
impending ‘Gone With the Wind. 
it opens Friday (2) at the Orpheum— 
current attractions are suffering 
considerable measure of neglect. Sub. 
zero temperatures aren’t any help, 
either, ; 

‘Destry Rides Again’ sizes up as the 
best grosser among the newcomers, 
While not setting the boxoffice afirg 
by any means, the Dietrich comeback 
film promises to give the Orpheum @ 
very fair seven days. Considerin 
the adverse conditions, that’s abo 
all that.can be expected. 

here are mixed opinions regard. 
ing another important newcomer, 
‘Balalaika,’ at the State, and it’s suf. 
fering accordingly. After a goo 
week at-the State, ‘Judge Hardy a 
Son’ has moved over to the Century 
for an extension of its loop first-r 
‘Intermezzo’ winds up a successf 
three-week World engagement, Stage 
shows again are conspicuously absent 
—this time there being only a si 
contender, the Lyceum’s ‘Hamlet,’ the 
Gayety (stock burlesque) 
shuttered. 

Estimates for This Week 
Aster (Par-Singer) (900: 15-25) 
‘British Intelligence’ (WB) an 
‘Henry Afizona’ (M-G), dual firste 
runs. Good $1,800 in prospect. Last 
week, ‘Llano Kid’ (Par) and ‘B 
Guy’ (U), dual first-runs, split wit 
‘Women Secrets’ (Par) and ‘Fugitive 

at Large’ (Col), fair $1,400. 

Century (Par-Singer) (1,600; 25-38. 
40)—‘Hardy and Son’ (M-G) (2d wk) 
Moved here after good week at State 
and still traveling along at ty oof 


having 


ait. Stretching toward pretty go 
4,500. Last week, ‘Victor Herb 
(Par) (2d wk), $4,000, light. 

Gopher (Par-Singer) (998: 25)<0 
‘Call on President’ (M-G). Has hed 
highly favorable reviews and plen 
of word-of-mouth boosting, so 
should build. May reach pretty g 
$3,200. Last week, ‘Dress Parade 
(WB), $2,800, light. 

Orpheum (Par-Singer) (2,800; 23<« 
35-40)—"Destry’ (U). Customers ape 
parently like it and there has beeg 
much praise from the critics, t 
Headed for pretty good $6,500. La 
— ‘Four Wives’ (WB), $5,8 
mild. 

State (Par-Singer) (2,300; 25-386 
40)—‘Balalaika’ (M-G). Opinions 
garding this cne are divided and N 
son Eddy seems to be losing his bo 
one grip. Mild $6,000 looks abo 


all. Last week, ‘Hardy and Sow ? 
(M-G), $8,500, good. 
Uptown (Par) (1,100; 25-35 


‘Roaring Twenties’ (WB) split w 
‘Day-time Wife’ (20th). First neighe 
borhood showings. Enroute to sat 
factory $2,000. Last week, ‘Nino 
chka’ (M-G) split with ‘Roarin 
Twenties’ (WB), $2,400, okay. 

World (Steffes) (350; 25-35-40-58 
‘Intermezzo’ (UA) (3d wk). Finish 
this week. Run has been profitabl 
but quite a bit under hopes. ral 
$1,400 indicated. Last week, $1,8 
pretty good. 


‘HELL’ CHEERFUL 
$10,000 IN BALTO 


Baltimore, Jan. 30. 

Off to a flying start with an ad- 
vance sell-out of all reserved se@ 
performances for two weeks, ‘Gon 
With The Wind,’ at Loew’s ge 
is the big news of week here, 
though action in the rest of thé 
downtown spots is also fairly me | 
in spite of continued frigid weathes, 
Some nice response to ‘Green ie 








at Keith’s. H. o.’s of ‘The Great V 
tor Herbert,’ at the Stanley, and ‘H 
Girl Friday,’ at the combo Hipp, alse 
highly satisfactory. 

Estimates for This Week 

Century (Loew’s-UA) (3,000: T5- 
1.10-1.50)—‘Wind’ (M-G). Doing two 
continuous performances during day 
at 75c and single reserved seat shows 
at night and Sun. mat. at higher 
scale. With reserved seats gone fa? 
in advance and daytime respon 
pointing to near capacity, should 
hang up terrific $43,000 for first 
round. o more weeks already “4 
nounced and being sold. Last we 
(15-25-40), ‘Mice’ (UA), attracted fa- 
vorable press but unexciting action 
at $6,800. 

Hipprodrome (Rappaport) (2,208; 
15-25-35-40-55-66) — ‘Friday’ «‘Col) 
(2nd week) plus new vaude layout 
headed by p. a. of Erik Rhodes and 
Rimas’ ‘La Conga Revue.’ Holdi 
excellent pace to possible $12,000, 
after pleasing first sesh to $15,400. 

Keith’s (Schanberger) (2,406; 15- 
25-35-40)—‘Green Hell’ (U). Attract- 
ing steady trade and indicates okay 
$10,000. Last week, ‘Remember 
Night’ (Par), only fair at $7,200. 

New (Mechanic) (1,558; 15-25-35 


— 


ee 





55)—‘Married Wife’ (20th). Not get 
ting anywhere, with $4,000 the most 
expected. Last week, ‘Kildare’ (M-@) 
mild $3,700. 

Stanley (WB) (3,250: 15-25-35-40 
55)—‘Victor Herbert’ (Par) (2d wk | 
Continuing to draw some consistan 
play at possible $7,500. Initial ge 
okay $9,400, 
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60th’ Cracking Philly Record With 


PICTURE GROSSES 














$79,000: Friday Plenty Sweet 15G 


Philadelphia, Jan, 30. 

Socko grosses that are smashing 
all existing records are being chalked 
up at three deluxers this week. Two 
| them—the Earle and the Boyd— 
are reporting even larger gates for 
‘Gone With the Wind’ than the open- 
ing sesh last week. Combined take 
for both houses for round two will 
pe teriffic $65,000, unheard of for 
film biz in these parts. 

But more surprising are the large 
rowds that have been fighting their 
way into the Fox for ‘Fighting 69th. 
The war epic is setting a new rec- 
ord for this house with a super-forte 
$29,000, almost $2,500 higher than 
any film has done here. Prices for 
‘9th’ are static, with no tilt like for 
Prin estting heavy. sugar is ‘His 
Girl Friday’ at the Stanley. Sole 
weakling among the first runs is 
4 Hell.’ 

re atte for This Week 

Aldine (WB) (1,303; 32-42-57-68)— 
‘Green Heil’ (U). Competish from 

tent product at other deluxers is 
Sagging this one down to dismal $9,- 
000. Last week ‘Mice’ (UA) a feeble 
$7,100 for second trip. 

Arcadia (Sablosky) (600; 32-42-57) 
—‘Balalaika’ (M-G) (3d run). Also 
unable to buck the strongies; medi- 
ocre $3,000. Last week ‘Rulers Sea’ 
(Par), split with ‘Neighbors Carters’ 


c 


Par), very poor $3,300. 
so P (WB) (2,350; $1.14-$1.71I)— 


‘Wind’ (M-G) (2d wk). With every 
inch of sitting space filled with pay- 
ing customers at the two-a-day show- 
ings, the cash registers are ringing 
tune of $28,800. Even better than 
the grand $27,000 last week. 


Earle (WB) (2,758: 75-$1.14)— 
‘Wind (MG) (2d wk). Blowing 
terrific «-'> «* Collars with an un- 


heard of $37,500 for this semester. 
This is about $3,500 above the house 
record set by Joe Penner heading a 
stage show in 1934. Last week’s 
opener for: ‘Wind’ brought sweet 
$35,000, itself a record. 

Fox (WB) (2,423; 32-42-57-68)— 
‘Fighting 69th’ (WB). Press buildup, 
plugs by veterans’ organizations and 
word-of-mouth is sending this one 
into the bonanza class with a record- 
cracking $29,000. Last week, ‘Rat 
and Baby’ (WB), fair $14,300. 

Karlton (WB) (1,066; 32-42-57-68) 
—Shop’ (M-G) (2d run) (2d wk). 
Getting stronger as it goes along, 
with neat $4,100 for second ride after 
lucrative $6,400 for opener. 

Keith’s (WB) (1,970; 32-42-57-68 )— 
‘Rat and Baby’ (WB) (2d run). Just 
about holding even with $4,100. Last 
week ‘Hunchback’ (RKO), disap- 
pointing $4,000 for second run. 

Stanley (WB) (2.916; 32-42-57-68) 
—‘Girl Friday’ (Col). Favorable 
comment from crix shooting gross 
up to nifty $19,000. Last week ‘Vic- 
tor Herbert’ (Par), good $8,400. for 
five days of second week. 

Stanten (WB) (1,457; 32-42-57)— 
‘Married Wife’ (20th). Opened Sat- 
urday (27) and looks like so-so $5,- 
200. Last week ‘Geronimo’ (Par), 
better with $5,800. 


‘WIND’ BLOWS $12,000 
INTO LINCOLN THEATRE 


Lincoln, Jan, 30. . 

‘GWTW’ is the spotlight snatcher 
this week, heading for around $12,- 
000 at the Lincoln, which is more 
money than any roadshow ever 
pulled around here. Pic is down for 
a week, but looks like two. 

Swanee River,’ at the Nebraska. is 
doing okay, although shaded by the 
biggie at the sister Lincoln. 
is a little better than average with 
Shop Around the Corner.’ and the 





Liberty is giving six extra days to} 


‘My Girl Friday,’ 
initial week. 
Estimates for This Week 


which had a nifty 


Colonial (NTI-Noble-Monroe) (750; | 


10-15)—‘Blue Montana Skies’ (Rep) 
and ‘Storm Over Bengal’ (Rep). split 
with “‘Two-Fisted Rangers’ (Col) and 
Broadway Musketeers’ (WB). Okay 
im Last week, ‘Taming West’ 
-ol) and ‘Pride Navy’ (Rep). split 
ith Strange Faces’ (U) and ‘Fight- 
ng Gringo’ (RKO), so-so $800. 
iberty (NTI-Noble-Federer) (1,- 
> 10-25-40)—'Girl Friday’ (Col) 
Siee™- Excellent first week at 
$2500 ¢2nd. pointing for possible 
te fair in six-day h.o. 
Tap (LTC-Cooper) (1,500; 75- 
o_o Wind’ (M-G). Great $12,- 
wr , Last week (10-25-35), ‘Married 
ife’ (20th), $2,700, okay. 
os vebraska (LTC-Cooper) (1,236; 10- 


~40)—‘Swanee’ (20th) ‘obabl Met (WB) (1.600; 25-40)—‘British 
Pica etty good. her pow 4 Intelligence’ (WB). Opened today 
Elizabeth Essex’ (WB), five days,| (Tuesday). Last week, ‘Brother 
1M $2,700. : Rat Baby’ (WB) (2d run), oke $4,- 
os gaart (LTC-Cooper) (1,900; 10- | 500. 

I beg stop Around’ (M-G). Slight-| | Palace (Loew) (2,242; | 75-$1.10- 
+ Maga than average, $3,600. Last | $1.65)—‘Wind’ (M-G). Nights prac- 


‘Brother Rat Baby’ (WB), 

never got going, $2,700, light. 
oer (NTI-Noble-Federer) (1,- 
and ae —Gent Arizona’ (Mona) 
- 9 Place Go’ (WB), split with 


wolt Strikes’ (Col) and ‘Everybody’s 
wae (WB). 

eek, ‘Zar 
‘Trailer’ Zero and 


Hour’ (Rep) 


(Rep), tepid $1,800. 


Key City Grosses 


Estimated Total Gross 
This Week...........$2,442,500 
(Based on 26 cities, 178 thea- 
tres, chiefly first runs, inctuding 
N,. 73 


Total Gross Same Week 
Last Year...........$1,653,400 
(Based on 26 cities, 177 theatres) 


LINCOLN’ N.S.6. 
$6,000 IN 2D 
WASH. WK - 


Washington, Jan. 30. 


World premiere of ‘Abe Lincoln,’ 
local debut of ‘Gone With the Wind,’ 
extra Finnish benefit on ‘Wind,’ 
tricked-up bow for ‘Fighting 69th’ 
and President’s Birthday Ball, with 
18 stars shuttled between seven ho- 
tels, two midnight vaudeville shows, 
the White House and sundry inci- 
dental receptions—all occurring with- 
in past eight days— has town down 
with the screaming meemies. There 
are so many angles that every esti- 
mate has 20 alibi angles. 

In fact, with veritable army of 
stars and studio, distribution and 
theatre reps here for ‘Abe’ and 
‘Wind,’ augmented yesterday (29) by 
Birthday Ball stars’ entourage, local 
theatre boys hardly know whether 
they’re supposed to be selling tickets 
or buying ’em. 
| Most striking situation is contrast 
of ‘Abe’ and ‘Wind.’ Premiere 
angle gave ‘Abe’ at least equal smash 
buildup but, as expected, the coin 
is all going to ‘Wind.’ Both are 
playing at $1.10-$1.65 reserved seat 
policy at night and 75c mats, only 
difference being ‘Abe's’ 55c a.m. 
show. ‘Abe’ closed first week Sun- 
day (28) with $10,000 and ‘Wind’ 
should finish first stanza Thursday 
(1) with around $37,000. Accepted 
explanation is that customers will 
pay increased scale for increased 
quantity, measured by minutes, but 
not for premium quality, which is 
matter of opinion. Fact that two of 
four top spots are getting advanced 
scale unquestionably is helping other 
pair, both vauders, to strong takes. 

Hefty bally on mob expected for 
opening of ‘Wind’ scared ’em off so 
badly that two daytime showings on 
‘Friday (26) found only three-fourths 
of a house. Ads then began stress- 
ing ‘don't wait—see it today’ and 

















Stuart | 


All right $2,000. Last | 


mats began picking up. Nights are 
| practically sold out for three weeks. 
| ‘Abe,’ by contrast, is papering nights 
| heavily. 





‘Wind’ Terrific $25,000 
In Slow Portland, Ore. 


Portland, Ore., Jan. 30. 

‘Gone With the Wind’ is getting 
the heavy edge of the burg’s biz and 
indicates it will put the Broadway 
over for at least two smash weeks at 
roadshow prices of $1.50 top. 

Most other spots are quiet. ‘Re- 
member the Nights’ is fairly strong 
at the Paramount. Last week’s 
grosses took a big slump due to un- 
usual cold. 


Estimates for This Week 

Broadway (Parker) (2,000; 75- 
$1.50) —‘Wind’ (M-G). Terrific $25,- 
000. Last week, ‘Dead End Kids 
Dress Parade’ (WB) and ‘Dr. X’ 
(WB), fair $4,000. 

Liberty (Hamrick-Evergreen) (2,- 
000; 30-35-40) —Williams’ (Col) and 
‘Reno’ (RKO). Average $4,000. Last 
week, ‘Swanee’ (20th) and ‘Spooks’ 
(Col) (2d week), $3,500, and moved 
to the Mayfair. 

Mayfair (Parker-Evergreen) (1,- 
500; 30-35-40) —‘Swanee’ (20th) and 
‘Spooks’ (Col). Moved over follow- 
ing two good stanzas at the Liberty, 
and still okay for $2,500. Last week. 
‘Raffles’ (UA) and ‘Intermezzo’ (UA) 
fair $2,200 following shift from the 
Broadway. 

Orpheum (Orpheum Co.) (1,800; 
15-30-40)—‘Mutiny Blackhawk’ (U) 
and ‘Conspiracy’ (RKO) plus vaude. 
Around $4,000, average. 
‘Heritage Desert’ (Par) and ‘Heroes 
in Blue’ (Mono) with vaude, fair 
$3,800. 

Paramount (Hamrick - Evergreen) 
(3,000; 30-35-40)—‘Remember Night’ 
(Par) and ‘Music My Heart’ (Col). 
Good enough $4,600. Last week, 
‘Geronimo’ (Par) and ‘Chan’ (20th) 
with personal of Chief Thunder- 
Cloud failed to do better than aver- 
age $4,200. . 

United Artists (Parker) (1,000; 30- 
35-40)—‘Fighting 69th’ (WB) and 
‘Oh, Johnny’ (U). Big $6,000. Last 
week, ‘Brother Rat and Baby’ (WB) 
and ‘Framed’ (U) wound up weakly 
for $3,800. 


HUNCHBACK’ BIG 
$77,000 AS DET. 
GETS WARM 


Detroit, Jan. 30. 
No ill wind blows in Detroit. The 
cold snap has snapped, and with the 











advent of ‘Gone with the Wind’ 
grosses are soaring. 
Both the Wilson and _ United 


Artists playing ‘Wind,’ the former 
two-a-day and the latter three-a-day, 
have advance sales nibbling into the 
fourth week, with most of the reser- 
vations gobbled up through three 
weeks. They got off to capacity 
houses with critical raves. Wilson, 
usually legit house, was reopened for 
the showing and new sound equip- 
ment installed. 

The Fox, which has been running 





Estimates for This Week 
Capitol (Loew) (3,434; 25-35-40-66) | 
—‘Balalaika’ (M-G) and vaude. Long | 
range build-up on Ilona Massey as 
new blond star paying off nicely. 
Despite fact that hefty block of trade 
was lost via Birthday Ball midnight 
show last night (30), week should 
end with strong $21,500. Last week, 
‘Disputed Passage’ (Par) and Bowes’ 
| ‘Anniversary Revue,’ can thank 
| bally on Dorothy Lamour as Birth- 
| day Ball guest for much of oke $16,- 
500. 

Columbia (Loew) (1,234; 25-40)— 
‘Hardy Son’ (M-G) (2d run). Back 
downtown after nice week at Capi- 
tol and will see good $5,200. Last 
| week, ‘Thin Man’ (M-G) (2d run), 
| built to big $6,500. 


| 


| Karle (WB) (2,216; 25-35-40-66)— 
‘Fighting 69th’ (WB) and vaude. 
| Catching critics on single free after- 
noon for screening, and rounding up 
160th Coast Artillery for band and 
parade, snagged enough space to 
keep it from being overshadowed by 
other films. Even with midnight 
PBB show, regular gross should hit 
big $19,000. Last week, ‘Child Born’ 
(WB) and vaude, weak $12,000. 

Keith's (RKO) (1,830; 55-75-$1.10- 
$1.65)—‘Abe Lincoln’ (RKO) (2d 
wk.). Hanging on at advanced scale 
against ‘Wind, but probably won't | 
better light $6.500. Last week, same 
pic with sock premiere and rave re- 
views, couldn't push above disap- 
pointing $10,000. 








tically sold out for two weeks. Ex- 
pected mobbing of theatre scared 
’em away opening day's mats, but 
daytime shows now picking up fast. 
Aiming at strong $37,000 against a 
$45,000 capacity. Last week (35-55). 
‘Mice’ (UA) built on sock notices 
and word of mouth to passable $14,- | 
000. | 








double bills, is soloing ‘Hunchback 
of Notre Dame’ and seems headed 
into a rich week, too. Instead of 
second feature, bill is dressed up 
with latest March of Time and per- 
sonal appearance of Ernest Foss, who 
conducted General Motors’ ‘Preview 
of Progress’ at the World’s Fair. 
Estimates for This Week 
Adams (Balaban) (1,700; 30-40)— 
‘Girl Friday’ (Col) and ‘Son Guilty’ 
(Col). Former picture did fair biz 
at Fox, but in view of opposition 
(Continued on page 22) 


Last week, | 
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L.A. B.0.s Plenty Lively; 09th, Big 
$33,100, Friday’, $33,000, Earning 
H. 0s, Shop’ Prosperous $27,000 





Broadway Grosses 


Estimated Total Gross 





(Based on 12 theatress 
Total Gross Same Week 


(Based on 12 theatresy 


CAGNEY, $7,000, 
HEFTY IN 
—LVILLE 











| 





Louisville, Jan. 30. 

Gold spell, which has stretched 
into the longest session for old Man 
Winter in a good many years, is still 
holding its grip, but it hasn’t been 
potent enough to stop the flow of 
shekels for ‘Gone With the Wind.’ 
Femmes in particular are making the 
pic a ‘must,’ and word-of-mouth has 
been terrific. All indications point 
to a three-week stay at Loew’s State, 
and no stretch of imagination to pre- 
dict that the film will pull an addi- 
tional two weeks’ biz if moved to the 
Brown. 
| ‘Fighting 69th’ is getting some of 
the overflow at the Mary Anderson, 
while the rest of the town is on the 
quiet side. ‘Remember the Night,’ 
dualled at the Rialto. is just so-so, 
and moveover of ‘Swanee River,’ at 
Brown, just average. 

Estimates for This Week 

Brown (Loew’s-Fourth Avenue) 
(1,000; 15-30-40)—‘Swanee’ (20th) 
and ‘City Chance’ (20th). Feeling 
the continued cold weather and op- 
posish. Pointing to mild $1,800. Last 
week, ‘Hardy Son’ (M-G) and ‘Music 
Heart’ (Col), third downtown stanza, 
light $1;600. 

Kentucky (Switow) (900: 15-25)— 
‘Housekeeper’s Daughter’ (UA) and 
‘Allegheny Uprising’ (RKO). Head- 
ing for okay $1,700. Last week, 
‘Drums Mohawk’ (20th) and ‘Cat 
Canary’ (Par), oke $1,600. 

Loew’s State (Loew’s) (3,100; 75, 
$1.26) —‘Wind’ (M-G). Initial seven 
days should wind up with powerful 
$50,000. Pic is a cinch to hold for at 
least three weeks, which is some- 
thing in this town, Last week (15- 
30-40), ‘Shop Around’ (M-G) and 
‘Earl Chicago’ (M-G), good $7,000. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Fighting 69th’ (WB), Go- 
ing it alone and plenty okay, in spite 
of opposish across the street from 
‘Wind.’ Should click off swell $7,000. 
Last week, ‘Rat and Baby’ (WB), 
copped okay $3,200. 

Rialto (Fourth Avenue) (3,000; 15- 
30-40 )—‘Remember Night’ (Par) and 
‘Emergency Squad’ (Par). Combo 
going along to pretty good $6,500. 
Last week, ‘Destry’ (U) and ‘Framed’ 
(U), tallied healthy $7,500. 

Strand (Fourth Avenue) (1,400; 15- 
30-40)—‘Married Wife’ (20th) and 
‘Man Wouldn’t Talk’ (20th). Will 
wind up with fairish $2,800. Last 
week, ‘High School’ (20th) and ‘Oh, 
Johnny’ (U), showed some improve- 
ment at fair $3,200. 





| 
| 








‘Wind’ Boosts Biz 600, in Indpls.; 
~ Cagney-OBrien-Brent Nifty $11,000 





Indianapolis, Jan. 30. 
‘Gone With the Wind’ at Loew’s is 
the big breeze in the downtown sec- 


|tor this week. House sold out weeks 


ago for reserved sections, and lines 
formed in below zero weather on 
opening day for general admission 
places. Current take wiil be around 


| $38,000, 600% better than the previ- 


ous week with its 40c top scale. _ 
Indiana, despite heavy competition, 


{is healthy with ‘Fighting 69th’ and 


‘Man Wouldn’t Talk,’ first pic doing 
the draw. wi 
‘Earl of Chicago’ and ‘Congo Maisie.’ 
Apollo, holding over ‘Remember the 
Night’ as single feature after first 


i diana, is just , 
reas detegag Oe een ae | Loew's (Loew's) (2,400; 75, $1.10)— 


Lyric, with only vaude in town, is | ‘Wind’ 


slightly in the black with ‘Oomph 
Girl Revue’ on stage and ‘He Mar- 
ried His Wife.’ Weather is still 
tough, but natives are getting used 
to it and beginning to circulate in 
the downtown area. 
Estimates for This Week 

Apollo (Katz-Dolle) ‘Remember 
Night’ (Par). Moveover from_In- 
diana. Fair $2,200. Last week, ‘Child 


Circle is average with | 999 


|}Born’ (WB), started poor and faded 
i from that to brutal $1,100. 

Circle (Katz-Dolle) (2.600; 25-35- 
40)—‘Earl Chicago’ (M-G) and 
‘Congo Maisie’ (M-G). Feeling the 
competition with average $6,700. Last 
week, ‘Geronimo’ (Par) and ‘Spitfire’ 
(RKO), helped somewhat by personal 
of Andy Devine week previous to 
fair $5,900. 

Indiana (Katz-Dolle) (3,100; 25-30- 
,40)—‘Fighting 69th’ (WB) and ‘Man 
| Wouldn’t Talk’ (20th). Dandy $11,- 
Last week, ‘Remember Night’ 
|(Par) and ‘Emergency Squad’ (Par), 
| gained momentum towards end of 
week for okay $6,400. 





(M-G). big noise in down- 
|town district with booming $38,000. 
|Last week (25-30-40), ‘Mice’ (UA) | 
‘and ‘Kildare’ (M-G), fair $6,800. 

| Lyrie (Lyric) (1,900; 25-30-40)— 
:*‘Married Wife’ (20th) and ‘Oomph 
iGirl Revue’ on stage, with Marie 
| Wilson, Toby Wing, Faith Bacon. 
| Just in the black with $11,000. Last | 
week, ‘High School’ (20th) and Ted | 
| Lewis orch, okay $10,500. 





Los Angeles, Jan. 30. 


Bulk of the new arrivals are hit- 
ting lively pace currently and hold- 
overs are assured for at least four 
houses. Leaders are ‘His Girl Fri- 
day,’ at the RKO and Pantages, and 
‘Fighting 69th,’ day-dating at Holly- 
wood and Downtown. ‘Shop Around 
the Corner’ and ‘Remember’ are 
giving Loew’s State and Grauman’s 
Chinese first healthy week they have 
had since New Year's. 


Top take continues to be garnered 
by ‘Gone with the Wind,’ biz at both 
Carthay Circle and United Artists 
being slightly up this week over last. 
Par’s ‘Geronimo’ is a disappointment 
at the Paramount, and sticks for one 
week only. 


Estimates for This Week 


Carthay Circle (Fox) (1,518; 75- 
$1.-$1.50)—‘Wind’ (M-G) (5th wk.). 
Should pile up another $21,000 on 
fifth week, after garnering $20,850 
on fourth stanza. On first four 
weeks at Carthay ‘Wind’ grossed 
total of $91,500. including $5 preem, 
playing to 81,605 patrons. Fourth 
week was only $1,700 short of total 
capacity. 

Chinese (Grauman-F-WC) 
30-40-55-65)—‘Shop Around’ (M-G) 
and ‘Remember’ (M-G), dual. House 
finally emerged from the doldrums 
and is headed for neat $12,000. Last 
week, ‘Barricade’ (20th) and ‘Mar- 
ried Wife’ (20th), miserable $6,000. 


Downtown (WB) (1,800: 30-40-55- 
65) — ‘Fighting 69th’ (WB). Got 
Away to big start over weekend and 
should grab nifty $16,100 on initial 
stanza. Last week, ‘Brother Rat’ 
(WB) and ‘British Intelligence’ 
(WB), okay $7,900. 


Four Star (F-WC-UA) (900; 40-55) 
—‘Mice and Men’ (UA) (6th wk.). 
Final stanza bringing very weak 
$1,300, after fifth ended with un- 
profitable $2,100. ‘Abe Lincoln in 
Illinois’ (RKO) debuts Thursday (1). 


Hollywood (WB) (2,756; 30-40-55- 
65)—‘Fighting 69th’ (WB). Fortified 
by Saturday opening, opus should 
pile up big $17,000 and will hold. 
Last week, ‘Rat’ and ‘Baby’ (WB) 
and ‘British Intelligence’ (WB), fair 
$7,000. 


Pantages (Pan) (2,812; 30-40-55)— 
‘Girl Friday’ (Col) and ‘Cafe 
Hostess’ (Col), dual. Started Friday 
night after house devoted all day 
Thursday and Friday matinee to 
Philharmonic programs. Initial 
seven days looks like big $16,000 and 
holds. Last week, eight days second 
week of ‘Destry’ (U) and ‘Blondie’ 
(Col), okay $7,500. 


Paramount (Par) (3,595; 30-40-55) 
—‘Geronimo’ (Par) and stage show. 
Not as hot as anticipated ,and will be 
satisfied with only $13,000, so-so. 
Last week, nine-day holdover of 
‘Victor Herbert’ (Par), okay $15,000. 

RKO (2,872; 30-40-55)—‘Girl Fri- 
day’ (Col) and ‘Cafe Hostess’ (Col), 
dual. Looks like terrific $17,000 and 
holds. Last week, ‘Destry’ (U) and 
‘Blondie’ (Col), good $8,500 on hold- 
over. 


State (Loew-Fox) (2,414; 30-40-55- 
75)—‘Shop Around’ (M-G) and ‘Re- 
member’ (M-G). Hitting much bet- 
ter pace than house has shown for 
past month and excellent $15,000 in 
sight. Last week, ‘Barricade’ (20th) 
and ‘Married Wife’ (20th), very poor 
$7,900. 

United Artists (F-WC) (2,100; 75- 
$1-$1.50)—‘Wind’ (M-G) (5th wk.). 
Should show strength for another 
three or four weeks. Current stanza 
will add another $25,000, after fourth 
week piled up $26,900. Opus on 
four full weeks has garnered $115,- 


(2,024; 





278, terrific. 

Wilshire (F-WC) (2,296; 30-40-55- 
65)—‘Barricade’ (20th) and ‘Married 
Wife’ (20th), dual. Not so hot on 
moveover and best in sight meagre 
$2,900. Last week, ‘Kildare’ (M-G) 
and ‘Cisco Kid’ (20th) fair $3,700. 





‘Wind’ Takes Toronto, But 
‘Williams’-Vaude OK 9G 


Toronto, Jan. 30. 


Off to a smash $28,000 for the 
opening stanza and with all re- 
served seats sold for the next three 
weeks, ‘Gone with the Wind’ got off 
to a flying start here at Loew’s Fri- 
day (26) to the greatest fanfare ever 
given a flicker in this city. Lieu- 
tenant-Governor Matthews, Mayor 
Ralph Day and a host of the ermine- 
wrap and topper trade turned out 
for the Canadian preem, which was 
complete with lobby mikes, spot- 
lights, flags, etc. f 

Length of run is problematical, 
but it’s currently impossibie to se- 
cure seats. House is running three- 
a-day at $1.65 top. 


Estimates for This Week 


Imperial (FP-Can) (3,373; 25-35- 
50) — ‘Everything Happens Night’ 
(20th) and ‘High School’ (20th). 
Satisfactory $7,500. Last week, 


(Continued on page 22) 
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PINOCCHIO 


(Cartoon Feature, in Color) 
(WITH SONGS) 
Hollywood, Jan. 29. 

RKO release of Walt Disney production, 
Based on Collodi’s fairytale. Story adap- 
tation by Ted Sears, Webb Smith, Joseph 
Sabo, Otto Englander, William Cottrell, 
Aurelius Battaglia, Erdman Penner; songs, 
Leigh Harline, Ned Washington and Paul 
J. Smith; supervising directors, Ben Sharp- 
steen, Hamilton Luske; directors of anima- 
tion, Fred Moore, Milton Kahl, Ward Kim- 
ball, Eric Larson, Franklin Thomas, Viadi- | 
mir Tytla, Arthur Babitt, Woolie Reither- | 
man; character designs, Joe Grant, Albert | 
Hurier, Campbell Grant, John P. Miller, | 
Martin Provensen, John Walbridge.  Pre- | 
viewed at Hotel Ambassador theatre, L. A., | 
Jan. 29, 1940. Running time, 87 MINS. 


| 








Walt Disney’s second cartoon fea- 
ture will closely follow in footsteps | 
of ‘Snow White’ as a smashing, long- | 
run boxoffice attraction. While | 
‘Snow White’ carried novelty to as- 
sist amazing grosses, ‘Pinocchio’ will 
stand on own as a substantial piece | 
of entertainment for young and old, 
providing attention through its per- 


fection in animation and photo- | 


graphic effects. 

Amazing progress of Disney ani- 
mation and cartoon photography is 
here graphically demonstrated. Both 
departments are vastly improved 
over ‘Snow White’ of two years back. 
Animation js so smooth that cartoon 
figures carry impression of real per- 
sons and settings rather than draw- 
ings to onlooker. Effect achieved 
must be credited directly to Disney’s 
insistence on technical perfection, 
plus capabilities of his expert group 
of artists and technicians. Cartoon 
photography presents many innova- 
tions accomplished through re- 
search and development of Disney’s 
engineering staff. Extensive use of 
the Disney-developed multiplane 
camera (first used moderately for 
‘Snow White’) provides some of the 
most ingenious cartoon photography 
seen, allowing for camera movement 
similar to dolly shots of regulation 
production. Most startling effect 
achieved was the jumpy landscape 
as seen through the eyes of a leaping 
Jiminy Cricket. 

Collodi’s ‘Pinocchio’ is a world- 
famed tale. That fact, plus ease of 
dubbing for foreign languages, pro- 
vides Disney with potentially sub- 
stantial world grosses, ranking high 
with those of his predecessor. 

Opening is similar to ‘Snow White.’ 
esteblishing at the start that this is 
a fairy tale. Jiminy, witty, resource- 
ful and effervescing cricket, displays 
the title cover and first illustrations 
of the book with a dialog description 


GRAPES OF WRATH 


20th Century-Fox release of Darry! F. 
Zanuck’s production; associate producer 
and screenplay by Nunnally Johnson. om 
novel by John Steinbeck. Directed by John 
Ford. Music by Alfred Newman; camera, 
Gregg Toland; editor, Robert Simpson. Pre- 


viewed at the Normandie, N. Y., Jan. 23, 
"40. Running time, 97 MINS. 

TOM JORG... ccciccoccscsseecess Henry Fonda 
A eS yer re re Jane Darwell 
CRE. 4.6:50090006006000000 »-.-John Carradine 
I 556000006600 e006 Charley Grapewin 
BEING 66:00 0.06006-6000005 Dorris Bowdon 
PR CORO. cscdcccnceeeess «+» Russell Simpson 
Pt SPP UT TTT CTT TTC Cee O. Z. Whitehead 
En. c5000600500050865 sosseam John Qualen 
NIE: cc caso nbeeageaees eeees Eddie Quillan 
GEABIMR «2.0 oc ccdeccvedssce ...-Zeffie Tilbury 
eer eocccccccccce Frank Sully 
Uncle John....cccoccces »»+..-Frank Darien 
bo ee «ee--Darry] Hickman 
MUth 200d... .cccvese eaddessos Shirley Mills 
RUOMANs. cc ccccveabessene +++.-Roger Imhof 
Pee ee eoeeeess.-Grant Mitchell 
to eee eoceeeseeeeCharles D, Brown 
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_It took courage, a pile of money 
and John Ford to film the story of 
the dust bowl and the tribulations of 
its unhappy survivors, who sought 
refuge in inhospitable California. 
Picture is ‘The Grapes of Wrath,’ 
adapted by Nunnally Johnson from 
John Steinbeck’s best-seller. It is 
an absorbing, tense melodrama, 
starkly’ realistic, and. loaded with 
social and political fireworks. It is 
off to a smash boxoffice career, hot 
on the heels of ‘Gone With The 


weeks into the first runs. 
Here is an outstanding entertain- 


ment, projected against a_heart- 
-‘rending sector of the American 
scene, Through newreels and roto- 
gravure, the public is familiar with 
the ravages of drought over a wide 
agricultural area in Oklahoma, Colo- 
rado, the Texas panhandle and wes- 
tern Kansas, The film interprets the 
consequences of national disaster in 
terms of a family group—the Joads— 
who left their quarter-section to the 
wind and dust and started ‘cross 
country in an over-laden jallopy to 
the land of plenty. 


Considering the rumpus caused b 


\the book, Darryl F. Zanuck’s deci- 


sion to film the yarn could not have 
been reached without complete real- 
ization of the inevitable repercus- 
sions. It is not a pleasant story, and 
the pictured plight of the Joads, and 
hundreds of other dust bowl refugee 
families, during their frantic search 
for work in California, is a shocking 
visualization of a state of affairs de- 
manding generous humanitarian at- 





introducing the old woodcarver, 
Geppetto, and his workshop. Place 
abounds with musical clocks and 
gadgets, pet kitten and goldfish— 
and the completed puppet whom he 
names Pinocchio. Geppetto’s wish 
for a son on the wishing star is 
granted when the blue fairy appears 
and provides life for the puppet; 
with Jiminy Cricket appointed 
guardian of latter’s conscience. Pin- 
occhio soon encounters villainous 
characters and his impetuous curi- 
osity gets him into a series of esca- 
pades. Persuasive John Fox and 
Giddy Cat first turn him over to 
evilly, grotesque Stromboli, who 
locks him up. Blue Fairy comes to 


tention. Neither book nor film gives 
any edge to citizens of California 


| who are working diligently to allev- 


iate suffering and conditions not of 
their origination. Steinbeck offers 
no suggestion. In this respect the 
film ends on a more hopeful note. 
Someway, somehow, Ma Joad de- 
clares ‘the people’ will solve the un- 
employment riddle. 

First the plow, which stripped the 
buffalo grass from the great plains. 
Then the days of broiling sun and 
hotter nights, the drought which con- 


| sumed crops and left withered leaves 


on sickly stems. Came the wind, re- 
lentless and dust-laden. Red top- 
soil in swirls, dry throats and smart- 
ing eyes. Dead cattle, waterless 





the rescue, but Pinocchio listens to 
siren which takes him to Pleasure 
Island, where boys first have their 
fun and then are turned into don- 
keys for shipment into slavery. Pin- 
occhio escapes, returns home to dis- 
cover Geppetto imprisoned in whale, 
Monstro, while searching for him. 
Pinocchio and Jim embark to res- 
cue Geppetto, finally succeeding, al- 
though latter believes Pinocchio dead 
as result of exciting adventure, but 
Blue Fairy, because of Pinocchio’s 
bravery and courage, provides magic 
touch turning him into a real boy. 
Several times the fairy appears be- 
fore Pinocchio to steer him on right 
track and out of trouble. 

Cartoon characterization of Pin- 


wells and an empire laid waste. Then 
the westward flight from misery and 
starvation. 

It is all on the screen—everything 
‘except the unpalatable Steinbeck dia- 
|log, and such other portions of the 
| book which ordinary good taste ex- 
| clude. The characters are there, 
'and under Ford’s direction a group 
;of actors makes them into living 
| people, whose frustration catches at 
| the heart and throat. There is humor, 
'too, but the film as a whole scores 

as a gripping theatre experience. 

Nothing is more difficult in di- 
| rection than to create tense dramatic 
| scenes in outdoor settings. Ford suc- 

ceeds in this throughout, and he 
|does it by every known (and some 


Wind,’ which precedes it by a few | 


Miniature Reviews 





‘Pinocchio’ (Disney-RKO). He’s 
done it again. 

‘The Grapes of Wrath’ (20th). 
Picturization by John Ford of 
the Steinbeck novel is tense en- 
tertainment and smash b.o. 


‘I Take This Woman’ (M-G). 
Spencer Tracy and Hedy Lamarr 
will have to carry biz for draggy 
pic. 

‘Village Barn Dance’ (Rep). 
Musical with-a flock of radio 
names, mostly hillbilly, will do 
okay outside big cities. 

‘Gentleman from _ Arizona’ 
(Mono). Nameless color west- 
ern, of dubious money possibili- 
ties. 

- ‘Chasing Trouble’ (Mono). 
Mostly trouble for the audience. 

‘The Chinese Bungalov | (Brit- 
ish). Paul Lukas starrer, a fine 
production, but limited to Brit- 
ish audiences, 

‘The Proud Valley’ (British). 
Mediocre pic about a Welsh min- 
ing tavern, starring Paul Robe- 
son, with star’s name only here 
for Americans. 





ERA i TEE ENERO SE: STOR AREER A it A SE MS 
less skill. Throughout the weird 
odyssey of the Joads’ it is only in 
one spot, an U. S. Department of 
Agfticulture camp, that they find 
sympathy and kindliness. And yeta 
hundred such camps could not ac- 
commodate the army of refugees. A 
shower bath is not a substitute for a 
job and food. 

In the casting, effort was made to 
type the characters consistently with 
preconceived ideas of thousands who 
have read the book. Henry Fonda 
does a swell job as Tom and John 
Carradine is excellent as Casy, the 
reformed preacher. Jane Darwell 
gives the family strength and lead- 
ership in the mother part. Charley 
Grapewin’s grandpa is rich in humor 
and tragedy. Russell Simpson, Dor- 
ris Bowden, Zeffie Tilbury and Frank 
Darien complete the roster. 

Gregg Toland’s camera heightens 
the incidents, and the production 
ogee meets most exacting stand- 
ards. 

‘Grapes’ is far removed from con- 
ventional film entertainment. 
tackles one phase of the American 
social problem in a convincing man- 
ner. It possesses an adult viewpoint 
and its success may lead other. pro- 
ducers to explore the rich field of 
contemporary life which films_long 
have neglected and ignored. Flin. 


I TAKE THIS WOMAN 


Hollywood, Jan. 26. 


Metro-Goldwyn-Mayer production and re- 
lease, Stars Spencer Tracy and Hedy La- 
marr. Features Verree Teasdale, Kent Tay- 
lor and Laraine Day. Directed by W. 8. 
Van Dyke II. Screenplay by James Kevin 
McGuiness: original by Charles MacArthur; 
camera, Harold Rosson; editor, George 
Boemler. Previewed at Westwood Village, 
Jan, 26, ’°40. Running time, 96 MINS. 








HEAT DOCOMO: cece ccccccccesvce Spencer Tracy 
Georgi Gragore Hedy Lamarr 
Madame Maresca Verree Teasdale 
Phil Mayberry Kent Taylor 
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‘I Take This Woman’ was original- 
ly started more than a year ago but 





folded by studio toppers after major 
portion of the picture had been made 


occhio is delightful, with his boyish |new) trick of camera and micro-| with reported outlay of around $700,- 


antics and pranks maintaining con- 

stant interest. Jiminy Cricket is a 

fast-talking character providing rich 
humor with wisecracks and witti- 

cisms. Kindly old Geppetto is a 

definitely drawn character while 

several appearances of Blue Fairy 
are accentuated by novel lighting 
effects. 

Pinocchio and Jiminy will become 
world figures to follow ‘Snow White’ 
and the dwarfs in popularity. New 
pair may not hit peak of ‘Snow 
White’ and group, but are strong 
enough to be fairly close. Picture 
stresses evil figures and results of 
wrongdoing more vividly and to 
greater extent than ‘Snow White,’ 
and at times somewhat overplays 
these factors for children. This is 
minor, however. Disney engineers, 
in presenting many new innovations 
in Technicolor cartoon photography 
and effects, combined with high ex- 
cellence of animation, backgrounds 
and musical score, demonstrate Dis- 
ney is still far ahead as a leader in 
technical and color quality for car- 
toon production. 

Picture utilizes six songs with 
‘When You Wish Upon a Star’ and 
‘Give a Little Whistle’ most likely 
candidates for popular appeal and 
radio plugs. 

Vocal performers and voice dou- 
bles are unbilled, but the principal 
ones are Cliff Edwards (Jiminy 
Cricket), Christian Rub (Geppetto), 
Walter Catlett (J. Worthington ‘Hon- 
est John’ Foulfellow), Evelyn Ven- 
able (Blue Fairy), and Dickie Jones 
(Pinocchio). 


In a few hundred feet, 
through a series of cutbacks, he 
shows the whole dreary account of 
the dust bowl tragedy, when a half- 
crazed fugitive (John Qualen), 
backed into the corner of a deserted 
; room, relates the story of the disin- 
|tegration of an Oklahoma farm 
home. In successive shots, the audi- 
/ence sees the parched land, the noti- 
ij fication of dispossess, the futile re- 
|sistance against the land company’s 
| tractors and the wrecked farm build- 
ings. By such means of terse story- 
telling, Ford zips along at a fast 
pace. There is unceasing movement 
during the overland trek. A camera 
shot through a windshield shows the 
desert Joshua trees in the back- 
ground, and reflected closeups of 
tight, courageous faces of the travel- 


phone. 


lérs. There are vistas of distant 
|mountains and gorgeous western 
skies. More than all else, however, 


Ford has caught the secret thoughts 
of the characters, the strong-willed 
determination of Ma Joad to hold 
the family together, the fears which 
grip the men and the rebellion which 
burns within Tom and Casy. 

Views within the California ‘Okie’ 
camps uncover depraved conditions, 
and a yell may be expected from 
that quarter when the film moves 
into general release. There is noth- 
ing sunkist about the way state 
troopers and local constables push 
around the unwelcome visitors. Re- 
sentment and bitterness are the nat- 
ural consequences of such behavior. 
Herein lie the social angles of the 
film, which makes no pretense to 
preach but unfolds a story with ruth- 





| 000. It was intended as American 
| debut of Hedy Lamarr and as such 
jhad Spencer Tracy co-starred with 
; the advantages of W. S. Van Dyke’s 
| direction. But along the line this 
| trio could not overcome the basic 
story weaknesses, and studio ‘execs 
called a halt to get something better 
|for Miss Lamarr. A few months ago, 
| the picture was unshelved for a thor- 
ough reblocking, and added se- 
quences were made to put the pro- 
duction in presentable release shape. 
Picture is a good salvage job, but 
still is inadequate as top-grade en- 
tertainment. 
It will do biz on the starring 
combo, but it is not a good picture. 
Story flounders with numerous un- 
interesting passages that are lifted 
somewhat by persuasive perform- 
ances of both Tracy and Miss La- 
marr, Situations are not too clearly 
defined, and in several spots lengthy 
dialog sequences prove tiresome. 
Story of a young doctor head of a 
free medical clinic who falls in love 
with a glamorous model and marries 
her, despite knowledge that she has 
not yet forgotten her recent Park 
avenue playboy flame, is basically 
familiar. The medic finally helps his 
wife to cure her mental fascination 
for the former boy friend, but not 
before he deserts his free clinic for 
partnership in a swank practice up- 
town to provide his wife with lux- 
uries, There’s a brief separation and 
final moveback of the pair to the 
eastside clinic for a rather dull finish. 
Tracy and Miss Lamarr do nobly 





under trying conditions. Verree 
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Teasdale, as a fluttery and wisecrack- 
ing operator of a gown shop, pro- 
vies some comedy moments. l- 
ance of cast is adequate under the 
circumstances. 

Direction is uneven and spotty. 
Van Dyke apparently did the best he 
could with the patchwork assign- 
ment and inadequate material. Pro- 
duction, otherwise, is topflight in 
every technical department. 


VILLAGE BARN DANCE 


(WITH SONGS) 


Republic release of Armand Schaefer pro- 


duction. Stars Richard Cromwell, Doris 

Day, George Barbier. Directed by Frank 

McDonald. Sereenplay by Dorrell and | 
Stuart McGowan: camera, Ernest Miller: 

‘editor, Murray Seldeen; musi, Cy Feuer; 

songs re pop excerpts. Previewed at Vil- 

lage Barn, N’ Y., Jan. 26, '40. Running 

time 69 MINS. 

| Perro Richard Cromwell 

Betty... ococcccccccssecccvvccccees Doris Day 

a). 8 rrr George Barbier | 
a. OS ere Esther Dale 

James Rutherford.......... Robert Baldwin 

err eee Andrew Tombes 


Lulubelle and Scotty 
Barbara Jo Allen (‘Vera Vague’) 
Don Wilson 
The Kidoodlers 
Texas Wanderers 
Helen Troy 
Frank Cook 





Following the familiar Republic 
pattern for turning out low-budget | 
novelty musizals, ‘Village Barn 
Dance’ should score satisfactorily 
with the hinterland audiences at 
which it is aimed. More flossy and 
expensive on the talent side than the 
standard for Rep, it is nevertheless 
doubtful for other than nabes in met- 
ropolitan centers because of the es- 
sentially corny basis upon which it is 
predicated. 

With a fistfull of more-or-less well- 

known radio names, the film has 
plenty of exploitative value if 
spotted in the right houses. Perhaps 
the top current draw is Barbara Jo 
Allen, who has been scoring strongly 
in recent weeks as ‘Vera Vague’ on 
the Chase & Sanborn air session. 
Also familiar to nationwide radio au- 
rdiences is Don Wilson, announcer and 
foil on the Jack Benny and Joe Pen- 
ner ether stanzas. Wilson is a sur- 
prisingly pleasant film personality. 
but it is doubtful that his name 
means anything at the b.o. other than 
in support of the others. 
Aside from Miss Allen and Wilson, 
the radio names will count only in 
particular territories. For instance, 
Lulubelle and Scotty, who have long 
appeared on WLS’s ‘National Barn 
Dance,’ naturally have the limited 
appeal of a hillbilly turn. The Ki- 
doodlers, too, have earned a reputa- 
tion through personal appearances 
and radio work, although also w.k. 
on the platters, while the “Texas 
Wanderers’ are familiar only in their 
home state. 

Starring in the picture are Richard 
Cromwell, Doris Day and George 
Barbier, who will mean less on the 
marquee than the featured radio 
names. Their part, of course, is to 
fill out the story, which is supposed 
to weave the other assembled enter- 
tainment segments together. Unfor- 
tunately, the story too often serves 
only as imvediment to the musical 
hi-jinks and even less plot than the 
thin veil offered might suffice. At 
least it wouldn’t necessitate the dras- 
tic editing which keeps sequences 
suddenly popping up without other 


| Features Ruth Reece, 





necessary ones having gone before. 

What should have been relegated | 
to the proverbial cutting room floor | 
is such footage as the whole cast on} 
a speeding hook-and-ladder fire truck | 
with the rear end out of control. It’s | 
mindful of the old Mack Sennett} 
days, but isn’t done well enough to 
achieve the thrills. It is these at- 
tempts to throw in every standard! 
cinematic cliche into the film which | 
bog it down. 

Story has Cromwell a busted ensgi- | 
neer, hieing into a small town vir- | 
tually owned by rich, old Esther | 
Dale. He and Miss Dale’s grand- 
daughter, Doris Day, get torchy over 
each other, with the menace avpear- 
ing in the person of wealthy Robert | 
Baldwin, who also carries a flame for | 
the gal. Baldwin has the say-so on} 
locating a new industry in the town |! 
which would save the merchants | 
from bankruptcy, and so Miss Day | 
downs sentiment in order to get the | 
plant for her good neighbors. She’s | 
on the justice of the neace’s doorstep 
with Baldwin when she hears that a | 
radio show bv the folks in town has 
been bought for sponsorship, and his | 
plant is no longer needed to save the 





day. Whereupon she streaks for | 
Cromwell—in the villain’s car, no | 


less. 

Cromwell and Miss Day make a | 
satisfactory ‘nice young couple,’ but 
the cameraman should stay away 
from the femme’s profile. Her schnoz 
can’t take it. Barbier runs the town 
ice cream parlor and, while handed 
a far-fetched characterization, gives 
a convincing performance. Miss Dale 
is also good, although the authors 
seem to be a little muddled on her 
character. ‘Vera Vague,’ as the 
maiden lady who'd like the boys to 
take notice, clicks only in a minor 
manner. 

Other radio names and musical 
portions of the pic are worked into 
the broadcasts by the townsfolk, 
which are naturally announced by 
the big, grinning Wilson. Easily tak- 
ing prime honors on the musical side 
are Lulubelle and Scotty. Femme’s 
a topflight bit of homespun cuteness, 
and the pair mesh splendidly with 
‘What Are Little Girls Made Of,’ by 
Scotty Wiseman (male end of the 
team) and John Lair. Also with 
‘When I Yoo Hoo in the Valley.’ Ki- 
doodlers, who play numerous toy in- 














—— 


the Cir. 


struments, mild with ‘When 
cus Comes to Town’ and ot 
‘Howdy Neighbor,’ by Eddie Chern | 
kose, and ‘Hail to Lyndale,’ by Cher. 
kose and Raoul Kraushaar, are sung 
by the whole group. Herb, 





Gentleman From Arizona 
(COLOR) 


Monogram release of Charles E. Goetg 
production; Earl Haley, associate producer, 
J. Farrell MacDone 

ald, John King, Joan Barclay, Craig Reye 
nolds.. Direction and original screenplay 
Earl Haley. Camera, John Boyle, Edward 
Cohen; editor, Ed Curtiss; score, C. Baka. 


leinikoff. At Varsity, Lincoln, dual, 

ning time: 72 MINS. ta: 
FUANIA. sc ccreccvccescececseosers Ruth Reece 
CODUPN. .ccvecsccccees J. Farrell MacDonald 
Pokey... ccs beebesoseteeedeseune John King 
DR ss s6eeee~se%eeb'Oee<eu Joan _ Barclay 
Van Wyk. cccsccceccccce -.-Craig Reynolds 
MEALUNG . occccviecoecceccesecccess Nora Lane 
BOC oes cciccccesevesctesecsecees Doc Pardee 
MN a 50h 00-650 0004000650000 505 Ross Santee 
Arianna. .cccccceccccccecs Adrianna Galveg 
yh dp RET EER PET eee ee John Morris 
GIMP... cee cece eeccceceeeeeeees Sherry Hall 


The Golden Westerners 





This is Mono’s outstanding bid for 
the season, a Cinecolored version of 
tried and b.o, tested action subject 
matter, the west and racing in 
combo, which comes up short in 
names, but seeks to make up for it 
by being attractively packaged. 

Technically, Earl Haley is the pic's 
busiest man, rating a-credit as asso- 
ciate producer, another as director, 
and a third for the original screen- 


play. Tempo is sacrificed to allow 
the camera lens to drink in the 
colors, and the natural scenic beaut 
of the film’s locale. Haley’s original, 
although on very familiar subject 
matter, succeeds as a_ satisfactory 
vehicle, 

A juve, Ruth Reece, brunet, is 
chalked up first in the cast. She has 
an odd winsomeness, better than the 
average kid who pops up in the 
actions, sings, hoofs, and_ thesps 
pretty well. Romance is pinned to 
John King, a roving horse trainer, 
and Joan Barclay, heiress to the 
dubious fortunes of J. Farrell Mac- 
Donald, a guy who would even bet 
his right didn’t know what his left 
mitt was doing and lose more than 
50% of the time. Craig Reynolds, 
playing the field, golf, gals and gee- 
gees, is the menace. 

With introduction of MacDonald, 
who is about to be peddled into hock 
for his back taxes. the story brings 
all characters to the fore in short 
order. First meeting of the heart 
throbs comes when he frames her 
into picking him, a hitch-hiker, up 
from laying ’em down one after an- 
other along the road. Later arriving 
at the ranch, he falls in with the 
MacDonald payroll as a horse han- 
dler, principally to care for a semi- 
wild stallion which appears to have 
commercial value on the track. 

Ruth Reece, the ranch match- 
maker, throws Miss Barclay and 
King together at every opportunity, 
while MacDonald, }2cause he sees 
money to recoup his losses in Rey- 
nolds, tries to tease the love bug 
into a bite in that direction. Finale 
hurrah is a very important horse 
race, with the wild stallion entered 
as a surprise. 

John Boyle and Edward Cohen, 
who guided the lenses, come in for 
a ‘hand-clap for their job, and Ed 
Curtiss did a nice job of it with the 
scissors. 

Principal holdback from boo. 
power is -the lack of name punch, 
but it'll satisfy those who get inside 
the theatre. Nevertheless, it will 
take a lot of conscientious selling to 
be a morey winner for the clientele 
it will have to face. Barn. 


STRAIGHT SHOOTER 


Victory Pictures release of Sam Katzman 


production. Stars Tim McCoy. Directed 
by Sam Newfield from original story by 
Basil Dickey and Joseph O'Donnell; cam- 


era, Art Reed. Reviewed at Central, N.Y., 
dual, week of Jan. 24, 40. Running time, 


| 54 MENS. 


‘Lig&tning’ Bill Carson......... Tim McCoy 
Margaret Martin....cccccccess Julie Sheldon 
WERBOIGs 066 6:6 600000656050 000688 Ben Corbett 
Brainard. .cccccccccccccccnccess Ted Adams 
RIAMOS. cocccccccccscescecececess Reed Howes 
oP rer rrr reeereee rer. Forrest Saylor 
SHOETIT LONG. cccccsccccccceseces Rud Buster 
EMG. ccicccccvccvecsesoceveues Carl Mathews 





Action fans won’t find much to 
cheer about in this one. Little effort 
and limited finances are very evi- 
dent. It plods through a story that’s 
vague and uninteresting, building 
little suspense, and the emoting of 
the entire cast leaves plenty to be 
desired. Tim McCoy occasionally in- 
duces laughs with his attempts at 
portraying various emotions. 

At the finale McCoy’s inadequate 
partner, Ben Corbett, introduces Mc- 
Coy, who’s labeled as Sudden Sam 
Brown throughout, as really Light- 
ning Bill Carson, of the FBI. That's 
supposed to be a surprise. Plot con- 
cerns the unmasking of a gang of 
thieves that made off with a sackful 
of bonds, from where is never made 
clear. Film opens with the mob 
chasing and murdering its aged lead- 
er to lay hands on the bonds. Rest 
of the time is taken up with deter- 
mining where he hid them. McCoy, 
needless to say, winds up with the 
loot, the gang and the gal. In be- 
tween there’s a flock of footage de- 
voted to chases, and at one point the 
camera swings back and forth be- 

(Continued on page 26) 
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‘GWTW May Set All-Time High 
~ Gross Record in Foreign Market 








‘Gone With the Wind,’ promises to 
be a larger grosser than ‘Ben Hur,’ 
previous record-breaker, in the for- 
eign field, war or no war, according 
to Mortimer A. Spring, assistant to 
Arthur M. Loew, head of Metro’s 
foreign department. Picture goes to 
the English-speaking countries for 
premiere showing ‘in the foreign field 
probably in March. Probably will be 
opened simultaneously in several key 
spots in Australia, India, and pos- 
sibly South Africa. 

While the book is not as well 
known in the foreign countries as in 
the U. S., spectacular sequences are 
boxoffice meat with foreign ac- 
counts. Tipoff on the interest al- 
ready displayed in the picture is 
shown in the unprecedented demand 
for stills by every known type of 
foreign publication, Metro head- 
quarters claims it is not a matter of 
placing still material, but in keeping 
the demands satisfied. 

‘Wind’ is opening in the British 
market ahead of customary leeway 
of four to six months as compared 
with American release. It will prob- 
ably be sold at slightly higher terms 
than the 70% asked in U. S., but 
with the 10% guarantee of profits to 
the exhibitor. It will be shown at 
roadshow prices, equivalent to ad- 
mish in American currency. 

Picture goes to non-English speak- 
ing countries as soon as dubbing or 
titling has been completed, accord- 
ing to the language of each particu- 
lar nation. Because of the produc- 
tion’s length this task may hold up 
actual release in these spots. 


New Monopoly 
Set Up in Italy 
As First Fails 


Italy has established a new Gov- 
ernment film monopoly, ostensibly to 
supplant the old one made operative 
Jan. 1, 1939. The first monopoly 
agency now is regarded as a failure 
by leading Italian authorities—hence 
the new experiment. -.Thus far, the 
new distribution proposal from the 
Italians has received a cold shoulder 
from American foreign department 
Officials, with little chance of ob- 
taining anything like general ap- 
Pproval unless it is materially 
changed. 

The other Italian film distribution 
monopoly, over which the eight U. S. 
major companies quit distributing in 
Italy the first of last year, was un- 
satisfactory because it fixed a mini- 
mum flat figure for American prod- 
uct and additionally left the selec- 
tion of pictures entirely in the hands 
of the Government agency. Ameri- 
can companies refused to allow the 
Italian film agency the right of run- 
ning their business, which they 
claimed this amounted to. 

At that time the film monopoly 
called for a total of $1,000,000 as the 
full year’s business for all U. S. film 
companies. The larger U. S. com- 
panies could not see the feasibility 
of this when they had each occasion- 
ally taken more than $1,000,000 an- 
fually from Italian distribution. 

New film agency is reputed to 
have about $50,000 to handle avail- 
able American pictures. Aside from 
this, U. S. distributors claim the new 
Proposition is so much like the for- 
mer monopoly setup that it will 
Probably be ignored by a majority 
of American majors. 











NIX ON ANTI-NAZI PIX 


Caracas, Venezuela, Jan. 20. 
The local censor suddenly 
clamped down on several anti-Nazi 
Productions, including ‘Confessions of 
® Nazi Spy’ (WB), which cannot be 
Teleased, although not ‘prohibited.’ 
, Understood that the ‘thumbs down’ 


bb 


G. U.T.-Hoyts Booking 
Merger Again Delayed 


Sydney, Jan, 10. 

Joint film booking by Hoyts and 
Greater Union Theatres, expected to 
become operative this month, won't 
be until approved by the directors 
of Hoyts Subject is scheduled to 
come up at the next meeting this 
month, 


From Melbourne it’s said that Aus- 
sie stockholders in Hoyts are still 
remaining aloof from the merger, 





which calls for revival of General: 


Theatres as the joint booking outfit 
for the two theatre chains. However, 
here sentiment has changed, indicat- 
ing early approval, possibly this 
month, : 


See US, Aussie 
Envoy Exchange 
Healing Film Rift 


The American film industry is 
looking forward optimistically to 
better relations in Australia as a re- 
sult of decision of the U.S. and Aus- 
sie governments to exchange envoys. 
Foreign department executives 
frankly admitted this week that they 
foresaw likely beneficial results re- 
sulting from the naming of Clarence 
E. Gauss, presently in Honk Kong, as 
U. S. minister to Australia, and the 
appointment of Richard G. Casey 
as minister to this country by the 


Australian government. 

In the last several years, the Aus- 
tralian government, and especially 
government officials in New South 
Wales, have been at odds with U. S. 
film people because of what U. S. 
distribs claim to be excessive taxa- 
tion on them, among other curbs. 


O’NEILL’S ‘ELMS’ NEW 
B. 0. CLICK IN LONDON 


London, Jan. 30. 

Eugene O’Neill’s ‘Desire Under the 
Elms’ preemed at the Westminster 
theatre Saturday night (27), and, al- 
though it received mixed notices, 
the second night’s capacity business 
indicated its probable success. ‘De- 
sire’ had been hitherto banned here. 

















‘Believe It or Not’ opened at the 
| New last Tuesday (23), but showed 
|itself to be a hopelessly outmoded 
;} comedy, recalling the French farces 
| of the last generation. It folded 
| Saturday night. 


Picture B. 0. Hefty In 
Australia and N. Z. 


Sydney, Jan. 10. 

Enormous biz at all theatres cur- 
rently. U. S. fare, as usual, tops 
marquees and retains pull. 

List of b.o. pix includes ‘Rains 
Came’ (20th), ‘First Love’ (U), ‘Babes 
in Arms’ (M-G), ‘Wizard of Oz’ 
(M-G), ‘Rulers of Sea’ (Par), ‘Old 
Maid’ (WB), ‘Golden Boy’ (Col) and 
‘Sth Avenue Girl’ (RKO). British 
films are exceptional, too, with 
‘Come On George’ (BEF) and ‘Lion 
Has Wings’ (UA). 








Melbourne B.O. Up 
Melbourne, Jan. 10. 
Coin flowing freely here. ‘Rulers 
of Sea’ (Par), ‘Wizard of Oz’ (M-G), 
‘Daughters Courageous’ (WB), ‘Stan- 
| ley and Livingstone’ (20th), ‘Clouds 








Signal came as a result of squawks | Over Europe’ (Col) and ‘Calling Dr. 


om the German consulate. 


' Kildare’ (M-G) are the pacesetters. 








FOE 





FOREIGN SNAG 
TOU. . FILMS 


Military Officials More 
Severe so as Not to Dis- 
turb Sensitivities of Their 
People — Crackdown Par- 
ticularly Tough in France 








ANOTHER HEADACHE 





Increased obstacles confront Amer- 
ican distribution in European coun- 
tries as a result of the military cen- 
sorships set up by belligerent na- 
tions, and even by nearby, countries. 
Military censors have imposed much 
more severe regulations than those 
maintained by civil censorship 
bodies, 

Crackdown on pictures with a 
damaging war angle is particularly 
severe in France, according to dis- 
tributors. Anything that may cause 
a disturbance is promptly ordered 
cut. Recent example was ‘Thunder 
Afloat,’ which treated on submarine 
operations. Metro was asked to de- 
lete scenes which. showed suffering 
in the subs when men were trapped. 

Mental anguish angle may bring 
heavy trimming on ‘Fighting 69th’ 
because warring nations have ob- 
jected to realism of battle scenes. 
Warners have not pulled punches de- 
picting the warfare in the picture. 

Previously, U. S. distributors were 
hit censorially because of peculiar 
nationalistic slants on certain sub- 
jects. England objected strenuously 
to any cruelty to animals, Japan 
was fussy about osculatory scenes 
while any number of nations 
squawked on gangster themes or 
films that showed snatches of gang- 
ster operations, latter being par- 
ticularly true in Scandinavia. 

Several distributors have run into 
snags in Australia, where complaints 
have been made that battle scenes 
were not proper for public consump- 
tion while Great Britain is at war. 


JAP, YANK DEAL 
NOT HOPELESS 


Ending of the commercial treaty 
between Japan and the United States 
last Friday (26) was not viewed in 
film circles as hindering plans for 
better distribution and coin collec- 
tion arrangements in Japan for 
American distributors. Rather, some 
foreign department picture execu- 
tives are convinced that it will help 
in obtaining more favorable pacts 








since the Japanese government has! Square, which he sub-leased for pic- 
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London's Legit Production Plenty 
Active; ‘Little Dog’ Leads at 256, 
‘Velvet’ $20,000: 


Pie 156, ‘Hat’ 9G 





London, Jan. 16. 
Soon after the outbreak of war, 
every theatre in the West End could 
have been leased for a song, with 
most of the shows scheduled for pro- 
duction preferring to stay out of 
town. But theatres now are at a 
premium, most of them either occu- 
ied or having shows in rehearsal. 
eople seemingly have acclimated 
themselves to conditions, and neither 
war, blackouts, nor even recent 
fogs and snowy conditions can keep 
"em away from the theatre. 
Managements are active, with 
practically no sign of nervousness. 
Future lineup comprises H. M. Ten- 
nent’s new Clemence Dane play, 
which was postponed with opening 
of hostilities, It will star Edith 
Evans. Likewise Daphne du Maur- 
ier’s ‘Rebecca,’ intended to star John 
Gielgud, but with latter replaced by 
Owen Nares. Same firm will also 
stage Ivor Novello’s ‘Second Help- 
ing,’ now touring the sticks, in the 


worst week not below $5,000. Seems 
assured of lengthy run. 

‘Farjeon’s Little Revue,’ Little—In 

second year, has made big coin for 
author-producer, having grossed at 
times as high as $6,000 per week, with 
cheap cast. Now nearer $3,500 and 
still profitable. , 
_ ‘Haw-Haw,’ Holborn Empire—Pol- 
icy of house changed from weekly- 
change vaudeville to permanent 
revue, with top prices raised from $1 
to $1.80. Business big, first week ex- 
ceeding $12,500, and if house can in- 
duce transients, show looks in for 
lengthy stay. 

‘Judgment Day,’ Phoenix — Show 
originally produced at the Embassy 
and brought to this house two years 
ago to very moderate success, with 
censor insisting characters (political) 
be under cover. This trip charac- 
ters indicated, but business not good. 
Entire cast under cooperative ar- 
rangement, and despite gross not 
above $2,500, show managing to 





early spring. 

Harry Foster, back in the produc- 
ing field after many years, is doing 
‘Funny Side Up,’ at His Majesty’s 
theatre, in association with Tom 
Arnold. Show opened Jan. 11 after 
tryout in Blackpogl, and instituted a 
twice-nightly policy for the first 
time at this theatre. Another agent | 
venturing into the producing field is 
Archie Parnell with ‘As You Are,’ at 
the Aldwych, with Diana Churchill 
and Edward Chapman as the stars. 
O’Bryen, Linnet & Dunfee, who have 
three shows running in the West 
End, came in with another in ‘Fol- 
low My Leader,’ the Terence Ratti-° 
gan play, which has been around the 
sticks. ‘This replaced ‘You of All 
People,’ at the Apollo, operated by 


break even. Will fold as soon as 
provincial tour is arranged. 

‘Lady Precious Stream,’ Kingway 
—In second year, very inexpensive to 
operate, and even at $1,500 can get 


y. 

‘Ladies in Retirement,’ St. James’ 
—Show not meeting with deserved 
success. Was given newspaper raves 
and is getting word-of-mouth help. 
Not exceeding $3,500, which still 
shows profit. Three Americans bid 
for Broadway rights, Gilbert Miller, 
Shuberts and Michael Todd, with 
Miller getting it, and already dicker- 
ing with Flora Robson, currently in 
Hollywood; Isobel Elsom and Estelle 
Winwood to play lead. 

‘Me and My Girl,’ Victoria Palace 
—Has made plenty of shekels for 








the same producing firm. 
‘Lights’ Cleaning Up 
Then ihere is C.° B. Cochran’s | 
‘Lights Up,’ which has been doing a | 
cleanup in the provinces. This is | 
due in end of January and will go to | 
the Savoy. Like all the musicals | 
currently in the West End, it will | 
play twice nightly, and in order to 
compete with George Black, Cochran 
will have to charge $2.50 top, instead 
of his prewar $3.50. 
A newcomer to the West End is 
Lucien Samett, who is staging a re- 
vue with a continental flavor, calling 
it ‘Fig Leaves.’ Will have 50 show 
gals, which tops all the others in 
London. It’s slated for the Adelphi. 
Rudolph Mayer, head of the Daniel 
Mayer Co., has three lined up, but is 
looking for theatres. They are | 
‘Family Portrait,’ from Broadway; ‘I 
Am Seventeen,’ and a play on Scot- 


| steady $6,500, which 
| profit, 
| months. 


Jack Eggar and Lupino Lane, al- 
though looks about exhausted. It’s 
in third year. Doing $7,500, and just 
about getting by. 
‘Runaway Love,’ Saville—Started 
slowly, and then given airing by 
British Broadcasting Corp. to good 
results. Now doing steady $6,000, 
which is profitable. Bookings al- 
ready into May. : 
‘Saloon Bar,’ Wyndhams — Doing 
shows good 
and looks like staying for 
House is operating twice 
nightly, which is innovation. 
‘Spotted Dick,’ Strand—Returned 
after going on tour at outbreak. 
Small overhead, with Robertson Hare 
and Alfred Drayton, the two leads, 
on salary and percentage, which 
makes it profitable at $5,000. 
‘Shepherd’s Pie,’ Princess—Exceed- 
ing $15,000 weekly, which is good go- 





tish life by Hal D. Stewart. 

Jack Waller, who has done very 
few shows in the last few years, has 
three on the list, including a topical 


among most managers. Jack Bu- 
chanan is another who is contem- 
plating making a return to the West | 
End after quite a few years absence. | 
He may go .back to the Leicester 





of late been making renewed at-| tures in the last few years to Charles 


tempts for friendly relations. 
Foreign distribution officials were 


not so optimistic over prospects of | Idea, which goes to the Comedy. 


getting money from Japan, even via 


iM. Woolf. Other attractions are 
‘Behind the Schemes,’ at the Shaftes- 
| bury, and Gordon Sherry’s ‘The Bare 


Following is a summary of business 


a three-year note arrangement such | jin the West End, and is based on a | 
as was employed near the close of ; weekly average. 


1938. 


currency collected in Japan for 18| 
months was transferred to the Yoko- | $10,000, despite no raves among the 
hama Specie bank, San Francisco, to | scribes. 


be held in three-year escrow for 
American distribs. 

Attitude of Japanese government 
currently is reported to be that it 
can’t afford to allow coin to leave 
Japan because this money is needed 
for the war in China. Although 
there has been a crackdown on the 
number of foreign films (mostly 
U. S.) allowed for import into Japan 


this year, production of pictures mn | Oe 
| . 


| first stanza, 


that country continues unabated. 
American foreign departments still 
are peeved over the way the Jap- 
anese carried out their agreement on 
U. S. pictures in 1939. About 220 
features were to be allowed into 
Japan, but at New York offices of 
distributors it is claimed that im- 
port licenses never were issued for 
the full amount. Instead of obtain- 
mg the import licenses they were 
supposed to get, some of the Ameri- 
can films still are being held in cus- 





toms in Japan. 


By this plan, all film rental | (Approximate Grosses, at $5 to the £) | 


Well over 


‘All Clear,’ Queen’s. 


Show is mainly rehash from 
| Noel Coward’s ‘Set to Music,’ which | 
|in turn was a revised version of the | 
same author’s ‘Words and Music,’ | 
done by C. B. Cochran a couple of | 
seasons ago at the Adelphi. | 

‘Black Velvet,’ Hippodrome. Has. 
been moneymaker since opening. | 
Doing steady $20,000, with bookings 
extending into April. 

‘Cinderella,’ Coliseum. Only panto | 





in West End, and doing good after- | 
noon trade, but evening shows not so 
Despite that, grossed $17,500 in | 


and has bookings to | 


| February. 


‘Eve on Parade,’ Garrick—Sur- 
prise of West End is this Jack Taylor | 
provincial show. Only name in it is | 
Harry Roy and band. Doing steady | 
$8,000 weekly, three shows daily. | 
Making fine profit, and best intake | 
house has had in years. 

‘French for Love,’ Criterion—Here | 





after tryout at Richmond theatre and 
| immediate click. Cast on cooperative 
| basis, and drawing well above its | 
| usual salary. Has exceeded $6,000, 
which is practically capacity, with 


revue, all providing he can get art- | 
ists, which seems to be the difficulty | Closed at Duchess at outbreak and 


ing on two shows per day at medium 
| prices. Advance . bookings highly 
| satisfactory, and show looks like 
| staying indefinitely. 

‘The Corn Is Green,’ Piccadilly— 


resumed Dec. 19. Show has been 
money spinner for Emlyn Williams, 
the author actor. Back from tour in 
sticks, reopened here before Christ- 
mas to $4,000, but has picked up 


| since, and now doing steady $6,000, 


very profitable. Could stay for 


lengthy period. 
‘The Gate Revue,’ Ambassadors— 


| Resumed Oct. 19. Still in the money 
| at $4,000, although exceeded $6,000 in 


its heydey. 

‘The Importance of Being Earnest,’ 
Globe—Only in for short run, but 
still doing healthily at $7,000. After- 
noon shows especially good and 
management running extra matinee. 


' Folding Feb. 5, with ‘Rebecca’ re- 
, placing, if ready. 


‘The Little Dog Laughed,’ Palla- 
dium—Opened with bang, grossing as 
high as $34,000 in first few weeks. 
Has now slipped to $25,000. Earlier 
capacity may have been due to lack 
of opposition, as Palladium was first 
house in West End to reopen after 
declaration of war closure. Even at 
that figure can run for months. 

‘Under Your Hat,’ Palace—Re- 
sumed after closing at outbreak. No 
longer doing capacity, which was 
around $18,000. Now nearer $9.000, 
but prices range to $2.50 ton instead 
of $3.50 as before the war. Still vrof- 
itable, as Jack Hulbert and Cicely 
Courtneidge now getting $1.600 be- 
tween them instead of $3,000. 





‘Hunchback’ Panama Record 
Panama, Jan. 30. 
‘Hunchback of Notre Dame,’ on its 
premiere showing in the Latin 
American market, smashed the box- 


| Office record at the Cecilia theatre, 


Panama City, Panama, opening day, 
Jan, 25, 
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» pictures ever made’... 


The most refreshing new note in 
a screen entertainment since “Gunga 
" Din.”... Big as the book that has 
fired the imagination of millions for 
generations! ...Mightily filmed with 
all the lure of shipwrecked folks 
against the unknown terrors of an 
uncharted tropic isle! ...Jam-packed 
with things never seen on 

_— 2 . the screen before...wondrous 
es Pen f sights and scenes; strange 























ARRON 


oe a ee new situations; animals, 
a | : birds, exotic foods, flowers; 
things exciting, stirring, irre- 

sistibly real in unreality be- 
yond the humdrum life of a 
punch - the - timeclock world! 


wit» THOMAS MITCHELL 
EDNA BEST- FREDDIE 
BARTHOLOMEW: TERRY 
KILBURN - TIM HOLT 
BABY BOBBY QUILLAN 


Directed by EDWARD LUDWIG ¢ Produced by GENE 
TOWNE and GRAHAM BAKER sartatey ott canon sate 
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TEATRO NACIONAL 


(HAVANA) 





Havana, Jen. 27. | 

Vic Hude, Rosita Segovia, Mapy. 
Cortes, Hernandez Bros (3), Donetie 
DeLys, Rene Touzet Orch (10), Gas- 
pur Pumarejo; two films, newsreel. 


the Prada | 
15-30-40c | 


2.000-seater on 
(heart of the city) to a 
scale (Cuban money is worth 90c. | 
to the American $1) can get up to. 
$10,000 gross with strong business, 
but usually hits around the $6,000- 
7,000 mark. Its five acts are accord- 
ingly budgeted, so that the top salary 
of $250 (American) goes only to an) 


This 


In the main the turns are of Latin | 
flavor, but whether Yank or Spanish, 
the Teatro Nacional management 
does all right on its talent problems | 


by the inducement that a winter | Anchutina and Paul Haakon, with tor and the Philharmonics as tech- 


week in the Cuban capital is a nice | 
respite, even if with little cash. Also 
it usually is a jump-breaker to or | 
from Florida, or a kindred spot. 1 

This show caught offered two pic- | 
tures: a good French film (Vera 
Korene-Fernand Gravet), with 
Spanish titles of course, and the No. 
2 feature, a British-make, also with 
Spanish titles. Intermezzo ‘(UA- 
Selznick) next week. Product is 
bought catch-as-catch-can. There is | 
also a native language newsreel and | 
an assortment of shorts, besides the 
two-a-day vaudeville, shows coming 
on at 6 and 9:45 p.m. Stage portion 
runs an hour. Doors open at 3 p.m. 
so practically three hours of celluloid 
plug the waits in between. 


House is operated by H. Garcia; 
manager is M. Lopez Toca; stage 
manager, J. M. Lorenzo; exploitation, 
E. H. Alonso; orchestra leader, Rene | 
Touzet. Lopez Toca and Lorenzo do | 
the talent buying, latter being the 
multi-lingual contaet with Ameri- 
cans, et al., besides presentation pro- 
ducer and stage director. Most of 
his booking is by mail, from divers 
sources, in the oldschool manner of 
picking “em from photos, word-of- 
mouth, other managerial say-so, an | 








Rosita Segovia is a Spanish 
danseuse from the National theatre | 
of Barcelona, a personality gal with | 
lots of class who will do all right in | 
the States. 
in two portions, opening cold, a par- | 
ticularly tough assignment in view of | 
her terpsichorean art, but spots mean | 
nothing here, so she registers as if | 
she were more next-to-elosing. 

Deucer is Many Cortes, soubret, 
who does her rhumba vocals with 
fetching accemp and mild bumps. 
She may or may net have been seen 
in New York at the Havana-Madrid, 
if memory serves, although heralded 
as a radio and film satellite from 
Argentine. She has nice gams, a re- 
vealing gown and a good tune, ‘Bom- 


} 





conception and production. 


MUSIC HALL, N. Y. 


Marie Grimaldi, Leda Anchutina, 
Peul Haakon, Ballet, Glee Club, Ruth 
Harrison & Alex Fisher, Shefter 
& Brenner, Rockettes, M. H. Orches- 
tra with Erno Rapee conducting; 
‘Shop Around the Corner’ (M-G), 


| reviewed in Variety, Jan. 10. 


Considering the difficulties of pre- 


‘senting entertainment in such huge 


surroundings and the time element 
involved, the Music Hall's current 
stage show is another triumph of 
As usual 
with presentations at this house, it’s 


'an impressive and (for its type) en- 
‘ tertaining 
| weaknesses, of course, some more or 
: less unpreventable* and others that 
act like Vic Hyde, who is American. |; 


spectacle. There 


seemingly could be avoided. 

After an unusually brief introduc- 
tion by the symph orchestra, the 
shows open with a four part ballet 
to Chopin compositions. Principal 
dancers are Marie Grimaldi, Leda 


the ensemble supplying background 
effects and interludes. 
dancing is pretty much the accepted 
style, the choreography is skillfully 
designed to meet the requirements of 
the tremendous stage. Miss An- 
chutina is particularly sprightly in a 
solo bit and teamed with Haakon. 


Besides the usual sock finale by 


the Rockettes, the brightest portion | 


of the show is a dance-pantomime 
sketch by Ruth Harrison and Alex 
Fisher, called ‘Amphitryon 40.’ 
Dancers are enormously entertaining 
and the number is an inspired blend 
of comedy and visual excitement. 
Narrative is based on the ancient 
Jupiter and Alemena, which S. N. 
Jupiter and Alomena, which S. N. 
Behrman adapted a couple of seasons 
ago as a vehicle for the Lunts. It’s 


a witty yarn, with an suave brand of | 


spice, and as danced by the Harrison- 
Fisher team to Sam Barlow’s score, 
is a superb. stage’ contribution. 
Daneers are standard in vaude and 
niteries. 

Shefter and Brenner (New Acts), 
piano duo, provide a visually effee- 
tive spot on the bill because of the 
brilliant staging of the turn, but 
there’s not too much entertainment 


‘ occasional VARMETY review of an act in it after a few minutes. Pair are 
that looks attuned to the Cuban capable ivorythumpers, but their 
metier, and the like. | playing lacks variation. Glee Club, 


togged in sagebrush costumes accent- 
ing reds and yetlows, warbles an 
elaborate arrangement of ‘South of 
Border.’ Singing is satisfactory, of 


She breaks up her stuff course, but the outfit persists in | 


standing around in stilted groupings 
and wooden attitudes. More fluid 
movements, giving the impression of 
a relaxed group, would seem more 
natural and much more effective. 
Rockettes’ routine, stepped out in 
vivid costumes that parody the 18th 
century finery, is an amusing take 
off of 2 minuet. Hobe. 


FLATBUSH, B’KLYN 


Ann DuPont Orch (14), Milt Herth 





; the blue spot as if he were conduct- 


are | 


While the. 


bolo,’ that sounds promising for the | Tyi9, Chester Fredericks (2), Popi- 
U. S. market. Her ‘South American | kof, Judy Ellington, Dead End Kids 
Way,’ in English, with bumps, is | (9) with Billy Halop, Bobby Jordan, 
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a blaring brasses. 


/ 


weak on the lingo but ok on the} 
polite cooch. 


Trio Hernandez are standard in 
America, the brothers having been 
with Eddie Cantor, et al. Combo of 
two guitars and banjo overdoes it, 
however, running the gamut from 
tango music to Hawaiian medleys 
with a musical saw version of ‘Rose 
Marie’ (just fair) thrown in. 

Miss Segovia return for castinet 
ierp specialty; and then Donette 
DeLys (New Acts), a young Ameri- 
can looker, who came to attention via 
a Life mag layout, follows. 

Vic Hyde, the one-man band who 
has aired on the Vallee radio varie- 
lies, is versatile and multiple en his 
peripatetic bandstand: but also a 
trailer for Bromo-Seltzer with his 


dry theme songs of name maestros, 

not unknown to the Havana public 

through the platters, and also gags 
ingratiatingly in elementary Spanish 
announcements. However, more 

Cubans know English than viee versa 

so he has no linguistic handicaps. 

The acts work in front of the band. 
A begogvled m.c., Gaspar Pumarejo, 
introduces maestro Rene Touzet who 
is the permanent fixture, doubling 
from La _ Taberna, native boite. 
Touzet is the iveries, but he has a 
hot combo comprising four rhythm, 
three reeds, three brass. The boy on 
the horn is a sender and looks more 
Harlem than Cuban, hitting the het 
riffs in the Louie Armstrong manner, 
unusual for a stage eombo. Hew- 
ever, being essentially a dance combo 
at La Taberna, that explains that 
The natives are strong for American 
foxtrotology and swing, rather than 
their native dansons. 

Operation of Teatro Necional is 
cordial—a keynote of the entire 
country—but corny. A big Wur- 
Jitzer piano ad onstage left, undoubt- 
edly pays off the instrument in trade. 
The candy girls parade the aisles 
through the hours of film screenings, 
focusing miniature flashlights on 
their wares, so that cellophaneous 
accompaniment to the dialog is ac- 
cepted as a regular custom. | 

Bills change weekly but U. S. aets | 
not infrequently are held over and | 
become idols on the street as the 
public gets to know them. Abel. 


He opens with sun- | 


Jackie Searle, Florence Halop, Phil- 
| harmonics. 
| Entige bill goes over solidly here 
i this week, with the Dead End Kids, 
|in view of their name value, at the 
|top of the heap as far as boxoffice is 
‘concerned. However, if audience re- 
|spense is indicative, they’re no 
| Stronger in entertainment qualities 
itham the rest of the bill. Billy 
| Halop and Bobby Jordan have been 
werking apart from Leo Gorcey, et 
‘al, who just finished a stand at the 
| Strand, N. ¥. This portion of the 
| Kids had Goreey’s brother and others 
| with them as far as their Indianapolis 
date, but later went back to the 
| Coast. 
wife Florence also continue. 


gets the show underway by opening 
with Artie Shaw’s theme tune. Miss 
DuPont is a clarinetist leading an 
all-male aggregation, hence the 
Shaw angle, which is furthered in 
other numbers. Band is okay for 
| what it has to do here, easily con- 
vineing its iekie audience that it’s 
close to bigtime stuff. 

| Chester Fredericks and his un- 
billed blonde partner, Gloria Lane, 
| go over surprisingly strog with a 
| varied tap routine. Together they 
run through solo and@ dual bits that 
}add up to not much of anything in 
| particular, but the everall impression 
‘Is convineing nevertheless. There's a 
,mediey of Harlemese, single and 
double taps and a finale in which 
| Fredericks follows an okay hard 
shoe tap with ludicrous and smoothly 
| done backsliding across the stage in 
licé skating style. 


Judy Ellington (New Acts) was. 


‘once Charlie Barnet’s band vecalist, 
with the Tommy Reynolds crew for 
a short time and is now doing a 
|single. Imasmuch as most vaude 
dates today are with bands, she could 
|get by as a band singer, but her 
voice is neither well trained nor 
| powerful enough for anything else. 
Popikoff (Don Tannen) does his 
standard cencert singer routine, in- 
terspersed here with a. flock of 
Jewish terms (this is a strong Jewish 
nabe) that gets him solid returns. 
Greater part of his stuff for that rea- 
son is unintelligible to the un- 
initiated. His delivery and attitude 


Jack Searle and Billy Halop’s | 
Ann DuPont band (Band Reviews) | 


| are projected sillily but effectively. 
He usually stooges for Lou Holtz. 
Police alarm, ‘Calling All Cars,’ 
serves to introduce the Dead Enders, 
who work with the five Philhar- 
monics. Latter are a harmonica act 
that’s been on the air with Major 
Bowes, among. other programs, 
i|known as the Blue Jivers. They get 
one opportunity and handle it well 
though hampered by a poor mike 
setup and spotlight-stealing attempts 


STATE, N. Y. 


Benny Fields. Nan Rae & Maude 
Davis, The Bricklayers, Will and 
Gladys Ahern, Harris, Claire & Shan- 
non; ‘Destry Rides Again’ (U). 

Benny Fields is back with his high 
hat, swagger stick and the kind of 
minstrelsy that makes him a hot 
favorite around these parts. He was 








bv Billy Halop. Arrangement is 
‘Bugle Call Rag,’ during which Halop 
;comes on and shoves his hand into 


ing. It’s uncalled for. 

The five handle lines with the 
Dead Enders, too. Act at the outset 
is the usual rich boy-slum_ kid 
routine, Jackie Searle being the 
silverspooned kid who wants to 
‘join the gang. Florence Halop con- 
‘tributes a not half bad ‘Oh, Jackie’ 
iswitch on ‘Oh, Johnny,’ with Searle 
| again in on this. Gets some laughs. 
' Strongest bit is the ‘movie set,’ with 
Searle as Sir Walter Raleigh, Jordan 
as Queen Elizabeth, Halop as direc- 


/nicians. It goes over. 

Milt Herth Trio, instrumentalists, 
elose with a set of sock numbers, 
| They start off with ‘In the Mood, | 
ithen ‘18th Century Drawing Room.’ 
Smart change of pace is in the switch 
of drummer Terry Snyder to a 
vibraharp for ‘Dark Eves’ and “My 
Prayer,’ ably handled. ‘Pagan Love 
Song’ is a strong finish. . 

Everybody is on for a bowoff jam 
session. Halop takes over DuPont 
‘band’s drums while Jordan toots a 
'sax. Rest help wherever they can. 
It was a sock finish for this —— 

ood. 


LYRIC, INDPLS. 


Indianapolis, Jan. 27. 
Rita Rio Orch, Marie Wilson, Toby 
Wing, Faith Bacon, Sylvia & Clem- 
ence, Hilton & Dell; ‘He Married His 
Wife’ (20th). 











With the only pair ot pants on the 
stage this week being a pair carried 
on for a gag by the vet Maude Hil- 
ton, bill exudes plenty feminine 
charm for a good pull at the box- 
| office. With three names to light 
marquee, producers could have done 
| better by way of entertainment. 
| Heaviest mitt winners are lower 
|! case names. Hilton and Dell garner 
| the ehuckles with fast p: ter, ma- 
j terial touching the blue side. Statu- 
esque Miss Dell is good foil for 
cracks by Miss Hilton. Sylvia and 
Clemence also get nice salvo with 
comedy antics next to closing. Doa 
comedy tap, rope tap and knocka- 
bout. 
| Names lean heavily on reputations 

for audience response. Toby Wing 
| energizes her songs to make up for 
|lack of voice quality. Does special 
|lyries on hree_ ditties, ‘Fresh 
Blonde,’ ‘Can’t Have Everything’ 
and ‘Me, Myself and I." Marie Wil- 
ison flounders with poor material. 
| Has help of Miss Hilton on most of 
| her stuff, but bearded jokes hamper 
| the dim-witted comedy turn. Faith 
Bacon scampers about in one, fol- 
lowed by a blue light, but is not too 
revealing in am anemic fan dance. 
Turn has appeal, but could stand 
better staging. 

| Rita Rio oreh, consisting of three 
| rhythm, three sax, three trombones 
and three trumpets, peps_ show. 
Opens with ‘Honolulu’ and ‘Jumpin’ 
Jive,’ takes over in middie with 
‘Lover Come Back,’ following with 
‘I've Got to Get Hot,” in which vari- 
ous band members do specialty bits. 
Miss Rio changes costumes between 
each number and does plenty of 
body tossing in leading the orch te 
win male response. 

Tagged the “Oomph Revue,’ show 
is cinch for male draw, and at first 
show Saturday (27) ad full house. 

Kiley. 


PARAMOUNT, L. A. 


Los Angeles, Jan. 25. 
Chief Thunder Cloud, Ro-More 





| 














to have played the house New Year’s 
week but got himself mixed up with 
some flu. Seems to be well recov- 


/ered from that now and is dishing 


out the entertainment here in A-1 
style, with songs and some _ story- 
telling. There's a nice little bill 
around Fields, with the show being 
more varied than most at this house. 
In the top spot, Fields does two 
pops as an opener, then has a special, 
‘If They Send Your Minstrel Man to 
Washington,’ which is an exception- 
ally good fit for him. ‘Shadrack’ and 
two oldies. ‘Melancholy Baby’ and 
‘Lullaby of Broadway,’ both very 
effectivelv sold, complete the singing 
chore. The special arrangement of 
‘Lullaby’ has been in Fields’ rep for 
some time now and is a good closer 
for him. 


The comedy assignment is mainly 
in the hands of Nan Rae, with her 
‘dumb’ stooge, Maude Davis, but 
some laughs are also obtained by 
Will Ahern and the opening turn, 


|The Bricklayers, a dog act, which 


opens the show. Latter work on a 
construction set, paced. by a trainer, 
the clever canines being costumed 
as workmen. Turn has some neat 
comedy and the dogs’ antics have a 
humanized touch. They can play 
everywhere. A circus trapeze stunt 
is particularly effective. 


The Aherns, who can go back to 
the old days with Fields, are No. 2 
with their variety turn, including 
rope-spinning that is rope-spinning 
plus. While a couple of Ahern’s gags 
are not so new, on the whole his 
material sells. In the sock class is 
his dance at the close while Gladys 
: doing a number around ‘Calamity 
ane.’ 


Miss Rae works as an inquiring re- 
porter and gets her partner, Miss 
Davis, from the audience for an in- 
terview. The girls get quite a few 
good laughs from material that stacks 
up satisfactorily though there is room 
for strengthening. The toilet water 
gre gets ’em but it’s not for every- 

y’s parlor. Miss Davis has a 
unique way of twisting the King’s 
English in singing a couple of pops of 
not immediately recent vintage. The 
pair are vet vauders, more recently 
in the Shuberts’ ‘Strawhat Revue’ on 
Broadway. 

A flash act that’s very attractively 
presented, Harris, Claire and Shan- 
non, brings up the rear. It’s a com- 
bination of a man and two women 
in a series of ultra ballroom dances. 
The girls are niftily gowned, the 
routining is clever and the three 
dance numbers are unique in é¢very 
way, with the man dancing with his 
two partners at the same time. 

Char. 


APOLLO, N. Y. 


Les Hite Orch (14), with Toni An- 
thony. T-Bone Walker; Slim’s Flat 
Foot Floogie Boys (6), Red & Curley, 
Sandy Burns, Vivian Harris, Cleo 
Hays, Apus Brooks, George Wiltshire, 
Honey Johnson, House Line (18); 
‘Heritage of Desert’ (Par). 








- With Les Hite’s colored band 
(Band Reviews) and Slhlim’s Fiat 
Foot Floogie sextet (New Aets) 
comprising the bulk of the stage en- 

inment, new bill at this Harlem 
house is strictly in the jitter idiom. 
It’s a free-for-all for the musicians 
and specialists with the two outfits; 
hence, it’s to their credit that the 
audience doesn’t become restless. 
Aside from their work, the bill leans 
heavily on a comedy skit from way 
back. Latter is a relief from the 





| Darling, Bobby Pincus & Ruth Fos- 
ter, Rabel, Leon Navara Orch, Fan- 
chenettes; ‘Geronimo’ (Par), 





Paramount stage show got away to 
a bad start today (Thursday) when 


the headline attraction, Chief Thun- | 


'der Cloud, playing the title role in 
|Par’s ‘Geronimo’ and booked for 
| week’s personal appearances along 
anes Ro-More Darling, his femme 
assistant, was grounded in Seattle. 
Thunder Cloud is Tonto of the Lone 
Ranger series. Act was able to ap- 
pear at evening show. 

| Leon Navara more than compen- 
|sated for the missing headliner by 
dishing up some of his oldtime piano 
wizardry and_ scoring decisively. 
Despite his evident success at the 
head of his own orch, Navara is still 
a vaudevillian, and easily demon- 
strated this fact to the opening -day 
| matinee audience. 

Bobby Pincus, hoke comic, assisted 
by Ruth Foster, clowns and dances 
for fair results and Ravel, magic 
workers, presents  slight-of-hand 
which mildly entertains. 

Fanchonettes have three ensemble 
routines, first of which is a traffic 
number entitled ‘Stop and Go.’ They 
follow this up with a Gay ’90’s num- 
ber in which half the femmes, 
garbed as males, dance to oldtime 
tunes, Their closing number is an 
Indian fantasy, atmosphere for the | 
screen offering. Edwa, | 








usual burley blackouts shown here, 
|and it’s over big. 

| This is the initial appearance of 
|Hite’s organization at the Apollo and 
one of its first stage showings in the 
|east. Band opened last month at the 
{nearby Golden Gate ballroom. Out- 
fit is best known in California and 
possesses the wherewithal to register 
as solidly in a theatre as in niteries, 
which it played extensively on the 
Coast. 

Slim’s Flat Foot Floogie combo, 
five lads with Slim, formerly of Slim 
and Slam, has been around since last 
summer but apparently still isn’t 
geared for best theatre returns. 

Sketch, with Sandy Burns, George 
Wiltshire and Vivian Harris, house 
standbys in comedy bits, and Apus 
Brooks and Cleo Hays in principal 
roles, is the oldie which builds up 
into a ragtime colored wedding. 

Opening is a Harlem night club 
setting which gives Honey Johnson 
a chance as chief balladist and solo 
dancer. In between this and the 
next production number are Red and 
Curley, sporting dress suits, who de- 
pend on their rapid tapstering for 
best results. Song by Miss Johnson 
concerning the return of Manhattan 
Island to the Indians is the alibi for 
dressing the chorus in Indian girl 
garb. Leonard Harper is up to his 
usually good standard in staging the 
show despite the sligh'*y excessive 
prominence given the twe bands, 

Wear. 
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STRAND, N. Y. 


Paul Whiteman’s Orch (20), with 
Joan Edwards, The Modernaires (4), 
Bob Hannon, Al Gallodore, Mike 
Pingitore, Goldie, Charlie Teagarden, 
Miff Mole; ‘The Fighting 69th’ (WR), 
reviewed in VARIETY, Jan. 10, 


———--. 


The Strand is in the big money 
with the combination of Paul White. 
man’s unit and the James Cag- 
ney-Pat O’Brien-George Brent triple 
screen-dressing in ‘The Fighting 
69th.” It’s a showmanly and box- 
office blend on the marquee—and if 
there's any further showmanship de- 
sired Whiteman more than fills the 
bill inside. 


In these days of jump ind swing 
music, with arrangers and jamming 
musicians doing everything possible 
to make a song sound like anything 
but the original composition, White- 
man’s band is a refreshing novelty 
despite its long established position 
in the field. Whiteman, who ap- 
pears to be getting heavier again, 
neither leans too far backward nor 
steps solidly out of this world. “He 
makes but one outright concession 
to the jitterbugs, swinging ‘The 
Shiek of Araby,’ which he states he 
introduced in its unadulterated form, 
and that’s that. Otherwise, it's 
oer music sounding its best in 
he playing by one of the topflight 
combinations of topflight musicians, 

Capabilities of Whiteman as a 
maestro and Whiteman as a picker 
of instrumentalists are only too well 
known. His band numbers 19 men, 
not counting his own violin. and 
each is a crackerjack. Standouts, 
naturally, are Whiteman’s standbys, 
as, for instance, Mike Pingitore’s 
banjo, Al Gallodoro’s sax, Charlie 
Teagarden’s trumpet and Miff Mole’s 
trombone—and not forgetting Goldie, 
the portly trumpeter, who doubles 
— a comedy song and some hoof- 
ng. 

In the playing of a show, as well 
as its own arrangements. the White- 
man oreh also can give cards and 
spades to most of the bands around. 
It highlights talent, instead of 
drowning it out, and that’s very 
noticeable this week with Joan Ed- 
wards, an exceptional singer; Bob 
Hannon, a tenor of excellent voice 
but nervous stance, and The Mod- 
ernaires, male quartet. They were 
all with Whiteman on the air. 


Miss Edwards is on for three num- 
bers in her own spot early in the 
——— and had trouble getting off 
at the last show Friday night (26). 
The band’s fine arrangement of ‘In- 
dian Summer’ spaces her appearance 
and that of Hannon’s, with the latter 
at this catching ringing up a solid 
showstop. He’s got plenty in the 
way of voice and appearance, but 
should loosen up when working on 
a stage. The Modernaires, who in- 
ject a little comedy into their har- 
monizing, are also easy clicks. At 
the finale all three turns reappear 
for a general songfest, but smooth 
presentation dissipates the eurse of 
corniness. 

Harry Gourfain, house producer, 
has given the elevator stage very 
nice dressing, making the showman- 
ship total 100% complete. 

With the feature film running 
rather long, plus the fact that busi- 
ness is big and six shows daily are 
being ground out, the Whiteman 
chore is being held down to 49 min- 
utes. The capacity house at the last 
show opening night clearly indicated 
he cou have stuck around much 
| longer. Scho. 


STANLEY, PITT 


Pittsburgh. Jan, 26. 

Johnnie (‘Scat’) Davis Oreh (12). 
Julie Sherwin, Three Stoeges, Cliff 
Edwards, Gloria Diekson, Alexander 
D’Arcy, Brewster Twins, Evelyn 
Farney, Marjorie Bell, Max Adckius 
Orch (16); ‘Brother Rat and a Baby’ 
(WB). 














Strictly a case of bad booking. 
WB deluxer this week trving to cram 
two shows into one, the Johnny 
Davis orch, which can do close to an 
hour itself, and Hollywood. ‘Seeing 
Stars’ unit, whose running time can 
‘also be 60 minutes. Condensing them 
both into regulation period takes the 
edge off each and produces & 
erowded, rather dissheveled presen- 
tation. 

Of the two, however, least hard- 
ship is worked on Davis. Doing 
around 12 minutes at the opening 
and then coming back for another 
brief splash at the finish, he packs a 
lot of stuff inte his abbreviated ap- 
pearances. Works fast in order to 
get as much as possible out of his 
allotment and manages te impress 
even though reduced to a minimum. 

Themer, ‘Hooray for Hollywood,’ 
is followed quickly by a sock platter 
of ‘When Buddha Sleeps,’ and then 
Davis brings on his new vocalist. 
Julie Sherwin, who looks like she’s 
going places. Even se early, gal 
registers handily, combining a cute 
style with first-rate pipes, chalking 
up a 10-strike with ‘Lilacs in Rain,’ 
‘Hawaiian War Chant’ and _ finally 
‘Stop, It’s Wonderful,’ dueting with 
Davis on the latter. Band winds up 
its first spot with bang-up arrange- 
ment of ‘In the Mood,’ with Davi: 
whamming out a trumpet selo an 
‘injecting his scat personality in‘ 
| things right through. Back on agi 
| “(Continued on page 20) 
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Tris IS A GRAND occasion for us. We feel warm, happy and grateful a 








- « - Exhibitor Leaders, Exhibitors, Producers, Trade Paper Publishers and Editors ... the 
whole industry ... for the hundreds of congratulatory messages you sent on the creation 
of our new child ... ADVERTISING ACCESSORIES, INC. 


@ In this new addition to the NATIONAL SCREEN 
family we assume a tremendous obligation to our cus- 
tomers, to the distributors whose product we handle 
and to the industry. Our aim is satisfied customers. . . 


good, showmanship theatre advertising that will help | 


you sell your show . . . and increased service... 
NATIONAL SCREEN Service! ... and fair dealing to all. 





@ We have nothing to sell but advertising. Trailers 
on the screen through NATIONAL SCREEN SERVICE. 
Lobby displays through NATIONAL SCREEN 
ACCESSORIES, INC., and now the complete line of 
distributor accessories for all companies serviced 
through the new baby .. . ADVERTISING ACCES- 
SORIES, INC. Our aim has been and always will be 
to give you the best theatre advertising it is possible 
to produce at the fairest prices. 


® Accessories for all companies serviced through the 
new ADVERTISING ACCESSORIES, INC., will be 
available to you on a rental basis with current rental 
prices prevailing. 


THERE WILL BE NO INCREASE IN PRICES! 


® That means immediate savings to those exhibitors 
who now buy their accessories outright. And, peering 
into the future, we feel certain that as our organiza- 
tion develops and our business increases we will be 
able to make substantial reductions in the price of 
accessories, as we did with trailers. Our record speaks 


for itself. 


naTionAaLSencer 


@ We have been in business twenty-one years and as 
our business has grown we have shared the benefits 
with our customers in reduced prices and superior ser- 
vice. We will continue to share, for we have learned 
during the years that fair dealing pays dividends. 


@ We are optimistic about our future and the future 
of motion pictures. The whole NATIONAL SCREEN 
SERVICE ORGANIZATION has been built around 
men with the ability to accept and foresee new trends 
... to inject new creative inspiration into theatre ad- 
vertising. 


@ We will continue to build that way, with the new 
baby too, ADVERTISING ACCESSORIES, INC., devis- 
ing new ways and means of bringing more people into 
your theatres through these great mediums of theatre 
advertising ... TRAILERS ... LOBBY DISPLAYS... 
ACCESSORIES. 


®@ We repeat— ADVERTISING ACCESSORIES, INC., 
entails many heavy obligations. A tremendous finan- 
cial obligation to our COMPANY . . . a serious obliga- 
tion to DISTRIBUTORS whose productions we handle 
. .. an important obligation to EXHIBITORS whom 
we service. We will try to meet them in the same 
manner that we have always met our obligations. 


@ For it has.been a rule of our business life to let per- 
formance be our best advertisement. We will continue 
to live by that rule. 


SERVICE « nATIONAL So" ACCESSORIES 


ADVERTISING ACCESSORIES, inc. 
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STANLEY, PITT 


(Continued from page 18) 


three quarters of an hour later, orch 
makes every moment count with 
swing ‘Sheik of Araby,’ with Davis 
scatting vocally; ‘Can’t Give You 
Anything But Love,’ ditto, and ‘One 
O’Clock Jump,’ which gives each of 
the crew a short solo. Wild finish bit 
too much on the brass but otherwise 
plenty showy. ; 

In between, ‘Seeing Stars’ unit un- 
folds, Max Adkins’ band in pit fur- 
nishing accompaniment for Holly- 
wood parade. But unfair to judge 
layout on this date since it’s forced 
to hack and eliminate ia order to 
keep entire show down to an hour. 
Even so, it seems to be a case of lot 
of names and only a little entertain - 
ment. Aside from Three Stooges 
and Cliff (Ukelele Ike) Edwards, 
others don’t count much. Gloria 
Dickson, featured in flock of WB pix, 
and Brewster Twins are purely deco- 
rative. All long on looks, but they 
don’t do much, Miss Dickson confin- 
ing herself to a few lines and a 
chorus of ‘Oh, Johnny’ at the finish, 
and the Brewsters merely adding at- 
mosphere for Alex D’Arcy’s sketch. 
Latter, also a pic personality of some 
stature, hasn’t any material to speak 
of, and just does couple of brief 
song snatches and later ballroom 
dance with Marjorie Bell. 

D’Arcy has a nice enough person- 
ality and tries hard but is stymied. 
Bell gal is the model Walt Disney 
used for the Princess in ‘Snow White’ 
and a cutie who comes through with 
a fair toe dance in addition to the 
bit with D’Arcy. Other member of 
cast is Evelyn Farney, sex-appealing 
hoofer who knocks out an okay tap 
number early and then is lost in the 
shuffle. 

Unit starts with a so-called pre- 
miere at Grauman’s Chinese, with 
all of the stars present taking a turn 
at the mike and speaking a little 
piece before the show proper begins. 





Series of in-ones and half-stages |Stone and Bill Schall, both of the new ones. 


thereafter slows things down at times | 


series of quick git. peels within 
the law, and is off in a flash. 

Sully and Thomas should be spot- 
ted earlier, if at all. Their act falls 
with a thud. The gal keeps up a 
constant giggle that’s annoying, while 
her partner has a running patter of 
corny gags. They finish with a dance 
turn that’s even worse. ; 

The line rings down the curtain 
with a military number, with each of 
the gals beating a drum at the finish. 
Harry Kahn’s crew accompanies the 
acts from the pit. Shal. 


STATE, HARTFORD 


Hartford, Jan. 28. 
Van Alexander Orch (13) with 
Phyllis Kenny, Butch Stone, Bill 
Schall, Jerry & Turk, Joe and Jane 
McKenna, Cass Daley, Sam Kaplan 
House Orch; ‘Legion of Lost Fliers’ 
( 


. 
« 











Current show is cautiously booked, 
representing a smaller nut than is 
rule for the house. Layout is skim- 
pier, too, albeit entertaining enough. 

Major laurels are garnered by Cass 
Daley, who receives comparatively 
minor billing. Van Alexander’s 
band, which has the upper half of 
the marquee, isn’t strong enough as 
yet as a name to warrant that spot- 
ting, and it seems that Miss Daley 
should have that distinction. 

nd is a smart sweet-swing out- 
fit that’s well liked by both the old- 
sters and youngsters. Alexander 
fronts unassumingly, subduing him- 
self to the musical efforts of his 
crew and specialists. Maestro has 


a number of favorite tunes and re- | 


cent recordings by the band. 

This is the second theatre date for 
the  - and more seasoning 
shoul do much for both the 
batoneer and his musicians. Vocal- 
ist Phyllis Kenny, with better than 
average tonsils, merchandises her 
warbling effectively. So do Butch 


band. 


ABC, PARIS 


Paris, Jan. 17. 
Jean Tissier & Suzy Prim, Suzy 
| Solidor, Rina Ketty, Pierre Dac, Les 
Pierroty’s, De Roze, Christiane 
Jaquier, Jean Solar, Jean Maugier, 
Annette Lajon. 





Mitty Goldin’s final vaude show at 
the ABC before going in for revues 
can be classed as the best all-around 
program of the wartime season to 
date. With several marquee names 
to draw the crowds, the talent lives 
up to its rep and turns in excellent 
performances. 


| Jean Tissier and Suzy Prim, pic 
stars who've gone into music hall 
iwork for lack of employment else- 
where, are the show mainstays with 
a skit, ‘Don’t Walk Around Nude,’ 
written by Georges Feydeau. It 
deals with Mlle. Prim walking 
around the house often in a chemise, 
often without, in full sight of hus- 
band, child, valet, visitors and a 
peeping Tom who lives in the next 
apartment. It is difficult to draw 
the line where unconsciousness ends 
/and maliciousness begins. Hubby 
; Tissier remonstrates with her but 
ito no avail. The skit ends in this 
vein, with Mlle. Prim winning out 
‘and Tissier showing the usual do- 
/mestic resignation. 


Suzy Soldor, Rina Ketty and Pierre 
|Dac are the other three big names. 
|Mlle. Zolidor, in a shimmering gold- 
‘colored gown which reveals her to 
advantage, sings about sailors who've 
'abandoned her, but doesn’t register 
much. Good if you like that sort of 
| thing. Mile. Ketty, who is the most 
‘popular ballad singer in France 
| today, gives a repeat of her ABC 
| debut of more than a month ago. She 
'is fatiguing, repeating all her reper- 
tory numbers instead of doing some 
The crowd likes it any- 








how as her voice, delivery and the 


to almost a walk and unit picks up 


only when Stooges, in three spots, or | Jerry and Turk, 


Edwards, in two, trip on. Zany trio 
still pack a lot of laughs, even with 
fumigated scripts, but spreading their 
stuff over the distance doesn’t give 
’em the sock they used to deliver on 
a single appearance. Their hoke 
acrobatic act is a funny idea that 
doesn’t quite realize its possibilities 
and the’ knife-throwing, blind 
maharajah (Curly) bit could also be 
worked into a bigger howl. Their 
second spot, with hangovers from the 
Stooges’ old act, is their best. 

Edwards is on throughout in cow- 
boy regalia and demonstrates he can 
still sell a song in his best Ukelele 
Ike manner. ‘Fascinating Rhythm,’ 
‘South of Border’ and ‘Singing in 
Rain,’ which he did in first ‘Broad- 
way Melody,’ are all in groove and 
one of brightest moments in ‘Seeing 
Stars.’ On the whole, though, show 
doesn’t shape up like a heavyweight. 
It’s a case of too much Hollywood, 
with the emphasis on the last 
syllable. 

Has a lot of name value, however, 


as first-performance crowd proved. | 


They were standing at the break 
despite coldest day of the winter. 
Cohen. 


FAYS, PHILLY 


Philadelphia, Jan. 26. 





Kay Hamilton, Three Wiles, Paul 


Winchell, 
Vernes 


Sully & Thomas, 
(4), Eve Arden, 


La- | comedy tonsils are the basis of his 
Harry | personality, With a good picture and 


First outside turn that’s on is | catchy airs make them forget for a 
mixed, who sell|moment the phonos which have been 
| themselves to the hilt with jitterbug | screeching her numbers incessantly 
‘hoofing. Gal goes Harlemesque with |for the last several months. Pierre 
| shouting, shrieking and overdoses of | Dac, a French institution, sings sev- 
| calisthenics while the lad goes in| eral funny numbers and fills in with 
|for deadpan slow motion efforts. | gocd and bad gags. 

| Joe and Jane McKenna do nicely| Les Pierroty’s do some excellent 


with their standard burlesque! acrg clowning, interspersing with 
|adagio. He opens acts with an ef- | <insing and imitations of the entire 


|fective drunk act and patter. Clos- | parnyard lati 
& : yard population. De Roze takes 
|ing spot is held by Miss Daley, who | water and transforms it into wine, 
|nearly stops the show. Gal is a dy-} peer, whiskey and liquors at the 
namic, high-voltage laugh provoker | ~ommand of the audience. He in- 
with her mugeing, body 8y rations vites speciators to step on the stage 
and vocalizing. Her ‘Family Album’ | ;, taste his concoctions 
number, illustrated with a series Of| “The show takes long getting 
1 a yt y A an Sores oe M-'\ started with four below-average 
plication, rs the salvos. | Aare , ° 
Band’s arrangements, ‘Farewell | numbers as Christiane - Jaquier, in 


: : tl 
Blues,’ ‘Easy Does It’ and ‘Muskat | 2€* teens, sings in a style greatly 














’ reminiscent of Maurice Chevalier but 
— are > Eck, |Without his talent or originality. Jean 
eekend biz goo —_ _ Solar and Jean Maugier follow with 
songs and monologs of purely local 
interest. Contralto Annette Lajan 
CHICAGO, CHI displays a good voice but poor de- 
livery. However, she garners her 
: share of applause in putting over a 
} Chicago, Jan. 27. |number dedicated to the French 
Andy Devine & Co. (2), Betty | aviator, Mermoz, who disappeared 
& Escorts (5), Aristocrats (10), Three | several years ago in the South At- 
| Arnolds, Harris & Shore; ‘Fighting antic. Ravo. 
69th’ (WB). | lias 
Five-act variety bill that managed | 20TH CENTURY, BUFF 
to deliver a round entertainment ses- | 
sion to the well-packed opening-day | 
audience in for a gander at the) 
World War film. ° 
Headlining is Andy Devine, whose 


Buffalo, Jan. 27. 
‘Hellzafire’ unit with Benny Meroff 
Orch (12), Rex Weber, Ken & Roy 
Page, Al Spiro, Dolly Bell, Buster 
Browns (4), Daughters of Satan (8), 


Kahn’s Orch (14), Line (16); “Sued | radio build-up, Devine should have | Betty Atkinson; ‘Private Detective’ 


for Libel’ (RKO). 





| 


| little trouble with any average audi- | (WB). 
ence. He doesn’t have to do as much | 














This West Philadelphia indie, only 
house showing vaude in the city, of- 
fers a three-and-half-hour show at a 
40c top and continues to play to 
S.R.O. business. 
ing has its weak spots, but the cus- 
tomers are satisfied by the quantity 

» Of entertainment if nothing else. 
 .There’s a novel opening with a 
™ silhouette showing the line getting 


7 dressed for the first number while a | 


mike voice shouts the usual back- 

stage orders. The gals are well- 

trained and the costumes neat as 
they lead off with a ballet routine. 

Kay Hamilton, blonde looker, is an 
above-average chirper who clicks 
nicely. Her tunes, ‘Alexander’s Rag- 
time Band,’ ‘Oh, Johnny’ and ‘Old 
Man River’ are well suited to her 
brand of singing. But her choice of 
clothes leaves something to be de- 
sired, failing to do justice to her neat 
chassis at show caught. — 

The Wiles Trio put on their usu- 
ally fine novelty dance, their imita- 
tion of Chaplin, Harpo Marx and 
Jimmy Durante being particularly 
pleasing. 

Paul Winchell is back with his 
dummy plus a flock of fresh gags. 
This time the blockhead is wrapped 
up in bandages, ‘covering’ scars from 
a fancied fracas with Charlie Mc- 
Carthy. The act winds up with 
‘Jerry’ doing a frantic vocal on ‘Hold 
Tight.’ . 

As an intro for the Apache act of 
the Lavernes, the line comes out for 
its second number, a can-can. The 
Lavernes mix shooting, heaving of 
chairs, pulling of knives, screaming 
to create atmosphere for the Apache 
theme. Throughout it all an under- 
sized femme is tossed about a little 
too much for entertainment. 

Eve Arden provides the touch of | 
nudity that’s become the custom of | 
the Fay bills of late. She does a. 


This week’s offer- | 


as he does to go over. He came here 
with some scenery and a skit from 
| the film, ‘Geronimo’ (Par), in which 
|he’s featured, carrying a male part- 


the skit, Devine chatters about the 
Coast, and following the sketch 
winds up in one with some more of 
the same kind of gab, all of which is 
| Okay enough to satisfy any house. 
Over from the National Broadcast- 
| ing Corp. camp here came Betty and 
Escorts (New Acts) with a warbling 
| routine that is highly suitable to va- 
| riety bills. Three male vocalists, a 
|}gal and a piano accompanist make 
up the turn. 





back later with a different routine 
Can fit any show to give it size. 


tumbling and mounting act. 


and splendid mounting stunts. 


performers themselves. 


Harris and Shore. 


solid comedy results. 
ter-class audiences, this team is a 
cinch on the satire, and the hokum 





is surefire for the lesser houses, | 


which makes ’em playable any place. 
Biz fine last show Friday a 
0 


ner for the dialog. Before going into | 


Opening are the 10 Aristocrats, five 
girls and five men, in a good novelty | 
dancing turn that gives bulk, body | talent to make it regrettable that he 
and color to the show. They are has to sully it up with smut and 


Over big with this audience are | 
the Three Arnolds, with an eit 

wo 
men and girl have a standout nov- 
elty turn, starting slowly but work- 
ing to a great pace with the semi- 
comedy handling of new, difficult 
Work 
three-high most of the time and {isn’t belaboring a dozen stage and 
climb over and around each other in| auditorium plants, 
a novel style that makes it great va- | smoking-room material, he works 
riety. Audience occasionally laughed | creditably with the band to especial 
in the wrong places when caught be- 
cause of semi-comic impression of 


| Anyone who imagines the zany- 
‘isms of ‘Hellzapoppin’ are easy to 
;}emulate ought to take a gander at 
this one. From the title down, it is 
a takeoff on the Olsen and Johnson 
| gags and routines, only rougher and 
| dirtier. However, inasmuch as O. 
| and J. stole a base or two out of the 
|common repository of the old two- 
|a-day—and got to the home plate 
before the rest of the boys woke up 
to the fact that« what they had been 
| practically giving away for years 
,could still be sold for a million 
|dollars—a general copy-act charge 
cannot be leveled against Meroff. 
| The title of ‘Hellzafire,’ though, is, 
| close. 

Meroff’s show is potent enough on 


-|hoary gags. Properly produced, 
| polished and routined, it might make 
top grade. As at present framed, its 
obvious aim is at the lower strata. 
Proceedings open with an uproar 
of audience planted stooges doing 
most of the raucous ‘Hellzapoppin’ 
foolery. Even the featured acts 
= at the stooging. Meroff and 
orch follow. When the maestro 


mostly with 
| advantage on the novelty side, his 


instrumental solos, juggling and di- 
| versified clowning registering excel- 


Back again and again a real click jent returns. 
is the burlesaue ballroom team of | 
Hard-working | 
couple merge satire and hokum for | comedy knockabout routine which 
With the bet- | ranks with the best. 


| Ken and Roy Page walk off with 
|the palms of the proceedings in a 


| ranl Ken’s acro- 
| batic comedy should draw him 
stellar billing in more important 
amusement circles. Rex Weber has 
something different in ventriloquism, 
but inclines too heavily toward the 
style of the old-time performers. 


Four Buster Browns are fast femme 
tumblers, doubling in the line of 
precision ponies billed as Daughters 
of Satan (8). Wynn Twins, a dwarf 
and a giant, are funny for those who 
like that kind of ‘humor. Dolly 
Bell’s acrobatic and Betty Atkinson's 
tap dancing keep the tempo up and 
moving fast. ; 
Attendance excellent, with house 
overflowing when caught. Burton. 


‘ KEITH’S, BOSTON 


Boston, Jan. 26. 
Dead End Kids (Leo Gorcey, 
Huntz Hall, Gabriel Dell, Bernard 
Punsley) with Sam (Schlepperman) 
Hearn, Seven American Gauchos, 
Barr & Estes, Oxford Boys (3), Bev- 
erly Roberts, Terry Howard & Jack 
Talley; ‘Cisco Kid and Lady’ (20th). 











Inaugurating a series of name 
shows called ‘Shows of the Month,’ 
this one sets a good medium stand- 
ard for the others to follow. 

Dead End Kids are the backbone 
of the customer bait at raised prices. 
With Leo Gorcey as key man in the 
three scenes of their in-character act, 
the toughies of the screen satisfy 
the audience, though as an act the 
vehicle’s a dodo despite Sam 
(Schlepperman) Hearn’s attempts to 
keep things moving as an army en- 
listment office in a sketch and in a 
burlesque meller. However, their 
efforts seem enough for the seat- 
buyers. 

American Gauchos start the show 
with some thrilling teeterboard 
stunts. A four-mount, with two men 
somersaulting from the board to land 
atop a double-standing mount, got a 
particularly big hand at this show. 
Oxford Boys, making return ap- 
pearance here, stop the show in the 
trey. Unassuming trio reap a har- 


realistic band impersonations, done 
vocally. Encore ‘Ole Man Mose’ ef- 
fectively. 

Beverly Roberts has the next-to- 
shut spot and holds it commendably 
with her warbling. Opens with 
‘South of Border’ and follows with 
two flag-wavers. 

Barr and Estes deuce with eccen- 
tric dancing and some fair cross- 
chatter. Terry Howard, in her 
standard baby-talk skit, gets smooth 
straight support from Jack Talley in 
the four spot. Fox. 


CAPITOL, WASH. 





Washington, Jan. 28. 
Norma Gallo, Alexander & Santos 
Revue, Gil & Bernie Mason, Charles 
Stuart & Harry Martin, Larry Adler, 
Rhythm Rockets, Lew Davies with 
Sam Jack Kaufman & House Orch; 
‘Balalaika’ (M-G). 





House has rounded up five acts, all 
of which have previously played 
here this season, plus frequently 
booked line into a smooth revue ped- 
dled as “Encore.” Gals have only 
one number all their own, other two 
effectively backing up Norma Gallo, 
in an elaborate caravan ballet, and 
Larry Adler, in which they puff on 
harmonicas. Overture, with Sam 


Jack Kaufman back as guest conduc- 
tor, beats out excellently ‘Tisket,’ 


proper gets under way with line in 
fast kick-and-tap routine. Then 
Miss Gallo, after gals go through 
brief bubble dance does straight toe 
dance for good returns. 

Latter mood gives Alexander and 
Santos sock entrance. Blonde war- 
bles a few bars and then joins two 
males in combination ballet-adagio- 
waltz, completely nutty but well ex- 
ecuted and clinching hefty applause. 

Gil and Bernie Mason bounce on 
for brief jitterbug effect interrupted 
by ‘dopey’ bulldog which ambles on 
unannounced. Gal exits leaving guy 
to plead and rant in effort to make 
}pup perform which it does neatly, 
|but always the opposite from instruc- 
tions. Running chatter and turn 
with two other dogs also go over. 

Line is in some Oriental swishing 
as baritone Lew Davies, pit guitarist, 
stands by tent of desert setting in 
sheik getup and warbles Tschaikow- 
sky’s ‘Danse Arab.’ Miss Gallo, who 


in harem garb, then takes center 
stage for snakey acrobatic dance that 
socks, 

Charles Stuart and Harry Martin 
follow with dizzy comedy stint, using 
ukelele, guitar, dusty fiddle and ‘The 
Shadow’ false face as props. They’re 
winners. Larry Adler, who scored 








here just six weeks ago, again gets 
solid reception with his harmonica 
jarrangements. He brings on the line, 
_in evening gowns, and carrying small 
jmouth organs. Gals form semi-circle 
'and actually toot a few bars of “Yan- 
; kee Doodle’ and then break into 
swift hoofing finale. 
Biz good. 


Craig. 





Baclanova in Nitery 


Olga Baclanova, former Para- 
mount film star (silent), opens as a 
chanteuse at the Persian Room of 
the Hotel Plaza, N. Y., tomorrow (1). 

Originally the Russe actress was a 





warbler. 


vest of applause for their smooth, | 


a la Ravel, Tschaikowsky, etc. Revue | 


has been reclining at tent entrance | 


Wednesday, January 31, 1940 
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ROXY, N. Y. 


Jack Powell, Dorothy Crooker, 
Avis Andrews, Bill Bailey, Whitey’s 
Savoy Jitterbugs, Gae Foster Girls, 
Paul Ash House Orch; ‘Brother Rat 
and Baby’ (WB), reviewed in 
VaRIETY, Jan, 10. 








The distillate which makes up this 
week’s Roxy show, staged effectively 
by Fanchon & Marco, has high proof 
in dancing. Not much is mixed with 
it for a balanced blend outside of the 
novelty drumstick acrobatics of Jack 
Powell and the vocal gymnastics of 
Avis Andrews. Both Powell and 
Miss Andrews are sock relief, how- 
ever, and on the whole, with the set- 
tings, costuming and. lighting, to- 
oer with the swiftness of pace, 
he stage bill winds up as a punchy 
session of 45 minutes. 

Added to the two routines of the 
Gae Foster girls, dancing feet include 
Dorothy Crooker, Bill Bailey and 
Whitey’s Savoy Jitterbugs. The 
stage floor gets heavily pounded from 
this assortment of dancers, notably 
by the dusky Savoy jitteroos. They 
are eight girls and eight lads, all in 
wild routines, They open the show, 
trying their best seemingly to break 
legs or other bones, and farther 
down return for a Big Apple and 
Harlem variations of out-of-this- 
world terps, throwing in a lot of 
acrobatics which lack grace but sup- 
posedly have some kind of meaning. 

On top of the Jitterbugs at the 
| Opening, Miss Andrews pours out 
‘some fancy singing in which she 
|bears down heavily on a_ soprano 
which at times threatens to break up 
;the public address system, it partly 
| upsetting the effect of what appears 
'to be a well-trained voice that can 
| get up there pretty high. Miss An- 
drews features pops as well as such 
| oldtime hits as ‘The Man I Love’ and 
‘Swanee.’ 

Bailey’s dancing, as a topper, is 
aces. A hard-shoe hoofer, colored 
|lad does buck and wing neatly and 
| winds up for heavy applause with an 
| impression of Bill Robinson. He 
| shows excellent possibilities. 

Here before, Miss Crooker regis- 
| ters solidly in her control dance, sus- 
| taining herself on one leg while kick- 


| noe with the other until there seems 





no end to it. Powell’s familiar drum- 

|ming routine leads up to the close. 
Having discarded the chefs outfit 
which he used for years, he’s now 
working in kilts. The act is other- 
wise the same, still a good audience- 
seller, 

Foster line takes up in the stretch 
to go across the wire strongly in an- 
other routine, new one very cleverly 
laid out, on a flock of bicycles. Some 
of the little ladies have to pedal ex- 
ceptionally hard, but they maintain 
their position well in various forma- 
tions. 

Business only fair Friday (26) at 
| the last show. Char. 


EMBASSY, N. Y. 


({NEWSREELS) 








_ The newsreels currently are pay- 
| ing a lot of attention to snow. Snow 
|in France, Rome, the deep south of 
|the U. S., Buffalo, Washington and 
| Niagara Falls. That’s plenty of snow, 
| but no excitement. 
| There’s a war in ecard but only 
a brief clip by Universal, showing a 
burning building in Helsinki, shell 
holes and a hospital scene, would 
convince you of that. The King of 
England’s visit to the British naval 
| academy and the Queen looking over 
|a uniform factory (M-G) is one ex- 
|ample of the war ‘excitement’ on 

celluloid. It appears more like a 
| game of cribbage. 
| Unity Mitford’s return from Ger- 

many (Par), where she allegedly shot 
,herself in a fit of fury with the 
|fuehrer, is one of the hotter news 
|items, but it was in the headlines 
;a couple of weeks ago. There’s a lot 
,of native shots which hold a little 
steam, notably the Golden Gloves 
| bout (Metro); ski meet (a habit now) 
also by M-G, and an ice ballet by 
Fox. 

| Best portion of the one-hour show 
is the latest March of Time, which 
‘highlights America’s preparedness 1n 
'the Pacific, notably on and around 
\the strategic island of Guam. It’s 
a well-done piece of propaganda to 
make Americans conscious of the 
| Japanese ‘menace’ and the need for 
a bigger navy and more naval are. 

cho. 


TOWER, K. C. 


Kansas City, Jan. 26. 
Elaine Arden, Netson Sisters (2), 
Four McNallie’ Sisters, Barney 
Grant, Naomi Stevenson, House Line, 
| House Orch; ‘Cafe Hostess’ (U), 











Bill is slugged ‘Garden of Girls,’ 
| with all girl acts excepting m.c. Bar- 
ney Grant. House line starts it off 
| with a bit of production in a rose 
arbor number that has some intricate 
| maneuvers, 

Nelson Sisters, twosome, begin list 
of standard acts with acrobatics. 
Perform on a specially constructed 
| horizontal bar and later work from a 
|trapeze, Feature spins on the ba! 
and twirls as each suspends hersel 
| from the bar or from her partner. 
| The four McNallies open miking 
bit of harmony, but quickly go in 

(Continued on page 24) 
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won't better ordinary $4,500 here. 
Last week, ‘Destry’ (U) (2d run) and 
‘Oh, Johnny’ (U) got fair $5,000. 

Fox (Fox-Michigan) (5,000; 30-40- 
55)—‘Hunchback’ (RKO). Feading 
for terrific $27,000. Last week, ‘Girl 
Friday’ (Col) and ‘Man Wouldn't 
Talk’ (20th), ended up all right with 
$13,500 after first days were knocked 
down by zero wave. 

Michigan (United Detroit) (4,000; 
30-40-55)—‘Fighting 69th’ (WB) and 
‘Dr. Christian’ (RKO). Looks like 
smash $19,000. Last week, ‘Four 
Wives’ (WB) and ‘Henry Arizona’ 
(M-G), fair $13,000. . 

Palms-State (United Detroit) 
(3,000; 30-40-55) — ‘Four Wives’ 
(WB) and ‘Earl Chicago’ (M-G). Bill 
again is combo of best from _ last 
week’s Michigan and United Artists’ 
duals. Good $6,500. Last week, ‘Vic- 
tor Herbert’ (Par) and ‘Shop Around’ 
(M-G), second runs, went down with 
thermometer to $5,000. ; 

United Artists (United Detroit) 
(2,000; 75-$1.10-$1.50)—‘Wind’ M-G). 
Right at the peak with $36,000. Last 
week (30-40-55), ‘Intermezzo’ (UA) 
and ‘Earl Chicago’ (M-G), average 
$9,500. ’ 
Wilson (2,000; $1.10-$1.50)—‘Wind’ 
(M-G). Also at the top with $31,000. 
This is a legit house reopened for 
‘GWTW’ showing. 


‘STRIPES’-“WILLIAMS’ 
TOP B’KLYN, $21,000 


Brooklyn, Jan. 30. 


Biggest draw in the downtown 
sector this stanza is the Fabian Fo 
displaying ‘Invisible Stripes’ .an 
‘Amazing Mr. Williams.’ Paramount 
is running close second with ‘Light 
That Failed’ and ‘Private Detective.’ 
Also profitable is Loew’s Metropoli- 
tan, with ‘Balalaika’ and ‘Secret of 
Dr. Kildare.’ 

Met is grooming itself meanwhile 
for presentation of ‘Gone With 
Wind,’ starting Thursday (1) with 
first couple of nights completely 
sold out. 


Estimates for This Week 

Albee (3,274; 25-35-50) — ‘Hunch- 
back’ (RKO) (2d wk) and new 
Mareh of Time. Fair $14,500. Last 
week, Laughton flicker with ‘Infor- 
mation Please’ grabbed excellent 
$19,000. 

Fex (4,089; 25-35-50) — ‘Invisible 
Stripes’ (WB) and ‘Amazing Mr. 
Williams’ (Col), Clicking to tune of 
bright $21,000. Last week, ‘Child 
Born’ (WB) and ‘Big Guy’ (VU), 
downward $14,500. 

Met (3,618; 25-35-50) — ‘Balalaika’ 
(M-G) and ‘Dr. Kildare’ (M-G). U 
to good $18,500. ‘Gone With Wind’ 








(M-G) opens Thursday (1). Last 
week, ‘Destry’ (U) and ‘Turps’ 
(M-G), good $17,500. 

Paramount (4,126; 25-35-50) — 


‘Light Failed’ (Par) and ‘Private De- 
tective’ (WB). Bright $20,000. Last 
week, ‘Gulliver’ (Par) and ‘Cisco 
Kid’ (20th) (2d wk), satisfactory 
$16,000. 


Strand (2,870; 25-35-40) — ‘Five 
Steps to Chair’ (Indie) and ‘Llano 
Kid’ (Par). Dull $4,500. Last week, 
‘Missing Women’ (Col) and ‘North 
Sea Patrol’ (Ind), good $5,500. 


‘Gulliver’, at $8,500, 





Montreal’s Top Winner 





Montreal, Jan. 30. 

‘Gulliver’s Travels’ will top town 
with good $8,500, with $7,000 apiece 
sighting at Palace and Capitol on 
‘Another Thin Man’ and ‘Tower of 
London. Balance weak, with French 
house St. Denis, the exception with 
“‘Louise’. 

Ice Follies, last half of week at 
Forum at $2.85 top looks to collect 
plenty. 

Estimates for This Week 


Palace (CT) (2,700; 25-45-55)— 
‘Another Thin Man’ (M-G). Shaking 
up biz here to good $7,000. Last 
week, ‘Swanee’ (20th), good $7,000. 

Capitol (CT) (2,700; 25-45-55)— 
‘Tower London’ (U) and ‘Laugh Off’ 
(U) attracting French and _ points 
to good $7,000. Last week, ‘Roaring 
Twenties’ (WB), good $6,500. 

Loew’s (CT) (2,800; 30-40-60)— 
‘Gulliver’ (Par). Town’s best-seller, 
with $8,500 in sight. Last week, (3d) 
for ‘Balalaika’ (M-G), faded to $4,800. 

Princess (CT) (2,300; 25-34-50)— 
‘Flying Deuces’ (RKO) and ‘Dr. 
Christian’ (RKO). Outlook poor at 
$2,700. Last week ‘Mr. Williams’ 

(Col) and ‘Blind Alley’ (Col), feeble 
$2,500. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Hel! Below’ (M-G). Weak $2,000 in 
sight. Last week, third for ‘Raffles’ 
(UA), faded badly to $1,200. 

Cinema de Paris (France-Film) 
(600; 25-50) —‘Trois de St Cyr’, sight- 
ing for good $2,000. “Trois Valses’ 
last week got poor $800. 

St. Denis (France-Film) (2.300; 25- 
34)—‘Louise’ and ‘Eusebe Depute.’ 
Pointing to verv nice $5,500. Last 
week, ‘Vous Seul que J’Aime’ and 

‘Le Dompteur’, good $4,800, 
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FILM BOOKING CHAR I Toronto 
Continued from page 11__ 
(For information of theatre and film exchange bookers Vantety presents @ complete chart of feature releases of Fm ial, SNe ton Cone 
all the American distributing companies for the current quarterly period. Date of Loew's (Loew) (2,611; 75-$1-$1.65 
reviews as given in Variety and the running time of prints are included.) a y Raney | $28,000, 
COPYRIGHT, 1910, BY VARIETY, INC, ALL RIGHTS RESERVED Call on President’ (M-G), fais 
Rev. in Var.—Reviewed in Variety Key to Type Abbreviations R. T.—Running Time | $8,100. ; 
; C— : - —Weste RD—Romaatic Drama; MU—Musical Shea’s (FP-Can) (2,663; 25-50) — 
M—Meledrama; C—Comedy; CD—Comedy-Drama; W—Western; D—Drama; | ‘Amazing Williams’ (Col) and ain 
— _ — Arthur prey neadiining, O.k, 
OF in TITLE AND COMPANY TYPE TALENT R.T. ee yh ge BR, Meo 
RELEASE Var. ° a age) rep sood $9,500, 
- (1,433; 25-40) 
1/3. AMAZING MR. WILLIAMS (Col) CJ. Blondell-M. Douglas 86 |, tive an 
11/24/39 11/22 SECRET OF DR. KILDARE (M-G) DL. Ayres-L. Barrymore-L. Day 83 On Farr $3,600 Last week, Eis. 
12/20 ROLL, WAGONS, ROLL (Mono) Ws Tex Ritter 58 | beth Essex” (WB) and ‘Everythin ae 
11/8 OUR NEIGHBORS (Par) CD CO. Bainter-F. Craven-E. Lowe 83 Ice’ (RKO), very good $4,1 gs 
11/22 THAT’S RIGHT, YOU’RE WRONG (RK) MU _ K.Kyser-A.Menjou-E.E.Horton 91 Uptown (FP-Can) (2,761: 25-35-50) 
11/15 DAY-TIME WIFE (20th) CDT. Power-L. Darnell-W. William 7 —'Swanee’ (20th). Excellent $8,500. 
11/15 WE ARE NOT ALONE (WB) D‘~P. Muni-J, Bryan-F, Robson 112 __ | $7,000. ’ 
12/1/39 12/6 A CALL ON THE PRESIDENT (M-G) CDA. Sothern-W. Gargan-L, Stone 69 
1/10 CAFE HOSTESS (Cel) CD Ci*PP«. Fester-A. Dvorak 65 
1/31 GENTLEMAN FROM ARIZONA (Mono) W_ C. Reynolds-J. King 71 HENIE GOOD $6 000 
: 1/18 YUKON FLIGHT (Meme) ma DJ. Newill-L. seater 2. Beton 1 se 
/ COWBOYS FROM TEXAS (Rep) Ws sRz Livingston- n-D. Renalde 
11/29 NIGHT OF NIGHTS (Par) CD _sCWP. O’Brrien-O. Bradna-R. Yeung 85 AS MEMP 
12/13 RENO (RKO) DOB. Dix-G. Patrick-A. Louise 13 HIS PICKS UP 
11/22 CITY IN DARKNESS (20th) MS. Toler-L. Bari-R. Clarke 12 
10/25 INSP. HORNLEIGH ON HOLIDAY (20th) M _ 4G. Harker-A. Sim-L. Travers Be Memphis, Jan. 30 
12/20 LAUGH IT OFF (U) C J. Downs-C. Meore 64 ‘Gone With the Wind’ is setting a 
11/29. RETURN OF DR. X (WB) MH. Bogart-J. Litel-R. Lane 60 {new all-time record for gross re- 
12/8/39 11/15 FUGITIVE AT LARGE (Col) M J. Holt-P. Ellis 66 |ceipts in Memphis. It will more than 
10/11 TAMING OF THE WEST (Col) Ws Bill Elliott 54 {double the take of any film the town 
12/13 HENRY GOES ARIZONA (M-G) CD sOF.. Morgan-V. Weidler-G. Kibbee 66 has known in modern times for its 
LUCKY TEXAN (Mono) Ww John Wayne first week’s showing at Loew’s. This, 
1/24 THE LLANO KID (Par) WwW T. Guisar-A. Dunn-A. Mowbray 69 despite the coldest spell the town has 
TWO THOROUGHBREDS (RKO) D  4J.Lydon-J, Kerrigan had since they began to put tempera- 
12/13 BARRICADE (20th) CD Alice Faye-W. Baxter-A, Treacher 7@ | tures down on paper for posterity. 
MAN FROM MONTREAL (U) DR. Arlen-A. Devine Strangely enough, opposition 
12/6 PRIVATE DETECTIVE (WB) M J. Wyman-D. Foran 57 | houses don’t seem to be particularly 
AE hard hit by the Scarlett O'Hara 
12/1 12/13 NICK CARTER, DETECTIVE (M-G) MW. Pidgeon-R. Johnsen-H. Hull , mene 
iia WESTBOUND STAGE (Mono) W Tex Ritter et oe ee ee. ee 
11/22 ALL WOMEN HAVE SECRETS (Par) RD _ J. Allen, Jr.-J. Cagney-V. Dale re ee a aoe eee fan. 
12/13 SOUTH OF THE BORDER (Rep) WG. Autry-S, Burnette-J. Storey |S ee Wee, ee ee ee Xe, 
12/20 THE HONEYMOON’S OVER (2¢th) DS. Erwin-M. Weaver-P. Knowles 69 | "¢y in years. Malco Palace's appea 
11/22. MISSING EVIDENCE (U) , M = iéPP«. Foster-I. Hervey 64 with Sonja Henie’s Everything Hap- 
THE MAD EMPRESS (WB) D Mz. Novara-L. Atwill-C. Nagel pens at Night’ is about up to the 
— ~ usual Henie draw in these parts. 
12 39 /13 JUDGE HARDY AND SON (M-G) CD iL. Stene-M. Rooney-C, Parker 88 Estimates for This Week 
[ae / 12/20 GULLIVER’S TRAVELS (Par) MU Cartoon 75 Loew’s (Loew's) (2,600: 10-30-40) 
1/3 MONEY TO BURN (Rep) CD J. Gleason-L, Gleason-T. Ryan 69 — wi a’ (M-G) Rave notices 
12/20 HAPPENS AT NIGHT (20th) RD S. Henie-R. Milland-R. Cummings 76 | 36 - loitati ce macen 
12/20 CHARLIE McCARTHY, DETECTIVE (U) ME. Bergen-R. Cummings 18 toler — o pg Ray mar aon 
11/22 FOUR WIVES (WB) RD _Lane-Sisters-G. Page-E. Albert oo fo aries aor oceans the 
1/10 SLIGHTLY HONORABLE (UA) CDR. Terry-B. Crawferd-E. Arnela 85 =| 8107 OF the nove’, is skyrockee ae 
a oss on this one to all-time high of 
12/29/39 12/20 BALALAIKA (M-G) MU _OCNN:«’. Eddy--I. Massey-C. Ruggles 102 3,000 for the first week, with a sec- 
11/29. GREAT VICTOR HERBERT (Par) MU MM. Martin-A. Jones-W. Connolly 84 |0Md already selling heavily. Last 
12/13 THOU SHALT NOT KILL (Rep) DC. Bickford-O. Davis, Jr.-D. Day 64 | week (10-30-40), ‘Housekeeper’ (UA), 
12/27 DAYS OF JESSE JAMES (Rep) WR. Rogers-G. Hayes-D. Barry 63 | $4,500, good under circumstances. 
12/20 HUNCHBACK OF NOTRE DAME (RKO) D_ C. Laughten-M. O’Hara 115 Warner’s (Warner) (2,300; 10-30- 
11/29 CISCO KID AND LADY (2¢th) RD C. Remero-M. Weaver-C. P.Martin 73 | 40)—‘Fighting 69th’ (WB). Smart 
12/6 DESTRY RIDES AGAIN (U) Ww Mz. Dietrich-J. Stewart-M. Auer 9@ {selling and good reviews, plus an 
1/3| INVISIBLE STRIPES (WB) M_ G. Raft-J. Bryan 81 | Artie Shaw short that got newspaper 
12/20 RAFFLES (UA) CD COD. Niven-A. de Havilland-D. Digges 7@ | notices on its own account, are hip- 
ing this one toward $10,000, terrific. 
1/5 1/10 TWO-FISTED KANGERS (Col) WC. Starrett-I. Meredith ez | bing : (WB 
/8/40 1/3 THE EARL OF CHICAGO (M-G) CR. Montgomery-E. Arnold-R. Owen 85 | Last, week, ‘Rat Baby’ (WB), $6,500, 
EMERGENCY SQUAD (Par) RD W. Henry-L. Campbell-R. Denning 66 8 Z . 
LEGION OF LAWLESS (RKO) W  G.O’Brien-V. Vale Malce Palace (Lightman) (2,200; 
12/27 SWANEE RIVER (20th) RD OD. Ameche-A. Leeds-A. Jolson 85 | 10-30-40) — ‘Everything Happens 
HOW YOU CAN LOVE (U) CD  ‘T. Brown-P. Moran-B. J. Rhodes Night’? (20th). Sonja Henie going 
1/17 A CHILD IS BORN (WB) RDG. Fitzgerald-J. Lynn 75 | along okay for possible $6,000, above 
1/12/40 1/10 MUSIC IN MY HEART (Col) M iT. Martin-R. H th-E, Fell 89 Herbe ’ (Par), $4'500 yo he 
. Martin-R. Haywerth-E, Fellows erbert’ (Par), $4,500, disappointin 
/ / 1/10 SHOP AROUND CORNER (M-G) CD M. Sullivan-J. Stewart-F. Morgan 97 after strong start. vor 
DANGER AHEAD (Mono) M J. Newill Orpheum (Cullins-Evans) (2.800; 
THE SECRET FOUR (Mone) D F. Lawten-H. Sinclair-A. Lee 15-40-55)—‘Shalt Not Kill’ (R ), 
11/22 GERONIMO (Par) WP. Fester-E. Drew-A. Devine © lou ekien “Sedde aude tees doce 
; 1/17 SANTA FE MARSHAL (Par) WW. Boyd-R. Hayden-B. Hayes 6 |Fairish $2,500. Last week ‘Biee. 
12/13 MEXICAN SPITFIRE (RKO) RD LL. Veles-D. Woods-L, Errol 67 Pe gg ig ng 
1/17 HEROES OF THE SADDLE (Rep) W  BR.Livingston-R.Hatton-P.L.Parsons 56 | &T@SS' (WB), plus Jane Withers in 
1/24 CITY OF CHANCE (20th) ML. Bari-C. Aubrey Smith-D. Weeds 5¢ | PC7S0M, three and one-half days, 
1/17. INVISIBLE MAN RETURNS (U) MV. Price-N. Grey-J. Sutton 1 | $4,500, fair. 
1/3. OF MICE AND MEN (UA) D  B.Meredith-B.Field-L.Chaney, Jr. 104 Strand (Lightman) (1,000; 10-20- 
1/10 BROTHER RAT AND BABY (WB) C J. 3ryan-P, Lane 87 aoe Kid Lady’ (20th), ‘Pa- 
: — {role Fixer’ (Par), and ‘ ore 
1/19/40 1/10 HIS GIRL FRIDAY (Col) CDC, Grant-R, Russell 92 | der’ (Rep), split. Likely $2,000, Z. 
1/17 CONGO MAISIE (M-G) C_ A. Sothern-J. Carroll-R. Johnson 69 |Last week, ‘Barricade’ (20th), ‘Book- 
1/17 THE FATAL HOUR (Mone) M Boris Karloff 67 |ies Wept’ (RKO) and ‘Liana Kid’ 
HIDDEN ENEMY (Mone) D W. Hull-K. Linaker (Par), split, $1,800, good 
1/10 REMEMBER THE NIGHT (Par) RD B.Stanwych-F.MacMurray-B.Bondi 93 : anata . 
‘a MAREIED AND IN Love eat RD A. Marshall-B. Read-P. Knewles 
RRI Cc . MeCrea-N, Kelly-R, Youn 82 | ¢ ? 
WEST OF CARSON CITY (U) w J. M. Brown-B. Baker-F. Knight WIND P ACES DENV ER 
1/31 LION HAS WINGS (UA) D M. Oeron-R. Richardson 16 / 
BRITISH INTELL'GENCE (WB) M  M. Lindsay-B. Karloff 61 $36 000: FRID AY’ 116 
, - - —_ ; ’ 
1/26/40 1/24 LONE WOLF STRIKES (Col) M ‘W. William-J. Perry 66 
LAMBETH WALK (M-G) - CL, Lane-S, Gray-S. Hicks 
., PIONEER DAYS (Mono) W Jack Randall , Denver, Jan. 30. 
1/24 WOLF OF NEW YORK (Rep) M  E. Lowe-R. Hoart-J. Cowan | y,,cone, With The Wind’ is goin 
SAINT’S DOUBLE TROUBLE (RKO) MG. Sanders-H. Whitney-J. Hale like the wind, packing them in a 
1/10 HIGH SCHOOL (20th) C J.Withers-L.Brown,Jr.-C.Edwards 74 | C@tly every show. It's breaking 
1/24 GREEN HELL (U) DOD2s Fairbanks, Jr J Bennett 87 house record at Orpheum and stay- 
1/10 FIGHTING SIXTY-NINTH (WB) D J. Cagney-P ‘O’Brien 89 ing at least another week. Other 
2/8/40 oreo = ? x —— were at a eee a 
[ @/ TED WOMAN (Col) M  R Hudson-G. Ford-F, Inescort spite of severe col rst part o 
1/31 I TAKE THIS WOMAN (M-G) RD S. Tracy-H, Lamarr-W. Pidgeon 96 week. 
1/31 CHASING TROUBLE (Meno) D Frankie Darro 64 Estimates for This Week 
1 PAROLE FIXER (Par) M_ W. Henry-V. Dale-R. Paige Broadway (Fox) (1,040; 25-35-40) 
/31 VILLAGE BARN DANCE (Rep) RD RB. Cromwell-D. Day-G. Barier 69 |—‘Shop Corner (M-G) and ‘Flying 
| THE MARINES FLY HIGH (RKO) DR. Dix-C, Merris-L. Ball Deuces’ (RKO). After a week at 
1/17 MAN WHO WOULDN'T TALK (20th) ML, Nolan-J. Regers-R. Clarke 72 |the Orpheum, points to fair $2,500. 
DANGER ON WHEELS (U) DR. Arlen-A. Devine Last week the Broadway went legit. 
CALLING PHILO VANCE (WB) M J. Stephenson-M. Stevenson eee (Cockrill) (1,780; 25-35- 
— —‘Remember Night’ (Par). ig 
2/9/40 Sanan aay aateoe tee (Col) CE. Fellows-C, Kolb $7,800, building daily and will hold- 
yy OF ’40 (M-G) MU FF. Astaire-E. Powell-G. Murphy over. Last week, ‘Great Herbert’ 
_ SIDE KIDS (Mono) M Vince Barnett (Par) (2d week), nice $6,000 in spite 
/27 LaOMS SHAT FAILED. 7). D R. Colman-J. Huston 98 | of severe cold. 
- Lombard-B. Aherne-A. Shirle : 
FE eMC XORE (20) = RB ALFaye-R MacMurray-R.Greene | «Gin Frigay” (Col). ine $11,000 
. est- . . ‘ Y » : : 
1/10 GRANNY GET YOUR GUN (WB) CDM. Robsen-H. Davenport se ee 
2/16/40 MAN FROM DAKOTA (M-G) RD W.Beerv-D. Del Rio- Orpheum (RKO) (2,600; 75c-$1.12- 
MURDER ON THE YUKON (Mono) M James Newill ene $1.50)—‘Wind’ (M-G), Three shows 
1/24 SIDEWALKS OF LONDON (Par) DC, Laughton-V. Leigh gq | daily, with Sundays and night re- 
_SWISS FAMILY ROBINSON (RKO) DT. Mitchell-E. Best-F, Bartholomew served, looks to smash $36,000. Last 
YOUNG AS YOU FEEL (20th) C J. Prouty-S. Byingten-J. Valerie 60 | week, ‘Shop Corner’ (M-G)_ and 
ONEYMOON DEFERRED (U) DE. Lowe-M. Lindsay-E. Risdon ‘Flying Deuces’ (RKO), fair $8,000. 
A CHUMP AT OXFORD (UA) CS. Laurel-O, Hardy Paramount (Fox) (2,200; 25-40)— 
CASTLE ON THE HUDSON (WB) RD J. Garfield-A, Sheridan-P. O’Brien. Bemsive’ ro, Ph ag Og i 
—— oe etective’ , ine 000. s 
2/23/40 BLONDIE ON A BUDGET (Col) CP. Singleton-A, Lake week, ‘Barricade’ (20th) and ‘Chan’ 
NORTHWEST PASSAGE (M-G) DS. Tracy-R. Young-W. P-rennan (20th) good $4,000. ; 
SON OF THE NAVY (Mono) D_ 4J. Parker-M, Spellman Rialto (Fox) (878; 25-40)—‘Destry 
. KNIGHTS OF THE RANGE (Par) WwW Rz. Hayden-J. Parker-H. Humphrey (U) and ‘Gray Walls’ (Col). Former 
1/31 PINOCCHIO (RKO) MU Cartoon 87 in moveover. Nice $2,000. Last 
THEY CAME BY NIGHT (20th) M W. Fyffe-A. Hulme-P. Calvert week, ‘Four Wives’ (WB), after sub- 
| FRAMED (U) CC. Moore-J. Downs sequent run, and ‘Laugh It Off’ (U). 
VIRGINIA CITY (WB) RD E. Flynn-M, Hopkins nice $2,000. 

























Wednesday, January 31, 1940 VARIETY 23 























JACK L. WARNER In Charge of Production 
HAL B. WALLIS Executive Producer 


24 VARIETY 


PICTURES 


Wednesday, January 31, 1940 




















Continued 





ing by film execs are the principal 
reasons back of the switch to the big 
product. With grosses in England off 
far less than anticipated, and general 
business conditions in this country 
improving, economy is becoming a 
much less dominating factor. While 
attempts are continuing to cut pro- 
duction costs, execs are convinced 
that to let these slashes become ap- 


parent in the finished product is bad | 


business. ; 
In addition and back of that idea 


is the conviciion that shrunken for- , 
eign grosses can be compensated for 


Film Colossals Again 








from page 1 


| Mille religious epic, but still on the | 
‘vague schedule. 
| ‘Miss Susie Slagle’s,” from the 
best-selling novel by Augusta Tucker. | 
‘Sunrise in My Pocket,’ from the | 
| magazine story. Aa 
| ‘Skylark,’ from the Broadway legit | 
hit starring Gertrude Lawrence, for | 
,which Par paid $85,000. Claudette 
_ Colbert tentatively set. 
‘Reap the Wild Winds,’ from 
_SEPost serial by Thelma Strabel, 
which will shortly be published in 
book form. Par paid $23,000 for 
rights. 





in the United States if pictures are 
made strong enough. In other words, 
it is figured that cutting costs will 
result in losses in the American mar- 
ket, while more money sunk into 
films will be as bread cast upon the 
waters—it will come back in greater 
proportion thin the sums spent. 
Darryl Zanuck, 20th Century-Fox 





production chief, keynoted this idea| by Christopher Morley, for which 
in revealing last week that his com- | RKO paid $50,000. 


pany plans 14 pictures to cost more | 
than $1,000,000 each. This apparent 
extravagance was decided upon, he} 
said, when it was discovered that 
there had been no response whatso- 
ever from exhibitors to pleas for 
longer playing time, making it nec- 
essary to take other sieps. 
Insured Extended Playdates 


First of these steps, he stated, is 
the plan to make big pictures which 
will contain in themselves. the 
strength to demand additional play- 
ing time and higher rentals. Second 
step is not so much in the category 
of wishful-thinking—it entails the 
hint by Zanuck that 20th’s contracts 
may contain a clause insuring length- 
ened dates. It is likely to suppose 
that if such a provision is included 
in 20th’s pacts, other companies may | 
adopt similar schemes. 

Also evident in the lists of films | 
zo far decided upon for next season | 
is the quantity of emotional, adult | 
drama. Story editors, at the out- | 
break of the European conflict, were | 
under orders to give a virtual brush- | 





off to anything not on the light, com- 
edy side. That’s been almost for- 
gotten now in view of the way the 
war has evolved. With wholesale 
slaughter and privation, it is usual 
for the public to demand escapist 
stuff, but the war has not reached 
the degree of seriousness to encour- 
. age that yet. ee 
Following is the list of films, set 
to date, for 1940-41 release. A few 
of these may be released in the cur- | 
rent season under 1939-40 contracts. | 


COLUMBIA | 


‘Too Many Husbands,’ with Jean | 
Arthur. | 

‘Doctor Takes a Wife,’ with Mel- 
vyn Douglas. 

‘Jane Addams and Hull House.’ 

‘Elizabeth Blackwell, (first woman 
doctor), which Lloyd Douglas is 
scripting. 

‘Bedtime Story.’ 

‘June Mad.’ 

‘Senate Page Boys,’ a Charles R. 
Rogers production. 

Edward G. Robinson picture, for 
which the Warner star is under con- 
tract to Columbia. 

‘Tree of Liberty,’ 
production. 





Frank Lloyd 


METRO 


‘The Mortal Storm,’ from the book 
on Germany by Phyllis Bottome. 

‘Edison, the Man,’ with Spencer 
Tracy, sequel to this season’s ‘The 
Young Edison.’ 

‘Go West,’ with Marx Bros. 

‘Waterloo Bridge,’ with Vivian 
Leigh and Robert Taylor. 

‘The Yearling,’ from the best-sell- 
ing novel by Marjorie Kinnan Rawl- 
ings. 

‘The World We Make,’ from Sid- 
ney Kingsley play for which Metro 
paid $100,000, with Norma Shearer 
tentatively set to star. ‘World’ was 
dramatized from Millen’ Brand’s 
best-selling novel, ‘The Outward 
Room.’ 

‘Forty Little Mothers,’ Eddie Can- 
tor musical. 

‘Pride and Prejudice,’ from the fa- 
mous book, by Jane Austen, which 
Helen Jerome dramatized, and in 
which Laurence Olivier and Greer 
Garson will star. 

‘Susan and God,’ from the Broad- 
way legit hit. 

‘Escape, from the _ best-selling 
novel by Ethel Vance. 

‘The Philadelphia Story,’ Broad- 
way legit hit, by Rachel Crothers, 
which has been bought by Metro for 
$150,000 (further details on page 2). 

PARAMOUNT 

‘Triumph Over Pain,’ from the 
famed book, with Gary Cooper be- 
ing talked of to star. 

‘Northwest Mounted Police,’ Cecil 
B. de Mille epic. 


novel. 


Ginger Rogers, from the novel. 


; picture, with Welles and Dita Parlo. 


| shown. 


‘Shepherd of the Hills.’ 
‘Victory,’ from the best-selling 


‘Ghost Music,’ with Jack Benny. 

Jack Benny-Fred Allen picture. 
RKO 

‘The Enchanted Cottage,’ with 


‘Kitty Foyle,’ from the best-seller 





Ginger Rogers | 
tentative. 

‘Tom Brown’s School Days,’ from 
the classic. 


‘Heart of Darkness,’ Orson Welles 


‘American Way,’ from the stage 
play, to be made by Max Gordon 
and Harry M. Goetz with Fredric 
March and Florence Eldriige, who 
starred in the legiter. Screen rights 
cost $250,000; film budgeted at 
$1,500,000. 

Harold Lloyd picture. 


20TH CENTURY-FOX 
‘Lillian Russell,’ budgeted at $2.- 
000,000, tops for 20th. Will be road- 
shown. 
‘Brigham Young,’ also to be road- 


‘Down to the Sea in Ships,’ like- 
wise a roadshow. 

‘Western Union.’ 

‘Return of Frank James.’ 

‘South American Way.’ 

‘Maryland.’ 

‘Lady Jane.’ 

‘The Californians.’ 

‘The Great Commandment.’ 

‘End of the Trail.’ 

‘Marching as to War.’ 

‘Mark of Zorro.’ 

‘Hudson Bay Company.’ 

‘Rip Van Winkle.’ 

‘Father Duffy of the Fighting 69th.’ 

‘Say It With Music,’ by Irving Ber- 
lin, budgeted at more than $1,000,000. 

‘Henry Stanley.’ 

‘Public Deb No. 1.’ 

‘Minstrel Man.’ 

‘The Postman Walks Alone.’ 

‘Shadows in the Snow.’ 

UNITED ARTISTS 

‘Dictator’ (Chaplin). 

‘Legion of Dishonor,’ tentative pro- 
duction by Mary Pickford. Also an 
additional tentative Pickford produc- 
| tion. 
| ‘Major Barbara’ (Pascal) 
George Bernard Shaw story. 

Second Shaw story to be made by 
Gabriel Pascal. 





from 


| ‘Jungle Boy’ (Korda), starring 
| Sabu. 
| ‘Sinner’ (Korda), starring Merle 


, Oberon (tentative). 

| ‘Flotsam’ (David lLoew-Alberit 
Lewin), from Erich Maria Remar- 
que’s book. 

| ‘Black Gold’ 

{with UA _ questionable), original 

'story, purchased last week with 

, Gary Cooper mentioned as star. 

| ‘Little Foxes’ (Goldwyn) from 
stage success starring Tallulah Bank- 
head, for which Goldwyn paid $100,- 

1000 minimum against percentage. 
Will star Bette Davis if deal with 

| Warners is worked out. 

Ingrid Bergman picture by Selz- 

| nick. 

Vivian Leigh picture by Selznick. 

Carole Lombard picture by Selz- 
nick, 

‘Dynasty of Death’ (Wanger), from 
the novel by Taylor-Caldwell, for 
which $15,000 has been paid. 

‘So Gallantly Gleaming’ (Wanger. 

‘Around the World in 80 Days’ 
(Wanger), Jules Verne classic. 

‘The Bat’ (Roosevelt), remake. 


‘Love Song’ (Roosevelt), from 
story by Ursula Parrott. 
‘Storm in Paradise’ (Roosevelt), 


story by David Boehm and Henri 

Verstappen. 
UNIVERSAL 

‘Stars of the Gold Coast, with 
Marlene Dietrich and Gloria Jean. 
Joe Pasternak musical epic »eing 
scripted by Bruce Manning and 
Felix Jackson. 

‘Seven Sinners,’ 
Dietrich. 
‘Our City,’ 


starring Marlene 
co-starring Loretta 


‘House of Seven Gables,’ Nathaniel 
Hawthorne classic, with Margaret | 
Lindsay. 

‘Lafayette,’ with Charles Boyer. 





‘Queen of Queens, another De- 


One additional Boyer, at least, | 


(Goldwyn — status | 


Young and Gloria Jean. 


perhaps co-starring Carole Lombard. 
Two Deanna Durbins. 
Three Frank Lloyd productions. 
WARNER BROS. 

‘Spirit of Knute Rockne,’ with Pat 
O'Brien. 

‘Brother Orchid,’ with Edward G. 
Robinson, Wayne Morris and Gale 
Page. 

‘Angel from Texas,’ with Eddie Al- 
bert, Jane Wyman, Priscilla Lane, 
and Wayne Morris. 

‘Stuff of Heroes,’ with James Stew- 
art. 

‘City for Conquest,’ with James 
Cagney and Priscilla Lane. 

‘Four Mothers,’ with Priscilla Lane, 
Rosemary Lane, Lola Lane and Gale 
Page. % 

‘Black Gold,’ from Rex Beach’s 
novel (no connection with original 
story of same title owned by Gold- 
wyn). 

‘The Sea Hawk, with Errol] Flynn, 
Brenda Marshall and Alan Hale. 

‘House on the Hill,’ with Merle 
Oberon and George Brent. 

‘Capt. Horatio Hornblower,’ with 
Errol Flynn, from best-seller by C. 
S. Forester, for which WB paid 
$35,000. 

‘Reuters,’ with Edward G. Robin- 
son, story of the English news 
agency. 

‘Constant Nymph,’ with Merle 
Oberon and George Brent, from the 
play and book. 

‘January Nights,’ with Miriam 
Hopkins and Fred MacMurray, from 
the book, 

‘All This and Heaven, Too.’ with 
Bette Davis and Charles Boyer, from 
the novel by Rachel Field, for which 
WB paid $50,000. 

‘Patent Leather Kid,’ with George 
Raft and Priscilla Lane, remake. 

‘The Sea Wolf,’ from Jack Lon- 
don’s story. 

‘Torrid Zone,’ with James Cag- 
ney, Pat O’Brien and Ann Sheridan. 

‘Life and Death of Joe Doe,’ to be 
made by Frank Capra and Robert 
Riskin for WB release. 


TOWER, K. C. 


(Continued from page 20) 


series of adagio, tap and semi-acro- 
batic dances. Four easily identified 
as sisters by similarity of size and 
looks, emphasizing their work as an 
act rather than as individuals. Best 
work is acrobatic tap as they finish. 

Songstress is Naomi Stevenson, 
billed as a Monday night amateur 
contest discovery, though she’s had 
brief band experience. Singing is on 
the hot side as she works out on ‘No 
After While’ and ‘After You’re 
Gone,’ and she works with assurance. 





Line interludes with toe and tap 
routine, ; 
Closing standard spot goes to 


Elaine Arden. Opens as a George 
Givot, with Grant getting his inning 
as her foil. Miss Arden closes with 
a song in Greek dialect. Called on 
for an encore, she obliges with ‘Are 
You Having Any Fun,’ done straight, 
;and adds her own ‘Americana’ sec- 
| ond-chorus, a play on patriotic angle. 
| Line winds in a semi-Tiller routine. 
| Timed just under 40 minutes, bill 
jis shorter than usual. With cold 
| weather, business offish. Quin. 

} ee 


| 





Colonial, Dayton 





Dayton, Jan. 26. 

| “Park Avenue Scandals” with 
Charles Butterworth, Donald Novis, 
| Judy Starr, Eddie Kane; Jerry Law- 
ton, Dawn Sisters, Andrini Bros.; 
“Cisco Kid and Lady” (20th). 





| They 
|/amusement world on fire but Char- 
jles Butterworth and his co-players 
| Offer better-than-average entertain- 
| ment in ‘Park Avenue Scandals.’ 
| With his deadpan countenance, But- 
|terworth makes his entrance as 
| speaker at a Rotary club who’s called 
to the floor before he has finished 
his meal and who insists he’s no 
sneaker. He tells a pointless story to 
| illustrate the fact and concludes with 
'the general idea that the club is a 
; ‘peppy organization with all feet on 
| the ground. 

Eddie Kane then comes on for a 
little horseplay with Butterworth, 
nutty but effective. Next is Judy 
Starr, singing ‘Shake Your Feet and 
Sing’ and ‘Apple for Teacher’ while 
Butterworth is supposedly painting 
her picture. That turns out to be an 
infant in birthday clothes. For a 
final fling the two engage in a cross- 
fire of Hollywood film slush that 
burlesques the gossip columns rather 
9 A song duet winds up the 
act. 

_Donald Novis appears first as a 
single and from then on m.c.s. He 
| has a likeable manner, is easy in his 
| stage deportment and tenors appeal- 

ingly, 

Real applause-getters are Andrini 
H Bros. who play mandolin, guitar and 
' banjo. Though act has changed little 
| through the years, they play with all 








| the spirit of newness and go over 


| big. 

Jerry Lawton. juggler, opens the 
bill by manipulating balls fairly well. 
Dawn sisters burlesque Russian 
dancing in moderately funny fash- 


,10n, while the 16-girl] line has several 


production numbers that it does well 
enough. Kany. 


may not exactly set the | 


= ——== 





Chi Stickups 


against the measure. before Con. 
gressional committees when the bil] 
was up last time. 








Continued from page 5 








mond and ruby bracelet valued at 
$28,000 and an imitation diamond 
ring worth $95, Miss Louise gave up 
a sapphire ring costing $1,500, a 
diamond ring worth $500 and two 
charm bracelets that cost $3,000. She 
also nearly gave up one finger when 
a. bandit yanked rather forcefully 
at one of the rings, which was a little 
tight. All the jewels taken, however, 
were insured. 

This was the second time within a 
few weeks that Miss Bennett was 
taken. On Jan. 2 she reported to 
Indianapolis police that $1,450 in 
jewelry had been stolen from her 
hotel room a few hours before she 
was scheduled to leave for Chicago. 
That seems now to have been por- 
tentious of things to come. 

In the old days of Capone, Torrio, 
Hymie Weiss, and sundry small-fry 
clip artists, this town held plenty 
of terrors for performers. Dressing 


quent, also shakedowns for cash on 
threats of bodily injury, if not death. 
Fear of the gangsters was so great, 
few performers and show biz people 
dared squawk, dreading that the 
gangsters, or their pals, would catch 
up with them elsewhere. 





Neely 


Continued from page 3 














to a federal commission to run the 
motion picture industry, modeled 
along lines of the Interstate Com- 
merce Commission and _ Federal 
Communications Commission. Their 
theory is that when the law is found 
unworkable, the next step would be 
to demand a Federal Motion Picture 
Commission if the procedure follows 
the pattern developed in other in- 
dustries. 


Neely bill supporters continue to 
enlist the sympathies of various re- 
form and club units. Aside from 
this group, the outright independent, 
who claims he has been pushed 
around by larger majors and indie 
chains in the last 10 years, is mak- 
ing his demands known in Congress. 
Charges that indies have been un- 
able to get the strong product they 
want, and complaints regarding 
clearance, are piling into the Capitol 
from many outlying sectors of the 
country. 

Opposition from Talent Unions 

Two film talent guilds, the Screen 
Actors and Screen Writers, are ex- 
pected to send spokesmen to the 
congressional hearings to oppose the 
Neely bill. Action will be indepen- 
dent of the Hays office, the studios 
or other unions. 

Screen Actors Guild council has 
already gone on record as opposed 


Possible Vacash 








Unless there are a flock of 
special sessions, the film business 
will not be confronted with as 
many attacks in various state 
legislatures this year as in 1939. 
Latest check reveals only eight 
regular sessions, in Kentucky, 
Mississippi, New Jersey, New 
York, Rhode Island, Louisiana, 
South Carolina and Virgnia, set 
for this year. Louisiana does not 
meet until May. 

Although it is a little early 
yet, so far not a single state 
legislature has taken up the mat- 
ter of theatre divorcement, a 
controversial bit of legislation 
that held attention in many 
states last year. 








to the measure, while the Screen 
Writers Guild is slated to hold a 
mass meeting Monday (29) in Holly- 
wood to decide its policy in the 
matter. However, the sentiment of 
the scrivener membership is be- 
lieved to be preponderantly against 
the Neely proposal. 


Organization some time ago 
queried its parent outfit, the Au- 
thors League of America, regarding 
the latter’s attitude on the question. 
League replied it had not considered 
it and asked the film scripters to 
suggest a policy and the supporting 
reasons, but no answer has been re- 
ceived from the Hollywood end as 
yet. 


According to Kenneth Thomson, 
SAG executive-secretary who came 
east on Assaciated Actors & Artistes 
of America organizational matters, 
the actors and writers will probably 
send representatives ty Washington 
together, although there’s no indica- 
tion who the delegates will be. Rob- 
ert Montgomery, at that time SAG 





president, and Thomson argued 


room and hotel stickups were fre-| 


to the bill is that the organization’s 
eastern membership, consisting en. 
tirely of non-voting extras, is be. 
lieved to favor the bill. Explanation 
is that passage of the measure 
would presumably result in in. 
creased film production in the east, 
thereby increasing employment at 
this end. That phase of the situa. 
tic isn’t figured likely to have any 
effect on the official Guild policy, 
however. 





Tri-States’ Campaign 
Des Moines, Jan. 30, 
Tri-States Theatre Corp. has been 
holding special meetings for local 
theatre employees and exhibitors 
from over the state promoting ae- 
tion against the Neely bill. 





Hammons 
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Boy.’ A hearing was set for Feb, 3 
on demands by Ziedman for ‘Trailing 
the Killer,’ and for monies allegedly 
used by GN, belonging to Ziedman. 
{n the meanwhile Ziedman, through 
his attorney will examine the bank- 
rupt’s books for further information. 

Yesterday (Tues.) Hammons was 
questioned 
Skibo transactions. The GN presi- 
dent admitfed the company had lost 
$688,886 for the 39 weeks ended June 
30, 1939. He declared that when 
formed, GN had assets in excess of 
$1,700,000, including the $1,062,922 for 
reissue rights. During the year 1939 
the company had expenses of $8,000 
weekly and an income of $3,500 
weekly. 

Hammons admitted that if the 
company failed to secure the RFC 
financing in June, he realized that 
bankruptcy was the only out. 

National City Bank executives will 
be examined today (Wednesday) and 
Hammons will take the stand again 
Friday (2), 

Coast Studio 


Offer to turn over Educational’s 
Coast studio to creditors in the first 
bankruptcy of Grand National two 
years ago, if all Educational debts 
will then be considered clear, was 
made by Hammons last week. Offer 
was in reply to a wire from Loyd 
Wright, trustee for the creditors, de- 
manding that the studio be turned 
over to him. 

Debts Hammons wants wiped out 
are the $235,000 mortgage and inter- 
est on the studio, $200,000 which is 
owed the creditors of the first bank- 
ruptcy and $40,000 owed to Jerome 
D. Maguire, prez of the Federation 
Bank, New York, who supplied 
money to Hammons at various times, 
Total is $475,000. Hammons claims 
studio is worth $500,000 or more, al- 
though there is disagreement on the 
point. Educational owns only the 
studio property. Equipment belongs 
to creditors of the present Grand 
National bankruptcy. 

Curious angle is that since the cur- 
rent bankruptcy, GN trustee has had 
to pay Educational, which was the 
| holding company of GN, approxi- 
;mately $100 a day rent on the stu- 
'dio. This is expected to be discon- 
| tinued in a few days when the lease 
|is disaffirmed. 

Sale of furnishings of GN head- 
quarters and N. Y. exchange several 
| weeks ago brought $7,900, about $300 
|}more than the appraisal. Trustee 
'Harry Fromberk is now attempting 
|to sell in a unit the company’s ex- 
|changes throughout the country, but 
| has had no reasonable offers. They 
| will, therefore, be auctioned off sep- 
arately in a few days. Also to be 
auctioned are 29 features to which 
GN has clear title and about 1,000 
shorts, many of them dating back to 
silent days. 








Dickers for GN Plant 


Hollywood, Jan. 30. 

Franklyn Warner is still dickering 
for the purchase of the Grant Na- 
tional plant here, although he has 
moved his Fine Arts production 
headquarters to the RKO-Pathe lot 
in Culver City. 

Fine Arts’ new distribution de- 
partment has signed leases for 21 ex- 
changes throughout the country and 
is negotiating for more. 





Tracy as ‘Cyrano’ 





Hollywood, Jan. 30. 
Spencer Tracy has been selected by 
'Metro for title role in ‘Cyrano de 
| Bergerac,’ which studio acquired in & 
,deal with Alexander Korda. Latter 
| originally intended to do Edmund 
'Rostand play in England with 
| Charles Laughton. 
| Greer Garson draws femme lead 
‘and Joseph Mankiewicz produces. 





Odd angle on the SAG opposition. 
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WATCH! 


SPENCER TRACY ord 
HEDY LAMARR in 
“| TAKE THIS WOMAN 
Screen Play by Jomes Kevir, 
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7,000 More Seats for Ohio; Other 
Theatre-Exchange Manpower Moves 





Canton, O., Jan. 30. 
Eight new picture theatres have 
been built in northeastern Ohio dur- 
ing the past 12 months, adding ap- 
proximately 7,000 seats to those of 


The new houses opened since Jan. 
1, 1939, are the Shore, 1,500 seats in 
Euclid; Pearl, 1,000 seats, in Lorain; 
Lake, 1,500 seats, Painesville; Mount 
Union, 1,200 seats, Alliance; Park, 
600 seats, North Canton; Grove, 350 
seats, Columbus Grove; Dixon, 350 
seats, Toledo, and the Limelight, 350 
seats, Woodsville. 

There are still a few houses under 
construction in the area, including 
the new Skirball theatre in Mas- 
sillon, which should be ready for 
opening in another 30 days. 





Velde, Trotta Feted 

Shifting from Paramount to Na- 
tional Screen Accessories tomorrow 
(Thurs.), Don Velde and Vincent 
Trotta were tendered a farewell din- 
ner by Parites last night (Tues.) at 
the New York Athletic club. G. B. J. 
Frawley, in charge of exchange op- 
erations, for Par, handled the affair. 

Both Velde and Trotta have been 
with Par many years, former in 
charge of the poster art department. 
These divisions are being absorbed 
by National Screen as result of Par’s 
five-year deal on handling of all its 
accessories and trailers. 





Denver House Reopens. 


Denver, Jan. 30. 

After spending $10,000 on a reno- 
vating job, J. J. Goldstein has re- 
opened the old Bideawee with a new 
name—Lincoln, so named because of 
its nearness to a féderal housing pro- 
ject to be called Lincoln Park. 

Sam Feinstein has sold his Wyo- 
ming theatre at Lusk to J. C. Parker, 
of Dalhart, Texas. 

Managerial changes made by Rick 
Ricketson, division manager Fox In- 
termountain theatres, include the 
moving of Ed Nelson from Las 
Cruces, N. M., to Denver to manage 
the Hiawatha; Ike Byrns goes from 
city manager of Delta, Colo., to the 
city manager job at Las Cruces; 
Vern Fietcher from manager in Bill- 
ings to city manager at Montrose, 
Colo.; Don Dungan from the Mont- 


moted from assistant at Pocatello to 
the managership of the Babcock, 
Billings, Mont. : 

Gerald Whitney, city manager for 
Fox at La Junta, Colo., for 18 months, 
has returned to Denver to manage 
the Gothic and Jewel for Atlas, a 
Cc. U. (Bank Nite) Yaeger, company. 
The present managers, Ed Ward at 
the Jewel, and Ralph Hamilton at the 
Gothic, will remain as Whitney’s 
assistants. 

Elwood Voorhees, city manager at 
McCook, Neb., for Fox, goes to the 
job at La Junta, and Ray Search, 
assistant at McCook, is promoted to 
city manager. 





New Charleroi, Pa., House 
Pittsburgh, Jan. 30. 

Announcement has just been 
made by Leon Reichblum, of Leer- 
ich Theatres of a new 700-seater in 
nearby Charleroi, Pa., where firm al- 
ready operates the Menlo. An auto- 
mobile showroom in downtown sec- 
tor will be dismantled and used as 
the site for the outfit’s latest spot, 
to open around May 1. 

With GN office here closed, after 
hanging on through all of company’s 
litigation, Max Shulgold, branch 
manager, is remaining on job to 
represent Franklyn Warner’s Fine 
Art pix, formerly distributed by GN, 
in this territory. Jean Viviano, of 
Shulgold’s old staff, has moved over 
to 20th-Fox and Fred Hart, one 
time GN shipper, has taken a similar 
post with Columbia. 

Peter Musico, of Regen house staff, 
named assistant to Edward R. Sal- 
mon, manager of WB Regal in Wil- 
kinsburg. He succeeds Milton Golden, 
transferred to Manor as assistant to 
Allan S. Davis. 

Officers of Film Exchange Em- 
ployees Local B-11 have all been re- 
elected for another year. They are 

resident, Ted Tolley, MG; secretary, 

ary Carroll, RKO; treasurer, John 
Navoney, Par; and business agent, 
Lawrence Katz, IATSE representa- 
tive here. 

L. Hayes Garbarino, former Clair- 
ton, Pa., exhib named manager of 
Rialto in Beaver Falls, Pa. 





Lexway, Balto, Sold 
Baltimore, Jan. 30. 
Lexway, 500-seat subsequent-run 
in the heart of the downtown shop- 
ping erea has been sold by Mose 
Kohn to Harry Meyerberg. Kohn 
will devote all his time to his 
recently acquired Main, which 





rose job to city manager at Delta, 
and Lloyd Boreing has been pro- 


grinds out a double feature and 
brief burlesk revue. Meyerberg 








New York Theatres | 


i hand knowledge. 















"THERE'S A BETTER SHOW AT THE 


THEATRES 





GONE WITH 
THE WIND 


While these engagements are limited, 
@ WT W will not be shown except at 
advanced prices... at least until 1941. 







ASTOR Daily 2:15, 8:15. Prices: 


S'wayS4Sth mw ATINEES (Exe. Sat., 
AllSeate Sun., Hol.) %%e te $1.10, 
Reserved EVENINGS $1.10 — $2.20. 


a 
Come in et any time and see an 
} ae entire show, Lest presentation 
starts at 9 P. M. PRICES: Before 
Doese’” 8 P.M. (3 P.M, Stt., Sun. & 
t. Per. Hel.) Orch. & Bal. 6c; Loxes 
lormances $1.10. After& P.M. (3 P. M. Sat., 
No eq Sun. & Hol.) Orch. & Bal. $1.10; 

ts Loges $1.65. All Pricesincludetax 
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Stork-Casting 


Fort Worth, Jan. 30. 

Lowell T. Bodiford, manager 
of the Parkway (suburban), 
looked for a visit from the stork 
the first week in February when 
he would be playing ‘Babes in 
Arms.’ 

The stork fooled him, delivered 
an eight-pound girl Jan. 24. Title 
of the picture that day, ‘Unex- 
pected Father.’ 


—— 











was formerly with Warners and 
Paramount as house manager. 
Annual dinner-dance of the local 
Variety Club’ took place Satur- 
day (27) at the Belvedere hotel. An 
elaborate menu, no speakers, special 
entertainment and an augmented 
ork, led by Phil Lampkin, of the 
combo Hipp, for both show and 
dancing featured festivities. 

dancing, will feature the festivities. 





Hummel Quits WB 

Harry Hummel has resigned as 
New Jersey branch manager for 
Warner Bros., headquartering at 
New York, following a merger of 
the N.Y., Brooklyn and N.J. units 
into one under the direction of Sam 
Lefkowitz, 

In distribution in New Haven for 
17 years, last as branch manager for 
WB, John Pavone has quit to hook 
up with Universal at that point. 





Ed Smith Joins Goldstein 


Edward A. Smith has joined the 
Goldstein Bros. (Paramount) circuit 
in an executive operating capacity at 
Springfield, Mass., headquarters of 
the chain. For 16 years with Par, 
Smith left two years ago to take 
over a district with Fox-West Coast 
in California. 





Berkson-Mills’ Setup 
J. S. Berkson and B. H. Mills, for- 
mer Republic franchise holders in 
Albany, Buffalo and Detroit, have 
organized a new company, Screen- 
craft Pictures, Inc., to distribute 
through the states right market. 





Examine Cohn 


Continued from page 5 


it would apply to Judge Henry W. 
Goddard on Feb. 6 to strike out Co- 
lumbia’s 59 interrogatories on 12 
grounds. 
The reasons for the application 
were as follows: 
1, That the interrogatories seek 
disclosures which are immaterial. 
2. They call for evidence obtained 
after filing of defendant’s interroga- 
tories. 

3. They request information of 
which the Government has no first- 














4. They request the U. S. to de- 
scribe and classify evidence which is 
not in accord with issues of plead- 
ings. 

5. They call for expressions of 
opinion. 

6. Require furnishing of names of 
probable witnesses. 

7. They seek to limit Govern- 
ment’s evidence. 

8. They will not aid the defendants 
materially. 

9. They would be an unreasonable 
burden in answering. 

10. They are too numerous and un- 
duly burdensome and vexatious. 

11, They would place undue bur- 
dens upon the Court and be wasteful 
of its time. 

12. They are too broad in scope 
and violate the Federal rules. 

It is probable that the Government 
will not object to the questions of 
the other defendants. 





Postpone Philly Suit 
Philadelphia, Jan. 30. 


tion in the case of the Admiral, up- 
town indie, against the Stanley-War- 
ner circuit and the major dis- 
tributors, skedded to be heard yes- 
terday (Mon.) was indefinitely post- 
poned in U. S. district court. Al- 
though the reason wasn’t made pub- 
lic by court attaches it was learned 
that exchange bosses subpoened to 
appear urged the plaintiffs to agree 
to a continuance so that they 
wouldn’t have their southern vaca- 
tions spoiled, by being forced to re- 
main here during the present cold 
spell, 

The Admiral is suing for triple 
damages of $225,000 under Federal 
anti-trust laws charging conspiracy 
and alleged ‘monopolistic practices’ 
between the chain and the dis- 
tributors when the indie’s product 
was threatened to be cut off when 
the house tried to cut its prices. 

In addition to these defendants, 
Rubin Shapiro, Admiral operator, is 
suing Robert Lynch, Metro exchange 
manager, for assertedly reneging on 
a deal to buy the house and ‘forc- 
ing’ the Admiral to return a $5,000 
deposit. 





Argument for preliminary injunc- | 


Wednesday, January 31, 1%10 
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STRAIGHT SHOOTER 


tween three lone riders converging 
on one point so many times that it 
seems to go on forever. , 

The femme interest is Julie Shel- 
don, who enters into the story be- 
cause she’s the murdered leader's 
niece. She has very little to do. Di- 
rection seems to have allowed the 
story to meander toward the finish 
line at will. Wood, 


CHASING TROUBLE 


Monogram release of Grant Withers pro- 
duction. Directed by Howard Bretherton, 
Screenplay, Mary McCarthy; camera, Harry 
Neumann, Previewed in Projection Room, 
N. Y., Jan. 25, '40. Running time, 64 MINS, 





Cupld. ccscccccseces picheeaen Frankie Darro 
Susle..ccccccccccsccccvers Marjorie Reynolds 
Lester...eees ce occccccooree George Cleveland 
Morgan.....- ibe OOC DOGS eC Cane Alex Callam 
Jefferson. ...cccecccsecess Manton Moreland 
Mra. O’Brien. .ccccccscccccees Lillian Elliott 
Callahan....ccccccscccccces. Milburn Stone 
PHAIps. .ccccceee Sa anak oes Tristram Coffin 
Molotoff...ccscccccccceccee stanford Jolley 
Kurt. .coccccccccccsttscesercce Willy Costell 
Camsidy..cccccssccvceccccccvces Donald Kerr 
PRY]IBS. ccvcccccccccesccccees Cheryl Walker 





Filmdom, figuratively, just won't 
give Frankie Darro his first pair of 
long pants. There's little credibility 
in ‘Chasing Trouble,’ and a pertinent 
factor is Darro’s perennial charac- 
terization. A flock of hocus-pocus 
and incredible situations built around 
foreign sabotage agents rate this 
Monogram cheapie pretty low. 

Particularly weak is the story, 
which hinges around Darro’s mania 
for handwriting analysis and its ulti- 
mate use to bring about the capture 
of those commissioned to destroy 
utility works, etc., in the U. S. 

The agents use a flower store, in 
which Darro works as a delivery boy, 
to formulate the basis for their plans 
through the planting of concealed 
explosives in bouquets, signaling 
through the use of certain flowers, 
etc. The last-named is notably weak 
in making the story believable. 

Lending a neat decorative touch, if 
nothing else, is Marjorie Reynolds. 
Pace of the pic is draggy at times, 
while supporting players are too 
stagey. 


LITTLE AUSTRALIANS 


(AUSTRALIAN-MADE) 
Sydney, Jan. 11. 


Universal release of O'Brien production. 
Directed by Arthur Greville Collins, Origi- 
nal, Ethel Turner; screenplay, Pat Ryan; 
camera, George D. Malcolm. At Lyceum, 
Sydney. Running time: 62 MINS. 


Captain Woolcot......... Charles McCallum 
Fister. ccccccvcces Ceocecs Patricia McDonald 
DUN ¢ 04.0.06466008000008 4000.05 0 Rn eee 
PIP. ccc 06 604606060006000006050 0c OUENS Gray 
TUGY. ccccccccccvcaccccccces Mary McGowan 


Bunty...ecees 640606005e005060n SUR Tee 
1 rer ty ecevcccceees Janet Gleeson 
Baby....cccccccccccccccccccs Nancy Gleeson 
The General. .cccccccccccccccesecs Don Tall 





A quickie designed for juve trade, 
this pic does not stand a chance 
abroad, and will have difficulty in 
hitting top b.o. locally on adult 
business. Pic opened to great Yule- 
tide matinee b.o. in Sydney on the 
strength of title, whose story is a 
classic here. Has no star value, with 
most of the cast unknown in local 
film circles. Cheapness in produc- 
tion is noticeable throughout, with 
photography its best point. 

Arthur G. Collins, director, came 
here from Hollywood and completed 
arrangements with the O’Brien Pub- 
licity Agency to back ‘Australians.’ 
Earlier, Collins had been in contact 
with Sir Ben Fuller, but switched 
later to the former. 

Story, as written years ago by 
Ethel Turner, charm:agly tells of an 
Australian family whose father fails 
to understand the antics of his 
youngsters. In picture form, this 
charm is entirely missing and the 
father is made to appear a tyrant. 
Too, there is no mellow blending of 
pathos and comedy; rather, there’s 
a brutal note struck which com- 
pletely wipes out any appeal as car- 
ried in the original story. Rick, 


The Chinese Bungalow 


(BRITISH-MADE) 
London, Jan. 16. 


British Lion production and release. Stara 
Paul Lukas; features Jane Baxter, Robert 
Douglas, Kay Walsh. Directed by George 
King. Screenplay, A. B. Rawlinson, 
adapted by Peter Fayre from stage play by 
Marion Osmond and James Corbett; camera, 
Hone Glendinning. At New Gallery, Lon- 
don. Running time, 72 MINS, 


RT Ns 65465 0545 6 06a RASS Paul Lukas 
Charlotte Merivale....ce.....-- Jane Baxter 
OUD MEORIVOIO,. 6:64060000000as00 Kay Walsh 
Richard Marquess.......... Robert Douglas 
Harold Marquess.......... Wallace Douglas 
MLO 645.006-4656466 eooee-James Woodburn 
DROME) 4:6 6.000. 06540660 106-550 95 400000 S 8 Mayura 





_ A fine production. To do it full 
justice, makers might have changed 
title, for under present banner story 
has been around many years, both as 
novel and meller. It dates it some- 
what, but as filmed here it earns 
consistent praise all along the line. 

Outside of its star, picture carries 
unknowns as far as U. S. marquees 
are concerned, but it is sound enter- 
tainment value nevertheless. Play 
was made prominent by English legi- 
ter, Matheson Lang, in 1925; before 
that is was a top novel. 

Story covers reaction of Chinese 
banker when his English bride, 





through boredom, goes overboard for 
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a young British plantation manager 
To offset her monotonous life, hus- 
band had brought her sister to live 
with them. Sister falls for brother 
of plantation manager, a naval com- 
mander. Easterner fixes the lover 
according to the ethics of his race 
then realizes the sister is the finer 
so reaches for her, but unsuccess- 
fully. 

Paul Lukas is standout, giving the 
character of Yuan Sing an uncanny 
fineness and perfect understanding 
of the man’s quality and psychology. 
Robert Douglas, as the naval offcer 
contributes worthy acting, subdued 
but always in character. Jane Bax- 
ter, as the sister and Kay Walsh 
the wife, also help carry the yarn: 
Miss Walsh’s singing of an attractive 
blues number, “There’s No Smoke 
Without Fire,’ is creditable. Wal- 
lace Douglas carries well the role of 
the ne’er-do-well lover. Whole cast, 
in fact, is welded and steered at the 
right pace. Jolo. 


THE PROUD VALLEY 


(BRITISH-MADE) 
(WITH SONGS) 
London, Jan. 16. 

Associated British release of Capad- 
Michael Balcon production. Stars Paul 
Robeson. Directed by Pen Tennyson. 
Screenplay, Pen Tennyson, Jack Jones with 
Louis Golding, from story by Herbert Mar- 
shall and Alfredda Brilliant; camera, Glen 


Macwilliams, Roy Kellino. At New Gal- 
lery, London. Running time, 75 MINS. 

ON A Eee ae eee Paul Robeson 
BPO WRTES 6 0 60:0:0:66:0006660 Edward Chapman 
I. FATIG 6 00 00esc0cceessese BUMOR Lack 
Ey rr ee Rachel Thomas 
TES (60 44:640040 Cook EL OSS ERS Dilys 
EE UN 9 -6.60.0'00:0:0.6:604.000%4 Edward Rigby 
CEE COWEN 6 cccccesveeseesss Janet Johnson 
ee ae bbnseeee denen Charles Williams 
EE as 005600 64 esebends cine Jack Jones 
eR NR 6 64-5 0s 6445/6004 64.06 Dilys Davies 
rer SeGb SES Clifford Evans 
Re eee: Alan Jeayes 
OER eae George Merritt 





Setting Paul Robeson’s name over 
this picture may have a b.o. reper- 
cussion when word carries that star 
delivers only two songs, and neither 
solo in its hour and quarter run. 
Producers have endeavored to build 
up surrounding story, but it has not 
much dramatic wealth. Tighter di- 
rection would have helped a lot. As 
a U. S. filler, and on Robeson’s 
name, it earns a nod; its chances of 
success as a first rate booking here 
is debatable. Picture had already 
two strikes on it through another re- 
cently finished mining town yarn, 
‘The Stars Look Down.’ This present 
one has a topical story, but it lacks 
the polish of latter production. 

Robeson plays a_ negro stoker 
seeking work in Welsh coal area. He 
finds it through aid of Edward Chap- 
man, as leader of miners’ choir which 
needs a voice to help win national 
singing meet. Just prior to the event 
disaster comes to the pit, wiping out 
Chapman and bringing destitution 
to his wife and stalling marriage of 
his son. Mine shuts down following 
disaster due to gas danger, and the 
son leads a deputation to London 
owners in an effort to beat starva- 
tion. The war breaks out as they 
hike their way from Wales, and coal 
becomes more vital to the govern- 
ment’s cause. By a patriotic plea, 
the men gain permission to attempt 
reopening of gas-filled mine. Pic- 
torially, the stuff is still burning 
down there, but story has the happy 
stoker perishing when he lights the 
fuse that blows the way for his com- 
rades to go back to work. 

Singing star’s voice is heard in the 
Elijah chorus and ‘Deep River’, each 
time with backing of choir, which 
serves for other melodying. Feature 
players work well together: Janet 
Johnson as the love interest, over- 
comes early camera-conscious air to 
register promise. Top _histrionics 
though are from a youth spoken of 
in dialog as Nick. The name isn’t 
among characters listed, and fellow 
is unknown to this reviewer. But 
as the fiery young Welshman ready 
to sing or curse, his handling of the 
role is talented. ; 

Production calls for simplicitv. but 
it’s handled effectively. Jolo. 


Marrying J. P., Ex-Exhib, 
Finally Decides to Quit 


St. Louis, Jan. 36. 

George R. Hart, exhibitor in St. 
Louis County who gave up that biz 
to become a Justice of the Peace sev- 
eral years ago and earn the sobri- 
quet of ‘The Marrying Justice,’ has 
tossed in the sponge after several 
years of litigation. He will engage 
in the real estate and manufacturing 
business. ; 

Hart’s proclivity for using the 
radio, billboards, street cars and 
other mediums to advertise ‘cere- 
monies solemnized at any hour of the 
day or night’ caused a flood of pro- 
tests and suits were instituted to oust 
him from office. He resisted all and 
incorporated himself as George R. 
Hart, Inc. Last week he gave up the 
ghost after Prosecuting Attorney 
Wallach of St. Louis County as- 
serted he would continue litigatins 
until Hart was removed from the 
picture. The portly ex-exhib <i 
his health had been undermined | 
the almost ceaseless criticism and ) 
would stop his J. P. work. 
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VARIETY 








“Charles Laughton will easily clinch 
his hold on American theatre-goers 
through his shining performance. 
Vivien Leigh's artistry easily matches 
that of Laughton as well as measur- 
ing up to standard she set for herself 
eas Scarlett O’Haral’’ —Doily Variety 


“Vivien Leigh shows other facets of 
her amazing personality and skill. 
Charles Laughton gives his best per- 
formance to date! ‘’ 

Ralph Jordan, International News Service 











“A hit picture... literally spiked with 
‘good audience stuff.” Splendid per- 
formances by Charles Laughton and 
Vivien Leigh. Audiences should take 
to this picture as ducks do to water!’ 

—Hollywood Reporter 


“Now we can understand why Vivien 
Leigh made the ‘Scarlett O’Hara’‘ role 
what it was, after watching her beau- 
tiful performance in ‘Sidewalks of 
London’‘t”’ 

—Hedda Hopper, famous movie columnist 


“Charles Laughton and Vivien Leigh 
are in top form!’ —Joy Emanvel Publications 


“The best performance of Charles 
Laughton’s career, backed up by the 
fire of ‘Scarlett’ in Vivien Leigh’s great 
characterization!" —AlI Kahn, United Press 


“Miss Leigh evidences that peculiar 
magnetism which has made her 
Scarlett such @ distinctive conquest!’ 

—Edwin Schallert, Los Angeles Times 


CHARLES LAUGHTON . Vivien Leigh :, SIDEWALKS OF LONDON’ 


with REX HARRISON = Screen Play by Clemence Dane -+ Directed by Tim Whelan + 


A Pommer-laughton ‘Mayflower’ Production + A Paramount Release 





Produced by: ERICH POMMER 
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OPERA-ON-TOUR RULING VITALTO RADIO;| 


OFFSETS THURMAN ARNOLD'S PRINCIPLE 





A. F.M. Encouraged by 3-2 Appellate Ruling—Trade 


Sees Musicians Mow 
Libraries Pronto 


ing Down Transcription 








Decision which the Appellate Di- 
vision of the New York State su- 
preme court handed down last week 
in favor of the American Federation 
of Musicians on the right to restrict 
mechanical devices when they inter- 
fere with employment has aroused 
considerable speculation within the 
various branches of the broadcasting 
industry. While the court split three 
to two on the decision, the finding 


is regarded as highly significant in 
that it squarely upholds the right 
of a labor union to prevent the use 
of a labor-saving mechanical device 
even though the union’s action re- 
sults in injury to the exploiter of the 
device. 


Counsel for the networks and 
manufacturers of transcriptions and 
phonograph records look forward to 
the case’s being carried to the U. S. 
supreme court. The Appellate Di- 
vision’s decision strikes sharply 
against a statement of legal prin- 
ciples on the same subject which 
Thurman Arnold, assistant U. S. at- 
torney general, issued last Novem- 
ber, and trade lawyers now believe 
that by the time the action gets to 
the highest court Arnold will in 
some way have brought the Depart- 
ment of Justice in on the argument. 
Arnold has taken the position that 
by interfering with technological 
progress and compelling the em- 
ployment of unnecessary persons or- 
ganized labor exposes itself to prose- 
cution under the anti-trust laws. 


Co-defendant with the AFM in 
this important test case was the 
stagehands (IATSE) union. Opera- 
on-Tour, Inc., which brought the 
suit in November, 1938, sought an 
order directing the two unions to 
stop interfering with the employ- 
ment of stagehands by this produc- 
ing setup because cf its use of me- 
chanically reproduced music used as 
accompaniment to opera singers in 
place of an orchestra. The requested 
injunction against the two unions 
was granted by Supreme Court Jus- 
tice Kenneth J. O’Brien in March, 
1939, and it was this restraining 
order that the Appellate Division 
vacated last week. 


Opera-on-Tour charged:the two 
unions with conspiracy to coerce 
stagehands not to work after the 
AFM had previously condemned the 
mechanical device as harmful to its 
members. Also that as a result of 
the unions’ action the project had to 
fold, and 50 singers and a chorus 
lost their jobs, 


Radio Men Worried 


The AFM’s victory in the Appel- 
late Division has already started to 
cause concern among broadcasters. 


The industry as a whole is at present 


operating under an armistice with 
the union. Faced with the legal 
bogeyman suggested by Thurman 
Arnold, the union recently decided 
not to insist, for the time being, on 
a new national employment contract 
from radio. The original agreement 
expired Jan. 16. It is believed that 
the AFM’s decision had likewise 
been conditioned by the case pend- 
ing in the Appellate Division, which 


has now been decided. The Federa- | 
tion elected to wait for the higher | 
court’s ruling on the Opera-on-Tour | 
litigation before undertaking to map | 


out its strategy as far as the broad- 
casting industry’ was concerned. 


In addition to shelving the matter 
of station employment the AFM’s 
executive board has deferred en- 
forcing certain drastic new rules in 
connection with recorded musical se- 
lections constituting wax library 
service to radio stations. 
servers anticipate that the federa- 
tion will use the Appellate Division’s 
ruling as an immediate encourage- 
ment for enforcing these new trans- 
cription . requirements, which may 
force the disc library, as now known, 
out of business. 

The Appellate Division’s decision 
was written by Justice Joseph M. 
Callahan and those concurring were 
Justices Edward S. Dore and Alfred 
H. Townley. Presiding Justice Fran- 
cis Martin and Justice R. H. Glen- 
non upheld the injunction issued 
against the unions by the lower 

court. 
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Some ob- | 


Spoke for Himself 





Hollywood, Jan. 30. 


Some sort of a speed record 
is being claimed by John Alden. 
Last week former Campbell- 
Ewald account exec hung out his 
own shingle. Before nightfall 
the same day he sold Gossiper 
George Fisher to Captivating 
Cosmetics and bought time on 
Don Lee network. 

Triple play unassisted, all with- 
in 24 hours, 


Sturges, Medalie 
For AFRA’s Chi 


Arbitration 











Two arbitrators who will hear the 
dispute between the American Fed- 
eration of Radio Artists and the net- 
works over a local code in Chicago 
have been selected and the third will 
probably be chosen within the next 
few days. Case will then proceed to 
arbitration at once. 


AFRA’s appointee is Wesley 
Sturges, former Yale law professor 
and currently head of the Distilled 
spirits Institute in Washington, while 
the network selection is George Z. 
Medalie, former U. S. District At- 
torney. Understood the networks 
are claiming that they are not com- 
mitted to arbitrate the dispute under 
the terms of the code, but that is a 
matter of interpretation which the 
arbitrators will have to decide be- 
fore passing on the controversy it- 
self, 





Tompkins Is Manager 
Of Cecil & Presby Radio 


Edward Tompkins is the new man- 
ager of Cecil & Presby’s radio de- 
partment. Lorette Scanlan is his as- 
sistant. 

Tompkins replaces Henry Sou- 
vaine. ng 


Esty Not Picking N. Y. 
Baseball Announcers 
Until Just Before Start 


William Esty won’t hold auditions 
for the staff of announcers Camel 
will use on the broadcasts of the 
N. Y. Giants and Yankees games 
over WABC, N. Y., until March 15. 


The agency, which closed the deal 
for the rights last week, declared 
yesterday (Tuesday) that Camel does 
not intend to do any baseball broad- 
casting outside of New York this 
coming season. 

Giants-Yankees game last season 
had a three-way partnership, So- 
cony, General Mills and Procter & 
Gamble. Nothing has been settled on 
the sponsorship of the Brooklyn 
Dodgers games but the indications 
are that WOR will again be the out- 
let and General Mills and P&G prob- 
ably the underwriters. 











THEY DIDN’T FLY 


Ken Thomson and Henry Jaffe Did 
Not See Weber 








The weather made an umpchay of 
VARIETY between press time and 
plane-to-Miami time last Tuesday 
night (23). Ken Thomson and Henry 
Jaffe, of SAG and AFRA, respec- 
tively, never got off the ground for 
that trip to Florida to meet Joe 
Weber, of the Musicians Union, for 
a general strategy huddle. 

And now it looks like all hands 
within the not-too-happy-family of 





the Four A’s will be standing by 
for some home lot strategy. Anyhow 
no new date for the meeting with 
Weber has been set. 








Court's Labor Comment 


| 





Following are excerpts from the Appellate Division’s opin- 


Affirmative Opinion 


‘It seems undisputed that their 
(musicians-stagehands) actions 
have been guided by the primary 
matter of self interest. It is clear 
that the defendants were not 
singling out plaintiff for attack, 
but attacking plaintiff along with 
all others who contributed to the 
unemployment of their members by 
the use of mechanical music. 

‘It would seem to us that such 
conduct on the defendant’s part 
| is justified as a legitimate endeavor 
| of labor, even though it results in 
| some injury to the plaintiff. Un- 
| questionably the plaintiff has the 
legal right if it so desires, to pro- 
duce opera with mechanical music 
| in preference to live musicians, 
but these defendant unions would 
seem to have an equal right to 
seek, by lawful and orderly means 
to prevent plaintiff from using 
mechanical. music, because the use 
thereof deprives their members of 
employment. 

‘The defendant takes the position 
that the economic factors of cost of 
production is no more important 
to the plaintiff than is the eco- 
| nomic factor of employment to the 
| defendant. They contend that both 
| have interests to protect, and that 
the courts should not interfere in 
behalf of either contestant. The 
stagehands have a direct interest 
in the subject. The economic wel- 
fare of both unions is closely re- 
lated to the theatrical profession. 

‘We think that the law should 
not take sides one way or the 
other in such a conflict. We find 
that the defendants were engaged 
in a legitimate labor activity and 
that the injunction herein is un- 
warranted. In the present case 
we are passing solely on the rights 
of the defendants who have a di- 














ions on the Opera-on-Tour case: 


Dissenting Opinion 

‘No labor dispute concerning 
wages, hours, health, safety, con- 
ditions of employment or right of 
collective bargaining is involved 
in this action. By availing itself 
of the invention the plaintiff gave 
employment to 50 singers who 
otherwise would have been unem- 
ployed. Its productions require a 
stage crew of six, and 23 local as- 
sistants. Through this enterprise 
many parts of the country which 
could not afford it otherwise en- 
joyed grand opera at reasonable 
prices. If the contentions of the 
defendants be correct, all progress 
resulting from inventions must 
cease if it interferes with the em- 
ployment of some individuals even 
though it may afford employment 
and pleasure to thousands of 
people. 

‘If the contentions of the de- 
fendant are upheld, we might just 
as well scrap nearly all mechanical 
inventions, Not only could it ap- 
ply to musical ventures, but to a 
great many phases of every day 
life. We know of no legal right 
which justifies the coercion of the 
plaintiff to bring about the re- 
organization of its business by the 
elimination of the mechanical de- 
vice which makes that business 
possible so as to compel the em- 
ployment of instrumentalists en- 
tirely unnecessary in’ the plain- 
tiff’s organization, and whose com- 
pulsory employment means the 
death of the plaintiff’s endeavor.’ 





rect interest in the subject, te stop 
work in protest against the use of 
mechanical music. We have no 
other question involved. Judg- 
ment reversed with costs. Com- 





Plaint dismissed.’ 


O'Fallon Protests to World E 





ruptcy. 


crease in next two or three years 


on a special deal of present prices 


Where 
tunes? 
reply.’ 


Immediately upon receipt of the World Broadcasting System tele- 
gtam regarding the possible deal for block time on his station, Gene 
O'Fallon of KFEL, Denver, shot back the following telegram: 

‘Answering your Jan. 21 telegram, believe you are unwittingly tear. 
ing down many traditions, established policies and trade practices 
as well as unknowingly forcing many stations into probable bank- 
Also believe that stations cooperating with your plan can- 
not comply with NAB code of ethics. 
for resale; second, code allows three minutes night, four and a half 
minutes day for each 30 minute period. How many minutes commer- 
cial will you use each half hour with chain breaks belonging to di- 
versified and unrelated advertisers? If station operating expenses in- 


One point, bulk sales of times 


as they have in past two or three 


years and you force stations to complete any long period contract based 


you certainly will have stations in 


a very tough spot. Wouldn’t your plan also allow existing clients and 
agencies to group their business and participate in a plan similar to 
yours whereby we not only lose present programs but also all chain- 
break revenue? IRNA and Sales Managers Division of NAB are now 
studying the effect on the industry of such plans as you propose, 
does your plan put Broadcast Music, Inc., if you use ASCAP 
This message dictated in haste as you request immediate wire 


Gene O’Fallon—KFEL. 





World Tight-Lipped on Its Effort 
To Clear Time for B-S-H Discs 





Castle Leaves CKLW 
For Aircasters, Detroit 


Detroit, Jan. 30. 
Gordon Castle, for past two years 
production chief at CKLW here, 
takes over Thursday (1) as combo 
program director and account exec 
at Aircasters, Inc., radio agency op- 
erated here by Stanley Boynton. 
Agency has several independent-net- 
work program ideas on the fire. 
Castle, prior to his CKLW posi- 
tion, was a producer at WJR here for 
three years and spent eight years 
with Campbell-Ewald. 


Union Leader Using 
Local Productions Of 
WSB, WHO and WHKC 


Union Leader has decided on a 
transcribed version of Arthur God- 
frey for 15 stations in the south and 
southwest and local programs on 
WSB, Atlanta, WHO, Des Moines, 
and WHKC, Columbus, O. With the 
Atlanta and Des Moines outlet it will 
be news, the former six and the lat- 
ter three times a week, while the 
Buckeye Four, hillbillies, will plug 
the tobacco on WHKC. The God- 
frey records will be used at the rate 
of two a week. 

The transcription stations on the 
Union Leader schedule are: WBT, 
Charlotte; KJGC, Amarillo; WKY, 
Oklahoma City; KVOO, Tulsa; 
KPRC, Houston; WOAI, San An- 
tonio; WFAA, Dallas; WDBJ, 
Roanoke; WTOC, Savannah; WDBO, 
Orlando; WRUF, Gainesville, Fla.; 
WJAX, Jacksonville; WPAX, 
Thomasville, Ga.; WGPC, Albany, 
Ga., and WRBY, Columbus, Ga. 
Lennen & Mitchell is the agency. 


Emil Brisacher in N. Y. 


Emil Brisacher, head of San Fran- 
cisco agency, is east setting another 
39-week renewal on ‘I Want a Di- 
vorce’ radio show, regionally spon- 
sored by 15 different products over 
46 NBC-red stations, and also re- 
leased over 18 outlets as a sustainer. 
Show preemed last October and is 
set for 39 weeks, the renewal term 
commencing next September. In the 
east, Seeman Bros. (White Rose gro- 
cery products) underwrites it. 

Brisacher returns to the Coast the 
end of this week. 

















Vernon Pribble Elected 


Columbus, O., Jan. 30. 

Vernon H. Pribble, manager 
WTAM, Cleveland, has been elected 
president of the Ohio Broadcasting 
Association. Naming occurred at the 
semi-annual meeting of the Associa- 
tion last week. 

Felix Hinkle, WHBC, Canton, bee 
came v. p. and B. A. Manning, 
WHKC, Columbus, secretary-treas- 
urer, 





Vaughn de Leath’s Novachord 


Bridgeport, Conn., Jan. 30. 
Vaughn de Leath is rehearsing 
new program with own novachord 
accompaniment. 





Pioneer radio singer has been in- 
active this season. 


v 








With station reps in general re- 
fusing to have anything to do with 
the proposition, the World Broad- 
casting System was still plugging 
away yesterday (Tuesday) in its ef- 
fort to line up an extensive group 
of outlets for two or three hours of 
Blackett-Sample-Hummert business 
via transcriptions. The agency yes- 
terday declined to comment on the 
progress made by World outside of 
the enigmatic remark that ‘it was 
World’s baby’ and that ‘developments 
were being awaited with interest.’ 

Returns were still coming in yes- 
terday from the telegrams which 
World sent out to over 100 stations 
the week before inquiring about the 
availability of two or three hours 
of time for diversified accounts and 
stating the conditions of acceptance. 
Station reps through the wording of 
their contracts control the business 
acceptance of the vast majority of 
stations approached by World and in 
practically all these instances have 
shown anything but a cooperative 
spirit. Under World’s proposition 
the stations would have to deal with 
that organization direct. 


TELEVISION 
MINIMUMS 
PEND 


A six months schedule of pay and 
working hours will shortly be sought 
for television. Possibly through ea 
three-way administration committee 
made up of reps from Equity, 
Screen Actors Guild and American 
Federation of Radio Artists. Equity 
assented to such a set-up ‘without 
prejudice,’ still taking the position 
that it has not abandoned its claim 
to television jurisdiction. 

Equity and SAG favored entering 
into a term contract with RCA-NBC, 
planning a number of provisions that 
were definitely opposed by AFRA 
and rather than start a fight with the 
radio union, the others agreed to 
modifications. AFRA argued that 
television is far from entering the 
commercial field and stiff restric- 
tions would only hamper its develop- 
ment. 

Claimed, however, that the actor- 
artists unions aim to prevent pay 
from television (which means RCA- 
NBC) being cut further. Pay for 
an hour’s program is tops at $50, 
but it is claimed that average is 
nearer $20, such pay covering re- 
hearsals as well as performances. 
It is probable that the committee 
will seek to establish a minimum 
wage, somewhat higher than at pres- 
ent and to limit the number of re- 
hearsal hours. Pay for overtime 
preparation is another possibility. 


Lifebuoy at 6:45 A. M. 














Lifebuoy shaving cream is having 
a test campaign lined up for it by 
William Esty, the new agency on the 
account, 

It will be minute announcements 
scheduled as early as 6:45 a.m. 
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uEVER BEFORE 
cuCH RATINGS 


Smashing Year for Program 
Popularity Climbs Due to 
War, Cold Weather and 
Diversity—Nearly All Pro- 
grams Share in Audience 
Size Expansion 








BUT FEAR FUTURE 





By ED GRUNWALD 


Nothing in the history of radio 
programming even remotely ap- 
proaches the gain in listening to net- 
work evening programs which has 
taken place since the current season 
got under way last September. So 
phenomenal has been this gain that 
figures based on compilations by the 
Cooperative Analysis of Broadcasting 
look like reports of the 1928-29 stock 
market. The wonder now taking 
place will, according to expert opin- 
jon, rank even greater than the spec- 
tacular performance of Amos 'n’ 
Andy in 1930, when those two come- 
dians, almost single-handedly, pulled 
the radio listening audience into its 
first big-time proportions. 

Using C.A.B. figures as base, some 
idea of the terrific rise may be ob- 
tained from the following: 


Between Oct., 1938, and Jan., 1939, 
78 network evening programs _ in- 
creased their rating an average of 
13.4%. 


But between October, 1939, and 
January, 1940, 82 network evening 
programs increased their rating an 
average of 36.6%. In other words, 
the momentum gained this season 
had two and a half times as much 
horsepower as the momentum gained 
during the same interval in the prior 
season, This beats anything on rec- 
ord to date. 

Carrying these comparisons over 
into individual programs brings up 
some gains which are almost unbe- 
lievable. In the list below (again 
based on C.A.B. figures), the percent 
gain in rating of certain high-geared 
shows is compared as between Jan., 
1939, and Jan., 1940: 


Program, % of Gain. 
ener oe - 95 
CS). | ES ae ener 87 
RUMO OO PRINS oo5k0 6 i cscs 83 
Battle of Sexes.............. 78 
I i” 76 
Information, Please.......... 65 
Fibber McGee......... Seenes 64 
i ce 64 
Grand Central Station....... 63 
Ask-It-Basket ............. o we 
<i . 87 
Lum & Abner............... 57 
One Man’s Family........... 47 
Lowell Thomas.............. 46 
First Nighter................ 37 
Kraft Music Hall............ 29 
Kate Smith................. 27 


It should be noted that six of the | 
shows making huge gains are quiz, 
or audience-participation, shows. 
Meantime, the ‘Pot o’ Gold,’ which 
can’t be compared with last year be- 
Cause it’s a newcomer, shows a rat- 
ing in the latest C.A.B. report of 27.9. 
That means that since October this 
door prize stanza has gained 16.1 
Points, or percentage-wise increased 
its rating 13614%. 

As will be noted on an accompany- 
ing chart, the half-hour evening 
shows made the best gains, after a 
certain manner of figuring (which 
May at times be misleading). In any 
event, gains took place in all classes 
of programs with marked accelera- 
tion. The same thing might apply to 
vore day-time series, although 

gures are not at the moment avail- 
able. A tentative compilation, how- 
ever, shows some huge rises here, 
a Ma Perkins,’ for instance, now 
as a rating of 10.8—a figure which 

ordinary evening sponsor would 

— too glad to annex for himself. 

auses underlying this unprece- 
dented boost in listening are not 
aard to figure out. In fact, amateur 
sUessers had the phenomenon well 


Bookkeeping the Popularities 





with the 1938-39 season: 


2038 Gnd Tan, THAO cccidccccses 


ond Jan. 1060 .cccsces 


Jan. 1939 


ratings. 


Increase in the rating of all 30-minute ‘shows ‘betweem.Oct. 
1939 and Jan. 1940 eeeeeeeeeeeveeeeeeeeeeee 


The following figures show in particular the huge aggregate increases 
in C. A. B. rating of this season’s network evening shows, as compared 


Increase in rating of the five leading 60-minute shows between 
Oct. 1938 and Jan. UD Lo cditkGh aca wise bes anbee chk OS4 Rab Ris 
Increase in rating of the five leading 60-minute shows between 
Oct. 1939 and Jan. BNI: 64064 44448 0b bos 860s Kee eeeevene eeeee 


+3.3 


+8.0 





Increase in the rating of all 60-minute shows between Oct. 
See ON By Fe 6:64:04 6- 005 uh0 606606 600 50-6000000% Kelas ssn 
Increase in’ the rating of all 60-minute shows between Oct. 
Pe BE CO GeO 6 pico 5:60 635 Ne eben ge 4560 400H00 Ge si60% here 


+25 
+5.5 


Increase in rating of the 15 leading 30-minute shows between 
Oct. 1938 and Jan. 1939 .......... 
Increase in rating of the 15 leading 30-minute shows between 
Oe: OOS Oe Os Sree 6455.5 WO Rohe hSROre eee eer 


+1.8 


+6.4 


Increase in the rating of all 30-minute shows between Oct. 


+13 


+4.0 


Increase in rating of all 15-minute shows between Oct. 1938 
and Jan, 1939 eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 
Increase in rating of all 15-minute shows between Oct. 1939 


Increase in rating of all evening shows between Oct. 1938 and 
Meee OTE TERT TRE TICT er ee +13.4%* 
Increase in rating of all evening shows between Oct. 1939 and 

DOT. FOOD iss bs Keo dsc es essntiecgocees 


TITTTITITIT TTT LETT +36.6%* 


*The statistically-minded reader should here keep percentage- 
increase and rating-increase well separated. 
percentages of set-owners, they are not marked with percentage signs 
here in order to keep them segregated from other percentages, such 
as the ones marked with an asterisk above. 
is the percentage increase between 11.3 and 12.8 in ratings. 
centage of 36.6% is the percentage increase between 10.4 and 14.2 in 


Although ratings are 


The figure of 13.4% above 
The per- 








ly, or had a statistical backstop. 
These reasons are as follows: 

1. The advent of war this fall gave 
the new network evening season 
a huge unearned increment which 
sent it off to a flying start. Subse- 
quently, the embroilment between 
the Finns and the Russians has kept 
this news-interest at fever pitch, 
with such other incidents as the 
end of the Japanese trade treaty, etc., 
contributing their share. And in the' 
future there will be the suspected 
spring war maneuvers across the 
pond, plus the presidential candidacy 
on the safe side of the water. As 
an example of what this war busi- 
ness means to network programs, it 
may be stated that Lowell Thornas 
with his current 19.4 rating has the 
highest figure in the eight years he 
has gabbed for Sun Oil. 

2. Network evening programs this 
fall show a better diversification 
than ever. It was at first thought 
that the absence of a big four—Jol- 
son, Cantor, Vallee and Baker— 
might react adversely. This has cer- 
tainly not been the case. Further- 
more, in no season on record has 
there been less preponderance of 
any single category of programming 
than in this one. Usually some cate- 
gory—like ‘variety’—holds a master- 
ful lead over any other. But not in 
1939-40. Variety, quiz shows, and 
drama currently are cleverly split- 
ting up the field in well-balanced 
ratios. On top of which there has 
come a trend toward informality. 
Consider the case of Brown & Wil- 
liamson Tobacco, a sponsor elbowing 
itself into the bigtime spenders. 
B & W has two pop music shows, one 
audience participation stanza, one 
hillbilly series, and one newscast. 
That’s certainly anything but cut- 
and-dried formality. 

3. The exceptional gains in rating 
noted by the C. A. B. this January 
coincide exactly with the wave of 
cold weather which has sent the 
whole U. S. behind the coal stove. A 
glance at film grosses, for instance, 
shows how this form of entertain- 
ment suffered from the weather (and 
would have suffered far more had 
not the recent films been exception- 
all good). For that very same rea- 
son, the chilled inhabitants turned 
on their radio sets to keep in touch 
with the outside world. Trained 
statisticians are willing to take bets 
at almost any odds that they can 
draw a correlation between C. A. B. 
January ratings and U. S. weather 
maps. 

Fear Rate Boost 

Singly, or in combination, all these 
factors are tending to make the 1939- 
40 network radio season destiny’s 
tot. But already the sponsors—tops 





tabbed before it took place complete- 





in cynicism—are furrowing their 





brows. Might a network rate rise 
result? If so, there will be a riot. It 
is well known that potent sponsor 
groups in the past year have viewed 
rate increases with more and more 
misgivings, and have talked repeat- 
edly over that moot point: will the 
networks get themselves into the 
same fix the magazines did when 
they carried circulation and rates 
into the realms of astronomy? It is 
also well known that the magazines 
—for want of any other competitive 
sales story—have been telling spon- 
sors that radio is simply too good to 
be true, and that pretty soon the law 
of diminishing returns will set in 
with an awful wallop. (The maga- 
zines ought to know). Thus the seeds 
of discontent are being planted in the 
midst of a bumper harvest, 

By way of incidental intelligence 
it can be noted that Jack Benny once 
more has the highest C. A. B. rating, 
and now is ahead of the hounds to 
the tune of 41.4. The Chase & San- 
born-Charlie McCarthy opus, late 
leader of the pack, has dropped to 
No. 2 since switching to a half-hour, 
and currently rates an even 40, 


30,00 RADIO 
DEADHEADS 


San Francisco, Jan. 30. 

Some 30,000 people watched NBC 
air shows here over the weekend. 
On Friday (26) 12,000 packed the 
Civic Auditorium to watch 1106 
KPO-KGO artists present a two and 
one-half hour program in connection 
with the Diamond Jubilee of the San 
Francisco Chronicle. 

Sunday the two Jack Benny Shows 
(east and west coast) originated in 
the Oakland Auditorium; 9,000 paid 
75c at the afternoon performance and 
the same number §$1 at the night 
show. The proceeds go to Infantile 
Paralysis Fund. 

About 50,000 requests for tickets 
were received for the Chronicle 
show, resulting in a decision to re- 
peat it on Feb. 28, first available 
date for the Frisco auditorium. 











Helen F. Ernst, 37, of Seattle, for. 


merly employed as a radio organist, 
was arrested there on charge of 
writing some 20 checks totaling $150 
without funds in the bank. 





NBC higher-ups are now pretty 
much decided that ‘The Pot of Gold’ 
shouldn’t be continued on the net- 
work, and the only thing now re- 
maining for them is to devise a way 
of easing out the program without 
causing any financial or publicity in- 
jury to the account, Tums. NBC 
wouldn’t mind if the account took 
the hint and started lining up a 
group of stations on some other net- 
work. 

Consensus of opinion among the 
powers-that-be at NBC is that Tums 
should be advised that the contract 
for its present Tuesday progr m will 
be considered as expiring at the end 
of the current 13-week cycle unless 
another and more acceptable pro- 
gram is substituted. NBC officials 
state that even though the com- 
plaints against the show have been 
minor and negligible they still con- 
sider it as something that not only 
isn’t sound radio, but may lead to 
serious repercussions for the radio 
industry. 

Meantime from all over the United 
States comes reports of local varia- 
tions of the Tums idea, twists on 
bingo and a general outbreak of 
merchandizer enthusiasm for radio 
cash come-ons. The tide is reach- 
ing the high mark. Oddities are 
multiplying at the same time, as the 
Bridgeport case of the punchboard 
gentry making book on the state the 
Tums winner would be in. 


*‘Who’ll Eat Our Candy?’ 


Another $500 per broadcast give- 
away quiz show starts on Mutual, 
Feb. 14, sponsored by the Curtiss 
Candy Co. makers of Baby Ruth. 
Three main prizes of $100 each will 
be granted in the form of U. S. Gov't 
baby bonds, remaining $200 in cash 
to 20 studio contestants. It will air 
Wednesdays 8-8:30 p.m. using Ted 
Cott as quizmaster. 

Payoff will be similar to bingo in 
theatres with a board and discs de- 
noting the amount won by each cor- 
rect answer. Dealers in Baby Ruth 
candies will come in for one of the 
$100 prizes. Each question submitted 
to be put to the studio audience will 
have to be accompanied by a Baby 
Ruth wrapper along with the name 
of the dealer it was bought from. 
When the $100 disc on the board is 
turned over, the dealer, the studio 
contestant and the listener who sub- 
mitted the query each draw a $100 
prize. 

WOR, New York; WGN, Chicago; 
CKLW, Detroit-Windsor; WAAB, 
Boston; and WKRC, Cincinnati, will 
carry. Hellwig-Miller agented. 





Philly’s Cash Gimmicks 


Philadelphia, Jan. 30. 

Radio gimmicks have reached a 
new high here with more than $2,- 
500 in cash and merchandise being 
handed out to listeners weekly by 
local stations. The giveaway trend 
has hit its highest peak on WIP 
which hands out approximately $1,- 
750 each week in cash. One pro- 
gram, ‘Songo,’ sponsored by the 
Nevins Drug store chain, pays out 
$1,500. Its a form of lotto with song 
titles instead of numbers. Other 
WIP giveaways are ‘Dialing for Dol- 
lars,, which hands out $75 and 
‘Treasure Chest’ which donates $200 
in merchandise. 

In addition WIP gives cash prizes 
to participants in two Quiz pro- 
grams, ‘Nine O'Clock Scholars,’ 
sponsored by the Philly Record, and 
‘Information Desk.’ 

WFIL for the past three months 

have given away five radios daily 
to listeners picked at random from 
the telephone book. 
Execs of at least two other out- 
lets are mulling dver new ‘bingo’ 
programs not that this type of game 
is banned from theatres. 





Encouraged Kids to Steal 


Buffalo, Jan. 30. 
Crackdown on use of milk bottle 
tops as premiums swept two give- 
aways from WGR channels. Lang 
Creamery dropped theatre ticket of- 
fer from ‘Musical Clock’ and book- 


Brides.’ 
Health Board stepped in with ban 





when kids raided milk boxes to 
swipe bottle caps. 





‘Buy on Credit’ Adopts Idea 
Providence, Jan. 30. 
Adopting Tum’s ‘Pot O’ Gold’ idea 
on a smaller scale, Kay’s is using 
the telephone to distrbute five dollar 
bills to those whose telephone num- 
bers are called during the program. 
Average of six are squeezed in. Pro- 
gram has its drawbacks since only 
telephone patrons have chance of 
winning and the amount of prizes 
is scarcely large enough to keep 
anyone home just in case they 





Gives Away Real Gold 





Chicago, Jan. 30. 

Radio, the great imitator, is 
running the usual gamut of vari- 
ations in sequel to the much- 
reported ‘Pot O’ Gold’ program. 
Latest inspiration: The ‘Tom 
Mix’ cowboy’n’ injun serial, for 
Ralston’s Purina, will give away 
a new premium, to wit: 


Genuine gold ore samples. 
————— as 


should be called. On the other hand 
it is a five dollar bill just for an- 
swering the phone in case the pa- 
tron is home. 

Voice of Maury Lowe, station an- 
nouncer, is only one héard, and lis- 
ten-inners must use imagination in- 
sofar as conversation at other end 
of the wire is concerned. Lighter 
moments are afforded by Lowe’s ad 
libbing while awaiting answers to 
telephone calls. One patron was 
caught while shaving. If no one 
answers the person listed is sent a 
check for one dollar, and the five 
dollar prize is added to the regular 
fee to the next person called. Com- 
mercials stress ‘It pays to listen to 
Kay’s’ and the simplicity of getting 
credit at Kays (jewelry store). 
Transcribed music is used between 
calls. 





Joys of Owning a Phone 
St. Louis, Jan. 30. 

Jimmy Conzelman, football coach, 
sponsored five-a-week by Ford deal- 
ers of St. Louis on a ‘Universal Mu- 
sical Sports Roundup’ over KMOX, 
calls numbers picked at random 
from the phone book and asks what 
tune or song is desired. 


Ruth Hulse Nelson, organist, or 





warbled by Betty Nord or Bob Price, 
or both. 





KTSA’s Variation 
San Antonio, Jan. 30. 
KTSA 1 s offering ‘Whaddayan-o’ 





similar to bingo, with names or radio 
stars and program sponsors used in- 
stead of letters of the alphabet. 

An announcer works with a pre- 
pared chart, which would be dis- 
tributed to listeners before each pro- 
gram. 


CBS LECTURES 
FOR STAFFERS 


Columbia has set out to acquaint 
its employees in New York with all 
phases of network operation. It's 
starting with the engineering phase 
and if sufficient interest is indicated 
through attendance at this series a 
course of lectures will be given on 
practically all other departments. 
There will be 12 talks by members 
of the engineering staff, and in lay- 
man’s language, with the sessions 
extending from 5.30 to 7 p.m. each 
Monday. Joseph H. Burgess, direc- 
tor of personnel, has charge of the 
curricular assignments. 











Bill Pennell is announcing Walter 





let giveaway halted on ‘School for | 


Winchell’s Journal and Milton Berle’s 
Gag Busters, now originating via 
WIOD, Miami, for NBC blue and red 
webs, respectively. 


pein wm 9 reat oe 


Tune will either be played by. 


TER WAY UP 


Should Tums Decide to Take a Hint 
(And a Walk) NBC Won't Be Unhappy 
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Daniel, Elected by Hillbilly Radio 
~ Methods, Alienates Broadcasters 


Austin, Tex., Jan. 30. 

By general consent it was radio 
which elected W. Lee O’Daniel, hill- 
billy flour salesman, as governor of 
Texas, an office he assumed just a 
year ago. Now, by general if pri- 
vate agreement among the broad- 
casters of the state, the accomplish- 
ment has not resulted in universal 
delight. For O’Daniel has become 
very ‘difficult.’ 

At the beginning of his term as 
chief exec of the state virtually 
every radio station in Texas was 
willing to carry gratis the Sunday 
morning frolic wherein the governor 
dished out homefolksy philosophy, 
hillbilly yodeling, fiddling and hoe- 
down, the same stuff that elected 
him. But the governor apparently 
wouldn’t see the border-line be- 
tween what he could appropriately 
get across on such a program and 
the type of political propaganda 
which embarrassed the broadcasters. 
As he ran into trouble with his 
sales tax, old age pension and other 
measures, O’Daniel more and more 
cast himself in the role of martyr. 

This complex fed on trifles, When 
a power plant accident caused him 
to be cut off one radio station on 
a Sunday morning last summer, he 


ignored the station’s apology and | 


broadcast the next week (over the 
same station) that it was a new form 
of persecution. Insinuation was that 
the station had deliberately cen- 
sured him. 

He blamed the accident on pro- 
fessional politicians and ‘subsidized 
press and radio.’ 

In no humor to pamper the gov- 
ernor after this display of what some 
broadcasters called ‘ingratitude,’ 
Sunday stations dropped his pro- 
gram altogether, others continued 
to carry it grudgingly. WBAP at 
Fort Worth, with which O’Daniel 
had been intimate, continued to 
carry it until the N.A.B. code came 
along. O’Daniel ignored the station’s 
ruling that, under the new broad- 
casters’ code, he must submit a copy 
of his script in advance. He has 
never submitted a copy of his script 
in advance to anybody. Frequently, 
there is no script until just before 
Sunday breakfast when he sits down 
and pounds it out on his typewriter. 

After WBAP cancelled the pro- 
gram, the governor was left with 
Elliott Roosevelt’s Texas State Net- 
work as his principal Sunday morn- 
ing avenue for letting off steam and 
good cheer. Until Jan. 10, this out- 
let consisted of 24 stations. Then 
the network dropped 10 of the 24 
Stations and O’Daniel’s 
shrank as the network shrank. He 
then asked his listeners on Sunday 
morning (21) to patronize the ad- 
vertisers of those stations left in the 
network with an implication of be- 
ing ‘persecuted’ by the 10 radio sta- 
tions. He didn’t explain that the 10 
had been cut off the network, but 
worded the issue, ‘they have cut off 
my Sunday morning programs.’ 

Plainly implying that the only sta- 
tions left in Texas with good and 
patriotic motives were those which 
carried his programs (free), he 
urged his listeners to be kind to 
these stations by patronizing their 
advertisers, 

Amusing sidelight was that the 
governor was ‘frozen’ off the air for 
one minute, just after praising those 
stations which carried him. Ice 
formed in the TSN transmitter house 
at Fort Worth and interrupted the 
broadcast. 


KOMO-KJR SHOW OFF 
ON NON-UNION ANGLE 


Seattle, Jan. 30. 

KOMO-KJR got involved in the 
International Brotherhood of Elec- 
trical Workers strike picture last 
week when the broadcast scheduled 
by these two stations from the Or- 
pheum theatre, ‘Mr. Wyde A. Wake’ 
was cancelled suddenly after reps of 
the IBEW discovered that two tech- 
nicians handling the broadcast were 
not union members. W. A. Kelly, 
Pacific Coast rep for IBEW, has been 
dickering with the stations on con- 
tracts. . 

KOMO-KJR, Kelly said, had been 
given additional time on the IBEW 
contract inking on request, account 
of claimed illness among the man- 
agement, 











Binyon Optical Co., largest chain 
concern of its kind in west, and big 
radio advertiser, has gone to Ruth- 
rauff & Ryan agency, Seattle. 


audience 





History’s Low Point 





Disillusioned director of one 
of the major daytime serial 
strip shows has figured out his 
own way of telling what the 
listener rating will be. 

‘When the program begins to 
seem fairly adult I know the 
C.A.B. will go down,’ he ex- 
plains, ‘but when it becomes so 
nauseating it almost makes me 
sick I can be sure the rating will 
go way up. It never fails.’ 


Hearst Daily Drops WHN 
Listings to Retahiate 








WHN, N. Y., operated by the 
Loew-Metro interests, was dropped 
last week from the program listings | 
of the N. Y. Journal-American after 
the station had discontinued using 
the American Weekly transcription 
series on its Sunday schedule. The 
| matter was straightened out over the 





| past weekend. Herbert Pettey, WHN 
manager, agreed to resume airing 
the cuffo discs and the station was 
returned to the Journal's listings 
Monday (29). 

There was talk in the Hearst or- 
ganization of retaliating further by 
dropping the Mickey Rooney scram- 
bled-letter contest from the same 
paper, but nothing came of it. Tied 
in on the contest is Loew’s Criterion, 
| Broadway spot, where ‘Judge Hardy 
and Son’ is currently showing. 

The American Weekly series is 
carried on over 225 stations. 





HELD RIGHTS YEAR 


KDKA Clinches Dept. Store with ‘Fu 
Manchu’ Transcriptiens 





Pittsburgh, Jan. 30. 


Loss of Cuffo Discs 


Sherman & Marquette New; 
Benton & Bowles - Chicago 
Title Is Eradicated 


Chicago, Jan. 30. 

Name of Benton & Bowles-Chi- 
cago was erased from the door of 
the agency last week with the new 
moniker to be Sherman & Mar- 
quette, Inc. This follows the ac- 
quisition last week by Stu Sherman 
and Art Marquette of full ownership 
of all interest in Benton & Bowles- 
Chicago from Benton & Bowles of 
New York and from Ed Aleshire, 
former partner, officer and director 
of the Chi agency. * 

Benton & Bowles of New York 
sold out its interest late last week 
after Aleshire had previously turned 
over his stock and holdings in 
B&B-Chicago to Sherman and Mar- 
quette for a cash settlement. 

Sherman & Marquette agency con- 
tinues with same list of accounts, 
which are reported totaling annual 
billing of nearly $3,000,000, includ- 
ing such accounts as seven Colgate- 
Palmolive-Peet products, Sterling 
Products, Dr. Caldwell’s Laxative, 
Stag Beer, two Quaker Oats com- 
pany products and Nordlager beer. 

Aleshire in leaving the company 





| goes on a month vacation before set- 


ting up new plans. Report that he 
may join Benton & Bowles in New 
York. 


VIC KNIGHT ‘ON LOAN’ 
TO DIRECT VALLEE 


Hollywood, Jan, 30. 
Vie Knight, under contract to 
Eddie Cantor as producer, has been 
‘loaned’ to McKee & Albright agency 
to produce the new Sealtest program 
with Rudy Vallee. 
Herbert Korholz is looking after 
Coast operations for the agency. 
Rudy Vallee program, which Seal- 
test starts on the NBC-red March 7, 
will originate from the Coast for at 
least 15 weeks. It is proposed to 
tour the show on a merchandising 
tieup after that. There won't be any 
layoff for the series during the sum- 
mer. 











James Dillon Promoted 





After hanging on to it for more 
than a year, KDKA has finally 
found a sponsor for the ‘Fu Manchu’ 
disc series. It’s been taken by Spear 
& Co., local department store, for 
26 weeks with airings once weekly 
for quarter hour. Account was 
| Placed by Walker-Downing agency 
and will be used specifically by 
Spear’s to plug its new men’s cloth- 
ing department. 

KDKA first bought rights to ‘Fu 





Manchuw’ last winter and at that time 
made the announcement amid great 
ballyhoo, tossing cocktail shindig and 
all-Chinese dinner at studio for 
scores of Pittsburgh time-buyers and 
prospects. Nothing came of it, 
however, until Spear’s grabbed the 
series last week. Starts Friday (2). 


San Diego, Jan. 30. 

James Dillon, for seven years the 
traffic manager at KGB, was ele- 
vated this week to program and pro- 
duction boss by manage: Sid Fuller. 
Wayne Justice goes to the traffic 
desk in his place. 

Dillon, oldest member of KGB 
staff, comes from legit and for many 
years was a dramatic actor in stock. 





Burrill Revived at WBEN 
Buffalo, Jan. 30. 

Dr. Edgar White Burrill, whose 
reading of Ida M. Tarbell’s tribute 
to Lincoln was yearly feature of old 
Eveready Hour from 1925-30, will re- 
vive stint on Lincoln Day program 
on WBEN (12). 





Lecturer now lives here. 





week to Pittsburgh to conduct an 


of 24 voices. 





RAYMOND PAIGE 


Director, ‘Musical Americana’ 
The former Californian who now lives in New York City travels each 
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orchestra of 102 musicians largely 


recruited from Fritz Reiner’s Pittsburgh Symphony and a mixed choir 
The new program, ‘Musical Americana,’ is sponsored by 
Westinghouse and permits the conductor to carry out those ideas in 
orchestration and modern radio entertainment of which he has for 
several years been a pioneer. The programs, produced by Kenneth L. 
Watt, are heard Thursdays at 8 p.m. over 96 stations on the NBC Blue 
with a re-broadcast to the West Coast at 11:30 p.m. 


Local Sponsors Hard to Please 


———= 





tion sold home-outfitter a Sunday 
two fairly hefty web sustainers. 


big film. Exhibitor threw in free 
broadcaster donated quiz material 
sponsor only $41 a week. 


expected.’ 


It’s All Very Quiet But 


Fantastic expectations of some Main Street radio timebuyers were 
highlighted in a recent experience with a large furniture store. Stg. 


was aired from a theatre auditorium in the 30 minutes prior to the 


Reason for cancellation after three weeks: ‘Increased traffic not as 





Detroit Hears Coughlin Vexes Church 


Embarrassing Catholics 


{ 
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Portland, Me., Jan. 30, 


afternoon package wedged between 
Show was of a Prof. I. Q. type. It 


trailer, a blurb in two newspapers; 
and an emcee. It actually cost the 


‘Christian Front’ Seen as 





HARTFORD SHOW TO WOR 


‘Let’s Go to Work’ Sponsored by 
Fuller Brush Co. 








Bridgeport, Conn., Jan. 30. 
Fuller Brush Co. is extending Her- 
bert Hadel’s unemployed interview 
series, ‘Let’s Go to Work,’ to WOR, 
N. Y., starting Monday (5). He will 
continue to broadcast this job-scout- 
ing idea over his WTIC, Hartford- 
WICC, Bridgeport hookup. Monday 
nights, with the originating point 
shunted among the latter two towns 
and New Haven. 


Hadel started the series on WICC 
in the summer of 1938, 


Payroll Traffic 


Fort Worth—Roy McKee added to 
announcing staff of KGKO. Mgr. 
George Cranston also hired Milton 
Atkinson, local journalism stude as 
assistant traffic manager and for 
weekly quarter hour called ‘The 
Campus Editor.’ 

















St. Louis—Winthrc>» Sherman, 
formerly with WBAP, Fort Worth, 
has joined KMOX in gabbing stint. 
Fills vacancy caused by resignation 
of Manny Cliffer, who now is in 
Chicago. 





Butte — James Wooline, who 
doubled from newscaster to m.c. and 
announcer at KUJ, Walla Walla, is 
joining KGIR, Butte, Feb. 1, on a 
similar assignment. 





Salt Lake City—Frank Y. Gates 
added to KSL’s Technical depart- 
ment, 





Boston.—Robert G. Duffield, Jr., 
Studio Supervisor of WBZ, has been 
transferred to WOWO-WGL, Ft. 
Wayne, Ind., where he becomes 
Plant Manager. William Hauser, 


field, moves to Boston to fill the va- 
cancy. Duffield at WBZ since 1928. 





Portland, Ore.—KOIN added Enoch 
Squires, formerly of WFBL, Syra- 
cuse, to its news and production de- 
partments. Squires drove west with 
his wife and family. 





Youngstown.—W. Gwynne Jenkins 
has been appointed director of choral 
musie for WKBN, Youngstown. He 
ig new to radio. 





Fairmont, W. Va.—Joe Rockhold, 
who writes, produces, and enacts a 
one-man serial called ‘Brush Creek 
Folks,’ leaves WMMN, Fairmont, 
W. Va., to take his program to the 
Don Lee Network. Rockhold enacts 
numerous characters on his program, 
which was originally heard over 
WSPD, Toledo, for many years. 





Youngstown—WKBN aales addi- 
tion is Herbert Schorr, formerly of 
WDAS, Philadelphia. 





Ft. Worth—Tee Casper at WBAP 
as sportscaster. 





Albany—Cecil Walker now spiel- 
ing at WOKO. 





Charlotte, N. C.—Betty Winston 
Todd doing continuity for WBT, 





Cincinnati—News announcer at 
WKRC is George Sutherland from 
WMEX, Boston. 





El Pase—Eric Munroe is merchan- 


Studio Supervisor of WBZA, Spring- | 


v 


Detroit, Jan. 30. 

Father Coughlin’s admitted sym- 
pathy for the so-called ‘Christian 
Front’ has greatly embarrassed the 
Catholic Church, those close to the 
inside report. As the result, some 
changes in Church attitude toward 
the broadcasting priest is eventually 
expected. As usual, nobody con- 


nected with the diocese will speak 
for publication, but the matter has 
definitely entered a new, and more 
ticklish phase, following the arrest of 
17 would-be ‘Christian Front’ revo- 
lutionists by federal authorities in 
New York City. . 

Coughlin’s prestige is declining 
fear of his enemies within the 
Church to make him a ‘martyr,’ and 
people in general have realized that 
the free speech principle was pos- 
sibly greater than importance of the 
abuse of it by the priest. 

It’s expected here that there'll be 
a tightening of Archbishop Edward 
Mooney’s control over the local radia 
priest. However, there appears lit- 
tle likelihood that priest will be 
forced off the air by his superiors, 
unless his determination to aid the 
accused firebrands gets out of hand. 

Coughlin has been constant head- 
ache to Catholic officialdom since 
shortly after he hit ozone several 
years ago, and several times his su- 
periors have been forced to repri- 
mand him, especially when he called 
President Roosevelt a ‘liar’ (later 
apologizing) several years ago. Priest 
was Off the air coupla years back and 
before letting him resume ether talks 
his archbishop appointed special cen- 
sor to see that his material didn’t in- 
volve personalities or violate church 
doctrines. In this manner church 
officials have granted priest an ‘im- 
pramatur’ on each of his talks, which 
literally means the archbishop’s ap- 
proval to give the address (in that 
it doesn’t violate any church doc- 
trines), but does not necessarily 
mean that talk gives church’s views 
on the subject. 


| 
| eee 





Broadcasters Pleased 

| Washington, Jan. 30. 

| Representatives of the broadcast- 
|ing industry are frankly pleased that 
Father Coughlin has apparently 
made the long-expected fatal blun- 
der in espousing the ‘Christian Front’ 
now exposed as a group of would-be 
‘putsch-makers.’ While observers 
think the members of this moves 
ment are more stupid than danger- 
ous it is not lost sight of that the 
same sort of stupidity was. an in- 
tegral part of the growth of Nazism 
in Germany. 

In any event broadcasters hope 
that the net result of the develop- 
ment and public reaction to it is that 
Coughlin is frankly labeled as @ 
dangerous personality hobnobbing 
with, and giving encouragement to, 
the lunatic fringe. 


OMAHA INSURANCE MEN 
SEEK RADIO STATION 


Omaha, Jan. 30. 

MSB Broadcast Co. of Omaha hes 
asked FCC for permish to build 250- 
watt station here, unlimited time on 
1500 ke. C. J. Malmsten, Lincoln, 
Neb., is prexy of firm; John K. Mor- 
rison, Omaha, v.p., and Arthur Bald- 
win, Fremont, Neb., sec-treasuref. 
Each has one-third interest in MSB. 

Malmsten and Baldwin are stock- 
holders in KORN, new station at 
Fremont. Malmsten is cattle man 
Baldwin and Morrison insurance 
men. 

Insurance men have no connec: 











dising mgr. at KTSM. 


tion with Woodmen of World, fr@ 
ternal order that owns WOW, here. 





rapidly, but his strength lies in the | 
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F res the Production Centres 





IN NEW YORK CITY... 


Emerson Tracy, radio writer-actor, has invented a parlor game, ‘World 
Power,’ along the lines of ‘Monopoly,’ which is now being sold on the 
Coast and will be distributed nationally in a couple of weeks....Onslow 
Stevens, currently rehearsing in “The Burning Deck,’ legit comedy, has 
replaced Van Heflin as Bob on the ‘Betty and Bob’ series. ...James Melton 
bought a 1915 Packard touring car to add to his collection of jalopy auto- 
mobiles, dating from 1901, which he keeps in Westport, Conn. 


Ranald MacDougall, staff writer at NBC, and Lucille Brophy, secretary 
to Jerry Danzig, of the WOR production staff engaged....Max Wylie’s 
anthology of ‘best broadcasts’ has sold out the first edition of 2,500 copies 
and is now in its second edition. ...Edward Lasker, Lord & Thomas radio 
exec, leaving Friday (2) for a week’s around in Hollywood and then a 
couple weeks’ vacation in the California desert....Ray Heatherton, Lulu 
McConnell, Duke McHale and June Havoc appeared in hour’s NBC-RCA 
broadcast doing bits from ‘Babes in Arms’.... 

Harry Lubcke of Don Lee television in town....Lester Gottlieb of 
Mutual arranging press luncheon. ...Bob Sloan, a director with the C. D. 
Morris agency, has joined the cast of ‘Betty and Bob,’ daytime strip show 
_.,.Dick Morenus has joined the Joseph Katz agency. Presently engaged 
in producing and directing transcriptions for Ex-Lax and Jests....Spencer 
Bentley, who recently was heard in ‘Doc Barkley’s Daughter,’ started last 
week in ‘Hilltop House,’ Bess Johnson’s daytime serial, in the role of Doctor 


Robbie. 


IN HOLLYWOOD... 


‘Rush Hughes east for three-month stand with ‘Johnny Presents.’ Buddy 
Twiss moves in on Langendorf Pictorial....John Royal told Hollywood 

ress radio needed new voices and NBC is going out after them. He called 
‘Pot o’ Gold ‘an interesting incident in radio.’ Incidentally, the Tums pro- 
gram may find sanctuary on Mutual come March....Gabriel Heatter due 
out here early in March with ‘We the People.’ Tieup has been effected 
with 20th-Fox, which will furnish all the guests for one show.... Young & 
Rubicam’s Hub Robinson covering up the real intent of his call by mutter- 
ing something about summer shows....Irving Reis framing Columbia 
Workshop tribute to Walt Disney....CBS may sustain ‘Grouch Club,’ re- 
cently orphaned by its sponsor....Mary Martin replaces Connie Boswell 
on the new ‘Good News’ half hour setup....Sam Pierce directing radio 
for Raymond Morgan agency....Danny Danker wants Rudy Vallee to do a 
Lux program, but crooner insists on something dramatic while head 
Thompsonite is holding out for comedy with music. 


IN CHICAGO... 


Eleanor Howe, who conducts ‘Radio Neighbors’ program on WENR, will 
be a speaker at the Feb. 6 meeting of the Chicago chapter of the American 
Marketing Association, and other speakers will be Virginia Lawson Skinner 
of Crowell-Collier, plus educators J. S. McIntosh and Theodore Rice.... 
Jack Scott of Schwimmer & Scott back from Mexican rest-up....Jack 
Van Volkenberg to Washington, D. C., for Gene Autry show in connection 
with the President’s Birthday Ball....Pierre Andre back on WGN as 
announcer and handling the ‘Little Orphan Annie’ show. 


DIXYE SUPPS [rer Radio tides Feb. 12 
CITE FAN MAIL 


Robert E. Sherwood has written a 
NBC is trying to get Standard 


special radio drama io be aired Lin- 
coln’s birthday (12) on the ‘Caval- 
cade of America’ program. As yet 
untitled, it’s based on an episode 

Brands and J. Walter Thompson to |from Carl Sandburg’s recent book, 

Teinstall the southern supplemen- 

taries to the red hookup carrying 

the ‘I Love a Mystery’ series, as the 

result of pressure brought by some 


‘Abraham Lincoln, the War Years.’ 
Raymond Massey, currently touring 
in Sherwood’s ‘Abe Lincoln in IIli- 
: nois,’ as well as the film version of 
of these affiliates, Latter complained | the play, will do the radio portrayal, 
that when the serial was discon- remoting from Chicago. 
tinued they were flooded with phone | Believed the script is Sherwood’s 
calls and mail demanding to know | gyct writing for radio. 
what happened to the program. One 
of the loudest complainers was WSM, 
Nashville. 
Because of a general advertising 
economy wave in the organization 
Standard Brands recently dropped 
everything in this hookup but the 
basic, mountain and Coast groups. 

















‘THE OLD SOUTH, SUH!’ 


Crash of KRLD Tower Was Treated 
Courteously At WFAA 








Dallas, Jan. 30. 





= Plugs Fleischmann Yeast. | Competition was forgotten here 
over the past weekend when KRLD’s 
Weiss & Geller Formed new $14,000 transmission tower 


crashed, cutting off its broadcasting 
operations completely. WFAA, NBC 
affiliate, announced that the pro- 
grams of KRLD, CBS release, could 
be heard over WRR, the municipal 
station. : : 
Federal Communications Commis- 
sion later granted a special per- 
mit which permitted KRLD to re- 
sume broadcasting, although its di- 
rectional control is believed to have 
been damaged. Crystallization of 
metal from unusual cold is thought 
to have caused the crash. Several 
weeks will be needed for repairs. 





Chicago, Jan. 30. 

New ad agency of Weiss & Gel- 
ler has been organized by Edward 
Weiss, who owns McDougall & Weiss 
agency here, and Max Geller, for- 
merly of the Lawrence Gumbiner 
agency of New York. 

Weiss lists as president, Geller as 
exec v.p. Weiss will headquarter 


locally, while Geller will likely re- 
Main in east. 





Farewell to Senora Dominguez 
Dallas, Jan. 30. 
Senora Milla Dominguez, wife of 
hewn consul here, who was on 
Wr Dr. Pepper program last year on 
AA and a web of 23 stations, is 
moving to Detroit, to which her hus- 
nd has been transferred. 
ha AA will give the Senora, who 
oo become a favorite around the 
tenet a farewell salute this week, 
Ms hew® her up with Kar] Lambertz 
- stra in a program of typical 
-xiCan songs. 





Oboler’s March Special 


Arch Oboler will be in New York 
on March 16 for an anniversary 
broadcast in his NBC series. He'll 


have the NBC house orchestra to 
play around with on that occasion, 
according to John Royal's promise.-- 

Oboler is with Metro in Hollywood 
at present. 
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[FORGET THE SHOW 


IN CLOCKING IT 


On-The-Nose Boys Still Nu- 
merous in Radio and 
Blamed for Many a Flop- 
eroo — Can’t Get Away 
From Stopwatch to Notice 
What’s Happening 








HOPE’S ‘SO WHAT?’ 





Clock-watching is as unpopular 
in radio as in other businesses but 
for a different reason. Whereas the 
typical office or factory clock- 
watcher is a hired hand with little 
interest in the job and a burning 
wish to quit at the precise split- 
second allowed by regulations the 
clock-watching that annoys the 
bosses in radio is a state of mind 
program directors got themselves 
into years ago, a conviction that if 
the show and the minute hand ar- 
rive at the sign-off in exact unison 
the show is ‘right’.’ 

While the level of radio produc- 
tion continues upward, the trade is 
still loaded down with ‘on-the-nose’ 
boys. Showmanship with them is a 
minor issue. The art of welding or 
blending together the various com- 
ponents of a program so that the 
thing as a whole produces sock re- 
sults in entertainment is something 
that takes secondary rating. What 
dominates their professional think- 
ing and efforts is to make the pro- 
gram wind up as pre-arranged on the 
exact final second. 

Concentration of all directorial 
processes to this one end has caused 
no little exasperation among the 
radio heads of major agencies. Some 
of them say that nothing burns them 
as much as the reply they invariably 
get when they ask one of these 
stop-watch addicts how the show 
came out. Instead of saying it was 
good, bad or so-so, they boast it was 
right ‘on the nose.’ 

The clock-watching mania of this | 
type, according to agency execs, has 
basically been responsible for the 
flop of many a commercial show. 
The names booked for the show may 
be successful and experienced, and 
the writers may turn in material 
with real click possibilities. But this 
class of producer instead, of knotting 
his brow on how the various in- 
gredients can be fashioned so as that 
the show will hit the loudspeakers 
with maximum effect worries himself 
about the time each bit will take and 
whether he will be running into 
somebody else’s program. 


There is one show on the air that 
has been a source of jitters for the 
stop-watch brigade, and that’s the 
Bob Hope-Pepsodent entry. This 








session is cut off in mid gag as often 
as it shuffles off intact on the pre- 
iscribed second. The program’s 
|agency, Lord & Thomas, and pro- 
|ducer, Tom “McAvity, have always 
| been more concerned with produc- 
| ing a show that punches from all an- 
;gles than in making sure that it 
; will all come out on the nose. The 
;combination prefers to count laughs 
|and not seconds. 


The first thing that a program di- 
rector gets is a stop-watch. It is one 
agency exec’s idea that the watch- 
piece ought to be taken away from 
the producer as he enters the studio 
for first rehearsal and not returned 


about to go on. 





Reviving ‘Adventure’ 





Columbia network will revive the 
‘Human Adventure’ series on Satur- 
day, Feb. 3, at 5 p.m. It'll be a half 
instead of a full hour this time, and 
will originate in New York instead 
of Chicago. Brewster Morgan will 
direct. 

Idea originated with William Ben- 
ton (ex-Benton & Bowles), of the U 
of Chicage, and the material will be 


to him until the dress rehearsal is | 








RADIO'S OLDEST BAD HABIT 





Playwrights in Modest Circumstances 
Not Hot on Gulf Script Donation 





LISS, WAYNE JOIN CBS 


John Lageman Piece Picked for 
Workshop Feb. 8 








Joseph Liss and Milton Wayne have 
joined the writing staff at CBS. Liss 
is doing scripts in verse and prose 
for the Columbia Workshop. Wayne 
was formerly on the WPA writers’ 
project in Newark. 

Play to be done on the Workshop 
for Feb. 8 will be ‘Autobiography of 
an Egotist,’ by John Lageman, free- 
lancer and former member of the 
CBS publicity staff. 


Falstaff Back 


To Radio; Was 
Big Account 


St. Louis, Jan. 30. 

Falstaff Brewing Co., which can- 
celled all air contracts last spring to 
indulge in visual advertising via bill- 
boards, newspapers, etc., in order to 
emphasize its trade mark, the 
Shakespearean Falstaff, is back on 
the ether. Last week the company’s 
agency, Sherman K. Ellis, Chicago, 
okayed with Robert Sampson, na- 
tional sales manager for KWK, con- 
tract whereby Falstaff will bankroll 
all major league baseball in St. Louis. 








Covers all home games of the 
Browns and Cardinals. Johnny 
O’Hara will handle the _ baseball 
stint. 


Prior to bowing out of radio last 
spring Falstaff spent approximately 
$250,000 in one year for spot an- 
nouncements all over the U. S. Two 
years ago this company sponsored 
‘Public Hero No. 1,’ a cops and rob- 
ber series over the NBC-Red in the 
midwest. 





ORTH BELL FEVER CHART 


Chills and Fever Follow Notice— 
Patient Now More Comfortable 








Discovered in Jersey City last 
spring, then lost in the European 
headlines last fall, the comedian that 
got stranded in an afternoon hide- 
away on the Columbia Broadcast- 
ing System has been dropped. He’s 
Orth Bell, otherwise known as Uncle 
Jonathan. He’s the victim of radio’s 
forgetfullness and a two-week can- 
cellation clause which Mike Fiore, 
his manager, accepted under protest 
because the CBS lawyers said it was 
necessary ‘on account of a war 
maybe.’ The big let-down last week 
| followed a big build-up back in the 
early days of the romance and the 
| headshakers around town were 6ay- 
|ing that it was the old, old and sad, 
| sad story of what happens to sus- 
itaining discoveries. They make 
| room for the next one that comes 
| along. 
| Uncle Jonathan skits kidded radio. 
| Leonard Carlton, radio columnist of 
| the N. Y. Post, made a point Jast 
|week of underlining that radio 
| wasn’t good at kidding itself. 

Latest bulletin—CBS is still hold- 
ing its interest in Orth Bell. While it is 
considered there is no point in con- 
tinuing the afternoon series, other 
possibilities are in mind. W. B. 
Lewis and his colleagues concur in 
the fact that Bell has got something 
for radio. 

A new sales strategy is needed, 
however. 


Allen Marsh’s CBS Title 


Allen Marsh has switched places 
with Bill Ensign in the CBS sales 
department. Marsh becomes as- 
sistant sales manager and Ensign be- 
comes a member of the sales staff. 











supplied as before by the latter out- 
post of culture. 





a Columbia time salesman. 


vw 


Dudley Fay, who used to be with; 
J. Walter Thompson, has resigned as | ager. 





Criticism of the Motion Picture 
Relief Fund officials for their policy 
of soliciting royalty-free use of 
Broadway plays for use on the Gulf- 
Screen Guild program is beginning 


to be heard in legit playwrighting 
circles. Complaints apparently come 
from the successful name writers as 
well as those in more modest. cir- 
cumstances. In all cases, however, 
the objection is that writers for the 
theatre have little direct interest in 
film charities, but the nature of the 
requests makes it almost impossible 
to refuse them. 


Plea for gratis use of a former 
Stage success invariably comes by 
wire, with a long list of signatures 
to the message. James Roosevelt's 
name heads the list, with Norma 
Shearer, Jean Hersholt and many 
other film names included. Among 
the New York writers who have 
been approached for such permis- 
sion, the idea is that top-ranking au- 
thors may be able to comply, es- 
pecially since most of them have de- 
rived a substantial portion of their 
income from Hollywood sources. 
But in the case of playwrights who 
have only one or two moderate 
successes and may now be in mod- 
est circumstances, granting of free 
use of their material might result in 
a loss they could ill afford. Ex- 
planation is that if a play is used 
on a major show such as the Gulf- 
Screen Guild series it will hardly 
be used on a network program for 
at least another season. 


According to the less successful 
playwrights, the agency, network, 
stations and many of the supporting 
players on the charity program are 
paid for their services and pre- 
sumably Gulf realizes an indirect 
profit or it wouldn’t keep the show 
on the air. Yet the author of the 
original work which forms the basis 
for the entire dramatization is asked 
to waive payment for his creation. 
When such writers have not worked 
in Hollywood and have no direct in- 
terest in the film industry, partic- 
ularly if they can’t afford contrib- 
uting their sole source of income to 
charity, they regard the Screen 
Guild policy as unwarranted. 


In fairness to the Relief Fund of- 
ficials, however, it’s expained that 
the requests for free use of plays is 
merely a routine procedure and that 
authors who can’t afford to grant 
such waivers are usually paid for the 
one-time rights to their works. If 
well-to-do playwrights resent being 
asked for such use, they haven't in- 
dicated so, it’s added. 


MBS PROTESTS 
A.T.&T. DEAL 


Mutual proposes to put in a 
squawk with the American Tele- 
phone & Telegraph Co. when, and if, 
the latter places its contemplated in- 
stitutional radio campaign with NBC. 
Mutual thinks it’s being discrimi- 
nated against, and it intends to ask 
AT&T why it can’t also give Mu- 
tual consideration when there’s any 
money being spent on radio. ‘Mu- 
tual will point out that it’s also a 
good customer of the telephone com- 
pany, spending over $1,000,000 for 
hookup lines. Whenever in the past 
the communications combine has 
used network time CBS got the bill- 
ing. 

The telephone company last week 
let it be known that a decision had 
already been made to give the latest 
appropriation for a network program 
to NBC. N. W. Ayer is working on 
the show, buf as yet no time has 
been ordered from the network. 











WLOK, Lima, 0O., owned by 
WSPD, Toledo, began full time 
schedule Jan. 12. Don Ioset is man- 
Previously operated to sun- 





set. 


tt 


= 





Bon Aang ale 





-' 
Ae ss: 


Opp Ae Rey amen sein os oy 





See. ee 


“FU 


ee 
RRL. 


ERE Rpt A Bh boy 
IN ARR IY 2 


ee Soe eee 
BS 


oe EER: 


AR tt ee ei tt 





A II EIR A 


‘i r “ 
a eS 


SO ARREARS SERN ER TEER Te ee ee A 


er oe 





32 


*VARIETY’S’ LONDON 


8 St. Martin’s Piace, Trafa 


Igar Square 
OFFICE 


Telephone Temple Bar 5041-5042 
Cable Address: VARIETY LONDON 














INTERNATIONAL RADIO 





Morin, a Liberal, Viewed Happily 
As Hope of More CBC Sympathy, 





But Fear Murray May Dominate 


Montreal, Jan. 30. 

Canadian radio broadcasting may 
be entering a constructive phase of 
development with the appointment 
of Rene Morin last week as chair- 
man of the Board of Governors of 
the Canadian Broadcasting Corp. It 
appears also that the CBC may be 
dropping its role as a bureaucratic 
‘monster’ to assume a less inhuman 
guise. At least private broadcast- 
ers are seeing it that way. 

There has been talk in radio cir- 
cles, since L. W. Brockington, re- 
signed last fall, that Morin did not 
want to become chairman. Not be- 
cause the position was unimportant. 
Morin, literally as well as figura- 
tively a Liberal, is in principle op- 
posed to strangulation and restric- 
tion of private enterprise of any 
kind, broadcasting or otherwise, 
From close associates it is under- 
stood that Morin did not wish to 
step into a position where he would 
be called upon to impose restric- 
tions which would cause him to be 
cordially disliked by any faction of 
the Canadian business community of 
which he is part. Morin did not wish 
to become embroiled in contro- 
versies with broadcasters or other 
interests wherein he would be ren- 
dered liable to the accusation of at- 
tempting to ruin private enterprise. 

It is believed likely that Morin ac- 
cepted the position as head of the 
CBC only after he had been given 
some intimation that the severity of 
government regulation might be re- 
laxed., 

Strong Minded Men 


Question now is whether Morin 
will steer as firmly towards lib- 
eralization of CBC policies as Brock- 
ington did in the opposite direction. 
Brockington dominated the private 
councils of the CBC when he was 


End Union Frown 





Winnipeg, Jan. 30. 

Canadian Broadcasting Corp. 
Board of Directors meeting last 
week in Ottawa cancelled the 
now-famous WEM 9 (War 
Emergency Memorandum) which 
was issued in December under 
the signature of Gladstone Mur- 
ray, CBC general manager. This 
memo was a ton-of-bricks hint 
that any CBC employees with 
grievances would be making 
themselves a lot of trouble by 
unionizing. 

Labor unions in Canada were 
disturbed at suggestion the gov- 
ernment would use the war as 
an excuse for fighting in- 
cipient organization on collective 
lines and the whole matter 
proved upsetting, 

New policy is to seek a for- 
mula to permit employees to 
communicate with management 
sympathetically through Mur- 
ray. But the official frown 
against unions is wiped off. 

———— 














chairman, tighteneng the rope around 
the broadcasters with scarcely more 
than a murmur of protest from other 
members of the board who were 
thoroughly intimidated by the re- 
sourceful mind and the persuasive 


tongue of the western attorney. Mo-;: 


rin, on the other hand, has no par- 
ticular desire to dominate anybody 
or anything and would much prefer 
to be left to mind his own business. 
Here the question of Gladstone 
Murray’s influence may be of greater 
significance than in the past. Should 
Murray, because of his more in- 
timate knowledge of radio, endeavor 
to steer away from Morin’s ideas, 
then the principle of a less stringent 
government control may be sabo- 
taged. In addition to Morin, broad- 
casting apparently has another well- 
wisher in Transport Minister Howe, 
who has already expressed a desire 
for better programming and _ less 
regimentation in Canadian radio. 





“Aunt Jenny’ Poor Source 
For French Canadian 





Montreal, Jan. 30. 


NEW MEXICAN 


Canadian Commercials 


Montreal, Jan. 30. 
Sweet Caporal Cigarets (Imperial 
Tobacco) last week renewed con- 
tracts for series of ‘Light Up and 
Listen Club,’ U. S. tailor-made 15- 
minute transcriptions, over Canadian 
Marconi station CFCF and series of 
selected stations. ; 
Spot campaigns over CFCF being 
launched by Allan’s (ginger ale), 
Lipton Tea, Tuckett Tobacco, Dodds 
Kidney Pills, Libby, McNeil & Libby 
Baby Foods. ; 
Libby’s Tomato Juice goes on with 
series of 104 15-minute programs, 
‘Donald Novis Sings.’ Placed by Mc- 
Connell, Eastman agency. 


Sion-Up Haste 
In Montreal Not 
Making Friends 


Montreal, Jan. 30. 

French-language radio program 
production appears to be hitting an 
‘all-time low in originality in this 
province. Mostly it’s become a case 
of monkey see, monkey do. One of 
the most recent programs consists of 
| French-English lessons, which has 
‘been done in the past on American 
stations and locally. 

Though some_ English-language 
programs are successfully translated 
for French audiences, and a few U.S. 
radio formulas may be copied, there 














are too many adaptations from the 
‘English which do not click in French. 
| Specially written original for French 


ON AIR 


Tia Juana, Jan. 30. 
Hastening to get into the picture 
before the North American Regional 
Broadcast agreement takes effect, 


three new ether outlets are prepar- 
ing to open here, boosting the 
Tijuana total to eight. Huskiest 
newcomer will be XERB, which is 
to pump out 50,000 watts. Operating 
as Radiofusora, 8. A., the newcomer 
is piloted by Fred Ferrera, also own- 


er of XEMO which specializes in the 
coast Navy audience and in hillbilly 








symphs. Second newcomer is XEON, 
soon to be on 920 kc, operated by 
Sr. de la Sierra, late of XEOK. 
Meantime XEAU, for a time on the 
1310 stripe, thereby causing KGB, 
San Diego. (on 1330), many a head- 
ache, is due back on the 1400 band. 





to go along at 
| enough to invite the new entries, 
| even though their fate after the real- 
; location agreement goes into effect 
| is dubious. In fact, 
| Tijuana’s eight airers (XEBG) is en- 


| tirely operated of, and by Mexican 
listeners, using Spanish exclusively. 





But even that one has some JU. S. 


side Beer and Globe Mills. 

XEMO here meantime has signed 
| Tayton cosmetics for a quarter-hour 
' daily, 26 weeks, through the Steb- 


Dissatisfaction with results from | bins agency; Kelpamalt for 15 weeks 


of Gene Autry hillbilly stuff on 


U. S. biz for this border continues | 
a clip profitable | 


only one of 


| accounts, including Spanish news for 
| Avalon ciggies, and spots for East- 


Prosram Material 


French-language Lux program here, ‘ 
half-hour dramatic show entitled platters, through Consolidated agen- 
‘C'est La Vie,’ has brought request | CY: and Candid Eye Mag of the Philly 
from sponsors for change in script. 
Reported that the Lux show is an 
adaptation from U. S. series entitled | ‘ 
‘Aunt Jenny’s Real Life Stories’! — 


programs have been mainly of the 
hit-and-miss variety of late, with 
| percentage of clicks in this category 
| quite small. 

| In recent months some producers 
| have become mainly concerned with 
| getting the sponsor’s coin spent on 
|programs. Attention to quality of 
| shows has become of secondary im- 
portance. 

Producers and agencies seem to 
have lost sight of fact that in neglect- 
ing to see that sponsor gets the best 

cz:ible show for the money there 
would also be a corresponding lapse 
of listener interest. 


In the opinion of one French-lan- 
guage broadcaster first rate radio 
producers in the province may be 
counted on the fingers of one hand, 
with fingers to spare. 


That both sponsors and listeners 
| have not been getting the breaks ap- 
|pears to be evidenced in difficulty 
now being experienced in ‘lining up’ 
new sponsors. Latter have become 
wary, possibly sensing material as 
dated, typed and inadequate. 











‘Dorothy Stewart Writes 


Dorothy Stewart, U. S. representa- 
| tive of Australia-New Zealand Thea- 
tres as well as several radio stations 
and music houses in that country, has 
written the music and lyrics for a 
inew anthem, ‘God Bless Australia.’ 
|It was sung for the first time Fri- 
| day night (26) at the first dinner- 





| meeting of the Australia Society of | 


|New York, at the Biltmore hotel, 
IN. Y. Wilson Ewart, Australian sing- 
|er currently appearing in concert in 
| the U. S., will be soloist. 


Song will then be published by 


| Daily News, for eight quarter-hour | Allen & Co., Sydney music house. | is now on full-time operation. 
musicals, through Reynolds-Fitzger- | Miss Stewart has composed numer- | is to offset Nazi propaganda to the 


| Ous serni-pop songs. 


: | 
Australian Anthem j.:"ianc 


BBC Presents An 


Program; Reluctantly Okayed 
As Gesture to 


ee. 


Alternative 





the { Soldiers 





GILDING THE LILY? 


Graf Spee ‘Dramatized’ by Bursting- 
With-Pride BBC 








London, Jan. 16. 

Battle of the River Platte and sub- 
sequent scuttling of the Graf Spee 
are to form basis of one of the big- 
gest dramatic documents of the war 
yet aired by British Broadcasting 
Corp. Item is being scripted by 
Capt. Taprell Dorling, writer of sea 
yarns under the pen name of ‘Taff- 
rail.’ 
' Another war epic being given radio 
‘treatment is escape of the Polish 
| submarine Orzel from the Baltic, and 
members of the crew will take part, 
assisted by an interpreter. Stephen 
Potter is reconstructing the adven- 
ture for the mike. 


BRISTOL IS 
BBC’S WAR 
CENTRE 


London, Jan. ‘15. 

Censor has at last let up on the 
location of British Broadcasting 
Corp. wartime hide-out in the sticks, 
and has permitted announcements 
that the variety and program unit 
has been established in Bristol since 
September. City, which is the big- 
gest west of England port, has been 
invaded by many Government de- 
partments and commercial outfits. 
Variety unit is headed by John 
Watt, and handles practically all 
light programs, and is supported by 
music dept., led by Sir Adrian Boult, 
which broadcasts frequently from 
the Colston Hall. 

Fact was widely known through- 
out U. K., despite official clamp- 
down, but less generally known was 
that BBC drama department shifted 
to Manchester, from where plays are 
ethered. 

Further loosening of BBC war 
policy is reversion to St. George’s 
Hall, London, adjacent to Broad- 
casting House, for pick-ups. 














Socialists Protest 


Vancouver, B. C., Jan. 30. 

Socialist party of province, is ap- 
|pealing to Canadian Broadcasting 
Corp. (government) for an outlet for 
after having been sum- 
|; marily banned by local CKMO. Sta- 
|tion gave no explanation for the 
| break other than to say ‘as a matter 
of temporary policy, we have de- 
cided to discontinue broadcasts deal- 
ing with municipal, provincial or 
federal politics. Party was vocifer- 
ous in protest, hinting broadly that 
the Government finger was on them. 

‘The right of free speech is threat- 
ened by this move,’ Socialists de- 
| clared in an official statement. 
| 


| Federal 














government’s DX station 
Idea 


rest of the world. 





which sponsors figure is not quite | 
the thing for French audiences. | 





rime tw cowl toes MuTOpean News Profitable In Argentine 


to submit ideas for a serial to be| 


used for Lux instead of the complete | 


short dramas now being adapted. 





Howard Large’s Troop Shows 
Moose Jaw, Sask., Jan. 30. 

Howard Large, for many years di- 
rector of musical shows over old 
Canadian Radio Commission net- 
work, has been selected by the Cana- 
dian Legion War Service, Inc., to or- 
ganize concert parties for Saskatche- 
wan troops of the Canadian Active 
Service Force. 

Large, secretary of the Moose Jaw 
Legion, is a former member of Cap-' the local government. 
tain Plumkett’s ‘Maple Leafs’ of the! The stations are banned from 
1914-18 World War. ' doing the pickups direct. They must 
come through the Transradio Inter- 


Buenos Aires, Jan. 15. 
Retransmission of foreign pro- 
grams, particularly from Europe, 
have increased considerably since 


the outbreak of war. Under Argen- 
tine’s. neutrality laws these rebroad- 
casts, whether involving a speech 
by the head of a nation or merely 
a news report, must be approved by 











Peer it is figured that Radio Ex- 
celsior, LR5, pays about 2,000 pesos 
| ($450) a month for its daily rebroad- 
| casts of the British Broadcasting 
Co.’s news bulletins. LR5 is owned 
by the local English language news- 
paper, The Standard, which sponsors 
these BBC rebroadcasts. 

All stations in Buenos Aires have 
daily news programs and all of these 
have local sponsors. There are also 
bulletins interpolated at irregular 
intervals, with the news furnished 
either by the local papers or by 





Sir Thomas Beecham, British national Co., which until last year! news agencies directly. 
conductor, will do concert tour here’ was affiliated with the Argentine Sheer Propaganda 
in 1940 for Australian Broadcasting | government. Transradio’s exact It is not infrequent that such news 


Commission, 





fees are not available but, as an ex- 


But Propaganda Is Troublesome 


result that stations get themselves 
in hot water. A striking case ih 
point was the experience of LSI, 
municipally owned and _ operated, 
when it accepted a- bulletin supplied 
by the allegedly Nazi-controlled 
Transocean Service. It was found 
that the item had no basis in news 
but was sheer Nazi propaganda. A 
flood of protests followed and the 
Buenos Aires City Council investi- 
gated. The Transocean Service's Air 
activities, sponsored by a local firm, 


Bayer Chemicals, were finally sup- 
pressed by the Ministry of Foreign 





Affairs when the bulletins contained 


items lack source credits, with the | details of movements of Allied ships. str 


¥ 






London, Jan. 15. 

British Broadcasting Corp, ap. 
proach to the problem of alternative 
transmissions is that good old Eng. 
lish trick, compromise. Ever singe 
the Government clamped down on 
any second program at the outbreak 
of war, high-ups in che web itself have 
battled for greater freedom in pro- 
gram planning, but until now have 
come up short against officialdom at 
its most lofty. By consistent pressure, | 
however, a partial victory has been 
won and so from Sunday (7) twe 
separate transmissions will invade 
the ether daily. 

There are many ‘buts’ about the 
plan of operation. Thus it is only to 
be permitted as an ‘experiment,’ js 
to be limited to a two-hour period 
each evening after 6 p.m., and dic- 
tates of the bureaucrats are that 
service must be regarded as a con- 
cession towards the soldiers of the 
British Expeditionary Force in and 
behind the Maginot Line, and not as 
intended primarily for home listen- 
ers who have kicked against the 
monotonous single-channel output 
since war first began. Beyond this, 
the second program will merge with 
the existing schedule where the lat- 
ter includes material which it is held 
the troops will like to hear. 

Aim of the second channel will be 
to put over continuous light air- 
shows, much on the model of Radio 
International which has been doing 
for months on a semi-commercial 
basis what BBC is to give under 
Government _ sanction. Programs 
will go over 342 metres, wavelength 
formerly operated by the London 
Regional transmitter, selected be- 
cause of suitability for reception on 
the fighting front. Dance music, 
cabaret and variety will be main- 
stays of the special shows. 


While first alternative programs 
will be limited in length, BBC is 
aiming to extend them if the ‘ex- 
periment’ satisfies the Government. 
Next move will be to extend the 
evening hours, and by February it 
ig even intended to have the new 
channel sending throughout the day. 
When that happens, effect will be to 
concentrate light programs on this 
wavelength, with existing channels 
carrying a greater share of straight 
and serious items than at present. 
That this will be so is demonstrated 
by an announcement from the Corp. 
music department of more frequent 
classical concerts in the first quarter 
of the year. BBC symphony Is 
slated for 12 programs, and others 
| pencilled in for dates are Royal 
Philharmonic, London Symphony 
|; and Halle orchestras, together with 
| Sadler Wells, and Glasgow Choral 
| and Orchestral Union, 
| When second program is running 
on all-day lines, estimated additional 
talent budget is put at $5,000 a week. 


South African Scandal 
Involves _Disloyalty 
By Pro-Nazi Dutch 


Johannesburg, Jan. 10. 

Due to a Johannesburg newspaper 
| publishing allegations against the 
|methods of the So. African Broad- 
|casting Corp. and demanding a strong 
inquiry, a committee was appointed 
to ascertain if such allegations were 
correct. Accusations were made in 
the newspapers that certain Afri- 
kaan (Dutch) announcers were self- 
deleting war information ‘as it would 
hurt Germany’s feelings.’ The pro- 
grams are divided into English and 
Afrikaan sections. The English ver- 
sion was broadcast, but the Afrikaan 
announcers assertedly took the lib- 
erty of deleting several items that 
did not please them. 

The Committee of Inquiry con- 
firmed that certain announcers had 
failed to carry out their duties and 
strongly recommended that the whole 
of the staff be reorganized. 














Transcription importers may find It 
difficult to transmit money to the 
U. S. following governmental mové 
to freeze currency here for the dura- 
| tion of the war. 














Gladys Moncrieff airing for Au- 
alian Broadcasting Commission 
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Inside Stuff—Radio 


Motion Picture Relief Fund, beneficiary of the Gulf-Screen Guild series, 
js still getting reverberations from its broadcast from New York last Nov. 
19, when Tallulah Bankhead precipitated a row by refusing to appear. 
Latest incident came to light recently when the fund was billed $50 by 
Young & Rubicam to pay stand-by charges levied by James C. Petrillo, 

resident of the Chicago musicians’ local. 

Stuck for a name vocalist for the program, fund representatives per- 
guaded John Charles Thomas, who was filling an opera date in Chicago 
at the time, to appear On the show from there. They guaranteed any ex- 
tra expenses involved in the arrangement. Since the series is for charity, 
Thomas and his accompanist did the stint gratis, but Petrillo billed the 
station for a standby man. Station paid it and billed CBS, which turned 
the matter over to Y. & R., which passed it on to the fund. Officials of 
the latter organization sizzled over the matter, but paid it without official 


comment. 








When Knox Reeves agency first conceived its current comic strip cam- 
paign for Wheaties agency sought to pick names for the characters most 
unlikely to occur in real life. 

John H. Sarles, copy chief, settled on ‘the Trembly Twins’—a boy and a 
girl. Moppets were so labeled because winter weather made ’em trembly 
(until they got hep to the ads and started eating Wheaties). 

Thursday (25) a letter came in to Knox Reeves from Mrs. E. E. Trembly, 
Elkland, Pa., announcing with some pride that she is the mother of Trembly 
Twins, a boy and girl. And, she added, they like Wheaties, eat ’em often. 

Only tangent on which this odd parallel isn’t exact is that Mrs. Trembly’s 
Twins are three years old; in the comics, they’re about nine. 





Bit of year end bookkeeping at KMBC, Kansas City, brought out some 
salient facts as to the amount of time and money station devotes to ‘ser- 
vice’ (farm and market, news, sports, special events, kitchen hour and the 
food scout). Expenditure involved in offering these services to listeners 
reaches a total near $300,000 annually. This is figured on a basis of 28 
hours of service per week. At the average regular discount rate time 
charge figures over $140,000. Station’s annual budget for talent and pro- 
duction exceeds $150,000, large majority of which goes into these service 
features. . 

Bill for these items is paid more or less directly by service sponsors and 
all comes out of station revenue. 





Donald Flamm, head of WMCA, N. Y., stated last week that his staff had 
nothing to do with the producing of the program over which Broadcast 
Producers of New York is suing him for $100,000 in the N. Y. supreme 
court. According to Flamm the Emergency Shelter, a charity organiza- 
tion, signed for 13 broadcasts and itself put on the program, ‘Makers of 
Men,’ named in the complaint. After several weeks the Emergency Shelter 
advised WMCA that it couldn’t afford to go on with the broadcasts, and 
the station, said Flamm, not only released the charity organization from 
its obligation but returned, as a donation, the money it had received for 
the completed broadcasts. 





CBS last week hung one of its publicity stories on the disclosed income 
ofa picture star. Claudette Colbert was the personality. Story stated that 
whereas Miss Colbert’s 1938 salary of $301,944 was tops in Hollywood she 
would appear on the ‘Gulf Screen Guild Theatre’ Jan. 28 for nothing, since 
the money paid for the show goes to the Motion Picture Relief Fund. 





While it has ceded second place on gross network billings to Young & 
Rubicam, the J. Walter Thomson agency still has four out of the first 15 
leaders in the Cooperative Analysis of Broadcasting program popularity 
list, The latest C. A. B. ratings give three each to Y & R and Lord & 
Thomas. 





Similarity of the Wrigley program with Gene Autry to the CBS sus- 
tainer last summer with Johnny Mack Brown and Arthur Church’s Texas 
Rangers from KMBC, Kansas City, was commented upon in VARIETy’s re- 
view of the program. Rangers have been working under wraps on Wrig- 
ley show as the harmony background. 





WDRC’s (Hartford) idea of playing a musical number and identifying it 
by title after, rather than before, may be experimentally tried by the 
Columbia network. CBS thinks it a novel approach to the listener’s interest. 
wee says W. B. Lewis in a letter to program director Walter Haase of 

c. 


SPORTS CONTROVERSY 
GETS A BANKROLL 


Dallas, Jan. 30. 
Willard Hat Co. is bankrolling 
Let's Talk Sports, a new sports 
stanza with Hal Thompson as emcee, 
on WFAA here. The shows are 
round-table discussions of controver- 


slal sports topics, and started out 
ve ‘Do you think the Cotton Bowl 
_ be operated as a private en- 
ao, by the Southwest Con- 
- nce?’ Charles Burton, sports ed 
of the Dallas News, and Ben Lee 
: ynton, sports official, will be on 
a Program regularly, and one or 
wil guests, professional or amateur, 
do ee invited to get in the sports 
with ght. Show is strictly ad lib, 
oe Thompson summarizing points 

Ought out at the conclusion of the 
Programs, 

Through Grant agency. 


Myron Kirk to L. A. 





Victor van der Linde, formerly 
general sales counsel for NBC, and 
Ralph Rossiter, formerly head of his 
own agency, have joined the sales 
staff of WNEW, N. Y. 
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sideration of petition for rehearing, 


days only. 


manded for further 


1 kw. 





from 1 to 5 kw. 
New York: Edward J. Doyle, 














Michigan: Thumb Broadcasting Co., Brown City, on con- 
Commish ordered set 

r order of Nov. 8 denying applicant permission to 
eva a new station to be operated on 880 kc with 1 kw, 
Application—fought by WLS, Chicago---was re- 
hearing to determine 
standards of good engineering practice would be met by 
a grant in part of the company’s further request for the use 
of 250 watts power on the same frequency, 

Minnesota: Independent Merchants Broadcasting Co., Minn- 
eapolis, granted new station to be operated on 1300 ke with 


Missouri: KMBC, Kansas City, granted night juice-jump 
Rochester, 


to accept amendment to application for new station, chang- 
ing requested frequency from 1270 to 1340 ke, power from 
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N50 PROMISED BUT 
ONLY 140 ON LINE 


Neville Miller Piqued at 
Broadcasters’ Delay in 
Keeping Promises, Prods 
Membership for Cash as 
Broadcast Music Starting 
Date Has to Be Put Back 








AIM FOR FEB. 15 





Washington, Jan. 30. 

Molasses check-writing speed of 
broadcasters who have given Broad- 
cast Music, Inc., pledges of support 
threatened this week to delay until 
March 2 the start of the N.A.B. into 
music publishing. However, yester- 
day’s meeting in N. Y. shortened the 


postponement to Feb. 15 and it may 
be sooner. Another meeting will be 
held in Manhattan early next week 
with Neville Miller presiding. At 
that time the BMI board will decide 
on next steps including the contract- 
ing of a music publishing official. 


Miller is hopeful that the tempo 
of pledges-made-good will quicken. 
Pledges are near $980,000, but the 
agreed one-fifth in cash is a struggle 
between deadline and procrastination 
tendencies. Meantime Broadcast 
Music, Inc., has an office with a 
couple of clerks in N. Y. 


Laggards were prodded last week, 
as headquarters was cagy about giv- 
ing out any specific information 
about the degree of support thus far. 
Original plans called for peddling 
stock in the corporation Feb. 1, pro- 
viding sufficient subscriptions were 
in hand, so the decision to seek 15 
days more in which to collect re- 
quired cash indicates the response 
has not been up to expectations. 


During his three-month selling 
trip, Miller outlined the scheme to 
wrench free from the grip of Ameri- 
can Society of Compgsers, Authors, 
and Publishers, to representatives of 
416 stations, He reported that 358 
either signed or agreed to recom- 
mend joining but up to Thursday 
(25) only 140 had sent in their 
checks plus stock subscriptions and 
licenses. 

With more subscriptions arriving 
in every mail, Miller said Friday 
(26) he felt ‘we can now count on 
the support of at least 90% of those 
stations which were represented at 
the meetings.’ But he conceded that 
‘there is much work yet to be done.’ 

Just how many of the 80,000 shares 
which the NAB said must be sub- 
scribed by Feb. 1 actually have been 
taken by station owners remains con- 
fidential. Hesitation in making pub- 
lic detailed figures is taken by skep- 
tical observers to indicate that the 
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100 watts to 
Jan. 39. 


‘Variety's Story of How Canadian 
Broadcasters Feel (Privately) Is 
Discussed at Montreal Convention 








Worcester, Jan. 30. 

; Weather played havoc with Sta- 
tion W1XOJ, Yankee net frequency 
modulation station atop Asnebumskit 
Hill in Paxton. Antenna mast suf- 
fered $5,000 damage. Mast was felled 
by a combination of high winds and 
ice-covered guy wires. Replacement 
is scheduled for Spring, with an- 
tennae of different construction and 
design likely. 

Engineers estimated a hundred 
tons of ice covered the 400-foot tubu- 
lar steel structure which supported a 
brace of beacon lights for airplanes. 


TAFT OF KOL ASKS - 
IBEW ARBITRATION 


Seattle, Jan. 30. 

With technicians of the Interna- 
tional Brotherhood of Electrical 
Workers, still on strike at KOL 
(Mutual), the station on the ‘unfair’ 
list, pickets in front of offices and a 
sound truck on the streets proclaim- 
ing status of the outlet, Archie Taft, 
of KOL wrote to W. A. Kelly, Pacific 
Coast rep of the union, asking arbi- 
tration of the labor dispute. In his 
letter, Taft listed pointed in dispute 
and wrote he would abide by a de- 
cision of a board of three arbitrators. 
Taft suggested that one arbitrator be 
named by the station, one by the 
union and the third selected by the 
two so selected. The strike at KOL 
was called Thursday (18) and picket- 
ing began Sat. (20). Union is asking 
for 44-hour week at $42.50 with $2.50 
weekly raise in six months, improved 
working conditions and closed shop. 
Taft says that union is demanding 
that station employ two more tech- 
nicians than are required; that will 
only give possible consideration to 
relieving the station of ‘the burden’ 
as the men secure employment else- 
where, The station head says that 
he cffered a wage increase of 50c 
per week, bringing the scale to 
$37.50. 
There is thought to be little possi- 
bility that IBEW will accept terms to 
arbitrate as suggested by the head of 
the outlet. 








‘tremendous endorsement’ still is fac 
short of what’s needed. When the 
Association asked Federal permis- 
sion to peddle the paper, the Securi- 
ties & Exchange Commission was 
told the enterprise would be aban- 
doned if the money was not in hand 
within three months. Contributions 
were to be returned ang licenses can- 
celed unless $400,000 had been paid 








in or irrevocably pledged. 
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MINOR DECISIONS 


Washington, 


California: Marysville-Yuba City Broadcasters, Inc., Marys- 
ville, granted new station to be operated on 1420 ke with 





granted petition for leave to amend request for new station, 
changing frequency 


NEW APPLICATIONS 


California: KECA, 
increased night power from 1 to 5 kw. 


from 1500 to 1270 ke and power from 


Earle C. Anthony, Inc., Los Angeles, 


District of Columbia: Capito! Broadcasting Co., Washing- 


150 shares common 
whether FCC 


Northwestern Auto 
juice from 1 kw to 


ton, new station to be operated on 1310 ke with 250 watts. 
Georgia: WAGA, Atlanta, authority to transfer control of 
corporation from Norman K. Winston to James M. Cox, Jr., 


stock and 600 shares preferred stock. 


Minnesota: Lakeland Broadcasting Co., Wilmar, new sta- 
tion to be operated on 1310 ke with 100 watts. 

Montana: Mosby's, Inc., Anaconda, new station to be oper- 
ated on 1110 ke with 500 watts night, 1 kw days; KGHL, 


Supply Co., Ine., Billings, jump night- 


5 kw. 


Nebraska: MSB Broadcast Co., Omaha, new station to be 
operated on 1500 ke with 259 watts unlimited. 

New York: William G. H. 
frequency broadcast station to be operated on 117910 ke 


Finch, New York, new high 


with 1 kw, special emission. 


granted motion 


21610 ke, unlimited 


Ohio: God’s Bible School and College, Cincinnati, new in- 
ternational broadcast station to be operated on 11710 and 


time on 21610 and sharing time on 11710 


F-M Towers Damaged | 


Montreal, Jan. 30. 

Harry Sedgwick’s ‘defense’ of 
Gladstone Murray at the closing ses- 
sion of the Canadian Association of 
Broadcasters annual convention here 
last Wednesday (24) evoked but 
lukewarm response. Referring to an 
article appearing in Varrery last 
month in which the hostility of pri- 
vate broadcasters toward Murray 
was described, Sedgwick stated that 
he did not think the majority of pri- 
vate broadcasters subscribed to that 
view. 

It looked as if Sedgwick was 
speaking mostly for himself, There 
were two (count ’em) very subdued 
‘hear, hears.’ No cheers. No seig 
heils. No spontaneous vows of al- 
legiance to Murray from the ‘ma- 
jority of those present.’ 

Aside from Sedgwick’s effort to 
smooth over strained relations be- 
tween private broadcasters and the 
Canadian Broadcasting Corp. the 
convention revealed no revolution- 
ary proposals for improved broad- 
casting conditions. 

Gladstone Murray stated that the 
transcription question is to be re- 
studied, indicating possibility that 
regulations prohibiting stations from 
using platters after 7 p. m. may be 
modified. 

Sedgwick proposed that private 
stations should be forced to make 
the necessary expenditure for power 
increases to permit them to take full 
advantage of the opportunity offered 
under the recently ratified Havana 
Agreements. Ostensibly this was 
the unanimous decision of -he C.A.B., 
but many private broadcasters are 
not in agreement with the principle 
of being ‘forced’ to do anything. Es- 
pecially since Sedgwick apparently 
looks to the Government to do some 
of the ‘forcing.’ 

In some cases increased power ig 
not desirable or feasible for pri- 
vate stations. Of course, present in- 
dications are that the Government 
is not too anxious to permit in- 
creased power for private stations, 
much less force them into it. So that 
Sedgwick’s proposals on the matter 
may not be realized. Dr. A. Frigon, 
assistant general manager of the 
CBC, said the Joint Radio Techni- 
cal Committee was now studying all 
the necessary specifications for Can- 
ada’s participation in the new treaty, 
but could not give any details on 
new arrangements. 

Canadian Marconi cocktail party 
in the Salle Doree of the Mount 
Royal hotel was probably the most 
constructive phase of the convention, 
virtually stealing the show. 


ALLEN SIMMONS’ DIVURCE 


CBS Stock, $15,000 Cash Settlement 
Goes to WADC Owner’s Wife 

















Akron, O., Jan. 30. 
A block of Columbia Broadcasting 
System stock and a cash settlement 
of $15,000 was part of the property 
settlement when Allen T. Simmons, 
owner of Station WADC here, di- 
vorced his wife, Lovene, in common 
pleas court. 
Simmons charged his wife, who 
was his third, with neglect and 
cruelty, adding that he married her 
in Havana, Cuba, Feb. 17, 1931, and 
that she is now in Arizona and re- 
fuses to return and live with him. 
WADC is the Columbia outlet 
here. 


‘LONE RANGER’S’ 8TH YEAR 

Detroit, Jan. 30. 
‘Lone Ranger’ last night (29) start- 
ed its eighth year on ozone, having 
completed 1,092 half-hour broadcasts 
originating from WXYZ here. Pro- 
gram now goes out three times week- 
ly over WXYZ’s state web and Mu- 
tual network at 7:30 p.m., and at 10:30 
same nights over Don Lee network, 











00 watts to 1 kw and time of operation from days to un- ke, 69 kw, A-3 emission; The Fort Industry Co., Cleveland, es roductio 

raqlvton Kirk, new business and limited: WUTK, Inc., Utica, granted motion to dismiss with- — new station to be operated on 900 ke with 5 kw. free Ages complete p ns 
10 exec of the Sherman K. Ellis | out prejudice request for new station to be operated on 1420 West Virginia: WHIS, Daily Telegraph Printing Co., Blue- | €ach nignt, — : 

agency, left last night : ke with 250 watts days, 100 watts nights; WGNY, Courter fleld, boost power from 500 watts nights, 1 kw days, to 1 kw | Show, written by Fran Striker and 

Hollywood : mign (Tuesday ) for Publishing Corp., Newburgh, granted change in corporate nights, 5 kw days; WPAR, Ohio Valley Broadcasting Corp., ' produced by WXYZ Players, also is 

“esti . in connection with some name of licensee from Courier Publishing Corp., to WGNY Parkersburg, increase power from 190 to 250 watts. heard in Canada, Australia and New 

monial contacting for Calox. Broadcasting Co.. Inc. Wisconsin: WTMJ, Milwaukee, jump night-juice from 1 : : ’ ? platt 

He will be gone three weeks. Cleveland. to & kw. | Zealand by means of platters. 


Ohio: Cuyahuoga Valley 
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REBUKE PRIVILEGE OF APPEALS COURT 
IS DEFINED; BIG VICTORY FOR COMMISH 





D. C. Court of Appeals Must Confine Itself to Issues 
of Law—Can’t ‘Re-Make’ Procedure of FCC— 





Frankfurter Files Opinion 


Washington, Jan. 30. 

The Federal Communications 
Commission has won a stunning vic- 
tory against its arch-enemy, the Dis- 
trict of Columbia Court of Appeals. 
In a decision by Justice Felix 
Frankfurter the U. S. Supreme Court 
has ruled that Congress, and only 
Congress, may amend any unfortu- 
nate characteristics of radio regu- 
lation or the Act governing same. 
No court may dictate proper pro- 
cedure for FCC to follow. 

Frankfurter declared that ‘ques- 
tions of procedure in ascertaining 
the public interest...were explicitly 
and by implication left (by Con- 





gress) to the Commission’s own de- 
vising, so long, of course, as it ob- 
serves the basic requirements de- 
signed for the protection of private 
as well as public interest.’ 

Significance of this reasoning is 
clear and far-reaching. The Federal 
judiciary still has the power to re- 
verse FCC decisions that are ‘ar- 
bitrary and capricious’ or which 
violate established legal principles, 
such as the ‘due process’ clause of 
the Constitution, but it cannot tell 
the Commish how it must operate 
its administrative machinery. 

The Frankfurter opinion is of 
equal importance for another rea- 





son—the emphasis placed on ‘public 
interest.’ Stressing what Congress 
said, the Supreme Court’s spokes- 
man declared the 1934 law ‘is not 
designed primarily as a new code 
for the adjustment of conflicting pri- 
vate rights through adjudication. 
Rather it expresses a desire on the 
part of Congress to maintain, 
through appropriate administrative 
control, a grip on the dynamic as- 
pects of radio transmission.’ 


In rebuffing both plaintiffs, Potts- 
ville and Paul Heitmeyer, the Court 
flashed the green light for the Com- 
mish to apply its philosophy of rela- 
tive fitness to hold a license, regard- 
less of who is on the scene first. Since 
tickets cannot be issued for more 
than three years, every licensee and 
candidate must be measured against 
others, no matter how large an in- 
vestment is at stake, Frankfurter 








Gillette Using CFCF 
Montreal, Jan. 30. 


Joe Weed & Co. planting spot 
campaign for Gillette over Cana- 
dian Marcon! station CFCF for 


four weeks, twice daily four 
days a week, sometime in 
March. 


Gillette planning tieup with re- 
lease of ‘Pinocchio’ here which 
was scheduled for February and 
is understood to have been post- 
poned until following month. 


a 


pointed out. Thus agreeing com- 
pletely with theories advanced by 
FCC General Counsel William J. 
Dempsey. 

Quasi-judicial outfits like the FCC 
are ‘the outgrowth of conditions’ far 
different from those which led to 
foundation of our judicial system, the 
Supreme Court spokesman asserted, 
and consequently ‘should be free to 
fashion their own rules of procedure 
and to pursue methods of inquiry 
capable of permitting them to dis- 
charge their multitudinous duties.’ 
If the Commission feels it is neces- 
sary in protecting the public interest 
to hold new hearings or arguments, 


|at which earliest applicants are 
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... hat Radio May Better Serve 
The Rural Radio Audi 
‘ef 
.. + Lhe Aural Radio Audience 
it was to further this purpose that WLW last year 
inaugurated the WLW Practical Scholarships in 
Radio Training—to interest agriculturally educated 
youth In Radio, to train them in Radio Farm Service. ) 
Each year the competitive examinations W LW S 1939 SCHOLAR: 
for these highly-prized scholarships are 
open to Agriculture Seniors in Land $ H | P WI N N ERS 
Grant Colleges throughout the country, Spry, industrious, farm-born Charles Grisham of 
A competent board of judges awards the Alabama worked his way through Alabama 
scholarships each year. Polytechnic Institute, had fun, too. 
The two WLW Scholarship winners then 
come to the Nation’s Station for an in- 
tensive 6 months period of practical pry —— born fn —. 
training and experience in one of Radio's sae College vy Cer ae 
oldest and best-staffed Agriculture the spring board to a farm radio 
Departments. So outstanding was the earees, 
work of Merton Emmert and Charles 
Grisham, the students 
selected in 1939, both were 
retained on WLW’s Agri- 
culture Staff upon the ter- 
mination of their training ee Grisham, se- 
period, January 1, 1940. iy ‘all parts ofthe 
country, came to 
.. . these things, too, Here George Bisgary 
we think are part of the te ace a WLW 
story of WLW oy D.! Peep so 
of the Nation’s Station: 
Grisham, Uke Emmert, finds h 
training at WLW has fit 
him for all branches 
farm radio work, 
Now on the WLW siaff, Emmert 
writes ones for farm shows, 
elps produce and announce 
em. 
THE NATION’S 
most “Merchandise-Able”’ 
* REPRESENTATIVES: TRANSAMERICAN BROADCASTING & TELEVISION CORP., NEW YORK - CHICAGO ® 
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placed in competition with late 
ers, the courts have no power to Dro. 
hibit such operations. 

The courts have no authority to 
‘create rights of priority,’ Frankgur. 
ter said. 

‘Only Congress could confer such 
a priority. It has not done so. The 
Court of Appeals cannot write the 
principle of priority into the Statute 
as an indirect result of its power to 
scrutinize legal errors in the first of 
an allowable series of administrative 
actions,’ he declared. ‘Such an im. 
plication from the curtailed review 
allowed by the Communications Act 
is at war with the basic policy under. 
lying the statute. It would mean 
that for practical purposes the con. 
tingencies of judicial review and of 
litigation rather than the public in. 
terest would be decisive factors in 
determining which of several pend. 
ing applications was to be granted,’ 

While he appeared sympathetic, the 
tribunal’s spokesmen could not agree 
that the Commish should be enjoined 
from holding new arguments on the 
Pottsville case merely because the 
precedent might lead to an intermi- 
nable succession of proceedings. This 
complaint was registered in vigorous 
fashion by Eliot Lovett, attorney for 
Pottsville Broadcasting. Remarking 
it is simple to imagine ‘extreme and 
even oppressive possibilities’ on the 
part of government regulators, 
Frankfurter commented that ‘courts 
are not charged with general guard- 
ianship against all potential mischief 
in the complicated tasks of govern- 
ment.’ 

As a result of this week’s long- 
awaited rulings, the FCC is free to 
decide between Pottsville Broadcast- 
ing, Schuylkill Broadcasting Co. and 
Pottsville News & Radio Corp. in 
awarding occupancy of the much- 
sought privilege of serving the min- 
ing community. As result, the odds 
favor the latter applicant, understood 
to have the blessing of Senator Jo- 
seph Gucey and to be favored by the 
New Dealers. 

In the Heitmeyer case, the Com- 
mish will proceed with a new hear- 
ing, forcing Heitmeyer to start from 
scratch in competition with two late 
starters seeking to do business in 
Cheyenne, Wyo. 


Farnsworth Seeks OK For 


Fort Wayne Television 


Fort Wayne, Ind., Jan. 30. 

Farnsworth Television & Radio 
Corp., Fort Wayne, has applied to 
the F.C.C. for permission to operate 
a 1,000-watt television station on a 
frequency of between 66,000 and 
72,000 kilocycles, and the application 
has been referred to a special tele- 
vision committee. Edwin M. Martin, 
company counsel and vice-president, 
was in Washington to testify before 
the commission. Firm has obtained 
an option for the top two stories of 
a bank building, as well as tower 
facilities for the rigging of antennae. | 


Quaker Oats Show Folds 


Chicago, Jan. 30. 
Quaker Oats here through Ruth- 
rauff & Ryan agency, cancelled its 
Milton Berle ‘Stop Me If You've 
Heard This One’ show. Program will 
go off at close of present contract 
period, as of Feb. 24. 
Show was quite satisfactory to 
client on rating but failed because of 
product situation of cold cereal. 
Quaker’s puffed goods have found 
it tough to compete with another 
company’s cellophane wrapped pack- 
age, which sells for but a nickel. 























GORDON BROWN’S BANQUET 
Rochester, N. Y., Jan. 30. 
Gordon P. Brown, owner and gen- 
eral manager of station WSAY, will 
throw a dinner in Hotel Rochester, 
Thursday, Feb. 1, to celebrate sta- 
tion’s affiliation with Mutual. 
Fred Weber, Mutual gm, slated as 
principal speaker. Business and civie 
leaders will congratulate station of- 
ficials, 








Don Martin Upped at WFIL 
Philadelphia, Jan. 30. 
Don Martin, traffic supervisor at 
WFIL, has been upped to production 
manager starting tomorrow (Wed). 
He started as a gabber at the out- 
let four years ago. 
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Case Ends, The Mystery Still Intact: 





Washington, Jan. 30. 


Former legal associates and friends 
of Frank M. Sterns last week tied 
James W. Gum and former Senator 
Clarence Dill closely to the now-you- 
see-it-now-you-don’t $10,000 which 
reputedly was slipped in and out of 
a local Maryland bank two years 
ago. FCC concluded its open probe 
into circumstances surrounding 
launching of WSAL, Salisbury, Md., 
and the concealed ownership of the 
Eastern Shore transmitter by Glenn 
D. Gillett, consulting radio engineer. 
License revocation hearing wound up 
Thursday (18) with Gum, partner of 
the ex-legislator, still firmly denying 
much testimony to the effect that he 
was the moving spirit in the mys- 
tery. 

Considerable substantiation of the | 
story told by Stearns, ostensible 
owner of the outlet, and Gillett, who 
still holds a $25,000 mortgage on the 
250-watt daytime plant, was obtained 
from individuals who at various 
times had desk space in the Dill-Gum 
offices and who talked with the two 
individuals, accused of having put up 
the money and not revealing their 
interest to the commission. But the 
inquiry folded without uncontra- 
dicted proof that the stage money 
was supplied by Dill, who at one 
time had aspirations to own a plant 
in the national capital and is reputed 





to have hankered for a group of low- 


power outlets. Observers heard Com- 
missioner Thad H. Brown adjourn 
the session still wondering if the 
hand is quicker than the eye. 


Others Testify 


Outstanding testimony in the most 
intriguing day of the three weeks of 
quizzing was the story of Thomas E. 
Rhodes, a former Justice Department 
division chief and lawyer, who was 
dragged into the confused situation 
in 1937 when Stearns was seeking to 
unload his hot potato. The most di- 
rect evidence that Dill was far more 
concerned than he admits was given, 
however, by James E. Waddell, an- 
other radio attorney, who used to 
be one of the senator’s brief writers. 

In the summer of 1937 Cyril P. 
Dickson, another barrister, who also 
had professional connections with 
Dill, asked him to listen to the 
Stearns tale of woe and see what 
could be done about aiding the the- 
oretical proprietor of the Eastern 
Shore station, Rhodes related. After 
talking with Stearns, the former D.J. 
man told the FCC he sounded out 
Gum and Dill about paying Stearns 
$4,000 or $5,000 for his time and ef- 
fort. The story that Rhodes told was 
as follows: 

Stearns said Gum suggested apply- 
ing for a construction permit, prom- 
ising to look after all details and to 
arrange for financing. Money was 
put in the bank by Gum and Gillett, 
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CHILDREN PAYING 


TO LEARN — 
and liking it! 


It’s a fact. Every Saturday after- 
noon between 600 and 800 kids 


pay ten cents each and crowd into a Minneapolis 


theater, to participate in a WCCO program...and to 


learn! The “at home” audience sends ia the questions 


—an average of 2,500 each week! And out of the 


admission money come prizes... for each question, 


for each participant, for each correct answer. 


Here’s an educational program that entertains. Con- 
ceived, planned and executed by WCCO, it’s called 
“Kiddie Kwiz.” The children like it. Their parents like 
it. Their teachers like it (Principal McQuaray of the 
Washburn High School calls it “the most wholesome 
and instructive children’s program on the air”). 


“Kiddie Kwiz” is only one of many programs with 


WCCO’s unique touch. Into their making goes all the 


showmanship that sixteen years of programming in 
the Twin Cities have taught WCCO. If you want to 
buy a ready-made audience, sponsor WCCO’s “Kiddie 
Kwiz.” If you want the most popular station in the 


market, buy WCCO. 


WC C0 90,000 WATTS 


It’s unique in the Northwest! 


WHERE IT COUNTS THE MOST 


CBS « 810 KILOCYCLES + MINNEAPOLIS-ST. PAUL 
Owned and operated by CBS. Represented by Radio Sales. 








KFRO’s Odd Position 


(eae 


San Antonio, Jan. 30. 

KFRO, Longview Texas is in 
a dilemma. The recent ratifica- 
tion of the Havana treaty finds 
them in a problem. They are 
now operating on 1370 kilo- 
cycles. Station has just received 
a permit to go to 1340 kilocycles 
with one kilowatt. But the Ha- 
vana treaty provides that all sta- 
tions on 1340 stations move to 
1370. 

Which leaves the station right 
back where it started from. 











but after a corporation was char- 
tered to operate.the station, Stearns 
learned $8,500 had been withdrawn 
from the account. Gum demanded 
Stearns assign his stock and transfer 
the license to the corporation. The 
proposition, in Stearns’ mind, was to 
take the station away from him. In 
attempting to bring about a satis- 
factory adjustment, Rhodes went te 
Dill, who acted as though he knew 
nothing about the matter and passed 
the buck to Gum. Gum did not deny 
the facts given by Stearns but said 
an agreement, nature of which he 
did not reveal, had been rejected by 
Stearns and consequently Dill and 
Gum intended to pull out. Gum 
never made any comment as to the 
origin of the mystefying $10,000, al- 
though there was some reference to 
a note for ths sum. Rhodes charac- 
terized Gum as ‘cagey and cautious’ 
throughout the futile conference. 

Another piece in the puzzle was 
supplied by William L. Foss, con- 
sulting radio engineer who, during 
1937, was occupant of a room in the 
Dill suite. In 1936 or 1937, both the 
ex-senator and his young aide asked 
him to look up frequencies open for 
several stations in the northwest and 
then Dill requested similar informa- 
tion regarding Salisbury, without 
hinting who the principal might be. 
Foss said he suggested seeking a CP 
to build a plant on the Eastern Shore 
using 1200 kc, subsequently discuss- 
ing this assignment with Gum. There 
were several conversations about the 
venture, although Foss did not ap- 
pear as expert in connection with 
the application. 


A Dill-emma 


On returning fror. a lengthy trip 
in September, 1937, Foss first heard 
of Stearns and the hot potato angle 
of the venture. Stearns sought ad- 
vice about getting out of his Dill- 
emma, admitting he had given the 
FCC false testimony regarding the 
source of the funds and his financial 
qualifications. Foss said he advised 
Stearns to turn in the CP and drop 
the whole enterprise. While Stearns 
never said who put up the cash, he 
did state plainly the money was not 
his, the engineer testified, and com- 
plained that Gum and Bill were try- 
ing to snatch the station away from 
him. Stearns admitted he filed the 
application at the instigation of Gum 
and Dill, Foss recalled. 

After hearing the lamentations, 
Foss was asked by Dill what Stearns 
had wanted, the Commish learned. 
When Foss explained he suggested 
Stearns surrender the ticket, Dill 
said the advice was sound and that 
he was going to advise Gum to get 
out of the enterprise, too, Foss 
added. a” 

Confirmation of Rhodes’ story and 
further details were supplied by 
Dickson, the third surprise lawyer 
witness, who said that once he was 
in Dill’s office and had been asso- 
ciated with Stearns in a flooring 
business. This former colleague of 
the ex-senator’s testified he thought 
that once Gum used his name—with 
his consent—as incorporator of a 
small radio company. Whether this 
company was the one formed to take 
over WSAL and then scuttled after 
Stearns balked at the proposition 
was not made clear. 

Dickson told the Comm’ :h he knew 
Dill was looking for a station in the 
District of Columbia-Maryland-Vir- 
ginia sector and in the fall of 1936 
was told by Gum that ‘they’ had 
found a spot on the Eastern Shore 
which he termed ‘attractive.’ Subse- 
quently Stearns told him he was go- 
ing ahead with WSAL via ‘Gum’s ap- 
plication,’ Dickson declared, and that 
the venture was being financed by 
Gum and Dill. Although Dickson 
was not acquainted with the details, 
Gum said it would be easy to put up 
the money and the lawyer ‘pre- 
sumed’ Dill and Gum were providing 
the cash. This witness also told the 
Commish that once Dill said he was 
going to give Stearns ‘an oppor- 
tunity,’ although he never said he 
was putting up the cask for the sta- 
tion. 

Dickson Backs Up Story 


The story which Stearns previous- 
ly told was backed up in one impor- 





tant respect by Dickson. The law- 
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Portland, Me.—Local listeners who 


signal that happens to come out of the loudspeaker at the time now 
wasn't their time-pieces that has been throwing them off, but rather 
count broadcast by VONF, a Newfoundland station. Latter outlet re 
nicely here after WGAN, local part-timer, vacates the 640 ch 
happens that Newfoundland time differs 30 minutes from local time. 





London—Sandy MacPherson, BBC 


charmer, if a publicity handout is to be trusted. Blurb 
from a fan in India, who says he was listening to a program when he 


turned and discovered a snake lying 


tized by the organ it only flickered its eyes. 





Chicago—New audience participation radio show, tagged ‘Swap Shoppe! 
goes on WJJD here sustaining starting Feb. 4. Show develops barter and 


exchange gags. 


A dentist wants to exchange free dental work for some house Painting 





Detroit—WJR is getting letters addressed ‘In Deficial Building, Detroit! 
So Bud Mitchell, chief announcer, has called his staff togethe 
gested a little more care in saying ‘In the Fisher Building.’ 





Buffalo—Earl Schiemann, 15, of Johnsonburg walked 10 miles in blizzard 
through snow-choked roads to catch bus for WBEN’s 


in youth program. 


@ Caines 





v 


yer testified that Gum had said 
‘everything would be endorsed in 
blank and turned back over to him.’ 

Because he was associated profes- 
sionally with the senator and Gum, 
it was impossible to advise Stearns 
when the latter sought help in the 
summer of 1937, Dickson said. So 
he passed Stearns along to Rhodes 
after hearing part of the story of 
strained relations between the two 
parties. Dickson also declared that 
he was told at one point by Stearns 
that Dill and Gum would put up the 
money and on another occasion 
heard that cash had been deposited 
and then withdrawn. 

In attempting to knock down some 
of the other testimony, Gum told 
of bad feeling between the exsens- 
tor and some of their former office- 
mates, implying that Waddell, Foss, 
and Dickson had been anxious to in- 
jure Dill in taking the stand in the 
WSAL inquiry. But he did not try 
to offer a point-by-point answer to 
the damaging bits of testimony ob- 
tained in the final day. 





Harold A. LaFount, president of 
WORL, Boston, made final arrange- 
ments last week with station man- 
ager George Lasker and chief en- 
gineer George Luckey for the con- 
struction of a new transmitter. 





The Adventures and Romance of the West 
Come to Life when 


CARSON ROBISON 
and HIS BUCKAROOS 


go on the air 


Here is another new NBC Recorded Program Series 
that thrills audiences with its realism, its stirring 
songs, its tales of high-riding adventure in the 
roaring, exciting West! Carson Robison and His 
Buckaroos have been consistent Network favorites 
of millions for years! For further information, write 


NBC ; dio-Recording Division 


NATIONAL BROADCASTING COMPANY 
A Radio Corporation of America Service | 


RCA Bldg., Radio City, New York « Merchandise Mart, Chicago e Sunset & Vine, Hollywood 
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FCC Goes to Supreme Court 
On WKBB Wrangle; Involves 





Washington, Jan. 30. 


Idea that competition is the chief 
way of serving public interest best 
was uttered forcefully last week in 
a FCC brief urging the U.S. Su- 
preme Court to uphold the granting 
of a new station in Dubuque, Iowa, 
over objections of the town’s pres- 
ent outlet, WKBB. Stage is set for 
a ruling on the vital proposition 
whether existing operators should be 
protected from anything except 
ruinous competition. 

With argument due soon before 
the highest tribunal, the Commish 
legal battery Saturday (27) filed a 
lengthy argument supporting the 
contention that it ‘is under no duty 
to protect the licensees of existing 
radio broadcasting stations from 
competition in passing upon an ap- 
plication for a permit for a new 
station.’ 

Inconsistency will result if the 
‘economic injury’ argument is a bar- 
rier against granting permits for 
mew outlets, the Commish argued. 


COLUMBUS, OHIO 
Gll you need in 
Central Ohio 


JOHN BLAIR &CO, Representative 


45000 WATTS DAY 


Rototom, 7-yme-m Bicins 


Because the Communications Act is 
specifically intended to insure 
against monopoly but under the D.C. 
Court of Appeals reasoning the 
regulators would be powerless to 
encourage the competition necessary 
to reach this goal. 

Another important point, involv- 
ing the often-attacked FCC proce- 
dure, is presented in the WKBB 
case. One of the reasons for the re- 
versal in the intermediate court was 
the Commission’s failure to make 
proper findings. In asking the Su- 
preme Court to hold the original 
decision, in accordance with the 
law, Chief Counsel William J. Demp- 
sey says findings are nothing be- 
yond a matter of convenience. 

‘Neither the Commission nor its 
predecessor, the Federal Radio Com- 
mission, has ever assumed, in acting 
upon an application for a new li- 
cense or for the renewal or modifi- 
cation of an existing license that 
any detailed findings of fact were 
required,’ the brief said. ‘Hundreds 
of thousands of such applications 
have been granted without any de- 
tailed findings having been made, 
only an entry on the Commission’s 
minute book evidencing the action 
taken. 

‘If the Commission were obligated 
to make detailed findings with re- 
spect to every application made for 
a new license or for the renewal or 
modification of a license, an almost 
intolerable burden would be placed 
on it. This practical consideration 
igs doubtless the reason why Con- 
gress did not write into the Act any 
requirement for detailed findings 
and was certainly a determining 
factor in molding the consistent ad- 
ministrative practice.’ 





W.C. Swartley, manager of WOWO 
and WGL, Fort Wayne, and R. A. 
O’Connor, president of the Magna- 
vox Co., are among the members of 
the committee in charge of assisting 





in the federal census. 
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MARKET 


BASIC C8$ OUTLET @ NATIONALLY 
REPRESENTED BY EDWARD PETRY G CO. 


OWNED AND OPERATED BY 


Che Conrier-Fournal 
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Flashes From Boston 


Boston, Jan. 30. 
Jack Manning, WBZ announcer, 
emcee for the Boston President's 








9 | Birthday Ball to be held in the Bos- 


Economic Injury and Reasons 


ton Gardens, Monday, Jan, 29, Isham 
Jones orchestra wil' play. 

WEEI will give its staff members 
a hearing this week. Clerks, secre- 
taries, hostesses and anyone else who 
has microphone ambitions but has 
not been on the air, will be given a 
chance to see how voices register. 
Harry Lin, swing music critic 
from Batavia, Java, was on Keyes 
Perrin’s ‘Swing for Sunday’ program 
over WBZ-WBZA. 

An appendectomy takes Alice 
Santti of WEEI Traffic Dept. from 
the office for the next month. Ten- 
ney Kelley takes over in the mean- 
time. 

The Smarties, WBZ singing quar- 
tet, went to New York iast weekend 
to make a series of transcriptions for 
sponsorship on the Canadian Net- 
work. 

National Shawmut Bank sponsors 
a new script series over WBZ- 
WBZA beginning Monday. To be 
called ‘You and Your Neighbor.’ 
Ray Girardin, WEEI funnyman, 
and family have moved to new home 
in Wakefield, Mass. 

New participating sponsor on 
morning Boston Transcript news- 
casts over WBZ-WBZA is North 
American Accident Insurance Co. 
‘Keep Guessing,” WBZ quiz pro- 
gram, will be sponsored by Reliable 
Flour beginning with the Feb. 6 
show. 

Beginning Sunday, Feb. 4, Co- 
lonial Beacon Oil will be sponsor- 
ing its Esso newscasts seven days a 
week over WBZ-WBZA. 

WEEI’s George R. Dunham is in 
New York gleaning sales ideas at 
CBS. 

Jay Wesley, WEEI sportscaster, 
went to Canada last weekend with 
the Boston Olympics. 

Capt. John A. Holman, U.S. Sig- 
nal Corps Reserve and New Eng- 
lang general manager of NBC, is 
conducting roundtable discussions 
titled ‘This Man’s Army’ over WBZ- 
WBZA. Program is designed to aid 
in getting recruits for the U. S. army. 

Bill Elliott, WEEI’s Singing Cop, 
set to m. c. at Metropolitan theatre, 
Providence, 

WBZ-WBZA announcer Fred R. 
Cole, goes to New York Feb. 1 to 
work with Tony Martin, the Radio 
Rogues and Glen Gray’s Casa Loma 
on Street & Finney series of tran- 
scriptions for Rexall Drugs. 


Buy Michigan Football 
Rights for $8,000 


Detroit, Jan. 30. 

For $8,000, WWJ here has obtained 
exclusive commercial rights to 
broadcast University of Michigan 
football games next fall. Same rights 
were held last fall by WJR, which 
peddled the contests to Chevrolet, 
but WWJ also carried games as sus- 
tainer. 

Michigan’s out - of - town games 
aren’t covered in commercial rights 
agreement. Ty Tyson, who’s been 
miking ‘M’ games for many years, 
will again give play-by-plays next 


New Ft. Worth Biz 


Ft. Worth, Jan. 30. 

Sterling Insurance Co., Chicago, 
will sponsor five weekly quarter- 
hours via KGKO beginning middle 
of January. Talent will consist of 
Texas Cowgirls, all-girl string band, 
playing range ballads. 

Waples-Platter Company, whole- 
sale grocers, have purchased three 
hundred 25-word spot announce- 
ments on WBAP. Albert Evans & 
LeMay handle the account. 

Junior G-Men, sponsored by Great 
Western Foods Co., debuted Jan. 1 
via KGKO. Program to be heard 
thrice-weekly for 156 times on a test 
basis. Promotes sale of Ranch Style 
Beans. Series will utilize G-Men 
fingerprint sets as premium offer and 
be merchandised throughout the 
Southwest. Albert Evans & LeMay 
is agency. 


JACK DOUGLAS TO KMPC 
Detroit, Jan. 30. 

Jack Douglas, for a long time ‘the 
Old Nightwatchman’ on WJR here 
and for a time on the networks out 
of New York, is joining KMPC, Bev- 
erly Hills, Calif. 

Leo Fitzpatrick, executive v.-p. of 
WJR, WGAR and KMPC, wired for 
him soon after arriving on the Coast 
| last week for annual pow-wow with 
1G. A, Richards, prez. 


























|spokesman, was off the Ford heur 


We 


ednesday, January $1, January 31, 1949 


First Outright Revocation by FCC i 
Ends Life of Station KUMA, Yun, 





257 Press-Linked 


Washington, Jan. 30. 
Steady growth in the impor- 
ance of newspapers in the radio 
business is reflected in detailed 
list of press-owned transmitters 
made public this week by the 
House Appropriations Commit- 
tee 


Latest check, as of Dec. 14, 
shows 257 of the country’s 750- 
odd plants are linked in some 
way with publishers. 


STUDEBAKER GRATIFIED 


Expects Bigger Educational Pro- 
grams During 1940 


Washington, Jan. 30. 

Bigger and better radio programs 
will be dished up in 1940 by the U. S. 
Office of Education, Commissioner 
John W. Studebaker announced last 
week. Pointing with pride to ac- 
complishments of the past four years, 
U. S. Education Commissioner de- 
clared a ‘new and expanded pro- 
gram of radio services’ was on the 
menu for the coming year. Stude- 
baker is ‘more convinced than ever 


v 


Washington, Jan. 90, 

First outright revocation o a 
broadcast station’s license to Operat, 
was made last Wednesday (24) whea 
the Federal Communications Com, 
mission cut KUMA, Yuma, 
from the air. Commish made fing 
its revocation order against the 
Yuma transmitter after finding that 
Albert H. Schermann, licensee, 
‘failed to operate his station in ae. 
cordance with the terms of the 
license, having transferred station 
control to E. B. Sturdivant.’ Also 
pointed out that the licensee ‘wag 
shown to have visited Yuma bit 
three times in five years.’ 

Revocation proceedings were in. 
stituted against KUMA on Feb, 20, 
last year, and a hearing was called at 
Phoenix, Ariz., last Dec. 1. Before 
drawing the final curtain on the 
Yuma_ transmitter, Commish per- 
mitted Schermann to withdraw an 
application for hearing which was 
pending. 

Although the regulators have de. 
leted other transmitters in the past, 
KUMA case was the first in which 
out-and-out revocation was ordered, 
Other stations have been removed 
from the _ broadcast-band through 








that radio is rapidly becoming one 
of the most important tools for the 
quickening and enriching of educa- | 
tion,’ de declared. 


Three coast-to-coast series will be. 
expanded during the year, Stude- | 
baker said. Schedule includes new | 
programs for the ‘World Is Yours’ | 
science series on which Studebaker | 
collaborates with Charles Greeley | 
Abbot, secretary of the Smithsonian 
Institution, and two additional | 
group programs for ‘Democracy in | 


network and latter by CBS. 


will be aired by NBC’s blue tie-up. 

Descriptive booklets and scripts of | 
the programs will be available at the | 
Office of Education. 

Script Exchange service carried on 
by the Education Office also will be | 
boosted during the year. Sponsored 
by the Federal Radio Education 
Committee—created by the F. C. C. 
—more than 250,000 copies of scripts 
have been sent to 12,000 groups all 
over the U. S., Studebaker reported. 
Manuals on radio: art will continue 
publication and a new free bulletin, 
‘Ultra-high Frequency Educational 
Broadcasting Stations,” has been 
added to Uncle Sam’s radio-book- 
shelf, report disclosed. 


Action,’ a social security series. First | 
group is air-waved by NBC’s Red | 


In addition to the two Sunday | 
series, half-hour Tuesday afternoon | 
program, ‘Gallant American Women’ | 


| being set down for a hearing on re 
/newal of license and eventually de- 


nied the tickets necessary to contin. 


‘uation of service. 
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PIONEER 
RADIO 
STATION 


Radio station WWJ was not 

only the first station in Amer- 
| ica, but it has maintained its 
position as the first station ia 
listener interest in Detroit since 
| it was established,—a fact 

proven by every survey that 


" has ever been made! 
>) 


Ce WW. 
C The Detroit News 


National Representatives 








Solos With Havana Symph 
Philadelphia, Jan. 30. 

Rafael Druian, violinist with the 
KYW house band, was guest solo- 
ist with the Havana symph at the 
Cuban capital on Monday (29). 

Druian flew to Havana from the 
Camden airport Thursday (25) and 
returns the same way immediately 
after his performance to take care of 
his air commitments. 





W. J. Cameron Out, Ill 
William J. Cameron, Ford v.p. and 


last Sunday night (27) because of a 
severe cold, his third absence from 
the show in six years. No replace- 
ment was made, the usual institu- 
tional talk being dropped. 
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BESS JOHNSON 
By Adelaide Marston 


Dedicated to the women of America. 
The story of a woman who must 
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RAYMOND PAIGE ORCH (102) 
With Deems Taylor, Milton Cross, 

Mixed Choir 

30 Mins. 

WESTINGHOUSE 

Thursday, 8 p.m. 

WJZ-NBC, New York 
(Fuller, Smith & Ross) 

Utilities are invariably conserva- 
tive in their broadcasting as in their 
public relations and advertising gen- 
erally. This is a conse-vative show 
essentially. although the unneces- 
sarily pretentious payroll (102 mu- 
sicians from the Pittsburgh Sym- 
phony and a local mixed choir) 
seems, superficially, to be ostenta- 
tious and a gesture to bigness for its 
own sake. And bigness on its own 
is no guarantee of anything in show- 
manship. : 

The dispute over the radio value 
or need for huge aggregations of 
fiddles, clarinets, oboes, etc., may 
well be left to musicianly circles. Or 
to the table talk of those concerned 
with radio production. It does not 
necessarily relate to public reaction. 
Paige could undoubtedly get good 
cesults with fewer men. Maybe just 
That, how- 
ever, is a budgetary matter. It’s 
Westinghouse’s money, it helps 
spread employment, and it probably 
permits musical combinations and 
experiments and spectacular ex- 
ploitation that cannot be dismissed 
as without entertainment usefulness 
or prestige value. 

Termed ‘Musical Americana,’ the 
utility has undertaken to stress 
native composers. That emphasis 
made the selection of Deems Taylor 
as commentator a first guess. Him- 
self such a composer, but better 
known as the most eloquent (at 
least in radio terms) of the com- 
mentators and popularizers, Taylor 
seemed on this occasion undesirably 
facetious about the show’s intent. 

Paige is so much the right man for 
this particular assignment that West- 
inghouse’s agency, Fuller, Smith & 
Ross, although doing business through 
NBC, went to CBS Artists Bureau to 
get him (NBC-CBS split the com- 





mish). 

Westinghouse used Milton Cross 
during the summer on its ‘Letters | 
Home’ program from the N. Y. 
World's Fair, and hence chose him | 
for this program. No question of | 
Cross’ established reputation and | 
ability as an announcer. He would be 
‘the expected choice.’ But the West- 
inghouse show seems to cry for more 
of the friendly touch and a more 
chatty, less elocutionary spieler 
might have been smarter. The pro- 
gram almost goes to the opposite 
extreme from the average sponsor 
and, wherezs most merchandisers 
over-hammer, this copy tends to be 
too vague and unrelated. The spon- 
sorship of the program was kept a 
secret for several moments and it 
was never too clear that the show 
was coming from Pittsburgh, or 
just what Westinghouse is. Also 
there were reasons to suspect the 
basic mistake was made of assum- 








ing that the country already knew 
the trade name as intimately as per- 
haps the Pittsburgh public does. 

Something of the basic, ingrained 
work-habit of aloofness (nearly all 
utilities are like that) creeps into 
the very determination to be gentle- 
manly to the point of being as un- 
approachable as an executive vice- 
president. 

Paige had his share of difficulties 
getting started with such a program 
and only four-odd hours of re- 
hearsal (Fritz Reiner keeps the 
Symph men until 12:30 Thursday, the 
day of the broadcast). For this rea- 
son alone Paige held back the more 
brilliantly colored type of orches- 
tration he uses until he knows his 
men, and they know him, better. 
The re-broadcast to the Coast at 
11:30 is a help in this connection. 

The program is essentially ‘popu- 
lar’ in scope, but using symphony 
men has technical involvements of 
organization that require time. In 
general it seems that Pzige will give 
Westinghouse what it wants—fine 
music ideally adapted to a high- 
class institutional show. The large 
size of the orchestra is offset by the 
large hall, 
Mosque, from which it originates. 
On the whole, the mixing job 
seemed a good one in an engineering 
setup that must have been some- 
thing. Land. 


JOHN C. HARMO 

News Commentato 

Sustaining : 

15 Mins.—Local 

WHN, New York 

Harmon was ‘previewed’ on this 

occasion and, in knowledge of that 
fact, he may have been somewhat 
nervous. Or again the material was 
not ideal for sustained _ interest. 
Starting from the news peg that the 
next day was the seventh anniver- 
sary of Hitler’s rise to the Berlin 
chancellery, he gave a resume of the 
story. The broad outline of these 
events, regardless of small details, is 
too familiar to those who regularly 
follow news broadcasts to have, in 
itself, much interest. Far from mak- 
ing it easy for himself, Harmon took 
the toughest assignment possible. 

Vocal style is all right. At times 
he vaguely suggests Gabriel Heatter, 
but without the latter’s -melodra- 
matic flair for making the smallest 
incident sound like a shipwreck with 
all hands lost. 

‘Showing dates’ are the cruelest of 
all the penalties those who in. the 
public eye would shine must pay. 





Psychic? 


Pittsburgh, Jan, 30. 
Postcards reading: ‘Your music 
is good, but your commercials 
are too long’ were received by 
Westinghouse a day before the 
new Westinghouse musical pro- 
gram, with Raymond Paige and 
Deems Taylor, went on the air. 
Westinghouse had sent out 
thousands of cards inviting the 

public .» express its opinion. 











‘BEAT THE BAND’ 
With Ted Weems, Garry (Morfit) 

Moore 
Quiz, Band 
30 Mins, 

GENERAL MILLS (KIX) 

Sunday, 6:30 p.m. 

WEAF-NBC, New York 
(Blackett-Sample-Hummert) 

For 65 weeks it was ‘The Grouch 
Club’ that filled this spot, which 
comes just before Jack Benny. Now 
it’s just another quiz show. As en- 
tertainment it rates pretty much 
below par, even though the capable 
Ted Weems is allowed to get in a 
sample or two of good snappy dance 
music. Money giveaway is $10 for 
every question used and double 
money for the stumpers. 

‘Beat the Band’s introductory in- 
stallment moved sluggishly and un- 
certainly, but most likely will over- 
come that after a few more pro- 
grams. One thing about the show 
that may sink it is its complicated 
routine. The question contributor is 
pitted against the band’s personnel 
and the men in the band are pitted 
against one another, which makes it 
a game within a game and perhaps a 
little too confusing for the type to 
which this program will appeal. The 


‘WHAT WOULD YOU HAVE 
DONE?’ 
With Ben Grauer, Jack Costelle 
Audience Show 
30 Mins. 
ENERGINE (CUMMER) 
Friday, 9:30 p.m. 
WJZ-NBC, New York 
(Stack-Goble) 


‘Imagine, sir, that you are the cap- 
tain of a large merchant ship. The 
kind with a swimming pool and a 
shiny cocktail lounge. You are at 
sea full steam up with an enemy sea- 
raider gaining. A fog is descending 
and you hope to escape. Then sud- 
denly there is a wireless message 
from HIM (one guess) saying: ‘For 
the greater glory of Der Vaterland, I 
command that you scuttle the ship 
and go rowing.’ 

‘Now,’ continues Ben Grauer, ‘you 
heard the captain mutter that no- 
body ever won the Iron Cross, the 
Victoria Cross, or any cross for obey- 
ing orders. If you were the captain 
what would you do?’ 

‘I would scuttle the ship.’ 

Having said this the gentleman out 

of the audience rested. But Grauer 
wanied an argument in order to have 
a program. ‘But the fog was coming 
up, he might escape?’ There is some- 
thing authoritative about a radio an- 
'nouncer. The man who had been 
flatly in favor or scuttling began to 
|weaken and finally Grauer talked 
him into a complete state of con- 
fusion. 
' ‘All right,’ he declared, ‘I’ll turn 
the ship around and I'll head right 
for the battleship and I'll ram it. l'll 
go down fighting.’ 

Thes2 were brave words and the 
audience responded with applause 
‘duly registered on the applause ma- 
chine in the control room. Grauer, 
‘thereupon, thankec the man who 
came to scuttle and stayed to fight, 
'and the man, entering into the dra- 





{ 
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boys in the band are supposed to toss_ matic spirit obviously desired by the 


a half-dollar each on a bassdrum 
every time a question is fumbled, 
with the kitty going to the musician 





program's auspices, dashed off in all 
directions et once. 
This was the dramatic peak of a 


who piles up the largest number of | program that is mostly all prairic. A 


answering points. 


certain tendency to dreariness was 


There were 13 questions asked on partly counteracted by this bit of 


| the opening show and the fact that 


the band fumbled five of them 
seemed to indicate a none too broad 
a musical knowledge or memory for 
its members. The titles suggested by 


the 13 queries were each uncom- | 


monly familiar. A member of the 


band is required not only to give | 


the song title suggested by the con- 
umdrum but to play or hum it. Here 
are some samples from the initial 
protram: 

Q. What would a dentist say to a 
tooth he’s pulling? A. ‘Aren’t You 
Comins Out?’ 

Q. What would a _ near-sighted 
ballplayer say as he was rounding 
third base? A. ‘Show Me the Way 
to Go Home.’ 

Q. What favorite song of a fam- 
ous Scotch entertainer are you re- 
minded of by the picture of an Ital- 
ian gentleman taking a walk early 
in the evening? A, ‘Aroamin’ in the 
Gloamin’.’ 

Garry Moore, nee Morfit, is the 
show's m.c., and his is the toughest 
assignment. 
the show sound exciting and amus- 
ing. The odds were pretty much 
against him last Sunday night (28). 
Nevertheless the program offers $10 
and $20 for each question used. 

_ Until this program came along the 
listener knew that at least on Sun- 
day nights he could escape these 
adolescent mental or memory tests. 
The last refuge is gone and to top it 


spectacle of musicians being paid to 
play games instead: of their instru- 
ments. 


use of the question and answer de- 
vice couldn’t be much more left- 
handed. Odec. 





the 3,800-seat Shrine | 








WYTHE WILLIAMS 
News Comment 

15 Mins. 

PHILCO 

M-W-F; 7:15 P.M. 

WOR, New York 
_ Superficially it seems pretty late 
;in the war for a brand-new radio 
| commentator to show up. However, 
| the first six months of diplomacy 
under arms hasn’t been particularly 
exciting and only the Finns have 
made consistently good headlines. So 
it may well turn out that Wythe 
Williams has entered the competi- 
tion at a good, rather than an un- 
fortunate, time. Every omen sug- 
gests a grim spring. 

Williams has a pebbly, slightly 
gruff, dry voice on the air. It’s no 
model of timbre, but neither is it 
shrill nor unpleasant. And on the 
whole sounding hard-boiled is a 
newspaperman’s asset. 

As editor of the Greenwich 
(Conn.) Times, this former European 
correspondent (he’s president of the 
new Overseas. Press Club) has been 
associated with several pip exclus- 
ives well ahead of the parade (Hit- 
ler’s) in Europe. His material on 
the opening broadcast was on the 
startling side, although its getting 
hard to startle people nowadays. He 
envisaged Italian collaboration with 
the Allies, supplying instruments of 
war, making real aid to the Finns 
possible, etc. And all the boys gang- 
ing up on Russia. 

Also named the French general. 
Gamelin. as the chute down which 
Hore-Relisha took a slide. 

In the pauses, announcer Frank 











Reserved judgment is indicated. 
Land. 


Gallop talks about Philco, esnecial- 
ly the new ice-boxes. Laid 


He’s suposed to make | 


all the invader represents the curious 


junscheduled comedy dialog: 
| Grauer—“Tadame, may I ask, are 
}you morriced?’ 
Mad2me—‘Yes, I am. 
| Grav2r—You have a husband?’ 
Irresistably the answer to ‘What 
Wou'd You Have Done?’ will ke, in 
many cases, to tune to another pro- 
gram. Land. 


‘NOBODY’S CHILDREN’ 

With Walter White, Leatrice Joy 
' 30 Mins, 
| Sustaining 

Sunday, 4 p.m. 
WOR-MBS, New York 
| A program that has what it takes 
to make the ladies weep. They'll 
{need napkins instead of hankies, too. 
| It’s a sort of Good Will Court for or- 


phans with the adoption papers the | 


happy ending promised at the end 
of what ofttimes is a heartbreaking 
recitation of big troubles on small 
shoulders. ’ 

| The program seems to have had 
ups and downs, being back in the 
east for a second time after a previ- 
‘ous cancellation. It’s about six months 
| old in all and originates in Holly- 
|-wood among the social service work- 
lers concerned with child welfare. 
|The method employed is to describe 
/a case and then bring the child in- 
| volved before the microphone for an 
interview. It is stressed—and wisely 
—that the child never hears the dis- 
cussion of its case. It is also im- 
portant that each child involved is 
already adopted or spoken for, and 
| not itself on the block to win a home 
but rather on the platform as a press 








| The innate drama and throat-tight- 
| ening elements of kids, with homey 
| kindness at last in prospect, can be 
|relied upon. This past Sunday one 
i|miss of seven, who had been ‘un- 
grateful’ at first but made to realize 
her good fortune, was asked about 
her feelin’s and said it in a sudden 
burst of tears. If this isn’t right 
'from the fountain-head of all emo- 
ition nothing is. 

A guest speaker was brought in at 
ithe end of the last two programs. 
|On this occasion it was Leatrice Joy, 
ja week ago Madeleine Carroll. The 





Follow-Up Comment 











| Ben Bernie made good capital of 
his appendectomy _ hospitalization 
upon his return to the mike Sunday. 
Preceding week Jolson substituted 
and clicked, which was the fulcrum 
of the gagging. Bernie wisely re- 
frained from any lachrymose refer- 
ences, blacking out with dialog or 
forte music whenever he presumably 
started to talk about his operation. 
The switch on Half 'n’ Half in the 
mouth, as against a thermometer, 
deftly set the plugging pace from 
the start. Also was Bernie wise in 
not referring to the fact he returns 
to the hospital for another week of 
convalescence, the essence being 
that he was just discharged. 
stooge nurse, officious and com- 
mandeering, was another bright idea 
in the script. Buddy Clark, Mary 
Small. Lew Lehr and the rest round- 
ed it. Clark still gets nasal with those 
slow ballads. 





‘I Want a Divorce’ series on NBC- 
WEAF Sunday afternoons is a par- 
ticipating regional meller, emanating 
from the Coast, scripts by Van Flem- 
ing, but with different name authors 
contributing. Hugh Wiley did this 
past shot; a $1,000 prize story in the 
February True Story is next week's 
chore; a Peter B. Kyne yarn first 
teed off the series last October when 
not much enthusiasm was first evi- 
denced. However the show has been 
continuing to build and in episodic 
tabloid fashion it gets over the anti- 
divorce message, showing its sundry 
evils, ranging from juvenile delin- 
quency to other domestic ramifica- 
tions. Maurine Tuttle, Frank Nel- 
son, James Eagles and others partici- 
pated this past week in a very effec- 
tive portrayal. White Rose (grocery 
products) continues as sponsor over 
the N. Y. link. There are some 15 
sponsors over 46 outlets, and 18 sta- 
tions carry it sans bankrolling. 








| GREASEPAINT BOARD OF DIREC- 

TORS 
|K\IPC Dedication with Amos *n’ 
Andy, Bing Crosby, Harold Lloyd, 
| Don Wilson, G. A. Richards, Leo 
| Tyson, John Scott Troitter’s Orch. 
'39 Mins.—Local 
Monday, 9:50 p.m. 

X™MPC, Beverly Hills, Cal. 

It called for a celebration when 
Dick Richards’ home siation (he now 
lives in Bevhills) went to full time 
on a juice booster. And what better 
time, as a ceremonial sweetener, 
than to introduce the new board of 
|directors, four worthies who can do 
something for the dialing populace 
ibeside spout superlatives. Thus came 
Amos ’n’ Andy, Bing Crosby and 
‘Pops’ Whiteman, direciors in grease- 
paint. Harold Lloyd, another direc- 
|tor-part owner, talked rather than 
performed, being that radio isn’t his 
specialty. 

Not only did Crosby croon a pair 
of ditties but he also brought over 
‘from NBC (to a CBS affiliate!) An- 
|nouncer Don Wilson and John Scott 
|Trotter’s band. Whiteman couldn’t 
| make it from the east so he sent on 
}a transcription to proxy for him. 
;Sun-soaked natives luxuriated in his 
weather report from the east, ‘it’s 
10 below here and the snow is a foot 
'deep.’ That cued A & A and Lloyd, 
| Bevhills residents, to go Chamber of 
iCommerce. Station’s slogan, ‘covers 
;}southern California like the sun- 





As for the plug. both the phrasing | agent for the cause of adoption and | shine,’ was reprised more times than 
and the interpolations are inept. Its! a bait to lure foster parents. 


|a show’s hit tune. 

| Cute idea was that of calling a 
|mock meeting of the board, with 
| Charles Correll (Andy) wielding the 
gavel at his insistence. All partici- 
pated and finally tossed out the 
chairman. Whiteman’s votes came 
on wax. A & A then went out of 
|character and added their bit to the 
istation plugeroo. Followed Headman 
|Richards and KMPC manager, Leo 
| Tyson, for more of the same. A wire 
| from commish chairman, James Fly, 
| was read and all hands agreed that 
KMPC is the station to watch. For 
their money. Helm. 





| build-up is for the cause of kids that | 


| need friends. 
| that. 

On the whole the program, is 
handled with tact and feeling and a 
sense of the delicacies involved. 

Watch this one. Land. 


THREE SUNS 
Instrumentalists 
Sustaining 
WOKO, Albany 

Novelty trio, who have built up a 
following, and made recordings, since 
they started to vlay in cocktail lounge 
of De Witt Clinton hotel, is now 
broadcasting on 6:30-6:45 block night- 
ly. Brighten station’s local fare con- 
siderablv. Lineup consists of Artie 
Dunn, Hammond electric organist- 
crooner, and Nevin brothers, accor- 
dionist and guitarist. Offering is 
cal'ed ‘The Dawn of New Rhythm.’ 
As interpreted it is distinctive, al- 
though naturally there are limita- 
tions. Threesome extract plenty 
from their instruments, all the air 
stuff being ensemble. Repertoire 
seems to be wide. 

_A few personal touches might be 
given salvos- in view of the frequent 





| Schedule, Sherb Herrick announces 
|; clearly, ‘but perhaps a shade too 
' briskly; Jaco. 


Nobody can be against | 


RAINBOW CHOIR (45) 
Dolph Martin, Director 
Sustaining 

Sunday, 9 a.m. 

WOR, New York 


Dolph Martin has taken over the 
juvenile voices available on ‘Big 
Brother Bob’ Emery’s regular WOR 


Sunday morning Rainbow House 
program and is whipping the group 
into shape as a choir. Currently 
working with organ accompaniment, 
Martin will later resort to his favor- 
ite musical amusement, ‘orchestrat- 
ing for the unaided voice.’ This is 
the type of stuff he did some years 
ago with ‘Roll, Sweet Chariot’ prior 
to his long residence in Paris, from 
where he has recently returned. 
An experienced musician-arrapg- 
er-composer, with a background of 
Boston presentation conducting, a 
network commercial and Broadway 
legit, this chore is in the nature of 
a lark for Martin. It was clear, 
however, even from a first hearing 
that he may make those young 
voices blend into something very 
pleasant to the ear. Boys and girls 
| Sossed off two, one classic, one 
folksy. Both nice. Land. 














a 


‘FROM HOLLYWOOD Topay’ 
With Martha Tilton, Ben Ga 
Chas. Dant Orc. Be, 

Variety 

30 Mins. 

Sustaining 

Sunday, 1:30 p.m. 

NBC-WEAF, New York 


This is an excellent early after. 
noon sustainer from the Coast, done 
with more than usual preparatio 
breezily paced by singer-announcer 
Ben Gage, who reminds of the Bing 
Crosby technique with some of his 
phraseology, and highlighting Martha 
Tilton. ‘Happy Sunday from Holly. 
wood Today,’ as Gage heralds it, 
gives Miss Tilton, formerly Benny 
Goodman’s ace chanteuse, excellent 
showcasing opportunities with her 
modern pops, done in the 1940 idio 
and also permits maestro Charles 
Dant to get in his innings with above. 
par dansapation. 

Dant doesn’t brush off his instru- 
mental interludes; he manifests care. 
ful preparation in arrangement and 
scoring, doing tunes like ‘La Rosita’ 
and ‘Parade of Wooden Soldiers’ in 
straight and then in ultra-modern, 
yet moderated swingo. The an- 
nouncer’s chatter interludes are like. 
wise smart and sophisticated without 
being too smart-alecky, patly phras- 
ing the introes. It's a tiptop script. 

‘Ja-Da,’ another tn the cycle of 
oldie revivals, teed off the dansa- 
pation. Then Miss Tilton followed 
with ‘Little Red Wing,’ wherein a 
nice trombone and some interesting 
pianology asserted themselves in the 
musical backer-uppering. Gage’s 
‘What Can I Say After I Say I'm 
Sorry?’ (incidentally, another re- 
vival) likewise was featured by a 
nice horn obligato, although the 
barytone more than sustained his 
own vocal end. 

To break up the dance stuff, 
‘Washboard Blues’ was an interesting 
twin-flute and bass clarinet combo 
doing nipups with ‘Copenhagen,’ and 
thence Miss Tilton with ‘Back in 
1939 A.D.’, the new Johnny Mercer- 
Hoagy Carmichael show excerpt that 
bespeaks considerable potentialities. 
‘We'd Make a Peach of a Pair’ was 
another of her vocal high spots. 

Show is one of the strongest after- 
noon sessions on the air and more 
than merits the coast-to-coast ether- 
izing out of Hollywood. Abel. 





‘LIFE BEGINS’ 

With Bess Flynn, Floyd Buckley, 
Carleton Young, Toni Gilman, 
Jimmy Donnelly, Eleanor Phelps, 
Kenneth Roberts 

15 Mins. 

CAMPBELL’S SOUP 

Daily, 11:15 a.m. 

WABC-CBS, New York 

(Ward Wheelock) 


Following immediately the same 
sponsor's ‘Short, Short Stories’ series 
over virtually all the same stations, 
‘Life Begins’ is a typical daytime 
dramatic serial. This kind of thing 
is assuming the proportions of an 
epidemic. But until the critics are 
backed up by the housewives it 
doesn’t mean a thing to hold the nose 
conspicuously. 

According to the intro blurb, ‘Life 
Begins’ is a ‘drama of a woman's 
heart, of a woman’s sacrifices—the 
story of Martha Webster.’ Then the 
explanatory synopsis dresses the 
scene in the following words: ‘Black 
despair is clasping icy fingers about 
the heart of Martha Webster,’ and 
our heroine steps to the mike to 
murmur, ‘What becomes of women 
like me in a city like this?’ Note to 
the scripter: What becomes of radio 
writers? 

Anyway, that’s the general idea. 
There’s a characteristic teaser about 
the next installment at the close and 
a plug for the same sponsor’s Orson 
Welles Sunday series. Commercials 
fore and aft are long in the accepted 
daytime manner, the opening one be- 
ing a dramatized bit with a school- 
bov smacking his lips over Camp- 
bell’s beef soup. 

Bess Flynn, a refugee from Chi- 
cago radio. is author and plavs the 
lead. which makes her some kind of 
a heroine in real life. Diana Bour- 
bon produces, and Kenneth Roberts 
is announcer. Hobe. 


‘SHORT, SHORT STORIES’ 
With Paul Stewart, Dolores Gillin 
15 Mins. 
CAMPBELL’S TOMATO SOUP 
Daily, 11 a.m. 
WABC-CBS, New York 

(Ward Wheelock) 

New series started last week occu- 
pies the first 15 minutes of a half- 
hour slot taken by Campbell's, the 
latter half filled by a daily dramatic 
serial, ‘Life Begins.’ This three-a- 
week stanza is a series of separate, 
unconnected yarns of the type sug- 
gested by the title. According to last 
Friday’s (26) edition, the scripts are 
considerably above the regular day- 
time serial level. It’s all hoke, of 
course, but at least it’s not a serial. 

Story caught was ‘Sing, Dance. 
Plenty Hot,’ a romantic bit of flap- 
doodle about a song-and-dance team. 
Good scripting job from a commercial 
standpoint. Paul Stewart snapped 
across the part of the personality boy 
hoofer skillfully, while Dolores Gil- 
lin was acceptable as his wavering- 
but-loyal-in-the-end partner. An- 
other part, that of the gal’s amorous 
friend, was a humdrum. character. 
Diana Bourbon produced. Will! 
Cooper scrivted, and George Putnar 
was announcer. 

Incidentally, all leading actors 





the show seem to get elaborate bi’ 
ing. Hobe. 
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MUSIC 











A. F. M. SEEKS 
‘INTERPRETIVE’ 
STATUS 


_—_—-—- 


Miami, Jan. 30. 
Executive board of the American 
Federation of Musicians has gone on 
record as determined to do some- 
thing about obtaining recognition for 
the interpretive artist in any new 


ight legislation which comes 
cane the consideration of Congress. 
AFM counsel will be instructed to 
foster such recognition whenever 
any hearings are held on the Shot- 
well copyright bill, which was in- 
troduced recently in the U. S. senate. 

The federation’s board, which has 
been holding its winter session here, 
also decided not to oppose the Shot- 
well bill in its entirety but rather 
to work for the inclusion or exclu- 
sion‘of certain clauses. The hearings 
on the bill will be attended not only 
by the AFM’s general and Washing- 
ton counsel but by a national of- 
ficer of the union. 

Walter Douglas, chairman of the 
Music Publishers Protective Associa- 
tion, last week distributed among 
the membership a detailed analysis 
of the Shotwell bill as it now stands. 

Douglas’ letter cited pertinent por- 
tions of the proposed changes in the 
copyright law and under each of 
these it set forth kindred provisions 
as now carried on the law books. 


Want Westchester Center 
To Use Local Music To 
Offset Name Bands 


_ Sunday afternoon and _ evening 
Name band and vaude policy at the 
County Center, White Plains, N. Y., 
is being pressured by the White 
Plains local of the American Fed- 
eration of Musicians to use only one 
name band and compose the second 
of local men. Second band is usual- 
ly used to play behind the vaude 
acts, Nothing’s been done yet, how- 
ever, 

Benny Goodman outfit is scheduled 
for this Sunday (4) on its swing 
back from New England and out 
toward the Coast, where it opens at 
the Cocoanut Grove, Los Angeles, 
March 19. 


LASTFOGEL PRESIDES 
AT BOOKING CONFAB 


Chicago, Jan. 30. 
Abe Lastfogel, William Morris 
chief, last week assembled all band 
and music men of the agency for a 
— conference. In on the con- 











ab were Willard Alexander, Bill | 


Snyder, Cress Courtney, Jack Flynn, 
Fishman, Tom Smyth. 

Morris agency has set deals for the 
Placement of bands into the Edge- 
water Beach Hotel, Sherman Hotel, 
Drake Hotel and the Chez Paree. 
Among the bands listed to come into 
Chi shortly are Del Courtney, Ranny 
Weeks, Duke Ellington, Bob Zurke, 
Henry Busse and Ray Noble, the lat- 

in the EBH in the spring. 





Buddy Fisher Retires 


To Wichita, Kansas 


Wichita, Kan., Jan. 30. 

Buddy Fisher accompanied by his 
wife and four children moved here 
ast week for permanent residence, 
at the Same time announcing that he 
was retiring as leader of his or- 
chestra and would enter business 
here, 

Incorporation papers are now be- 
ng prepared for the Buddy Fisher 


nterprises, according to the former | 


band leader who Says he will open 
Offices here within the next two 
Weeks. B. E. Gridley, Fisher's busi- 
ness manager, will be vice-president 
Pt manager of the new firm, the na- 
Ure of which is a secret. 


Bands at the Box Office 


Band 


Hotel 


George Olsen..............++-Biltmore (300; $1.00-$1.50)......... 
Sammy Kaye.................Commodore (400; 75c-$1.50).... 
Bob Crosby................++-New Yorker (500; 75c-$1.50).. 
Glenn Miller.,...............++Pennsylvania (600; 75c-$1.50). 


ee 


FRCRTY TRIG. o icc c's ccc cess cc eeee (3503 S1.50-8290)........ 


Guy Lombardo............ 


.. Roosevelt (500; $1.00-$1.50).. 
Everett Hoagland.............Waldorf (Empire) (400; 75c-$1.50).... 
Lani McIntire. ...6.0.ce00... Lexington (300; 75c-$1.50).....cccccee 


(Presented herewith, as a weekly tabulation, is the estimated cover charge business being done 
by name bands in various New York hotels. Spots listed are only where the band is the main attrac- 
tion for supper. Dinner business (6-9 P.M.) not rated. Figures after name of hotel give room capac- 
ity and cover charge. Larger amount designates week-end and holiday price.) 


Covers Total 

Weeks Past Covers 
Played Week On Date 
Si 14 375 7,875 
Teer , 13 1,025 19,575 
bese. 3 1,225 3,925 
ESR ‘ 3 2,550 6,900 
packets ; 2 525 1,450 
areee 19 750 19,250 
4 950 4,200 
2 1 335 6,900 





Canned Music 
BallroomLoses 
ASCAP Suit 


American Society of Composers, 





| Authors and Publishers last week 


won its first case in the New York 
area involving phonograph records. 
The Golden Slipper’ Ballroom, 
charged with infringing on ASCAP- 
represented music, was found guilty 
by Judge Francis Clancy in the N. Y. 
federal court, after defense had 
argued that nat only is a dancehall 
not a place of entertainment but that 
the reproduction of dance music 
from phonograph records does not 
come within the purview of the per- 
formance for profit provision of the 
copyright law. ASCAP .in this case 
was awarded the full statutory pen- 
alty of $500 for two violations, $100 
attorney fees and $33 costs, 


ASCAP reps testified that the turn- 
table device was in the cashier’s 
booth and that the loudspeaker was 
propped on what had been the dance- 
hall’s bandstand. The _ ballroom’s 
lawyer contended that he saw no 
reason for paying performing fees 
since the recorder had already paid 
royalties and that the purchase of the 
records gave him the right to do 
with them whatever he saw fit. 


FIRST MAN TO LEAVE 





BAND IN NINE YEARS!, 





Vancouver, B. C., Jan. 30. 


Mart Kenney, maestro of the West- 
ern Gentlemen, will hand out his 
first release ticket in nine years here 
Sunday (28), when he replaces Don 
Skiles, saxophonist, with Stan Pat- 
ton. Formerly leader of his own 
combo, Patton will work as arranger 
and second saxman. 








Skiles pulls out with a nice chunk 
of dough as a result of the band’s 
co-op savings system. 


Class Up Omaha Spot 


Omaha, Jan. 30. 

Peony Park ballroom at end of 
city is spending $50,000 on extensive 
remodeling job. Manager Joe Malec 
has enlargement of present dance 
floor and construction of elevated 
terraces on sides in mind, Hallways 
and aisles will be carpeted and 
orchestra stand built like a theatre 
stage with curtains and floodlights. 
Will hold 1,100 patrons when com- 
pleted. 

Place will use name bands. 


Kay Kyser Took $17,500 
At 50-50 in Cincinnati; 
Free Ducats a Pain 








Cincinnati, Jan. 30. 

Largest vaude or pic house salary 
ever paid here was the $17,500 
pulled down last week by Kay 
Kyser and his band at the Albee, 
Radio’s musical professor and his 
combo were in on.a 50-50 split and 
set a record high for the burg since 
the velvet period of 1928, Played 
to 77,000 admissions for an average 
of 2,138 on each of th 36 perform- 
ances. Theatre seats 3,300 and there 
were holdouts most of the time. 
Juves, who got in for 25 cents, held 
down the gross by remaining for ad- 
ditional performances, 








Distribution of free tickets for 
Kyser’s Wednesday night Lucky 
Strike program on NBC, which 
originated in the 2,500-seat Taft au- 
ditorium, was annoyance for the 
RKO theatre management, for WLW 
which outlets the air show, and for 
the local dailies, all of whom were 
flooded with requests. 

Ducats were dished out by WLW 
on instructions from the Lord & 
Thomas agency in New York, which 
sent 75 percent of the pasteboards to 
the station and the remainder to 
Lucky Strike distributors and deal- 
ers here. With the batch of tickets 
WLW received more than 6,000 writ- 
ten requests. 








Paul Whiteman’s new tune, ‘My 
Fantasy’ being published by Robbi.s. 





Teeth-Chattering 
In Dixie Bad 





Unprecedented snow and _ cold 
weather has played havoc with 
southern one-nighters as far south as 
Florida, where’ ballrooms, like 
schools, are not equipped to supply 
heat. Few scheduled stands were 
cancelled entirely, but all wound up 
with empty houses, which, of course, 
kicked back at booking offices, which 
were forced to rearrange guarantees 
and make other concessions to pro- 
moters, 


Some of the bands on tour in that 
region are Hal Kemp, Georgie Auld 
and Cab Calloway. Kemp’s trailer, 
which last week was set afire with 
slight damage, skidded on ice in 
Georgia and turned over without, 
however, damage to car or occupants. 


GEN’L AMUS. SHAKEUP 
PUTS 8 OUT OF JOBS 


General reshuffling in the General 
Amusement Co. (Rockwell) offices 
at the end of last week swept out 
eight people in the New York, 
Chicago, and California offices. Cy 
Mannes, Scrappy Lambert, Danny 
Collins, an auditor and two girl 
clerks were given notice in New 
York, Jimmy Parks, in the Chicago 
radio dept., and another in Cali- 
fornia. 

Lambert was in radio end, Danny 
Collins assisted Bob Weems on bands 
and Mannes was concerned with 
nitery acts, ice revues and bands. 
Latter is reported as shifting to a 
personal manager spot with the 
Glenn Miller orchestra. Agency also 
lopped off its publicity dept. urider 
Celia Campbell, but she’ll remain in 
another capacity. 











It was an economy move. 





Success Worshipping Radio Demand 
For Hits Only A Plugger’s Problem 





Question of doing something to 
modify the effect of ‘most played’ 
tabulations on the operations of the 
music publishing business got a two- 
hour airing at a meeting of the con- 
tactmen’s union last Friday night 
(26). The session adjourned with 
the understanding that a couple con- 
tactmen would be appointed to dis- 
cuss the subject with a like number 
of publishers as designated by the 
Music Publishers Protective Associa- 


tion. 
The majority of the contactmen 





present were of the opinion that the 
method of tabulating the plugs ought 
| to be so revised as to eliminate the 


| getting top showing at the end of.the 


| week, One idea advanced was to ask 
| the papers that carry song recaps to 


drop totals altogether, but. instead 


|intense competition which exists for | 


carry three boxes, with each showing 
in alphabetical order the first, second 
and third 10 songs most performed on 
the networks during the past seven 
days. 

Another method suggested had to 
do with classifying the value of each 
plug. For instance, a vocal by a star 
on a network commercial would be 
worth four points, an instrumental on 
a similar show would be rated as 
three points, a vocal on a sustaining 
program would figure two points and 
an instrumental version on a sus- 
taining stanza would bring one point. 
It was generally agreed that this 
would be too complicated. 

Easier for Big Ones 

What the contactmen who advocat- 
led the change seemed mostly to be 
peeved about was the practice among 
‘network commercials to do their 





played lists. Those who argued 
against undertaking any modifications 
or classifications pointed out that 
they saw no reason for trying to 
eliminate the stress of competition 
or making it any easier, as the ex- 
pressed it, for firms that specialize in 
scores from film and legit produc- 
tions. With the totalized most played 
listings out of the way, the former 
firms would have, it was contended, 
a huge advantage over publishers 
who had to depend on freelance writ- 
ers for his material. An ad agency 
producer would be certain to give 
the breaks to the works of the pub- 
licized big-name writer if he didn't 
have available a barometer, such as 
the most played list, showing the 
length to which current numbers 
were being performed and how fa- 


miliar they were to the listening 


For Bands’ B.0. 
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SUPPLY OF AGE. 
MEN ALMOST NIL 


Market Absorbed Lot of New 





Ballyhoo But Saturation 
Now Reached for Moment 
—Spotlighting Individual 
Members of Name Orches- 
tras Incited Competitive 
Bids for Their Services 





PRIMA DONNA STUFF 





The rush to build new bands 
around well known sidemen from 
other bands appears to be over. 
There will be few embryo outfits 


formed under such leaders from now 
on for two good reasons. First is that 
the plausible candidates have been 
practically exhausted. Second reason 
ties in with the first in that there has 
been a trend of late by leaders to- 
ward eliminating the spotlighting of 
key men. And when a source is 
plugged the supply inevitably peters 
out. 

Of all the older bands, from 
whence came new leaders, there are 
just four men sufficiently strong in 
name value because of the exploita- 
tion they received, to warrant 
chancing the cost of building a group 
around them. Two are from the 
Benny Goodman band, one of the 
few outfits still spotlighting indi- 
vidual members. They’re Liwonei 
Hampton and Ziggy Elman. Hamp- 
ton has been rumored to head his 
own group for some time. He prob- 
ably will. But not for another year 
at least. He’s currently with the 
Goodman outfit on a tour which will 
take them to the Coast, not return- 
ing to New York at least until next 
fall. The others are Ray Bauduo, 
drummer with Bob Crosby, Jess 
Stacy, piano with the same band, 
and Buddy Rich, drummer with 
Tommy Dorsey and before that with 
Artie Shaw. And it’s doubtful 
whether Bauduc and Rich have re- 


(Continued on page 42) 


LUCKIES CLAMP 
DOWN ON HIT 
LIST 


Lord & Thomas, agency on the 
American Tobacco account, last week 
shut down on the advance release 
of the tunes to be played Saturday 
night on the Lucky Strike Hit Pa- 
rade. Reason it gave for its action 
was that it wanted to stop the pub- 
lication of the tune list in one of the 
local radio columns, on Fridays. 

It had been customary for the 
agency to let music publishers have— 
the info a day or two in advance. 
Now they will have to wait until 
Saturday afternoon and the info will 
apply only to their own catalogs. 














‘Whiffenpoof’ to Trial 

By mutual consent, the suit of 
Miller Music, Inc., against G. Schir- 
mer, Inc., was set for trial in the 
N. Y. federal court for March 11. 
Action seeks to determine the owner- 
ship of ‘The Whiffenpoof Song.’ 

The plaintiff secured the copyright 
in 1936 and granted permission to 
Yale University to reproduce the 
song in a limited edition. The de- 
fendants published a book of songs 
entitled ‘Songs of Yale University’ 


|in which the plaintiff's song was in- 
| cluded. 


An injunction and accounting is 
sought, and a declaration by the 
court that the book of the defend- 








|picking of numbers from these most 


public. 


ants is not officially Yale’s songs. 


Conductors as Result of | 
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Band Reviews 








MATTY MALNECK ORCHESTRA 


(8) 
Rhythmic Specialty 
12 Mins, 
Beachcomber, New York 


This very unusual octet, headed 
by violinist-arranger Matty Malneck, 
is restricted from dance work in 
New York, being a traveling combo, 
hence their stint in the recently 
closed ‘Very Warm for May’ (stage 
musical) is repeated, albeit ampli- 
fied, on a cafe floor. This is in itself 
unusual because Malneck rates as 
one of Tin Pan Alley’s foremost mu- 
sic exponents. He's also standard on 
Decca and Columbia waxworks. 

Maestro is committed to the idea, 
as are others such as Larry Clinton, 
that it’s not the tunes but the treat- 
ment that distinguish a band, Hence 
he does ‘fantasies’ and rhythmic 
evolutions, besides sweet-swing ver- 
sions of classics. For example, 
‘Salute to Jerome Kern,’ covers that 
eminent tunesmith from ‘Show Boat’ 
and ‘Sally’ right down to ‘All the 
Things You Are’ from ‘Very Warm 
for May.’ 


A musical life-picture of Gershwin 
intertwines his ‘Rhapsody in Blue’ 
with ‘An American in Paris,’ ‘Man 
I Love,’ ‘Strike Up the Band,’ etc., 
down to the last thing he wrote, 
‘Love Walked In,’ from a Sam Gold- 
wyn filmusical. Likewise a musical 
picture of Bing Nyt takes in ‘Blue 
of the Night,’ his sundry film themes, 
his racetrack penchant, etc. These 
latter numbers will ultimately be 
recorded but being a medley, the 
rights from divers publishers, in- 
cluding the Gershwin estate, must 
be carefully cleared for platter 
royalty purposes. The rhythmed 
classics include such works as 
‘Minuet in G’ (Beethoven), ‘William 
Tell’ overture; ‘Swing Low, Sweet 
Chariot,’ and the like. 

The band proper is unique in its 
sweet-swing style. The men are all 
from the Coast, save Mickey Bloom 
on the horn, a not too blatant but 
very forceful trumpeter. Ralph 
Hansell on the vibes and percussion 
is unique in that he uses but little 
of the actual skins; principally he 
utilizes a cardboard drum for sotto- 
voce rhythm with  wirebrushes. 
Otherwise, the snare is always 
muted, also with the wire brushes 
exclusively, and it’s a dandy effect 
—perhaps one of the few new styles 
in traps work. 


Milton Delugg is a comedy-pan 
accordionist with an unruly shock of 
hair, a semi-Gump leer, and a wiz 
on the windjammer. Joe Quintile 
on the swing harp; Jean Plummer, 
piano; Marshall Fisher, guitar; Russ 
Morhoeff, string bass, round out the 
personnel. All arrangements are by 
Malneck who asserts himself with an 
occasional violin interlude in the 
ultra-modern idiom. Just as he did 
in Crosby’s ‘East Side of Heaven’ 
and ‘Hawaiian Nights’ (U) films. 

Band is due into the Broadway 
Paramount, and thence the Pump 
Room of the Hotel Ambassador, Chi, 


called ‘Celery Stalks at Midnight,’ 
title seemingly by courtesy of Ray- 
mond Scott. Ripley or not the band 
has an arrangement of ‘Oh Johnny’ 
that’s different. Wood. 


LES HITE ORCHESTRA (14) 
With Toni Anthony, T-Bone Walker 
Apollo, N. Y. 


Newcomer to N. Y., Les Hite’s band 
shows promise. Opened in December 
at the Golden Gate ballroom in Har- 
lem. This is the initial theatre date 
in N. Y. Seemed a bit strained when 
caught at the Apollo. Doubtlessly 
due to over-anxiety to please at this 
No. 1 colored theatre. 
Ensemble consists of three trum- 
pets, two trombones, four sax, guitar, 
bass fiddle, piano and drums, with 
Hite directing, singing briefly and 
announcing, all glibly. 
Crew seems a bit overboard on 
brass, but may only be obvious tend- 
ency to blast at this house. Traps, 
Oscar Bradley, does much for rhyth- 
mic results. 
T-Bone Walker. male warbler, is 
the socko specialist despite a tend- 
ency to shout with his mimicry. He 
is strictly in the Harlem groove, with 
welcome humorous twists. Toni An- 
thony, femme balladist, is personable 
and has first-rate voice, but seemed 
unfamiliar with stage mike. Her 
diction was faulty. Best bet is 
‘I Can’t Get Started With You.’ 
Band uses ‘Swing With Music’ as 
an opener as Hite sings a few snatch- 
es of the tune. ‘Summertime’ is 
easily its most impressive orchestra- 
tion. ‘Board Meeting,’ one of Hite’s 
compositions, is belabored heavily by 
the brass section. Wear. 


ANN DuPONT ORCHESTRA (14) 
Flatbush Theatre, B’klyn 


At the head of an average instru- 
mental setup of four sax, four 
rhythm, five brass instrumental set- 
up, Miss DuPont is billed as the 
also toots aclarinet. That tag, Shaw’s 
too toots a clarinet. That tag, Shaw’s 
theme tune and a close copy of 
Shaw’s arrangement of ‘Begin the 
Beguine’ tie her outfit pretty closely 
to the self-deposed bandleader. But 
there the similarity ends. 


Leader blows a mediocre clarinet 
and the band behind her is in the 
same category. On stage almost the 
entire distance here, Miss DuPont 
directs the band behind the other 
acts on the bill, and seems to handle 
that chore ably. However, the band’s 
playing is woefully inconsistent. 
Brass and sax sections seem to take 
turns sending out of tune. Poor sax 
work is particularly noticeable dur- 
ing the ‘Beguine’ number. Three 
trumpets and two trombones aren’t 
much better. Add to that a drummer 
who continually overbalances the rest 
of the setup with a stereotyped, mo- 
notonous style. 

However, .the band and its novel 
leader get by fairly easily here. It’s 
been around New York, having 
played a date at Palisades Amuse- 





March 2, this time as a dance combo, 


when the band must extend its 
unique rhythmpation. 
At this Broadway spot, Monte 


Proser’s glorified chowmeinery, but 
incidentally the town’s newest click, 
Chavez’s congarumba band holds 
for the major dansapation; Malneck 
merely for his midnight specialty, 
and he leaves ’em hungry after 10 
or 12 minutes. Proser picked up 
Chavez at La Bombo, Hollywood 
nitery. Abel. 


WILL BRADLEY ORCHESTRA (14) 
With Carlotta Dale, Ray McKinley 
Hotel New Yorker, New York 


Bradley’s is a clean flexible band 
that ranks well up in the newer out- 
fits. It’s a danceable group outfitted 
with melody predominant in the ar- 
rangements. It lacks as yet a defi- 
nite ‘style.’ Since being formed last 
fall it has settled into a smooth 
working combination easy to listen 
to and easy to dance to. 


Though it seems to have power in 
reserve the group doesn’t lean tow- 
ard drive. It’s softer, muted stuff 
has tootsie-tickling so necessary to 
terping and even the clearbell stuff 
that is used is not objectionable 
blare. The hop that gets into its 
playing comes of course from the 
Ray McKinley drums. His breaks 
make the average wild-pounding 
drummer look silly. McKinley 
proves that a break can still be 
worked into a listenable. pattern, 
something most swing drummers 
seem to have forgotten. 

At the head of the outfit Bradley 
stands out. His fine trombone 
work adds much to that end. Too, 
he handles himself easily, seems per- 
sonable and is nicely turned out. 
As well as soloing he adds his horn 
to the other two trombones and 
three trumpets to form six brass, 
accompanied by four trombones and 
backed by the usual four rhythm. 

McKinley could do more of his com- 
edy vocals which add spice. Car- 
lotta Dale looks good and has 2 nice 





ment Park, Fort Lee, N. .J., last 
| summer, Wood. 


MUSIC 
On the Upbeat 


Charlie Klug orchestra organized 
and rehearsed by Maurice Spitalny, 
gets Hotel Schenley, Pittsburgh, spot 
for resumption of formal weekend 
dancing at Continental Room. Peggy 
Neenan, formerly with Brad Hunt, 
band’s featured vocalist. 














Bernice Cummins set for first of 
Pittsburgh Unit Club’s series of Sat- 
urday night name band dances at 
Syria Mosque Saturday (3). 





Benny Burton into Bill Green's 
Casino, Pittsburgh, Feb. 7, replacing 
Phil Levant ouffit. 





Horace Heidt pencilled into Stan- 
ley theatre, Pittsburgh, March 5, with 
Wayne King booked for following 
week. 





Johnny Long, Brad Hunt and Baron 
Elliott plucked off President’s Birth- 
day plums in Pittsburgh celebration 
at William Penn hotel. 





Dallas Birthday Balls used Hyman 
Charninsky (Baker), Murray Lam- 
bert (Adolphus) and Lou Harris 
(Jefferson). 





Clay Bryson set for Feb. 7, open- 
ing at Ciro’s Club, Dallas, succeed- 
ing Larry Kent. 





Ray Noble moves into Palace 
Hotel, San Francisco, Feb. 16, for 
six weeks. Replacing Vincent Lopez, 
who heads east on a tour of one- 
nighters. 





Freddy Martin was at Chrystal 
Ballroom of Hotel Texas, Ft. Worth, 
for National Fashion Exhibitors, Inc., 
which meets here annually and ad- 
vertises to prospective buyers that 
‘Business in Fort Worth is a Pleas- 
ure.’ 





Orrin Tucker’s band with Bonnie 
Baker will provide the music for the 
Milwaukee Variety Club’s annual 
ball at the Auditorium Feb. 26, 
launching the state campaign to build 
up a $10,000 charity fund to aid 
underprivileged children. 





‘Bob Chester band is replaced at 
the Paramount, N. Y., today (Wednes- 
day) by Enoch Light though the 
film and the rest of the stage show 
hold over. Chester had already 
been committed for a string of one- 
night dates so was forced to pull out. 





Tommy Tucker band, at Murray’s, 
Tuckahoe, N. Y., follows Paul White- 
man into the Strand, N. Y., for two 
weeks Feb. 23. 





Johnny McGee band will be be- 








| New Band Fever 


| ‘sd Continued from page 41 


' ceived enough billing or personal 
prominence to assure any sort of 
| audience response if they were to 
| announce new bands. 

Bandmen have already commented 
| on the trend away from giving fea- 
ture billing to some outstanding 
members of orchestras. Leaders 
| themselves say that the practice in- 
| evitably results in a prolonged head- 

ache because the men pointed out 
| become hard to handle and hard to 
| hold. Hatbands take a_sizeable jump 
nine times out of ten when fan mail 
begins rolling in and in consequence 
| temperament rears its unattractive 
| head. Too, salary becomes an im- 
| portant issue because other leaders 
are constantly tempting ’em and 
| money hikes are in order if they are 
to be kept. This cuts down the 
margin of profit, none too wide in 
some cases. 

Still other agency men claim that 
the trend away from hot driving 
swing is responsible for the toning 
down on the featured musician angle. 
Quieter styles forecasts more en- 
semble playing and naturally less 
and shorter solo ‘breaks.’ 











Will Osborne to MCA 


Will Osborne orchestra’s shift from 
General Amusement to Music Corp. 





of America is set after the band 
had been booked for a few one- 
nighters by the latter under a ten- 
tative agreement. Clincher was an 
indefinite booking at the Casa 
Manana, Culver City, Cal., replac- 





voice but her delivery is dull and 
unexciting. Just an average Pop | 
singer. 

An arrangement that the team 
should get on wax is an original 
similar to Glenn Miller’s ‘In the 
Mood’ but with more tricks. It’s 


ing Skinny Ennis, March 1. He'll 
have an MBS wire. 

Osborne is currently in the south 
recovering from a tonsil operation 
and finishing up one-nighters booked 
by General. 


hind the Andrews Sisters on one- 





nighters after it leaves Donahue’s, 
Cedar Grove, N. J. 
Harlan Leonard’s original tune 


‘Hairless Joe Jump,’ which had to be 
changed because of objections from 
the owner of a comic strip it figures 
in, is to be called ‘Hairy Joe Jump’. 





Al Donahue plays Hamilton Park, 
Waterbury, Conn., next Sunday (4). 
Tony Pastor’s new band due for re- 
peat Feb. II. 





Art Mooney’s orchestra has suc- 
ceeded Emery Deutsch’s in the 
Rainbo room of the New Kenmore 
hotel, Albany. 





Dave Bernie remains with the pro- 
fessional staff of ABC Music Corp. 

Gene Krupa bought out the small 
interest held in his band by lawyer 
John Gluskin. Krupa opened last 
night (Tuesday) at Meadowbrook, 
Cedar Grove, N. J. Krupa lost an 
overcoat while guesting on the Hobby 
Lobby broadcast Sunday night (28). 
Lion cub, also a guest, chewed it to 
pieces. 

Xavier Cugat won’t leave Victor 
Records, as rumored, at least until 
Fall. 

Erwin Kent, former Dick Himber 
pianist, has formed a new 12-piece 
band. 


Ozzie Nelson replaces Joe Sanders 


‘band at the Blackhawk, Chicago, 


Feb. 14. 

Jerry Blaine orchestra started a 
new semi-name policy at the Surf 
Club, N. Y., last night (Tuesday). 





Shorty Shuroe leaving Bob Crosby 
trumpet section. Ed Wade replacing. 


—_——— 


Reggie Childs held over at Rustic 





Cabins, Fort Lee, N. J., until April 8. 
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exander, Van, c/o MCA, NYC. 
— Bob, New Penn, NC., Pitts. 
Andre, Russ, Bal Tabarin, N., NYC. 
Andrews, Gordon, Club 18, N., 
Angelo Bertolotti’s, N.C., N.Y.C. | 
Aguilar, Edward, . Earl Carroll's, 


Ash, Paul, Roxy T., 
Auld, George, c/o GAC, NYC. 


Ayres, Mitchell, St. George H., Bklyn, 


Baker, Bruce, c/o Wm. Morris, NYC. 


BAND ROUTES 


Week of Jan. 29 


Present whereabouts, or fixed addresses, of dance orchestras are 
given below, alphabetically arranged. Every effort will be made to | 
keep the list as complete and correct as possible. Band leaders and | 
their managers are invited te cooperate by notifying VARIETY of 
changes and corrections. There is ne charge for listing. 
Abbreviations used are as follows: B—ballroom; C—cafe; CC— 
country club; H—hotel; NC—night club; R—restaurant; T—theatre, | 
Booking office abbreviations are: MCA, Music Corp. of America; GAC, | 
General Amusement Corp.; CRA, Consolidated Radio Artists; F. B, | 
Frederichs Bros. Wm. Morris is spelled out. 


N., 
L, A. 
Armstrong, Louis, Cues Som, N., NYC. 


Bammell, Earl, Club Morocco, N., Detroit. 


Barnet, Charlie, c/o CRA, NYC, 
Barnett, Jimmy, c/o FB, NYC. 
Barron, Blue, Edison H., NYC. 
Bartal, Jeno, Piccadilly H., NYC. 
Basie; Count, Golden Gate B., NYC. 
Baum, Charles, St. Regis H., NYC. 


Hecker, Bubbles, c/o CRA, NYC. 


Berigan, Bunny, c/o MCA, NYC. 
Blanco, Pedro, Embassy, N., 
Bleyer, Archie, Earl Carrolls, N., 
Blue, Tommy, Village Barn, N., NY 
Bolognini, L’Aiglon, R., Chicago, 
Borr, Mischa, Waldorf H., NYC. 
Bragale, Vincent, c/o MCA, NYC. 
Braslow, Irving, 


Phila. 


Breese, Lou, Chez Paree, N., Chicago. 
Brown, Les, c/o GAC, NYC 


Dutkin’s Rathskeller, 


Rundy, Rudy, c/o Chas, Shribman, NYC, 


Busse, Henry, c/o Wm. Morris, NYC, 
Byrne, Bobby, c/o GAC, NYC 


Cc 


Calloway, Cab, c/o GAC, NYC. 
Chanslor, Hal, LaMaze, N. 
Cherniavsky, Josef, WLW, 
Chester, Bob, MCA., NYC. 
Childs, Reggie, c/o MCA, NYC. 
Clarke, Buddy, Park Central H., NYC. 
Clinton, Larry, 
eans, 

Coleman, Emil, Ciro’s, H’ wood. 
Courtney, Del, Baker H., Dallas. 
Crosby, Bob, New Yorker H., NYC. 


a : 
Cincinnatl, 


Cummins, Bernie, MCA., NYC. 


D 


Roosevelt H., New Or- 


Damerel, George, Sherry-Netherland H., 
YC 


Davidson, Mitchell, Cinderella, N., 
Davis, Eddie, LaRue, R c, 


re | 


NYC, 


Davis, Johnny (Scat), Carlton T., Ja- 


maica, L.I, 


Danders, Jr., Bob, Gay 90s, Chicago. 
Denny, Jack, c/o Wm, Morris, NYC. 
Deutsch, Emery, Wm. Morris, NYC. 
Donahue, Al, GAC., NYC. 

Dorsey, Jimmy, Sherman H., Chicago, 
Dorsey, Tommy, c/o MCA, NYC, 
Duchin, Eddy, MCA., NYC. 


E 


Eldridge, Roy, c/o CRA, NYC. 
Ellington, Duke, c/o Wm. Morris, NYC, 
Ellis, Joe, Queen Mary, NYC. 
Ellis, Seger, c/o CRA, NYC, 
Ennis, Skinny, Casa Manana, 


F 


Fio Rito, Ted, Congress H., Chicage, 
Fisher, Freddie, GAC., Chicago. 
Fitzgerald, Ella, Savoy B., NYC. 
Fomeen, Basil, Belmont Plaza H., NYC. 
Foster, Chuck, Biltmore Bowl, H’ wood, 
Frasetto, Joe, WIP, Phila. 
Fredrics, Jan, Boulevard Tavern, 


City, Cal, 


hurst, N. Y. 


Freeman, Bud, Kellys Stables, NYC. 
Fulton, Jack, c/o MCA, NYC. 


G 


Garber, Jan, St. Francis H., San Fran- 


cisco, 


Garr, Glen, Syracuse H., Syracuse, N. Y. 
Goodman, Benny, MCA., NYC. 

Gordon, Gray, Raymor B., Boston. 
Gray, Glen, c/o Wm. Morris, NYC. 
Grayson, Hal, Casino Gardens, 


H 


Hall, Geo., c/o CRA, NYC. 

Hallett, Mal., Roseland B., NYC. 
Haring, Bob, c/o R-O'’K. 

Harris, Phil, Wilshire Bowl, H’ wood. 
Hayton, Lennie, GAC... NYC. 
Heidt, Horace, MCA., NYC. 
Henry, Chuck, Paris Inn, L. 
Herbeck, Ray, F. B., NYC. 
Herman, Woody, Famous Door, NYC. 


Ocean 


Park, Calif, 


A, 


Himber, Richard, Pierre H., NYC. 
Hines, Earl, Grand Terrace, Chicago. 
Hite, Les, Apollo T., NYC 


Hoagland, Everett, Waldorf-Astoria H., 


NY¢ 


Hohengarten, Carl, CBS. Chicago. 
Holmes, Herbie, F. B., NYC. 


Jacobs, Howard, c/o Wm. Morris Agency, 
vC. 

James, Sonny, GAC., NYC. 

Jenney, Jack, c/o MCA, NYC. 


Kassell, Art, Bismarck H., Chicago. 
Kavelin, Al, Commodore Perry H., Day- 


ton, O. 


Kay, Herbie, Hotel Cleveland, Cleveland. 
Kaye, Sammy, H. Commodore, NYC. 
Kemp, Hal, c/o MCA, NYC. 

Kendis. Sonny, Detroit Athletic Club, Det. 
King, George, Henry Grady H., Atlanta. 
King, Henry, Plaza H., NYC. 
King, Teddy, Southern Tavern, Cleve, 
King, Wayne, c/o MCA, NYC, 


Kogen, Harry, NBC, Chicago. 


OS ae Gene, Meadowbrook, Cedar Grove, 


Kuhn, Dick, H. Astor, NYC. 


T.awson, Doc, c/o Rockwell Amus., NYC. 
Lane, Eddie, Bossert H., Bklyn, N. Y. 
Le Baron, Eddie, Rainbow Room, N., 


NYC. 


Light, Enoch, Paramount T., NYC. 
Little, Little Jack, La Salle H., Chicago. 
Lombardo, Guy, Cocoanut Grove, L. A. 
Long, Johnny, Wm. Penn H., Pitts. 
Lucas, Clyde, Statler H., Detroit. 
Lunceford, Jimmy, c/o Harold Oxley, 17 


la, 
M 


Madriguera, Enric, c/o MCA, NYC. 
Malneck, Matty, Beachcomber, NYC. 


Culver 


Elm- 


Mariani, Hugo, El Chico, NYC. 
Marsala, Joe, Fiesta Danceteria, NYC. 
Martin, Freddie, Chase Hotel, St. Louis, 


Masters, Frankie, Roosevelt H., NYC, 
McGrane, Don, Diamond Horseshoe, NYC, 
McCreery, H., Ambassador H., Chicago, 
McCoy, Clyde, c/o GAC, NYC, 
eee Twins, Blue Gardens, Armonk, 


Miller, Glenn, Pennsylvania H., NYC, 
Millinder, Lucky, Remey B., NYC, 
Molinas, Carlos, La Conga, NYC. 
Morgan, Russ, Flatbush T., NYC. 
Murray, Charlie, x Club, N., NYG 


Nichols, Red, c/o Wm. Morris, NYC. 
Noble, Leighton, Statler H., Boston. 
Noble, Ray, Beverly-Wilshire H., H' wood. 


Olman, Val, c/o Wm. Morris, NYC, 
Olsen, Geo., Biltmore H., NYC, 


Panchito, Versailles, R., NYC. 

Pancho, Park Central H., NYC. 

Parks, Bobby, Arcadia B.. NYC. 

Petti, Emile, Savoy Plaza“H., NYC. 

Powell, Teddy,“c/o MCA, NYC. 

Prager, Col. Manny, Radisson H., Minne. 
apolis, Minn, 

Prima, Louis, Roseland B., Brooklyn, 


Ramona, Leon & Eddle’s, NYC. 

Ramos, Ramon, H. Ambassador, NYC. 
we Don, Greenwich Village Casino, 
YC. 

Raymond, Nicki, Le Coq Rouge, NYC, 

Reader, Chas., Versailles, NYC. 
Renard, Geo., Greenwich Village Casino, 


wrt. 
Riley, Mike, c/o CRA, NYC. 
Rines, Joe, c/o MCA, NYC. 
Rizzo, Vincent, Jack Lynch's, Phila, 
Rodrigo, Nano, Havana-Madrid, N., NYC, 
Rogers, Buddy, MCA, NYC 





| Rollini, Adrian, Picadilly H., NYC. 


S 


| 
S: bria, yana-)} y N 
Cugat, Xavier, Colony Club, N., Chicago. snabria, Juanito, Havana-Madrid, NYQ, 


Sunders, Juve, Blackhawk H., Chicago, 
Savitt, Jan, Lincoln H., NYC. 
Scott, Ivan, Trocadero, H’ wood. 
Sharkey, Bill, Trocadero, NC., NYC. 
Shields, Roy, NBC, Chicago. 
Sissle, Noble, Diamond Horseshoe, NYC. 
a John Philip, III, c/o Wm. Morris, 
ve 


Spitalny, Phil, c/o MCA, NYC. 

Stabile, Dick, Essex House, NYC. 
Stanley, Red, Slapsy Maxie’s, H’ wood, 
Stevens, Joe, College Inn, Phila. 
Stoeffler, Wally, c/o F. B., NYC. 
Sullivan, Joe, Cafe Society, NYC. 
Sunset Royals, Harlem Casino, Pitts. 


Swanson, Billy, c/o CRA, NYC. 

Sylvio, Don, Bill Berto!otti’s, NYC. 
Teagardesr, Jack, c/o MCA, NYC. 

Theis, Henry, c/o, GAC, NYC, 
Thompson, Lang. Ben Franklin H., Phila. 


Tomlin, Pinky, Drake H., Chicago. 


“Tourl, Don, Westchester Country Club, 
Tucker, Tommy, Murray's, Tuckahoe, NY. 
Venutl, Joe, GAC, NYC. 

Varzos, Eddie, St. Moritz H., NYC. 
Watts, Kenny, Kelly’s Stables, NYC. 
Weber, Henry, WGN, Chicago. 

Weber, Marek, NBC Chicago, 


Weeks, Ranny, Minnesota Terrace, Minn. 
Weems, Ted, Edgewater Beach: H., Chh 
Welk, Lawrence, c/o F, B., NYC. 


Whiteman, Paul, Strand T., NYC. 

Williams, Griff, Stevens U., Chicago. 

Wilson, Eddie, French Ciu.sino, LL. A. 

Winton, Barry, Rainbow Grill, NYC. 
Z 

Zurke, Bob, c/o Wm. Morris, NYC. 

Zwerling, Ruby, State T., NYC. 





RUBINOFF’S CONCERTS 


Says It Exceeds Radio For Personal 
B. O.—$1,000 Guarantees 











! 


Minneapolis, Jan. 31. 
Dave Rubinoff, fulfilling a concert 
engagement at Virginia, Minn., near 
here, has found ‘concerting’ under 
his present plan of operations his 


|most profitable venture by far—con- 


|siderably more remunerative than 


| 





vaudeville and radio. He goes into 
a town under the auspices of a lo- 
cal organization, takes the first 
$1,000 into the boxoffice, the spon- 
soring body gets the next $500, and 
there’s a split on everything above 
that, if any. 

During the past year Rubinoff as- 
serts he has played 300 engagements 
and in no instances has failed to 
hit the $1,000 minimum. In every 
situation he gives both a matinee 
and evening concert—the afternoon 
a pop affair for young folks at 25 or 
50c admission, usually accounting 
for from $200 to $300. : 

He carries only a_ twin pianist 
team, Fray and Bragiotti, and his 
brother, Phil, as manager. The 
only other person on his payroll 1s 
the man who handles his bookings. 

Most of his stands are in the 
smaller towns. In Minnesota, for 
and not 
Minneapolis or St. Paul. He als? 
appeared in La Crosse, Wis. ne 
the Twin Cities. 
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Add-A-Part Stunt Discs Permit 
Amateurs to Practice with Pros 








al 7 


Columbia Records this week start- 
ed releasing Add-a-Parts, an unusual 
combination of record and sheet 
music designed to aid amateur string 
and other instrumentalists who have 
never had the opportunity to play 
with good musicians and thereby in- 


crease ability. Records are cut sup- 


posedly as & quartet, with one part 
missing. Buyer of the record also 
receives a sheet of music for the 
missing fourth part which is manu- 
ally interpreted in conjunction with 
the recorded trio when the platter 


is played. 

Missing parts are rotated so that a 
cutting can be obtained with any 
one of four instruments missing. 
Though recorded on the 50c Colum- 
bia-label, the combination sells for 
$1.50 single and from $3 to $8.50 in 


groups. 


Jory Awards Ballroom 
$500 Damages vs. A.F.M. 
On Union Regulation 


Easton, Pa., Jan. 30. 

A jury here awarded operators of 
the Eddyside ballroom in this city 
$500 damages against the Easton lo- 
cal of the American Federation of 
Musicians. Ten members of the lo- 
cal, including the officers. were 
named as defendants. Operators al- 
leged that the local placed its dance 
hall on the ‘forbidden list’ territory 
and that as a result, out of town 
bands cancelled contracts, causing 
the company loss. Damages of $12,- 
500 were csked. 

Officials testified that the defend- 
ants informed them that only mem- 
bers of the local would be allowed 
to play for dances, and that local 
orchestras did not draw well and the 
ballroom was forced to close in mid- 








Milton Ball Pinchits 


Buffalo, Jan, 30. 
Violinist Milton Ball is batoning 
WGR-WKBW house band while 
Dave Cheskin recovers from la 
grippe. 
Overwork during holiday dance. 
season laid Dave low. 


25 BANDS HEARD 
BY GOODHEART 
IN GESTURE 


Philadelphia, Jan. 29. 
Some 25 local bands are skedded 
to be auditioned tonight (Tues.) by 
the Music Corporation of Aferica 
at the WCAU studios. ‘Billy Good- 
heart of MCA New York office is in 











charge. 
The mass audition is part of 
MCA’s ‘appeasement policy’ to 


smooth out the wrangle with Local 
77, American Federation of Mu- 
sicians. The union has accused 
MCA of hogging all the choice spots 
here with traveling bands and 
throwing local musicians out of 
work. 

A particular sore spot has been 
the hotels which have hired out-of- 
town MCA units because of the 
broadcasting facilities and network 
tieups that MCA offers, giving the 
hostelries cuffo national advertising. 


ASCAP IN THE MIDDLE 
OF A STAGMA CLAIM 











summer last year. The jury de- 
liberated less than an hour in reach- 

ing its verdict. 
Some of the best known name | 
bands have appeared at Eddyside. | 
| 


Several Cities Now Claim | 
18th and 19th St.’ Song 


‘Between 18th and 19th on Chest- 
nut St.,’ the song turned out by Will 
Osborne and his singer Dick Rogers, 
has aroused peculiar reaction in sev- 
eral cities that have such street des- 
ignations. Philadelphia, the city in 
mind when the tune was written, is 
productive of the major portion. 
Most of the letters from Philly, 
written to Osborne and Leeds Music, 
the tune’s publishers, angrily seek to 
set Osborne straight on the fact that 
that particular section is comparable 
to New York’s Park avenue and 
couldn’t house a barrelhouse joint 
about which the tune is written. 

According to response from Kansas 


| 
| 





City and St. Louis more copies of the | 


tune are being sold ‘because it’s 


based on a local scene.’ 


Chestnut also in New Orleans, Mem- 
phis, and Oklahoma City. 

Number was written on Osborne’s 
date last summer at the Palomar 
Ballroom, Los Ange’es, and the lyrics 


fit to it while on location in Chi- 
cago. 


city. 
To top it all, the piano playing 
Stacy Trent named in the lyrics is 
a hotel in Trenton, New Jersey, of 
which the writers were aware. 





. 


Mischa Kottler Promoted 


Detroit, Jan. 30. 

Mischa Kottler, for many years a 
member of WWJ’s musical staff, has 
replaced Herbert Mertz as WWJ'’s di- 
tector of music. 
qvalter Bastian, returning to WWJ 
se a year’s absence, will act as 
staff musician and as WWJ contact 


with Detroit Federation of Musi- 
Clans. ° 


ASCAP POSTPONES ELECTIONS 
Card of directors of the American 
( Ciety of Composers last Thursday 





for t 


monthly meeting, Feb. 29. 

cat OStPonement was suggested be- 

= of the absence of Gene Buck, | the illness. 
© Was ill at the time. 


There are} 
supposed to be 18th and 19th’s on | 


It was unveiled in the latter | 


) put off the election of officers | Elman among the trumpets. 
he current year until the next | 


N. YY. supreme court Justice 
Charles B. McLaughlin Saturday 
(27) granted an application of Mor- 
ris W. Primoff, its U. S. tax consult- 
ant, and allowed him to sue the 
Staatlien Genehmigte Gesellschaft 
Der Autoren, Komponisten und 
Musikverleger, and Gene Buck as 
president of the American Society of 
Composers, Authors and Publishers, 
the plaintiff being a judgment credit- 
or against the first defendant for 
$y8V. 

ASCAP owes the Austrian society 
$16,293, but is seeking to liquidate 
the claim since STAGMA, the Ger- 
man society, has taken over the de- 
fendant’s business, and STAGMA 
owes ASCAP over $60,000. 

The plaintiff asserts the indebted- 
ness to him arose before the amalga- 
mation and seeks a recovery. Jus- 
tice McLaughlin’s decision will allow 
him to try to collect. 








Detroit Restaurants 
Adding Orchestras 


Detroit, Jan. 30. 

Another eatery here is transform- 
ing itself. Hund’s Restaurant and 
Bar has brought in Dick Tolentino 
orchestra to supply dance music and 
| flirting with a floor show by testing 
customer reaction to the Old Timers, 
' quartet gagging tunes of the 90’s. 
This season saw London Chop 
| House make a switchover earlier and 
build up its night patronage success- 
lfully. Latter spot has been going 
strong with two orchestras, the 
|Havenero Rhumba Quintet and the 
Jolly Friars, alternating in providing 
Cuban and American dance rhythms. | 


Sciatica Beds Goodman 


Hartford, Jan. 30. 
Stricken by an acute attack of 
sciatica following a one nighter at 
‘Worcester, Mass., Sunday night (28), 











MUSIC 


Lewis (London Decca) 
Sold Out Over Here 


Washington, Jan. 30. 

Final dumping of stock in Decca 
Records, Inc., has been achieved by 
E. R. (Ted) Lewis, British director, 
according to Securities & Exchange 
report of November transactions is- 
sued last Thursday (25). Londoner, 
who disposed of 18,653 shares of 
common stock in the platter com- 
pany last October, cleaned out his 
account by selling 9,500 papers of the 
same designation the following 
month, S.E.C. reported. October 
transaction was effected in batches 
of 2,000 to 5,000 shares, over a period 
of 10 days. Lewis held none of the 
Decca stock at the end of his second 
selling spree, on Nov. 17. 

Large sales of Decca common also 
were reported on the part of Decca 
Record Co., Ltd., of London,—parent 
company of the American firm. 
Listed as ‘beneficial owner’ of more 
than 10% of the stock of the Ameri- 
can company, English outfit sloughed 
off 500 shares of common stock Nov. 
17, and followed three days later by 
selling 2,500 shares. Is left, however, 
with 47,224 of the common stock of 
the American subsid. 


WHITEMAN RKO 
DATES AT 7146 
PLUS % 


Paul Whiteman’s orch and radio 
unit, currently at the Strand, New 
York, has been set for three weeks 
of vaude dates by RKO, opening Feb. 
23 at the Palace, Cleveland. Imme- 
diately following will come _ the 
Shubert, Cincinnati, and Keith’s, Co- 
lumbus. 

Whiteman’s deal with RKO calls 
for a guarantee of $7,500 net weekly, 
plus percentages over certain split 
figures. Jack Curtis set the White- 
man bookings. 


BARBERSHOPPERS TO 
CONVENE IN N. Y. CITY 


St. Louis, Jan. 30. 

The invitation jointly extended by 
Mayor F. H. LaGuardia and former 
Gov. Al Smith to the two-year old 
Society for the Preservation and En- 
couragement of Barber Shop Quar- 
tet Singing in America to hold its 
annual convention in New York City 
was favorably received by the exec- 
utive committee, in session here last 
week. 

Date set for the start of the pow- 
wow will be July 15. 


WECKER’S POST 
Hollywood, Jan. 30. 
Carl Wecker was named super- 
visor of the Federal Music Project 
for Southern California, replacing 
William Dean. 
Wecker held a similar post in 


























VARIETY 





Boston Radio Station S.R.0. With 
7 Hours Daily of Name Dance 
Band Phonograph Recordings 








Champs of remote band broad- 
casts, at odd hours, is the Jimmy 
Kennedy orchestra from Paris 
Inn, San Diego, Calif. Pickup 
of the band comes in on the Mu- 
tual net to New York at 2:45 
P.m. each Wednesday via KHJ. 

That means the band is on the 
bandstand at 11:45 a.m. Coast 
time—the middle of the night for 
musicians. 


VANCOUVER IS 
OPEN T0 NAME 
BANDS 


Vancouver, B. C., Jan. 30. 

This city, which has had a reputa- 
tion as a tough spot to crack by 
outside bands dating back 10 years 
when it barred Paul Whiteman to 
play a charity dance, has at last 
eased up. Name American bands, 
always rigidly excluded by a tight 
musician’s union, may be imported 
now if promoters can summon up 
enough courage and oughday to 
swing the deal. 

Union officials slipped in a pro- 
test in the form of a letter, to 
which they will point if invading 
bands crowd the 
much, although visiting bands will 
have to pay a stand-by crew. 


Blizzard Biffs Bands 


Buffalo, Jan. 30. 

One-nighters taking it on the chin 
locally again this year. Blizzardy 
weather cut to under 2,000 crowd for 
Bob Zurke-Will Bradley shuffle in 
174th Armory recently. 

With ducats ‘at 55c presale and 
85c at door, Local 235, of Theatrical 
Stage Employees and Moving Pic- 
ture Operators had hoped to triple 
that number. 


Bradley Due at N.Y. Door 


Will Bradley orchestra goes into 
the Famous Door, New York, either 
Feb. 20 or March 20, depending on 
whether the Ella Fitzgerald band 
goes in as scheduled. Latter outfit 
is set to Duke Daley who follows the 
current Woody .Herman, but Miss 
Fitzgerald’s pre-Broadway road tour 
with the show ‘Young Man With a 
Horn,’ in which she has a part, may 
force the outfit to step aside in favor 
of Bradley, then follow. 

Bradley’s is a new band formed 
around Wilbur Schwictenberg (Brad- 
ley), radio studio trombonist, and 
Ray McKinley, drummer last with 























Michigan. 


Jimmy Dorsey. 








Time Goes Back to Bob Ripley—CBS Decides Con- | 


tinuance Unwarranted Presently 


a 


Broadcast at 11:45 A.M. 


local boys too|* 


Columbia Disc Ballyhoo Show Off ; 


| 





Boston, Jan. 30. 


increase during 1939 over 1938. This 
is entirely attributed to an all-day 
program of popular band recordings 
‘The Mythical Ballroom’ which is set 
up in 15-minute stages with 125- 
word advertising plugs interspersed 
between numbers. Called the ‘920 


Club,’ identifying it with WORL’s 
kilocycle position. George Lasker, 


January, 1939, incubated the set-up. 
Program director Bob Perry has run 
the show. 


For the first week of the program 
the station had one contract for 
three commercials, all for one con- 
cern, Tuttle Millinery—plus a lot of 
records. The results of the an- 
nouncements that week Tuttles’ sold 
250 hats in six days. Today the 920 
Club is on the air seven solid hours 
every day, with three announcers 
doing the chores: Bob Perry, Ed 
Dinsmore and Ned French. And the 
station now sometimes must turn 
away advertisers for lack of time to 
include more commercials. There 
are four individual sessions: early 
morning, morning, midday and after- 
noon, with a fifth evening session in 
prospect when the station’s time is 
increased during the coming months, 


The program is set up in 15- 
minute stages with the music (the 
phonograph records) of one of the 
country’s leading bands featured at 
each stage. A library rates the 50 
most popular orchestras with the 
new releases of all added weekly. 


During the first months four sales- 
men were added to the staff of five 
employed at WORL. By July 1 the 
first 25% increase in rates went into 
effect. This increase did not create a 
falling off of business which, in fact, 
increased as contracts came pouring 
in all summer. 


Ballyhoo 


A number of promotional ideas 
have been used to point up the rec- 
ord show. WORL announced on the 
air a special moonlight sail for the 
920 Club listeners on the S.S. Steel 
Pier and packed pleasure ship the 
night of the party. Result: a con- 
tract from the Cape Cod Steamship 
Co. Dinner dances, weekend train 
trips and a New Year’s Eve party 
have been sponsored by the 920 
Club and plugged over the air, re- 
sulting in other important contracts. 
Another business firm duly amazed 
by radio was the Boston & Maine 
Railroad. 


Letter to WORL from Jack Raf- 
ferty, manager of the local RCA 
Victor Record Department says: 
‘We are most enthusiastic about this 
program (920 Club) as we believe it 
has been responsible for the large 
volume of records sold in the Bos- 
ton territory, especially the ‘popular 
dance’ records. For example: Krey 
Music Company during the year 1938 
purchased from us $3,700 worth of 
Victor and Bluebird records, and for 
the first 10 months’ period of this 
year have purchased records to the 
amount of $7,000. In November and 
December of this year, their record 
business will have increased approx- 
imately 250% this year over 1938. 

Advertisers using the phonograph 
record program during 1939 in- 
cluded: Ford Motors, Feen-a-mint, 
Ex-Lax, Pepsinic Seltzer, Paquins 
Hand Lotion, Meloripe Bananas Fruit 





WORL, 500 watter, boasts a 400% - 


who became the station’s manager in © 








—— + 


| Dispatch Company, Rum and Maple 
| Tobacco, Filene’s Department Store, 





Benny Goodman has been bedded at 
'a Boston hospital. Expected to re-— 
!main away from band for at least 
‘two weeks during which period 
‘trumpeter Ziggy Elman will remain | 
‘at the helm. Elman took Goodman's | 
| clarinet parts, while Chris Griffin 
| came from New York to replace, 


Band is currently playing a three- 


|day engagement at the State here. | 


|Attack followed a recent siege of | 
Reports here indicate | 
maestro’s condition as okeh. y 


Columbia Records’ radio half hour 
to ballyhoo its recording bands will 
drop off Columbia net after the Feb. 
9 broadcast. When the series started 
last Sept. 28 with Horace Heidt’s 
outfit it was known that Nehi Bot- 
tling would return to the 10-10:30 
p.m. Friday slot vacated by Robert 
Ripley as soon as 
turned from an Oriental tour. 
goes back on Feb. 16. 

Instead of looking for another 
available spot for ‘Young Man With 
a Band’ the recording outfit prefers 
to drop it for the present. Bands 
within easy reach of New York have 
been used up and others are un- 
available because of road tours, etc. 
Will Bradley went on last week (26) 


He 


after two scheduled pickups from | 
‘Dallas and New Orleans had been sitions of Fritz Kreisler, Geraldine 


cancelled due to its being so far 
from New York. Feb. 9 finale will 
have the new full size Raymond 
Scott band. 


the latter re-| 


| Kay Kyser Broadcasting 


From Miami, Florida 


Kay Kyser will do his Lucky 
Strike broadcast from Florida for 
four or five weeks, b2ginning the 
‘middle of February. He’l take his 
| whole troupe south for a vacation in 


| Miami. 
Probably his last date before head- 
'ing southward is a one-night dance 


| date Feb. 2 in Lexington, Ky. 
| 





Foley Publishing 


Retiring from the concert manage- 
‘ment field to devote his time to mu- 
sic publishing, Charles Foley, copy- 
'right owner of most of the compo- 


‘Farrar and Sergei Rachmaninoff, is 
| now distributing his own catalog. 

| Previously Car] Fischer, Inc., had 
acted as sole selling agent. 


|Gilchrist’s Department Store, New 
England Coke, Statler Tissues, Ce- 
Lect Baking, Durland’s Health Bread, 
Matchless Brand Foods, Boston Mor- 
ris Plan Bank, Boston Consolidated 
Gas, Atlantic Salt, Kay Jewelry, 
Sears Roebuck, D. and L. Slade 
Spice, Howard Johnson’s Restau- 
rants, Starck Piano, Summerfield’s 
Furniture, Trans-Lux Theatres, Fran- 
cine Fur Studios, Cape Cod Steam- 
|ship and the Wilfred Academy of 
Hair and Beauty Culture. 


Most recent of 920 Club develop- 
ments is the selling of 15-minute 
periods of the program, rather than 
just individual spots. With the ac- 
counts where this method has been 
tested, the results have been even 
more satisfactory. The experiment 
went into effect on December 1, 
along with a second rate increase of 
25% —making a 50% rate jump in 
one year. 
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15 Best Sheet Music Sellers 


(Week ending Jan, 27, 1940) 
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Night Club Reviews 


MUSIC 


mum waiting time before becoming | 
eligible for Local 802, New York | 
AFM nee poring and likewise | 
played ball with Blue Barron when , 
‘he first came from Cleveland. The 
|present lineup of 13, with the ex- 
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The double octet does ensemble work 





CASINO NACIONAL 


(HAVANA) 





Havana, Jan. 27. 

Chester Hale Revue 

Mary Raye & Naldi, Tamara, Roy 

Benson, 16 Hale girls, Guilermo 

Portela band (14) and Cubanacan 
Boys (6). 


Ben Marden has shifted from his 
Riviera, in Jersey, to the Cuban 
capital for the season, and his new 
Chester Hale revue, a marked im- 
provement over his initial show, is 
admittedly tops in Cuban nitery di- 
vertisement. Natives and tourists 
have stated they have never seen s0 
pretentious a fioor show in Havana; 
and all Marden now needs are more 
tourists and natives. There are not 
enough of either right now. The 
Cubans aren't as profligate with their 
coin, what with a new election due, 
and American tourism is slow, due to 
fear of water travel, etc. Nor are 
they coming over from Florida in 
sufficient numbers. 

However, despite all this, Marden, 
Sam Salvin, Jack Arkin and his 
aides state that they are almost 
breaking even in the dining room 
proper, which is quite unusual. Here- 
tofore the main room was much be- 
hiad, the casino of course carrying 
everything. The setup calls for 20% 
of the gambling p to the Cu- 
ban government right off the top: 
and the de Cespedes family, an old 
. Name in Cuban history, which owns 
the property, must get theirs. Mar- 
den, et al, however have a fancy 
deal embracing the Oriental racing 
ao a where there is gambling also in 

tween and during the races, and 
also a tiein with the Hotel Nacional. 

‘The Casino Nacional is one of the 
most beautiful of its type in the 
world, reminding of the one at 
Monte Carlo and Deauville, but lack- 
ing the hushed chi-chi that distin- 
guishes the class gaming rooms at 
Cannes and San Remo on the Riv- 
iera. Nonetheless it’s a corking at- 
mosphere for itinerant Americaas on 
a frolic. 

_Chester Hale revue includes 16 
girls, practically all lookers, equally 
divided as to blonde and brunet. It’s 
axiomatic that the Latins go nerts 
for blondes but paradoxically the 
two top faves, so far as the Cuban 
playboys, are a couple of brunets. 
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featuring | ‘ 
‘day at the raceirack, part of the s.a. 


in rhythmic precision, ballet and a! 


feather routine—in themselves no, 
panic, but adequate windowdressing 
for the troupe. The girls, inciaen- 
tally, per contract circulate every | 


jure tor the Casino. | 
Talent class is well taken care of , 
by Mary Kaye and Naldi, ballroom- | 
logists, just closed at New York's 
Rainbow Koom, and Tamara, musical 
comeay songstress. Roy Benson em- 
cees and does conventional tloor- 
show magico. The conferenciering 
is only 10 a limited degree, that being 
a notable deficiency at all Casino 
Nacional shows in tormer years. 
None ot the talent gets any intro 


or buildup betore the respective 
specialties. That's a mistake and, 
from the American perspective, 


seems an abrupt unfolding of events. 
Benson's own legerdermain is dex- 
terous and amusing such as the rou- 
tine with the tassels, the palming of 
multiple globules, ete. 

Tamara follows, walking on al- 
most cold. When a good cruise-boat 
load is in, she doesn’t need much in- 
troduction, but normally she’d be 
somewhat of a secret. However the 
songstress gets to ’em fast with 
‘Lovely to Look At,’ ‘South of the 
Border,’ ‘Dark Eyes’ and the inevit- 


able ‘Smoke Gets In Your Eyes’ 
which ‘made’ her in ‘Roberta’ when 
that Kern stage musical was a 


sleeper. She looks and dresses well 
in an intriguing semi-Russe motif. 


Mary Raye and Naldi with their 
distinguished ballroomology are a+}: 
sight act that fits anywhere and even 
in this 400 to 500 capacity room, 
when noisy, they arrest attention. 
Their sequence of terps is unusual. 
Their ‘Sylvia’ to poetic discourse on 
a disc (sounds like David Ross’ 
voice) would be improved by a 
newer waxing, Either the record is 
worn or the p.a. system, which am- 
plifies the poetic reading of ‘Sylvia,’ 
is awry. Result is a harsh contrast 
to the smooth dancing. Their paso 
doble and fast finale takes ‘em off | 
strong. 


Guilermo Portela’s dansapation is 
Cuban-American, more swingo than 
native rhythms, leaving it to the Cu- 
banacan sextet (relief band) for that. 
Portela’s is a standard 14-piece band 
that accomps the show exceptionally 
well and also can fill this large-room 
for the terp music sessions. An 
Afro-Cuban, .Miguel Voldes, singer 
and string bass specialist, is the lone 
standout. The bands in. toto are 
solid, being relegated to the flash of 
the Hale revue. No cover, outlawed 
now in Cuba; $2 minimum. ; 


GREEN ROOM, N. Y. 


(HOTEL EDISON) 





Blue Barron Orchestra (13) with 
Russ Carlyle, Charles Fischer, Alan 
Holmes, Ronnie Snyder. 





Mrs. Maria Kramer, president of 
the Hotels Edison and Lincoln in 
New York, has the reputation of be- 
ing the female counterpart of the 
late Ralph Hitz in the matter of 
shrewd talent buying, especially 
bands. Besides being unique as one 
of the few femme hotel executives, 
her manner of nurturing bands, 
when new, both at the Green Room 
(Edison) and Blue Room (Lincoln) 
is w.k. in the trade. She gave Jan 
Savitt anchorage when he shifted 


from Philadelphia and worked out | 





his requisite nine months’ mini- 
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ONE OF OUR FINEST BALLADS 


“THE SINGING HILLS” 


Spates | 


STANDARD—AND A CURRENT HIT 


“TO YOU SWEETHEART ALOHA” 


By HARRY OWEN (writer ef “Sweet Leilani’) 
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JOHNNY MERCER’S CLEVER SONG 


SANTLY-JOY-SELECT, 1619 Broadway, New York 


lception of three, are of the original 
Cleveland combo, where Mrs. 
Kramer first heard them in a lesser 
hotel via the radio. 

Since then Blue Barron, with his 
stylized ‘Melodies of Yesterday and 
Today in the Blue Barron Way,’ has 
become somewhat of a name, so that 
he is now ready to step out into the- 
tres in March. His style, like the 
swing-and-sway Sammy Kaye motif, 
— the singing titles, but that’s 
not all. 


For one thing he blends a snatch 
of a yesteryear tune with its 1939- 
1940 counterpart, Russ Carlyle hand- 
ing the gulk of vocals. Barron, like 
Kaye, Lombardo and that school, is 
also emphatic on the point that the 
customers ‘like to recognize the | 
tune,’ hence he keeps his arrange- 
ments simple and rhythmic but not 
schmaltzy or long underwear; al- 
though technically he falls into what 
the jiveists used to scoff as ‘salon 
music.’ 

With emphasis on rhythm and 
melody, the team of four reeds, four | 
brass and four rhythm revolves | 
around Charles Fischer at the per- 
cussions, among others. Beyond that 
the dance style is cleancut and in- 
cisive if not spectacular in its ar- 
rangements. However, having five 
sustainers on NGC a week, it evi- 
dences an inclination for ether out- 
lets to welcome more and more of 
that sort of dansapation. 

Of the specialists, besides Carlyle, 
Ronnie Snyder handles other vocals 
and whistling interludes and Alan 
Holmes is featured on ballads. Both 
are reed men. Barron merely con- 
ducts and there arre no instrumental 
standouts. As with combos of this 
sort, the composite whole ome. 
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CHEZ PAREE, CHI 


Chicago, Jan. 24. 
Paul Draper, Gertrude Niesen, 
Romo Vincent, Kay, Katya & Kay, 
Line, Lou Breese Orch. 








Lineup of repeaters, but favorites 
for this club, adding up to a show 
which is pleasing to the club’s regu- 





rn 5 ck orb kos bas ee ATR wk a Ai ee... Berlin 
tAll the Things You Are (Very Warm for May’)..... Chappell 
SOS. TO 6 foc ccsccwes noire oH Serie Wane are -eee Forster 
*Faithful Forever (Gulliver’s Travels’) .......... .e. Famous 
ee Or Ge GET 54 06 do e000 500000008 ee ee ..+. Shapiro 
ree eb:sb000¥0e0ee 
SEE LE TSE RETO ie et anes 


In an Old Dutch Garden ooebee SARUM 
*Little Red Fox (‘That's Right—You're Wrong’)...... Feist 


My Prayer .. Shapiro 
EE 6h ds etc cng we eradeendesvbekasaed tas . Shapiro 
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*Ai the Balalaika: (‘Balalaika’) ..........cccccccccee .Feist 
*Chatterbox (‘That’s Right—You’re Wreng’) ....... .. Chappell 
NE Oe WU EE a Gkk 60's b50 605 0ip sense oeees seeees Robbins 


It’s a Hap-Hap Happy Day (‘Gulliver's Travels’). .....Famous 
*Filmusical. +Production. 








ee 


Network Plugs, 8 A.M. to 1 AM. 


Following is a totalization of the combined plugs of current tunes on 
NBC (WEAF and WJZ) and CBS (WABC) computed for the week from 
Monday through Sunday (Jan. 22-28). Total represents accumulated 
performances on the two major networks from 8 a.m. to 1 a.m. Symbol * 
denotes film song, ¢ legit, all others are pop. 








lars and satisfying enough for the 
town-load of conventioneers mob- 
bing anything that even looks like a 
nite spot. 

Paul Draper is standout as usual 
with its ballet treatment of hoofing, 
his execution and showmanship be- 
ing solid. 

Gertrude Niesen, with her appear- 
ance and voice, continues as guaran- 
teed entertainment any place. She 
sings a long list of numbers and has 
to beg off at the finish. 

Romo Vincent is a clown who in- 
terests a certain portion of the 
nitery-goers, particularly those who 
still think that a man doing a fan 
dance with a couple of sheets of 
music is funny. Vincent’s main fault 
is his material. He is amiable 
enough and works: hard, but his 
special song stuff fails to gain any 
real results. 

Kay, Katya and Kay open the show 
nieely with their. adagio tossing. 
Fred Evans’ line, as usual, is strong, 
girls being back with the ‘Hungarian | 
Rhopsody’ number which was such a | 
click here about a year ago. 





Lou | 
Breese’s orchestra, also a returner, 
adds much to the number with its 
accompaniment, 

Breese has a new complement of | 
men and the new orchestra is much | 
better than the previous one. It! 
turns in an excellent job of handling 
the show, and tops that assignment 
with sturdy rhythmic stuff for the 
dancers. Gold. 


Band Bookings 
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(Can’t Ya Take a Joke)” 
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Joseph Sudy, Feb. 13, 
Bath Club, Miami. 

Biltmore Boys, Feb. 9, Philadel- | 
phian Hotel, Phila., indefinite. 

Buddy Breeze, Feb. 9, Firemen’s | 
Ball, Chatham, New Jersey. 

Larry Clinton, Feb. ‘7, Auditorium, 
Birmingham, Ala.; Feb. 23, Amherst 
College, ..mherst, Mass.; Feb. 27, 
Empire B., Allentown, Pa. 

Al Donahue, Feb. 7, Grand the- 
atre, Huntingdon, Pa.; 8, Orpheum 
theatre, Connellsville, Pa; 20, Em- 
pire B., Allentown, Pa.; March 8-15, 
Raymor B., Boston. 

Johnny McGee, March 2, Empire 
B., Allentown, Pa.; April 26, Hipp 
theatre, Baltimore. 


1-March 








Cab Calloway, Feb. 17, Fort Laud- 


erdale, Fla. 
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Faithful Forever...*Gulliver’s Travels.......... | eee 33 
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Little Red Fox.. *That’s Right—You’re Wrong... Feist ..............., 27 
It’s a Blue World...*Music in My Heart......... es ae . 26 
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It’s a Hap-Hap Happy Day...*Gulliver’s Travels..Famous ............. 25 
GO, Fs Gs 6sc cas cancer secescceeess coevees  6pn00s6'ss de. . 
At the Balalaika...*Balalaika.... ..........4.. ec reer 24 
Darn That Dream. ..+Swingin’ the Dream..... , Te 24. 
Tee ee (ee Tete GOPOOR, cio cawcs tapes: + s0enee (MESS Sear 23 
Holy Smoke... .....c..cecscccesseeces Orn BAMAY wccccscccvccee 19 
Little Street in Singapore............ EY 6454605 045 540 19 
By PRAyer. .....ccccscccccccccccsoces nr 19 
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NORRIE ao in ng Sige aaed Rielpicdia nena’ i EE Sac wisitwrs vibdu 18 
I've Got My Eyes on You...*B’way Melody.... Crawford ........... 18 
nD Es ins ss cdc du elsceendc ce barcnsas Paramount .......... 18 
Bluebirds in the Moonlight...*Gulliver’s Travels... Famous ............. 17 
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RE ie ceased es £5 00 04 OHOE Olan , .........- eee 16 
Does Your Heart Beat for Me?...............06. RES ara a ehsicareeinae 16 
Scattecbrain ............+. peevne ees eetaenanans he ET G4 0hs6hsesaceeus 16 
Stop! It’s Wonderful...i{Mask and Wig Show....Spier ................ 16 
Ooh! What You Said...¢Three After Three..... SS iG ip.a bana eiedincs 15 
I Thought About You.................seeeeeeees BONE ooscccccedoces 15 
eee SS” ree ee eee 14 
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You’re a Lucky Guy...+Cotton Club Parade.... Witmark ............ 13 
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When You Wish Upon a Star...*Pinocchio...... Berlin .....ceeeseceee 12 
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Way Back in 1930 A. D...¢Three After Three... Mercer ........... owe 
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TODAY'S REQUEST 
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Georgie Stell gets the musical di- 
rector chore on Metro’s ‘Two Girls 
on Broadway.’ 

Gus Kaha sold his ditty, ‘Blue 
Love Bird,’ te 20th-Fox for use in 
the picture, ‘Lillian Russell.’ 

Andrea Setaro scoring and Irvin 
Talbot conducting the recording of 
Paramount's ‘Women Without 
Names.’ 

Sam Wigler has quit Lincoln Music 
Co. for his former spot at Witmark. 
Andrew Weinberger is dickering for 
a successor. 


EYES 


Lyrie—Cliff Friend 
Music—Jos. H. Santly 


Murray Weisei has left Mercer & 


Morris, where he was professional 
manager. 


REMICK MUSIC CORP. 
RCA Building, New Yerk 
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ENOCH LIGHT ‘and His Orchestra 


MUTUAL BROADCASTING—Coast-to-Coast 


BLUE BIRD RECORDS 


TOM KENNEDY Presents 





Playing NEW YORK PARAMOUNT Now 


2nd YEAR HOTEL TAFT, NEW YORK 
Management—MUSIC CORP. OF AMERICA 
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Wednesday, January 31, 1940 


J Inside Stuff—Music 


In conjunction with 20th-Fox’s ‘Swanee River,’ Robbins Music is turning 
ut a book of Stephen Foster tunes containing 87 of his writings. Between 
35-40 of the ones listed have never been printed since first editions. 














Olsen and Johnson, who wrote the number 20 years ago, are arranging 
to include ‘Oh, Gee, Oh, Gosh, I’m in Love’ into the score of their Broad- 
way show, ‘Hellzapoppin.’ May Questel has recorded the number for 


Decca. 





Supreme court justice Charles B. McLaughlin in N. Y. last Tuesday 
tossed out a libel ‘action of Isham Jones against the Down Beat Publishing 
Co., Inc., of Chicago. The judge found the defendant was improperly 
served in New York. 

The alleged libel occurred in the Dec. 1, 1939, issue. No complaint assert- 
ing the libel, or the damages sought was ever placed on file. 





Things happened to the Hal Kemp band, now on a tour through the 
south, week before last. First a blaze in a trailer used by some of Kemp’s 
men routed Bob Allen, singer, and Porky Danhess, Eddy Kusby and Clay- 
ton Cash, sax, trombone and trumpet respectively. That was in South 
Carolina. Johnny Van Epps, who recently replaced Kenneth Labahn, got 
married. So did trombonist Lee Moran. Jack LeMand became the father 
of a baby boy. 

In Atlanta Kemp and his wife celebrated their first wedding anniversary. 





Ruling which the Appellate Division of the N. Y. supreme court handed 
down last week in favor of the Crawford Music Co, and Chappell & Co. 
in connection with the latter’s $190,000 suit against the American Record 
Co. is expected to result in the filing of a mass of similar suits by other 
publishing houses. Counsel for the latter had deferred starting their 
actions until the higher court had settled a technical objection to the 
Crawford and Chappell complaints. ARC will now have to file its answer 
to C & C’s charges of issuing fraudulent royalty statements. 


American Record had asked that Crawford and Chappell be ordered 
to state a separate cause of action for each license agreement named in 


the complaint but Supreme Court Justice Pecora ruled that the fact that: 


C & C had grouped as many as 30 licenses in each cause of action was 
okay. It was this decision that ARC appealed. 


The Herbert J. Yates interests sold the ARC to CBS last year but they 
have assumed the defense of the suit. Shapiro Bernstein filed an action 
Saturday (27). 


Earbenders on Parade: Lennie Hayton’s new band comes over the air 
from N. Y. Roseland (since out) in fine fashion but it could use more of 
the leader’s piano breaks to give it a more readily identifiable style.... 
In contrast is the outfit of Johnny McGee from Donohue’s Cedar Grove, 
N. J., which can’t be missed because of the leader’s sweet trumpet. McGee 
has an arrangement of ‘In a Pair of Wooden Shoes’ that stands out.... 
Somehow a beam slipped through New York blockers from WCCO, Min- 
neapolis, carrying a version of Duke Ellington’s ‘Boy Meets Horn’ as done 
by the Ted Travers band from the Hotel Lowry, Minn. A welcome bit.... 
Woody Herman will soon have listeners thinking that he’s changed his 
sign-off theme to ‘Blues on Parade’. Plays it at the fade of almost every 
broadcast. Herman's is one band not flattered by a broadcast, outfit com- 
ing over anemically in comparison to its real fullness....Pinky Tomlin 
sounds like a fairly solid aggregation from the Drake Hotel, Chicago. Has 
a neat arrangement of ‘Rose Room’....Jimmy Dorsey’s arrangement of 
‘Man and His Drums’ rolls smoothly until the drummer reaches his break, 
then it adds up to a lot of noise....Louis Armstrong’s gravelly vocals make 
up in change of pace for all the smooth but poorly delivered attempts of 
75% of aired band singers....Mike setup for the Count Basie bunch from 
Golden Gate Ballroom, N. Y., could stand rearrangement. Band continually 
overbalances him....Violins add a colorful touch to Orrin Tucker from 
the Palmer House, Chicago....There’s a Latin outfit that comes through 
on DX from an unnamed spot in Havana that’s got the goods..,..Flash! 
Jan Garber is doing something new and listenable. Comes on like a sym- 
phonic band for a few bars then shifts into his theme. Does such things 
as ‘Italian Street Song’, too. 


== 


ROBBINS MUSIC CORPORATION 
| SETS THE PACE GGaéet WITH... 
3 NEW SONG CHAMPIONS! 












from EARL CARROLL VANITIES — 12th Edition 


THE STARLIT HOUR 
ANGEL © 


by Mitchell Parish and Peter De Rose 
The Nation's No. 1] Song Writing Team) 


| WANT MY MAMA 


(The No. 1 Carnival Hit from Brazil!) 






__ MURRAY BAKER, Gen-Prof. Mgr. LEO TALENT, Prof. Mer. 
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Fox-trot Sensation of 1940 


“YAWNING at DAWNING ”’ 


EVAN GEORGEOFF MUSIC PUBLISHING COMPANY 
231 THE ARCADB CLEVELAND, OHIO 
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|‘NOLA’ SHOW CAUSE ORDER 





Sister of Composer Pressing Sam Fox 
for Date in Court 





A show cause order returnable to- 
day (31) in supreme court, Queens, 
N. Y., was signed in Brooklyn last 
Friday (26) by Justice Charles J. 
Dodd requiring Sam Fox, member of 
the music publishing firm of Sam 
Fox Publishing Co., to show why he 
should not be compelled to appear 
as a witness before trial of a $590,000 
suit for royalties brought by a sister 
of the late Felix Arndt, composer of 
‘Nola’ and other songs. 


The order also compels Fox to 
show why he should not be required 
to produce all business records per- 
taining to Arndt’s songs ‘Nola,’ 
‘Marionette,’ ‘Operatic Nightmare’ 
and ‘Clover Club.’ 

Arndt’s sister, Mrs. Charlotte A. 
Alexander of Jamaica, N. Y., ob- 
tained letters of administration on 
the late composer’s estate last May 
31. She alleged that under an agree- 
ment between Arndt and the music 
firm, she should receive a stipulated 
percentage of royalties. She claims 
$450,000 for ‘Nola,’ $70,000 for ‘Mar- 
ionette’ and $35,000 each for ‘Oper- 
atic Nightmare’ and ‘Clover Club.’ 

The music firm entered a general 
denial of her allegations and stated 
that following Arndt’s death in 1918, 
his widow, Nola, agreed to discharge 
the company from further royalty 
payments after receiving an un- 
named consideration. Company also 
pleaded the statute of limitations 
prevented. institution. of..the spit. 


ASCAP DECREE 
IN NEBRASKA 


Lincoln, Jan. 30. 

Decree in favor of ASCAP was 
entered last week enjoining enforce- 
ment of the anti-ASCAP law passed 
by the 1937 unicameral legislature. 
Under the order the injunction is 
made permanent and the state must 
not interfere with agents of copy- 
right owners or protect users from 
infringement suits. The case was 
heard by a special federal statutory 
court, 
The court found the terms of the 
Nesbraska law so drastic and its pen-. 
alties so great that ASCAP had no 
adequate means of testing its validity 
by violating its terms and then de- 
fending itself against prosecution. 











Byron Gay Sues Robbins, 
20th-Fox on ‘The Vamp’ 


Byron Gay is suing the Robbins 
Music Corp., Leo Feist, Inc., and 20th 
Century-Fox for $350,000 on the 
ground of making unauthorized me- 
chanical use of his song, ‘The Vamp.’ 
The action was filed in the N. Y. 
supreme court last week. 

In his complaint Gay states that 
the only firm that had any right to 
license the tune was the Will Ros- 
siter Music Co. and that Rossiter’s 
assignment of the copyright to Rob- 
bins and the latter’s reassignment to 
Feist was without his knowledge or 
permission. Gay sites several uses 
of the song made in 20th-Fox pro- 
ductions, and charges that in none of 
these instances did he receive any 
compensation. Law firm of Cutler & 
Males did the filing in his behalf. 


Wattenberg Starts Trip 


Sidney William Wattenberg, coun- 
sel for the Music Publishers Pro- 
tective Association, left Sunday (28) 
for a tour of the middle west to line 
up local associate counsel in the 
MPPA’s national drive to suppress 
the bootleg songsheet traffic. His 
initial trip on this assignment will 
include stops at Cleveland, Detroit, 
Indianapolis, Cincinnati, Chicago, St. 
Louis, Kansas City. Later on he 
will cover the southern states. 

In some spots Wattenberg will ar- 
range to have local counsel use their 
own investigators on leads furnished 
by the MPPA’s home office. Other 
towns will be covered by men from | 
the MPPA’s own staff of investi.. 
gators, 

Drive against contraband song- , 
sheets has been intensified as a re- | 
sult of the entrance of the Interna- | 
tional Circulation Co. as a distribu- 
tor of sheet music among stationery | 
land drug stores and other places | 














that also sell magazines. 
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ASCAP Grabbed Furniture, Cafe 
Continued; Owner's Daytime Job 





23rd ASCAP Slap 


Kentucky makes the 23d state 
in whose legislature a bill direct- 
ed against the American Society 
of Composers, Authors and Pub- 
lishers has been introduced. The 
phrasing of the bill is similar to 
the Nebraska measure, which a 
special federal statutory court re- 
cently declared to be unconstitu- 
tional. 

It provides for the registering 
. copyrighted numbers, prices, 
etc. 











SHUBERT MSS. 
NOW OKAY VIA 
ASCAP 
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lishing Corp. has again become avail- 
able for broadcasting as the result 
of a settlement last week between 
the Shuberts and the Warner Bros. 
publishing interests. Under the set- 
tlement deal Harms and the Shuberts 
become joint owners of SMPC and 
the catalog is reinstated as a mem- 
ber of the American Society of Com- 
posers, Authors and Publishers as of 


August, 1936. Sidney Kaye, as coun- 
sel for Broadcast Music, Inc., re- 
cently made an offer for the Shubert 
catalog but the thing never got be- 
yond the discussion stage. 

Pact terminated 32 actions which 
the Shuberts had pending in the 
N. Y. supreme and federal courts 
since 1937. Damages sought amounted 
to $2,200,000 and the defendants 
named besides the Warners included 
ASCAP, NBC and CBS. 

Musical numbers involved have 
been barred from the air since the 
beginning of 1936 when Warners 
after a five months’ absence returned 
its catalogs to ASCAP. Shuberts 
meanwhile had demanded 50% of 
the performing fees collected on 
their musical scores, WB had the 
choice of either returning the cata- 
log to the Shuberts or withdrawing 
it from radio. When it elected the 
latter device, Harms became the de- 
fendant of 24 suits. The settlement 
was worked out by A. M. Watten- 
berg, WB counsel, and M. R. Wein- 


Catalog of the Shubert Music Pub- 


Slapped With Garnishee Order 


Milwaukee, Jan. 30. 

Battle between American Society 
of Composers, Authors and Publish- 
ers and the Tavern Music Protective 
Association switched this week from 
United States court to county circuit 
court when a new and unusual note 
was interpolated into the jumbled 
score. When the federal court 
slapped a $500 judgment on the Club 
Cardinal in West Allis for copyright 
infringement and it was not paid, 
ASCAP’s next step was seizure of 
the nitery’s furniture. 

This, too, failed to produce any 
cash, The club simply moved in 
some other furniture and kept right 
on doing business, but not sharing 
any part of its receipts with ASCAP. 
Robert A. Hess, legal rep for the 
musicians, learned that Harold Hall, 
operator of the night club, had ea 
daytime job with the Allis-Chalmers 
Co., machinery manufacturers, so 
via circuit court slapped a garnish- 
ment on his salary there. 

Lawyers for the tavern operator 
moved for dismissal of the garnish- 
ment action Friday (26) on the 
ground that the judgment on which 
it was based had been rendered in 
federal court, but Judge D. W. Sulli- 
van ruled in favor of ASCAP, deny- 
ing the nitery’s motion, and holding 
that the garnishment must stand. 

ASCAP started action against one 
of downtown spots this week—Tony 
Scaler’s New York Bar, where a big 
floor show is a regular attraction. 
Damages of $250 are sought for copy. 
right infringement. 


JACK ROBBINS CRUISING 


Health Not Too Good Lately—Te 
L. A. via Caribbean 











Jack Robbins leaves on a long va- 
cation today (Wednesday), to last at 
least three months, starting first by 
boat to Havana and thence to Flor- 
ida, New Orleans, etc. Will wind up 
on the Coast, for a business survey. 
Jimmy Van Heusen, songwriter, ac- 
companies him, 

The music publisher has been ill 
recently and the trip is primarily in 
the nature of a convalescent cure. 





G.-S. Tunes Dropped 


Hollywood, Jan. 30. 

Gilbert and Sullivan tunes have 
been dropped from the 20th-Fox pro- 
duction of ‘Lillian Russell’ to avoid 
international complications. 

Ditties may be sung in this coun- 
try, but a London firm holds an 
old copyright covering the British 
possessions and is asking plenty for 
their use, 











berger, for the Shuberts. 
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THE GREATEST SCORE 


WALT DISNEY’S ‘‘PINOCCHIO”’ 


SINCE “SNOW WHITE” 





WHISTLE 
WOODEN HEAD 
HI-DIDDLE 


WHEN YOU WISH UPON A STAR 
GOT NO STRINGS 


MUSIC BOX 
THREE CHEERS 





The No. 1 Song 


of the Country 


LESS 








AND RIGHT ON THE HEELS OF “CARELESS” 


LITTLE SHEPHERD OF MY DREAMS 











THE SURPRISE HIT... 


- YOU'D BE SURPRISED 








CHAS. WARREN — Prof. Mgr. 
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AGENTS HIT BY 
POISON-PEN 
LETTERS 


Chicago, Jan. 30. 
Series of poison-pen, unsigned let- 
ters have been received by hotel op- 


Unit Review 








AMERICA SWINGS 


(BROADWAY, CH ARLOTTE) 





Charlotte, N. C., Jan. 30. 
Randolph Avery, Billy, Lambert, 
Pauline Rudick, Gale Sisters (3), 
Gates & Claire, Line (10), Band (7); 
‘Heaven With Barbed Wire Fence 
(20th). 











‘PHILLY UEA PLANS C’T 
TEST ON CONTRACTS' 


Philadelphia, Jan. 30.. | DONETTE DeLYS 
The United Entertainers Assn., in- | Centortionist 
dependent actors union, is set to file | 10 Mins.; One inde 
‘suit in City Magistrate’s Court this' Teatro Nacional, Havana 
| week to test the validity of perform- | Donette DeLys is a young Arsest- 
ers’ contracts signed by bookers in- can girl, probably = pa = cing 
stead of nitery owners. _ contortionist ever in the held. s 


: " lin her teens and comes on in a fur 

sae test case involves a dancer | oat, and thence does a slow peel 
who was hired by a 10-percenter to that suggests a refined strip routine. 
| aapeer Ss pre uptown spot. ihe Pa, it's a novel unraveling until she 
pers were signed by the agent acting ,ot; down to her scanties for her 











Gertrude Avery's ‘America Swings’ | f 


or the employer. The hoofer worked Contortive specialty, which is unique 


erators in Chicago and in key mid- 
west cities, with the letters pur- 
porting to tell the hotel men some 
inside on the way their floor shows 
i i en- a 
are being booked by Chicago ag > |S as tae of aanaies. 


cies. ; 
= ; : ' Randolph Avery appears a little 
Letters. written on plain paper, oc- lout of breath throughout show, try- 


casionally mention the name of the | ing to m.c., sing, dance, and handle 
agent who is booking the floor show | 3) acrobatic turn. His acrobatics are 


and state that these agents are de- | ajl right, but he could well omit the 


lays an egg with Charlotte stage 
customers, with a show that misses 
fire from curtain to curtain despite 
several fair acts. This is due chiefly 
to fact there isn’t a single sock act 





one night and was informed that she 
| didn’t measure up to the standards 
of the place. The cabaret owner re- | 
fused to pay her f-r the night's) 
work, claiming he didn’t hire her’ 
himself. Contracts signed by agents 
have been common custom here. 
| Last week the State Department | 


of Labor and Industry announced it | 


in that she literally sits on her own 
head—and that’s tying yourself into 
plenty of knots, Completely boneless, 
her stuff is not repulsive, for all its 
startling nature. 

In Life magazine recently a photo- 
graphic layout featured Miss Lys 
as a more or less amateur specialist 
who has been limbering up from 
childhood, under her parents’ guid- 


manding $50 from each of the acts 


before the performers are given a= 


contract for a date. Letters go on 


‘other efforts. 


James McNatty turns in the top 
_ performance with neat juggling that 


to say that this is the reason why | pulls top plaudits. His business with 


the shows at the hotel haven’t been 
so good and why the hotel. hasn’t 
been getting good talent and booking 
service. 

Most of the letters have been for- 
warded by the hotels to the Enter- 
tainment Managers Assn. and the 
American Guild of Variety Artists 
here, with both organizations investi- 
gating the situation and considering 
soliciting the aid of the U. S. Post- 
office Department in tracking down 
the sender. 


Obsolete Laws Haunt 
Canadian Theatres 


St. John, N. B., Jan. 30. | 


Allied Exhibitors have called a | 
special meeting for tomorrow (31) at | 
Halifax, N. S., to arrange for a for- | 
mal protest to the provincial gov- | 
ernment against some obsolete provi- | 
sions in the legislation governing 
film exhibitors. 





{ 
| 





'a set of top hats is particularly nifty. 


Gates and (Miss) Claire pull some 
laughs in the ‘Tillie the Horse’ act, 


dance spectacle with line. 
The Gale Sisters, sister harmony 


waving rendition of 
America’ to get a rise. : 
brassy and plays too loudly at times. 
| Appears to need more rehearsing. 
‘Line of 10 girls is one of best look- 
‘ing to appear here this season, but 
| it's cramped by smallness of stage. 


| Billy Lambert contributes one so- 





'so vocal with line and teams with | 
tossing Pauline Rudick | 
! back and forth in an acrobatic turn. 


{Avery in 


Show did fair biz when caught. 
Just. 





L’ville’s Dury Lane 
Reopens as Burley 


Louisville, Jan. 30. 


Drury Lane, 1,100-seat house (for- 
merly Walnut) owned by Dr. Irvin 


| Abell, local medico, reopened Fri- | Vaudeville 


which, like Tillie, sags in the middle. | 
They score nicely again in a stairway > 
i 


act, fail to go over, taking a flag-' 
‘God _ Bless | 
Band is too} 


, would make written contracts man- | ance, and who has stage ambitions as 
| datory. If agents’ signatures on term-' a dancer and singer rather than as a 
ers aren’t upheld in the Courts, the self-pretzelbender. Miss DeLys _is 

State agents will compel nitery own- anag have os nes 60 me 
| ae F see ‘tor Hugo restau i b is. 
ay SO ee ncocks on although Variety files don’t record it. 


She’s a good cafe floor specialty be- 
e15 YEARS AGOe 


sides being OK for the rostrum. 
(From VARIETY) 





But above all she is photogenic, a 
; nifty lass cn personality and class, 
_with a chassis that can stand any 
amount of revealing, despite the con- 
tortive work, as she is symmetrical 
| throughout, regardless. Wisely, even 
{on the rostrum, she works on circu- 
| Famous Players, to guard its ‘sec- | lar platform, the raised pedestal be- 
ond Valentino,’ Ricardo Cortez, had | ing a necessity for any nitery en- 
gagements. Clicking with the Cubans, 


_a marriage clause in his contract. | fT Groves the Gan olay i any senate 
: ; 4 s ‘ 
_So, it looked like he and Alma Ru- |; ide or outside of the U.S. Abdel. 


bens couldn’t get hitched, although | inst 


j they did later. ‘THE GUARDSMEN (8) 
| Songs 
Charles Frohman received blanket | 99 imine. 

contvact from Sir James Barrie, and | Wilson's Cafe, Philly 

was Offering 20 of latter’s 22 plays) veteran nitery and vaude song 
|for use in America. Arrangements | group have changed their setup and 
| completed by Gilbert Miller, Froh- added to their repertoire. Having 
'man’s London rep, in the British | dropped a male voice and added a 
| capital. blonde looker, Marion Young, the act 
|now features hits from operettas and 
{musical comedy in medley style, with 
: : ‘ _|Miss Young handling soprano parts. 
tages circuit and expect to have con | Leaders of the group are Jerry Wal- 
| tracts - force when they got well, |lace, bass, and Pat Daniels tenor. 
| according to defi hurled by Pan at | Lads dress in military uniforms, 


Managers _ Protective | with Miss Young in evening dress. 

















| Actors couldn’t get sick on Pan- 


Stressed for consideration are (1) 
banning of bare feminine gams from 
all stages; (2) a license fee of $100 
on each performance of a touring 
show of any kind, and with fine of 
any theatre owner or manager who 
does not see that the fee is paid; (3) 
summary arrest without warrant of 
any exhibitor or theatre manager for 
any violation of the regulations, in- 
cluding if an exit light goes out, and 
is not promptly replaced. 

These and similar clauses have 
been included in a new book printed 
and distributed by the chairman of 
the film censor board, C. H. Bennett. 
The Allied Exhibitors, the official 
organization for the theatremen, 
were not consulted in any way with 
the framing of the new book. | 


day (26) with burley. Meyer ‘Blackie’ ' 
Lantz, former operator of several | 
houses in Ohio, has the backing of | 
Cincinnati capital. Matt Kolb, former | 
producer of Columbta wheel shows, 
is producer. 


Name ‘burlesk’ will be absent from 
the marquee when house opens, as it 
is generally understood that Dr. 


house for burley. Shows are being 
billed as musicals, ‘better than 
burlesk.’ 





Producer Sues Theatre 
Montreal, Jan. 30. 


Burlesque show put into the May- 
| fair here without consultation of pro- 
|ducer Sid Tapley resulted in legal 
|action by latter against Variety 
Amuse, Corp., operators of the house. 
Tapley, local nitery producer, had 
|contract giving him charge of stage 
,Shows at Mayfair and objected to 











ALWAYS WORKING 


“‘Whitey’’ Roberts 


Jan. ith, M.C. with Kay Kyser Band 
County Center, White Plains, N. Y. 








Jan. 27th. M.C. for Patrolmen’s Ben. §|Change from established vaude 
Asao., Madison Sq. Garden, New | policy. 
York. j P 

Jan. 24th, M.C. with Benny Goodman Reported Variety Corp. paid off 
Band, Munieipal uditorium, f| out of court, taking up Tapley’s 


Woreester, Mass. , 


contract. 
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BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Bayant 9-7800 


H. LUBIN 


J. 
GENERAL MANAGER 


SIDNEY H. PIERMONT 
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Abell has frowned on leasing the, 


Assn. Armstrong and Blondell were 
specific act involved. 





At least eight $2-top pix were ex- 
pected on Broadway by the middle 
of February. 





| Good biz in small-time houses run- 
| ning vaudfilms led managers to be- 

lieve that this was the coming policy, 
with big-time vaude on the way out. 





| ‘Abie’s Irsh Rose’ was winding up 
| in its 58th week at the Studebaker, 
| Chicago, and the crowds were surg- 
| ing for a last chance to see the com- 
|edy. ‘Abie’ was in its 141st week at 
the Republic, N. Y. 





three years at $2,500 weekly. 


Henie 1006 in St. Louis 


St. Louls, Jan. 30. 
| Despite sub-zero weather during 
| most of the engagement of Sonja 
| Henie’s ‘Hollywood Ice Revue’ at the 
Frvsctesogy: approximately 85,000 natives 
from the greater St. Louis area laid 
| $100,000 on the line to see the spec- 
jtacle. The six-day stand ended Sat- 
urday (27). Arena’s seating capacity 
|is 16,000, and scale was 75c to $2.75. 
The house was completely sold out 
the last two nights and standing 
room at $1 was peddled on the last 
night. 

The take exceeded that of Miss 
Henie’s appearance in Sept., 1938, 
when $90,000 was grossed. 


Saranac Lake 


By Happy Benway 

















Saranac, Jan. 30. 
| New arrivals at the Rogers are 
_Miss Rudy Gayles, formerly with 
the Harms Publishing Co., and Wil- 
liam Carey, 
Ruth (Teddy) Stewart, who did 


plete okay. 

The E. M. Donahues came in un- 
announced and bed-sided Agnes Orr. 

Dr. George Wilson handed good 
reports to Isabelle Rook, Edna Ball, 
Marie Froom, Max Smallen and 
Dorothy Meachen, who are now up 
for meals. ; 

Tudor Cameron has been moved 
from the infirmary department to 
the up-and-exercise gang. 

Robert Cosgrove came in for ob- 
servation. 

It was 44 below zero one day last 
week. The next day at noon it was 
48 above. 

Write te those whe are ili. 





|nicely in a medley from ‘Desert 


Lon Chaney signed by Metro for | 


the trick up here, came back for a |} 
check-up. Medico gave her a com- | 


They make a nice appearance. At 
show caught their voices blended 


New Acts 








Lah 


SHEFTER and BRENNER 
Piano Duo 

8 Mins. 

Music Hall, N. Y. 


Two-piano pair beat out a < 
drumfire on the ivories, but un 
vary the straightaway run Style of 
playing. For their current appear. 
ance, they profit via the resourcefyl 
Music Hall staging, which brings 
more interest to the eye than the 
boys are able to stir up for the ear, 

Set against an impressionistic back. 
ground on a_ mirrored revolvyi 
stage, the two white grand pianos 
provide an impressive sight. But 
although they fill the huge house 
with sound, their playing of two se- 
lections tends to grow monotonous, 
Variations of tempo and tone, with 
possibly a touch of humor in either 
the music itself or their Playing of 
it, would help tremendously. How- 
ever, the act might register more 
strongly in a smaller theatre, even 
thourh the staging weren’t so im- 
pressive. obe. 


LEE DIXON 
Dancing 

14 Mins. 
Flatbush, B’klyn. 


Lee Dixon, a native of Brooklyn, 
has been in pictures and vaude, but 
isn’t in the New Act files, so this re- 
view is for the record. He's a big 
fellow, with the grace and agility of 
a much smaller man, and he has an 
attractively breezy personality. Act 
is already a click for vaude or 
niteries, but if sharpened it could be 
headline material in almost any 
medium. 


As for the dancing itself, Dixon 
has the sort of nonchalant ease that 
indicates real skill. He's versatile 
and, if he cared to work at it, could 
probably inject lots of comedy 
touches into his routines. He opens 
with a bit of spiel that could be cut 
way down and he has almost too 
much confidence in his ability to 
please. However, he gradually over- 
comes the inevitable audience re- 
action to his brashness and presently 
has ’em lapping it up. Concludes 
with a few request dances and has to 
beg off. Hobe. 





MISPLACED COMEDY 








| Song,’ ‘Old Man River’ and the Yale 





| ‘Whiffenpoof Song.’ \ 


| Shaltz. 


| 


BETTY & ESCORTS (5) 
Singing 

8 Mins.; One 

Chicago, Chicage 


Three men and a girl from mid- 
| west NBC ranks, along with a piano 
| accompanist who isn’t essential to the 
act, comprise Betty and Escorts. It’s 
| typical three men and a girl vocaliz- 
|ing. Have an easy manner of sing- 
|ing pop tunes, and go in for occa- 
| sional twists of arrangements for the 
| harmonizing. 

Betty is a five-footer with a baby 
voice and makes use of it to go cute 
|on her solo number. Three boys are 
jin the background for the main and 
| hold up their end of the tonsil work 

in good fashion. 

| In all, it’s a youthful and nice- 
|looking foursome. Should be suit- 
|able for any variety house. Gold. 


! 
| 
| 


JUDY ELLINGTON 
| Songs 


| 





16 Mins. 


Flatbush, B’klyn 
Miss Ellington is doing a single | 
| after having been in the vocalist spot 
with the Charlie Barnet and Tommy 
Reynolds bands. She’s a cute blonde, 
| with ability for band vocalizing, but 
| hasn’t enough style and power to reg- 
| ister high as a single. In a spot such 
| as this, where she’s working in front 
|} of Ann DuPont’s orch, she does okay. 
| okay. | 
| Costuming is good, but her coiffure, | 
| which gives her a hard appearance, | 
could stand revision. Singing ‘Faith- | 
ful Forever’ and ‘Rockin’ Chair’s Got’ 
Me’ on this date. Wood. 











Singer, Hurt in Car Crash, Blames 
M.C. $25,000 Worth 


Detroit, Jan. 30. 


A master of ceremonies should not 
try to clown while driving his car, 
Helen Louise Stong, singer, testified 
in her suit here for $25,000 damages 
because of scars on her nose. 

Defendant is Chuck Stanley, whose 
real name is Charles O’Rourke, who 
m.c’s both radio and nitery shows. 
The singer alleges her beauty was 
marred in. August, 1938, when Stan- 
ley, driving to an engagement, tried 
to be funny and, turning to the back 
seat to see how the laughs were com- 
ing, smacked a tree. 

Ethel Verlee, singer, also in the 
car, corroborated Miss Stong’s testi- 
mony. 

















Best Coffee in England 


QUALITY INN 


Leicester Square 
LONDON, WEST-END 

















MALCIA 


Clifford C. Fischer's 
“FOLIES BERGERE” 
Sole Direction: 
Charles Ferrier, Ltd. 
125/98, Shaftesbury Avenue, 


London, W. C. 2 Bus. Manager: 
J. Alexander 





























A SMASH HIT! 


Loew's State, New York, Week Jan. 25th 
LEONARD GAUTIER’S 


THE BRICKLAYERS 








WEEK FEB. 9TH, CHICAGO, CHICAGO 
Directions NORTH and FLAMM 



































LEONARD CHRISTENSON PRESENTS— 


The ARNOLDS |} 


Chicago, Chicago—Now 


Direction: ROGER E. MURREL 
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Mpls. Stage Show Season a Dud; 
Minnesota and Gayety Both Shut 








Minneapolis, Jan. 30. 
Expected at the outset to prove the 
liveliest and most prosperous season 
in years for vaude here, 1939-40 is 
turning out to be one of the worst 


duds ever. 

Two houses featuring stage shows, 
the Minnesota and Gayety, have 
closed after dipping well into the 
red. It's estimated that the 4,000- 
geat Minnesota, independently op- 
erated with a vaudfilm policy, 
dropped nearly $40,000 during its 25- 
week career, although no rent was 
charged against operations. 

The Harry Hirsch roadshow and 
stock burlesque Gayety—a money- 
maker in previous seasons—did not 
have more than two winning weeks 
during its two current-season whirls, 
lasting a total of about five months. 
Despite the fact that it has had more 
and bigger and better stage shows 
than during any other recent sea- 
gon, the Orpheum, with reduced 
prices, has little in the way of profit 
to show for its vaudfilm weeks, 
while, on several occasions, it has 
taken it solidly on the financial chin. 
Sessions with Chester Morris, the 
Bon-Air revue and the ‘Folies Ber- 
gere’ proved especially disastrous. 


Legit Also Off 


As far as legit roadshows are con- 
cerned, too, it’s a similar story. It 
had been anticipated that there’d be 
the largest number of them in years, 
but so far there have been only 
seven—five at the Lyceum and two 
at the Alvin—and results have been 
anything but favorable. Lunt & 
Fontanne in ‘Taming of the Shrew’ 
and ‘Tobacco Road’ attracted ca- 
pacity trade. Katharine Cornell in 
‘No Time for Comedy’ also hit a fast 
clip, although considerably less than 
expected. Two other Lyceum offer- 
ings, ‘I Married an Angel’ and 
Thanks for the Wife’ drew very 
poorly, while the Alvin’s two Legiti- 
mate Theatre Corp. shows, ‘What a 
Life’ and ‘On Borrowed Time,’ were 
complete boxoffice flops. For the 
first time in years the Lyceum is said 
to be in the red on the season—to 
the tune of approximately $7,500. 

There’s now only one more road 
attraction definitely booked—Mau- 
tice Evans in ‘Hamlet’ this week at 
the Lyceum. The Alvin has can- 
celled ‘Golden Boy’ and is trying to 
do likewise with Eva LeGallienne. 


TRYING TO SAVE 
BRITISH VAUDE 


London, Jan. 30. 
The Agénis Assh. here has taken 
steps to reprieve the dying varieties 


in Great Britain, requesting its 
members to list their total bookings 
for last month and the current one 
in order to show the Labor Ministry 
that, unless the bar on foreign artists 
ig lifted, vaudeville in particular 
must suffer irreparably. 

The biggest snag has been the un- 
availability of American performers, 
whose popularity with Britishers has 
always been greatest among the for- 
eign players. 


LOLITA CORDOBA, CAFE 
SINGER, OWES $113,503 


Lolita Cordoba, songstress current 
at La Conga, N. Y., and also known 
as Santa Rivera and Lolita Van 
Wyck, filed a voluntary petition of 

ptcy in N. Y. federal court 
day (26) listing assets of $110,000 
and liabilities of $113,503. The peti- 
tion disclosed she has earned $1,500 
® year during the past two years. 
th assets and liabilities are de- 
ceiving, as assets consist of a $100,000 
action for libel against the Commer- 
oa Cable Co. Postal Telegraph 
able Co... the Commercial National 
Pr & Trust Co. of N. Y., and 
escott Van Wyck, her former hus- 
te The liabilities include $100,000 
Personal injuries by Henrietta 
Ulrich. Only other person in the 














€atrical business owed money is | 


Orman Pincus, agent, who is owed 
for commissions. 


*riés and pictures houses before. 


ch represents a sued for amount. 


Miss Cordoba has appeared in nit- | 


Dallas Nabe Is Trying 
Vaude With 10-Act Unit 


Dallas, Jan. 30. 

With more frequent stage presen- 
tations at Interstate’s downtown 
house becoming the rule here, the 
nabes are being forced to follow suit. 
Arcadia, suburban, hits new high 
with 10-act unit moving in today 
(30) for three days. 

Count Berni Vici’s unit has been 
booked for Interstate’s Majestic week 
of March 30, after opening in this 
territory in Fort Worth March 9, 
then going to Austin, Houston and 
San Antonio. Show will also in- 
clude Everett Marshall, the Debo- 
nairs, Won Cummings, Carlton 
Emmy’s Pets and Al Gordon’s Dogs. 


INTLS ACTORS 
WIN EXTRA 
SALARY 


The American Guild of Variety 
Artists and Chester H. Canning, Bos- 
ton gas station proprietor and op- 
erator of the defunct International 
Theatre-Restaurant, on Broadway, 
have reached a complete agreement 
on salaries due the talent in the 
last show. Performers are not only 
receiving the fourth week’s salaries, 
though having worked only three, 
but AGVA declares they will get an 
extra four weeks’ pay due to the 
International’s failure to post a clos- 
ing notice. 

According to AGVA’s closed-shop 
deal with the International, all per- 
formers were contracted for a mini- 
mum of four weeks. Failure to post 
closing notice backstage caused 
AGVA to ‘fine’ Canning another four 
weeks’ pay. Canning late last week 
posted $1,265.11 as part payment to- 
ward the fourth weeks’ pay. There’s 
more coming. 

Performers at the Midnight Frolic, 
which closed Jan. 20, failed to get 
their salaries for the final week, but 
Jean Muir, pro tem executive sec- 
retary of AGVA, claims it’s their 
own fault. They were called to at- 
tend a meeting on an agreement 
with the Midnight Frolic prior to its 
reopening Dec. 27, but out of the 
entire cast only one actor showed 
up. AGVA states that it does not 
enter into closed-shop deals with 
niteries unless the entire show, or a 
majority, give the union the okay 
to go ahead. 











‘night Frolic actors will get any pay, 
since the Paradise Catering Corp., 
operating the former Paradise Res- 
taurant, declared itself in voluntary 
bankruptcy on Jan. 22, two days 
after the spot folded. 


GREENWICH VILLAGE 
NITERY BANKRUPT 


The Village Brewery Restaurant, | 
Inc., operators of a cabaret at 186) 
West 4th St., filed a voluntary peti-| 
tion for reorganization in N. Y. fed- 
eral court Monday (29) listing assets 
| of $5,960 and liabilities of $26,167. 
The plan of reorganization contem- 
plates payment of 15% in cash in full 
settlement of unsecured creditors 
claims on confirmation. 

All priority claims will be paid in 
full, except $577 taxes which will be 
on a deferred basis. 

Liabilities are mostly for food and 
|liquor. No actors are owed any 
‘money but ASCAP is owed $63. 
| Stock in trade consisting of food and 
liquor is valued at $4,200 and ma- 
‘chinery and fixtures at $1,500. The 
‘restaurant pays $3,000 rent yearly | 
on a lease expiring in August, 1941. 














Leo Deslys Broke 


Leo Deslys (and Clark), nitery 
singer and bandsman, of 812 Park | 
Avenue, N. Y., filed a voluntary peti- | 
tion of bankruptcy in N. Y. federal 
court Monday (29) listing no assets | 
| and liabilities of $13,574. | 
Largest creditor is M. Offutt owed | 











' $12,500 for monies loaned. 


It’s doubtful now that the Mid- | 


VAUDEVILLE 


75G Suit Vs. Billy Rose 
For Nitery Dancer’s Fall 


Hannah Becker, dancer, filed suit 
in the N, Y. federal court Thursday 
(25) against Billy Rose’s Diamond 
Horseshoe, Inc., seeking $75,000 dam- 
ages for personal injuries suffered in 
a fall. The accident occurred Feb. 
22, 1939, allegedly on the floor of the 
Diamond Horseshoe, nitery operated 
_ by Rose just off Broadway. 

The dancer says that she slipped 
on soapsuds on the floor, which was 
also inadequate to perform on, She 
asserts she is crippled for life. 


WB, MUSICIANS 
TALK PEACE 
IN PHILLY 


Philadelphia, Jan. 30. 

Possibility of a settlement of the 
differences between Warner Bros. 
land the*American Federation of Mu- 
sicians local here was seen following 
a huddle between execs of both sides 
over the weekend. This was the 
first time in two months that the 
chain and union got together and, 
although neither side would divulge 
what progress was made, a union 
spokesman said ‘there’s hope.’ 

Observers point out that chances 
for WB and union getting together 
are much brighter since both sides 
are now convinced that the other 
means business. Warners showed it 
could withstand the loss of vaude at 
the Earle when the house proved it 
could be profitable with only films. 
Now, with ‘Gone With the Wind’ 
doing double the Earle’s former 
average with vaudfilm policy, WB’s 
position is even stronger. 

On the other hand, the union had 
its own hand strengthened by a fund 
of $7,500 appropriated by the AFM 
to the Philly local to continue its 
fight. In addition, the local has the 
pledge of national AFM officers that, 
unless the situash was ironed out 
here, the fight will be carried to 
other Warner-controlled theatres 
and even to the musicians working 
on the WB lot in Burbank, Cal. 

In the meantime, the musicians 
continue picketing WB’s Earle, Fox, 
five nabes and the indie Carmen. 
The controversy started Dec. 1, when 
the circuit refused to renew its con- 
tracts for musicians at the seven 
theatres, claiming the right to hire 
orchestras only where stage shows 
were played. 


0. & J. Ask Injunction 
Vs. ‘Hellzafire’ Unit, 
Claiming Plagiarism 


John S. Olsen and Harold O. John- 
son (Ole Olsen and Chic Johnson), 
filed suit yesterday (Tuesday) in the 
New York supreme court seeking an 
injunction and an accounting of 
profits against Benny Meroff, Albert 
Borde, Rex Weber, the Century The- 
atrical Enterprises, Inc., for the al- 
leged plagiarism of ‘Hellzapoppin’ in 
the defendants’ vaudeville unit 
known as ‘Hellzafire. An applica- 
tion for a temporary injunction will 
be heard today (Wednesday). 

The plaintiffs assert they have 
copyrighted their show, which in 16 
months on the road and at the Win- 
ter Garden, N. Y., has grossed over | 
$2,000,000 and is still doing better 
than $25,000 weekly. It is planned, 
at the end of the N. Y. run, to take 
the show on the road, and possibly to 
England and Australia. The defend- 
ants are now playing Buffalo, N. Y., 
and are accused of having appropri- 
ated the name, and lifted gags 
bodily out of ‘Hellzapoppin.’ 

A Variety review from Dayton, 
Ohio, of Jan. 6, is cited to prove the 
similarity of the shows. Besides the 
injunction, an accounting of profits 
is sought. 


























C. O. & T. to Coast | 


Cass, Owen and Topsy, via agree- 
ment with Earl Carroll, pulled out 
of ‘Vanities’ in New York last week, 
opening Monday (29) at Carroll's . 
Hollywood nitery instead. Producer , 
felt that there was a confliction be- | 
tween C.0.&T. and the Nonchalants, | 
also in the stage revue. As the Non- 
chalants had only recently played his 
Coast spot, Carroll asked C.O.&T. to 
switch to the nitery. 

The Coast booking is for six weeks, | 
with Max Tishman setting the de- | 
tails. } 
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2 Employment Agency Bills Introed 
In Albany for Agents and Bookers 





Henie Aide as Duty Calls 


Pittsburgh, Jan. 30. 

Stewart Reburn, Sonja Henie’s No. 
1 partner in her 1940 ice show, has 
been granted permission by Canadian 
government to remain with skating 
extravaganza through Pittsburgh 
(current) and Boston engagements. 
After that, Reburn, who is a captain 
in Canadian army, must join his regi- 
ment for overseas duty. 

He had previously been ordered to 
report at close of recent Madison 
Square Garden run in New York, but 
intervention of several biggies won 
him an extension for remaining 
major weeks of Henie tour, 


BKLYN NITERIES 
AVERT AGVA 
STRIKE 


A strike involving American Guild 
of Variety Artists members in at 
least 23 niteries in Brooklyn was 
narrowly averted when the opera- 
tors finally entered into negotiations 
with AGVA yesterday (Tuesday) on 
working conditions and minimum 
wage scales. Nearly all of the spots 
are in the B and C categories, mean- 
ing that conditions imposed will not 
be as high as in the topflight or de- 
luxe cabarets. 

Yesterday was the deadline for the 
nitery ops, or a committee of them, 
to appear at the AGVA offices, the 
talent union becoming impatient af- 
ter several scheduled confabs had 
been called off by the cabaret men 
at the last minute. 

The cafe ops met yesterday with 
Jean Muir, pro tem executive secre- 
tary of AGVA, and the AGVA’s or- 
ganizing committee for Brooklyn. 
When matters are straightened out 
in this meeting, the cafe ops will 
then meet with a committee of per- 
formers working in Brooklyn on the 
terms. AGVA states that this is the 
first time known that a union is per- 
mitting the workers themselves to 
sit in on wage and working condi- 
tion negotiations. 

The Brooklynites came over with 
a lawyer. 














Coast Constitution Adopted 
Hollywood, Jan. 30. 

Chorus members of the American 
Guild of Variety Artists were given 
equal voting privileges with prin- 
cipals in a constitution adopted last 
night (Monday) by the Los Angeles 
chapter of AGVA. Also approved 
were minimum scales, 

In endorsing the franchise agree- 
ment, under which agents will be 
licensed, the covenant permits actors 
to negotiate their own deals. Actual 
signing, however, must be done by | 
licensed AGVA agents. 

Performer pay scales call for} 
minimum of $50 weekly, $40 for! 
chorus, in class A niteries. Flesh | 
acts are to be compensated at not, 
less than the chorus minimum. | 
Class A vaude rates are $60 mini- | 
mum per person to $160 per quartet. | 
Chorus pay is $35 minimum. There’s | 
dispensation for rehearsal pay of $1 | 
an hour if more than four days, if! 
four hours each, of rehearsal are re- 
quired. 


Turner Wins Round 
In Suit Vs. Ripley 














New York supreme court justice 
Philip McCook has granted an' 
application of Terry Turner and 


ordered the examination before 
trial of Robert J. Hyland on 
Feb, 13. Turner is suing Hyland, 


Robert L. Ripley, John E. Gregory, 
Believe It or Not Odditorium, Inc., 
and International Oddities, Inc., for 
$202,735, claiming breach of con-| 
tract. 

Turner claims an agreement was | 
made in May, 1938, whereby he was 
to secure a site for Ripley’s show. 
He claims he secured a spot at 
Broadway and 5lst street, but the 
defendants breached the agreement 
and opened at 1600 Broadway. 


Canada OK’s Tour Stay To | 





Two employment agency bills spe- 
cifically covering the show business 
have been introduced in the state 
assembly at Albany by Representa- 


tive Harold Ostertag, of Wyoming 
county. One, oddly enough, is spe- 
cifically worded to cover the book- 
ing offices of the major circuits and 
the artists bureaus of the broadcast- 
ing networks, while the other spe- 
cifically omits them. They also vary 
on numerous other points. 

One bill, No. 31, does not apply to 
‘theatrical or radio broadcasting 
booking offices owned, operated or 
controlled by a corporation which, 
itself or through its subsidiaries or 
affiliates, owns or operates 20 or 
more theatres or a network system 
of radio broadcasting or television, 
including recordings.’ 

The other bill, No. 629, is worded 
to cover theatrical agencies, enter- 
tainment managers (whether receiv- 
ing commission or not), agenis— 
meaning anyone who acts as an in- 
termediary between performer and 
employer, and artists’ representa- 
tives. 

Both bills require licensing and 
bonding of the agents, entailing a 
complete pedigree of all officers of 
agencies. License fees vary from 
$25 to $100. Numerous rules for 
conduct of offices are also laid down, 


CHI AGENTS SET 
UP ARA BRANCH 


Chicago, Jan. 30. 

Initial steps were taken over the 
weekend for the organization of a 
local chapter of the Artists Repre- 
sentatives Assn., with attorney L 
Robert Broder in from New York toe 
head a confab of representative Chi- 
cago agents. 

In on the organization meeting 
were Sam Roberts, Biggie Levin, 
Maurie Lipsey, Guy Magley and 
Danny Graham. 

Following the initial get-together, 
the agents are figured to band to- 
gether for some measure of mutual 
protection and co-operation for the 
general aid of the agency business. 
To be discussed at a later date are 
such problems as a code of ethics, 
setting up of an arbitration board 
and negotiations with the American 
Guild of Variety Artists. 


ACTORS CHURCH SEEKS 
OLD SHOW PLAYBILLS 


Editor, VARIETY: 

The Actors’ Kitchen and Lounge 
of Union church (229 West 48th 
street, New York) is being redeco- 
rated and refurnished. As you know, 
the Kitchen serves at a nominal 
charge of 35 cents a course dinner 
to paying patrons in addition to pro- 
viding thousands of dinners free to 
unemployed members of the stage 
who are not able to pay anything. 

At this time the Kitchen and 
Lounge needs upholstery fabrics for 
doing over lounge chairs. We need 
wall embellishments, framed prints 
and pointings. Drapes for the win- 
dows, used silver and chinaware for 
the tables will be much appreciated. 

And we shall be grateful for gifts 
of old playbills and theatre photos of 
scenes and stars, for placement on 
the extensive walls. 

In the past, publicity of the Actors’ 
Kitchen and Lounge app2ering in 
Variety has been of very real assist- 
ance, 

Particularly it is in my thought 
that reference in Var:ery to the item 
of old playbills and stage pictures 
would bring valuable responses. It 
is hardly feasible to ask a collector 














| of such treasures to give up his spoil, 


but it seems not unlikely that old- 


|time actors and actresses would be 


willing to make us their repository 
of casually kept material. 
C. Everett Wagner, 
Minister. 





Music Hall Singer Bankrupt 
Theodore P. Marvel, singer em- 
ployed by the Radio City Music Hall, 


‘filed a voluntary petition of bank- 


ruptcy in N. Y. federal court listing 
$110 in assets and $1,031 in liabilities, 

The singer owes none in the 
theatrical profession, 
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Variety Bills 





NEXT WEEK (February 2) 
THIS WEEK (January 26) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 











Loew 





PROVIDENCE 
Chase (5) 
Polly Jenkins Co 

Mulcahys 
Bert Walton 











NEW YORK CITY 
State (1) 
Emery Deutsch Or 

Lane Bros 

Phil Regan 
Cynda Glenn 
Pritchard & Lord 


WASHINGTON 
Capitol (2 

17 Rhythm Rockets 

8 Melody Men 

Masters & Rollins 

Phyllis Colt 

Rae & Davis 

Harry Stevens 








Paramount 








Paramount (31) 
Enoch Light Ore 
Bert Wheeler 
4 Ink Spots 
Grace McDonald 


NEW YORK CITY | 


Roy Davis 
BUFFALO 
Buffalo (2) 


Ted Lewis Orc 
CHICAGO 
Chicago (2) 

Dorothy Lamour 

Larry Adler 

Hudson Wonders 

Jack Marshall 

Fenwick & Cook 


FD 





Roxy Ne 
NO 


Still 
MARK J. 


WwW 
JACK POWELL 


w York 


c/o 


LEDDY 

















RKO 








BOSTON 
Keith (1-4) 
Ted Adair Co 
Carr Bros & Betty 
Don Rice 
Randall Sis 
Slim Timblin Co 
(26-31) 
7 Amer Gauchos 
Barr & Estes 
3 Oxford Boys 
Terry Howard Co 
Beverly Roberts 
Dead End Kids 
CINCINNATI 
Shuberts (2) 
NTG Rev 
(26) 
Bernivice Rev 
Calgary Bros 
CLEVELAND 
Palace (2) 
Johnny Davis Orc 
3 Arnolds 
Beverly Roberts 
Lewis & Van 
Cookie Bowers 
(26) 


Johnny Downs 
Gregory & Raym’'d 
Lew Parker Co 
Lester Cole Co 
Ray Bolger 
COLUMBUS 
Proctors (26) 
Ted Lewis Orc 
DAYTON 
Colonial (2) 
Jack Gwynne Co 
Barr & Estes 
Lester Cole Co 
Dead End Kids 
Honey Fam 


(26) 
Park Ave Scandals 


PROVIDENCE 
Albee (2 
Martha Raye Co 

SYRACUSE 
Strand (2-4) 
Monroe Bros 
3 Dancing Debs 
J & J McKenna 
3 Chords 





Honey Fam 


Lew Parker Co 





Warner 








NEW YORK CITY 
Strand (2) 
Paul Whiteinan Or 
PITTSBURGH 
Stanley (2) 
Andy Devine Co 

56 Elgins 
Eddie White 
4 Franks 

(26) 
Johnny Wavis Ore 
Seeing Stars U 
Cliff Edwards 
Gloria Dixon 
Brewster 2 
Alexander D'Arcy 
Evelyn Fahrney 


Margie Bell 
3 Stooges 
WASHINGTON 
Karle (2) 
Red Skelton 
Gae Foster Gis 
Helen Faye 
Paul Kirkland Co 
Verna Dette 
Del Rios 
(26) 
Red Skelton 
Dorothy Bruce 
Toy & Wing 
Chick & Lee 
Gae Foster Gis 
Toppers 











Independent 


' Rudy Madison 


| Stephen Isles 








NEW YORK CITY 
Musie Hall (1) 
Harrison & Fisher 

Paul Haakon 
Leda Anchutina 
Marie Grimaldi 
Earl Lippy 
Shefter & Brenner 
sockettes 
Corps de Ballet 
Erno Rapee Symph 
Roxy (2) 
St Clair & Day 
Mayse & Brach 
Max Co 
Paul Ash Ore 
Windsor (1) 
Dead End Kids 
Ann Dupont Ore 
Milt Herth 3 
Don Tannen 
Ch’ter Fredericks C 
Judy Ellington 
Century (2-4) 
Bunny Berrigan Or 
BROOKLYN 
Flatbush (1) 
Russ Morgan Ore 
Jack Durant 
Fifi Dorsey 
Terry Howard 
Tip, Top & Toe 
BALTIMORE 
Hippodrome (2) 
Ambassadorettes 
Vilma & B Ebsen 
Brown & Ames 
Morton Downey 
State (4-7) 
Marjorie Jane & 
Mayo & Mahone, 
Ladies in Silver 
(1-3) 
Paul & Esther 
Andy Carr Co 
Continental 6 


\N 


Paul Winchell 
LaVernes 
crik Rhodes 
Kay Hamilton 
16 Lonergan Gis 
ELIZABETH 
Liberty (2-4) 
Ann St George 
Fisher & Mills 
(3 to fill) 
FALL RIVER 
Empire (30-1) 
Cartier Sis 
Ross & Edwards 
Dailey Bros 
Lewis & Ames 
4 Speeds 
FREEPORT 
Freeport (1-4) 
8 Abdullah Gls 
Stone & Lee 
Reeves Sis & M 
Starr & Revel 
Len Manning & 
HARTFORD 
State (2-7) 
Hellizafire U 
JAMAICA 
Carleton (1-4: 
Jimmy Durante 
Jay Mills Orc 
Lee Dixon 
Nellie Arnaut Co 
2 Zephrs 
MEMPHIS 
Orpheum (26) 
Carl Moore Orc 
PATERSON 
Majestie (4-7) 
Babes in Arms U 
PHILADELPHIA 
Fay’s (1) 
Eleanor Knight 
Trados 2 
Reynolds & White 
Keaton & Armfield 


” 
o 


M 








CAMDEN 
Towers (2) 
3 Wiles \ 


Marlene | 
Robbins Bros & mY 
16 Lonergan Gls 


i 
| 





Galaiet Bills 


Jesse James Co 

Eno Tr 
TORONTO 
Fay’s (26) 

Bernivici Rev 








Barney Gallant’s 
Ann Palmer 

{rene Barclay 
Nellie Paley 
Carter & Bowle 
Beachcomber 
Matty Maineck Orc 


Bill Bertolottl’s 
Don Sylvio Ore 
Angelo’s Rh’mba Bd | 
Lynn & Marianne 
Ann Southerland 
Billy Cascade 
Loretta Lane 

Ann White 


Bill’s Gay 90's 
Will Oakland 
Charles Strickland 





Ethel Gilbert 
Billy Lorraine 
Spike Harrison 
Harold Willard 
Harry Donnelly 


Cafe Society 
Joe Sullivan Ore 


Club 18 


Jack White 

Pat Harrington 
Floria Vestofft 
Frankie Hyers 
Beale St Boys 
Jackie Gleason 
Barbara Long 
Jimmy Brewster 
G Andrews Ure 


Club Gaucho 


Los Argentinos 
Los Caballeros 
Marie del Carmen 
Rolande Paul 
Mona Lisa 


Cotton Club 


Louis Armstrong O 
Alan & Anise 
Bobby Evans 
Stump & Stumpy 
Maxine Sullivan 
Avis Andrews 
Princess Vanessa 


Diamond Horseshoe 


Noble Sissle Ore 
Don McGrane Orc 
Fritzi Scheff 
Beatrice Kay 
Claire Scott 
Margot Brander 
Frank Libuse 
Tom Patricola 
Clyde Hager 
Mangean Tr 
Lucille Johnson 
Emma Francis 
Lulu Bates 
Willie Solar 
Harry Armstrong 
Elizabeth Murray 
El Chico 
Hugo Mariani Orc 
Soledad Miralles 
Dorita & Valero 
La Gitanilla 


NEW YORK CITY 


Hotel McAlpin 


J Messner Orc 
Jeanne D'Arcy 


Hotel New Yorker 
Bob Crosby Ore 
Paul Sydell 
Estelle & Leroy 
Everett West 
Eileen O'Connor 
Hotel Pennsylvania 
Glenn Miller Ore 
Hotel Park Central 
(Cocoanut Grove) 
Buddy Clarke Orc 
Ann Kkiess 
Hotel Pierre 
Richard Himber Or 
Hotel Plaza 
Henry King Ore 
Maurice & Cordoba 
Olga Baclanova 
Hotel Roosevelt 
Frankie Masters Or 
Hotel Savoy-Plaza 
Emile Petti Ore 
Russell Swann 
Hotel St. Moritz 
Eddie Varzos Ore 
Fawn & Jordan 
Betty Bradley 
Glen Pope 
3 Idlers 

Hotel St. Regis 

(Iridium Room) 
Chas Baum Ore 
Dorothy Lewis 
B & J Heasley 
Marie de Forest 
Harriette Haddon 
Berniece Stewart 
Lucille La Marr 
Thekla Horn 
Norah Gale 


Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Taft 


Enoch Light Ore 
Peggy Mann 
George Hines 
Smith Howard 
Light Brigade 

Hotel Waldorf- 

Astoria 

(Empire Room) 
Everett Hoagland O 
Giovanni 

(Sert Room) 
Mischa Borr Ore 
Mario & Floria 
Frakson 
Gypsy Markoff 

Kit Kat Club 
Connie McLean Orc 
Sister Tharpe 
Pearl Baines 
Flash & Dash 
Velma Middleton 
3 Jones Boys 
Bob Parrish 
Ida James 





Maria Lopez 
Gloria Belmonte 
Famous Woor 
Woody Herman Ore 
4 Inkspots 
52nd St. Tony’s 
Spivy 
Elsie Houston 
John Sebastian 
Tony Soma 
Greenwich Village 
Casino 
Geo Renard Ore 
Tom Hardy 
Val Voltane 
Eleanor Woods 
Jules de Salvo 4 
Linda March 
Denise 
Havuana-Madrid 
Nano Rodrigo Ore 
Juanito Sanabria Or 
Rosita Rios 
Sergio Orta 
Estela & Papo 
Gene Alvarez 
Pedrito & Chino 
Tapia & Maclovia 
Elba Valladares 
Hickory House 
Louis Prima Orc 
Hotel Ambassador 
(Trianon Room) 
Ramon Ramos Orc 
Marissa Flores 


Hotel Astor 
Dick Kuhn Ore 


H'te!l Belmont-Plaza 
Basil Fomeen Ore 
Everett West 
Frank Gaby 
Betty ‘Keane 
Hotel Commodore 
Sammy Kaye Orc 
Hotel Biltmore 
Geo Olsen Ore 
Harrison Sis 
4 Bachelors 
Jean Blair 
Moya Gifford 
Rieter Sis 
Hotel Bossert 
(Brooklyn) 
Eddie Lane Orc 
Hotel Edison 
Blue Barron Orc 
Hotel Esaex Hou 
Dick Stabile Orc 
Hotel Lexington 
Lani McIntire Ore! 
Honolulu Maids 
Hotel Lincoln 
Jan Savitt Ore 





D'Angelo & Porter | 


Sande Williams Orc | 


Bessie Dudley 
Alma Turner 
La Conga 

Carlos Molina Ore 
Drigo Orc 
Diosa Costello 
Desi Arnaz 
Aida Alvarez 
Elia & Elio 
Lolita Cordoba 

La Martinique 
Pancho Ore 
Corinna Mura 
Vernons 
George Church 


Larue 
Eddie Davis Orc 
Joseph Smith Orc 


Le Coq Rouge 


Don Marton Orc 
| Marie Spalding 
Tisdale 3 
Leon & Eddie’s 
Eddie Davis 
Ramona Orc 
Virginia Valley 
Donald Burr 
| White & Manning 
| Eleanor Wood 
| Billie & B Burnell 
| Flash & Sunda 
| Mon Paris 
Larry Siry Ore 
| Mary Cohan 
| Penthouse 
| Paul Taubman 
| Eli Spivak 
Sigrid Lassen 
Place Elegante 
Ernest Franz 
Arthur Tubert 
Vincent De Costa 
Bill Farrell 
Queen Mary 
| Joe Ellis Ore 
Grace & C Herbert 
Madalyn White 
Tom Barry 
Dana Kirby 
Andree Rivera 
Rainbow Grill 
Barry Winton Orc 
Marlynn & Michaei 
Rainbow Room 
Eddie LeBaron Orc 
Morris King Ore 
Dolores Anderson 
Una Wyte 
Bob Neller 
Russian Kretchmu 


Gypsy Rita 
Tania 








' Simeon Karavaeft 
! Nadia Mirova 


Nastia Poliakova 


| Jules Endler 


: Nite-Wits 


Nicki Raymond Orc | 


Michel Michoa 
Mischa Usdonov 
Volodia Katov Ore 
Shalimar 

(Newark, N. Jd.) 
Erwin Kent Ore 
Maya Rhumba Bd 
Billy Mann 


Carol Bruce 


Juanita Rios 
4 Toppers 
Vivian Blaine 
Del Rio Dancers 
Shew Sar 
(Forest Hills) 
Jules Alberti Ore 
4 Debutantes 
Mildred Tanner 
Tap-A-Rhythms 
Doris Moore 
Natalie Gilbert 
Gloria Dawn 
Stork Club 
Charlie Murray Ore 
Monchito Ore 


Surf Club 


Jerry Blaine Ore 
Dann & Debonis 





Beverly Wilshire 
Ray Noble Ore 
Mary Parker 

Billy Daniels 
Biltmore Bow! 
Joaquin Garay 
Chuck Foster Ore 
Jimmy Castle 
Sunny O'Dea 
Peggy Taylor Trio 
Fred Scott 

Grey & Kathleen 
3 D's 

Alfredo Rhumba Bd 
Dorothy Brandon 


Cafe La Maze 
Hal Chansilor Ore 


Club Ball 
Robert Bard 
Georgia ‘Trio 
Cocoanut Grove 
Horace Heidt Ore 
and Entertainers 


Earl Carroll 


Bob Bromley 
Bob Williams 
Red Dust 
Ruft Davis 
Walter ‘Dare’ Wahl 
Juvelys 
Talking Aute 
Hubert Castte 
Sterner Sis 
Bill Brady 
Lolita & Ardo 
Jean Tighe 
Edward Aguilar Or 
Manny Strand Orc 
Florentine Garden 
Sally Rand & Her 
40 Entertainers 
Billy McDonald Orc 
Grace Hayes Lodge 
Charlie Foy 
Odette Myrtle 
Joe Frisco 
Grace Hayes 
Charlie Fay 
Peter Lind Hayes 
Jeftrey Gill 
Johnny Black Ore 
Hawalian Paradise 
Luana Woods 
Sam Koki Ore 
La Conga 
Lloyd Pantages 
The Costellos 
Kalie Bros Ore 
Phillip Lopez Ore 
Onyx Club 


Arylene Chanler 
Mal Emerson 
Paul Winik 

Tony Pastor's 
Mario Merin Ore 
Larry McMahon 
Pat Rossi 
Gail 2 
Betty Brooke 
Judy Roberts 

\ eranilies 

Charles Reader Orc 
Panchito Orc 
Carmen Miranda 
Sergio de Karlo 

“Village Barn 
Eric Correa Ore 
Phyllis Colt 
Dea Lang 
Radio Rubes 
Dell O'Dell 
Miriam Verne 
Richards & Carson 
Dick Stuart 
»” Whirling Top 
Geo Morris Ore 
Marcella Claire 
Rileen Mercedes 
Barbara Johnson 
Barbara McDonald 


LOS ANGELES 


Jonah Jones 
Jackie Williams 
Stuff Smith Ore 


It Cafe 


Arvine Dale 
Joe Moshay Ore 


Paris. Inn 


Loyce Graham 
Hugo & Tyra 
George & Nanette 
Dominic 

Marg'rite @ M'rtinez 
Ken Henryson 

Eric Massey 

Henry Monet 

Helen Miller 

Chuck Henry Ore 


Sardi’s 
Del Porter and His 
Feather Merchants 


Seven Seas 
Danny Kaanna 
Hawk @haw 
Mel Peterson 
Lillian Gibson 
Al McIntyre 
E Bush Quartette 


Slapsy Maxie's 
Reis Bros 
Loraine de Woods 
Great Revel 
Maxie Rosenbloom 
Sid Tomack & R B 
Jerry Brandow 
Moore & Lewis 
Red Stanley Orc 


Somerset House 
Harry Ringland 
Lou Sailee Ore 

Swanne Ina 
Art Tatum 
Charlie Evans 
Topsy's 
G’ndfathers Follies 
M Marcellino Ore 
Victor Hugo 
Jimmy Grier Ore 

White Elephant 
38 High Hatters 
Annabelle 
Jessie Cryor 
Ruby Logan 
Lou Crawford 
Doug Finnis Ore 

Wilshire Bowl 
Don & Beverly 
Phil Harris Ore 





Maybell Moore 


Ambassador Hotel 
(Pump Room) 

H McCreery Orc 

on & Audrey LeM 


Bismarck Hotel 

(Walnut Room) 
Hadiey Gls 
Geraldine Rose 
Joey Reardon 
Howard Brooks 
Art Kassel Orc 


Blackhawk 
Joe Sanders Orc 
Adrienne 
Sis & Bud Roberts 
Helen Rogers 

Blackstene Hotel 
(Balinese Rm) 

Californians Orc 

Jeannette 


Brevoort Hotel 
(Crystal Room) 
Florehce Schuman 
Cecile Pittman 
Hill & Frederick 
Hroadmont 
| Lydia Harris 
Dot Carlson Gis 
Paul Burkette 
Loss & Lyman 
Francine 
Jane Moran 
Herb Rudolphs Orc 
Chez Paree 
Gertrude Neisen 
Paul Draper 
Romo Vincent 
Kay Katya & Kay 
Lou Breeze Orc 
Club Alabam 
Rio & Rita 
Sadie Moore 
Bee Haven 
Bernard & Henrie 
Bernie Adler 
Effie Burton 
Paullette La Pierre 
Dave Unell Ore 
Yorothyv Dale 
Edaie Roth Ore 
Club Minuet 
Inez Gambel 
Betty Hill 
Alvira Morten 
Art Fischers Ore 
Del Estes 
Colony Club 
|; Frank Fay 
| Edna Sedgwick 
Caesar & Rosita 
Xavier Cugat Ore 


Colosimos 


Jack Prince 

| Eve Arden 

Yvette Dare 

Eddie White 

Frank Quati« 

Pronaph Gls 
Club Detvisa 


Dorise Bradley 
| Sam Theard 
| Marion Abernath 


| Wesley Long 





Ruth Robin 


CHICAGO 


Chippie Hill 

6 Jitterbugs 
Rhythm Willie 
Charles Isom 
Partalic Gls 

Red Saunders Orc 


Congress Hotel 

(Glass Hat Km) 
Johnny Banga Ore 

(Peacock Km) 
Joe Vera 

(Casino) 

Ted Fio Rita Ore 
Pat Travers 
Vicki Allen 
Carol King 
Tito Carol 
Marc Ballero 


Drake Hotel 
(Gold Coast Room) 
Pinky Tomlin Ore 
Bernice Stone 
Stroud Twins 
Maurice & Maryee 


amyetnater Beach 


otel 

(Beach Walk) 
Ted Weems Orc 
Marvel Maxwell 
Elmo Tanner 
Perry Como 
Red Ingle 
Enrico & Novello 
Doreen Gls 
Harriet Smith 
Herb Foote 


885 Club 


Paul Rossini 
Johnny Howard 
Houston & Harden 
Nino Rinalki Ore 


Franke’s Casino 


Patsy Lu Rains 
Mary Camp 
Diane Clifton 
Ritchies 
Helen Fox 
Kay Karrol 
Sonya 
Buddy Kirby 
Dick Conrad 
Bob Tinsley ©: 
Gay 90’s 
Ginger Woods 
Sid Schapps 
De Nova Twins 
Toby Lee 
Jessie Garwood 


Gis 


Graemere Hotel 
(Glass House Km) 
Toasty Paul Ore 
Patricia Thomas 

Grand Terrace 
Earl Hines (rec 
Katherine Perry 
Nortons 
Beachcombers 
Red & Curley 
Grant Page 
Lucille Wilkins 
Leonard Reed 
Harry’s New York 
Ralph Cook 














| 


| 


| 
| 
| 


| Straub 


Florenza 

Dimitri & Frances 
Louise Shannon 
Mel Cole Ore 
Three Talents 
Hoveler Gls 


Willie Shore 

Gus Van 

Mary Lane 
Kretlow Gls 
Alphonse Berg 
Jimmy Cassidy Ore 


ivanhoe 
Kit Kat 4 
Al Trace Ore 
Holly Swanson 
Helen Sumner 
Kay Recher 
L’Aiglon 
Mare W Kilpatrick 
Kusebio Concialdi 
Don Quixote Ore 
Ennio Bolognini Or 
Hotel La Salle 


(Blue Front Room) 

Little J Little Ore 

Kathleen Quinn 
Liberty Inn 

Pinky Tracy 

Roma 

Valerie 

Mary Davies 

John Howard 

Georgia LeReau 

Jimmie O'Neil 

Sarl Wiley Ore 


Limehouse 
Van ‘Tolfea Orc 
MecLaughiin’s 


Lou Reynolds 
Stan Rittoff Ore 
Millstones 


Frank Donia 
June Harlin 
Jack Roland Ore 
Edna Riley 


Morrison Hotel 
(Boston Oyerter 
House) 


Manfred Gotthelf 
June St Claire 
Old Heidelberg 


Old Heidelberg Co 
Murray Octett 
Raonl kKantrow 
Sally Sharrat 
Swiss Hill Billles 
Herbie Orc 
Palmer House 
(Empire Room) 
Orin Tucker Ore 
Bonnie G Baker 
Glover & La Mae 
Howard Nichols 
Walton & O'Rourke 
Abbott Dancers 
Phil Dooley Orc 
Sherman Hotel 
(Celtic Cafe) 
Gene Kerwin Ore 
Jaros Sis 
(Dome) 





James Hamilton 


Empire Boys 
Jerry Glidden 


(Panther Room) 


Connie Haines 
Tommy Wilson 
Jimmy Dorsey Ore 
Fats Waller Ore 
Mardoni 

Roberts & White 
Carl Marx 


Silver Cloud 


Wally Rand 

Betty Saxon 

Hal & Judy Stewart 
Jessie Rosella 

Lila Murry 

Ray Steiber Ore 
Elinor Daniels 
Hazel Zalus 


606 Club 


Billy Carr 
Marg-et Faber Gis 
Connio Fanslav 
Kay Norre 

Caro! Lord 

Alyse Serf 
Dagmar 

Jackson & Nedra 
Carrie Finnelle 
Ann Valentine 
Taylor & Allen 
Roots Burns 
Joan Woods 

Sol lake Oro 
Tripoll % 


Stevens Hotel 
(Continental Room) 


Griff Williams Ore 

Buddy Marino 
Suzie ‘Q’ 

Yvonne Nova 

Thelma Marlin 

Texas fee 

Jerry Gerard 

Red Wilson Ore 


Bwingland 


Johnny Long Ore 
George Gould 

Pops & Lurie 
Butterbeans & Sue 
Nick Broeks Gls 


Thompsen’s (6 Club 


Ray ernolds 
4 Sharps Oro 
Flo Whitman 
Nyra Lou 
Sharon 
Muriel Joseph 
Rae Collins 
Patsy Du Brae 
Genevieve Val 
Marsh McCurdy 
Tower Inn 


Inez Genan 

Mary Grant 

Fiff Decca 

Leonard 2 

Bob O Let Gls 

8 Hawaiians 

Frank Pavis Ore 
Var 

Doriss Wittich Ore 

Janina LaBoda 

Claudia Coralll 


PHILADELPHIA 


Arcadia 
Tohnny Carlin Ore 
& Lee 
Great Rockeys 
Clifford Senner 

Aachorage 
Bradfords 
Johnny Graft Ore 
Benneo Dicco 
Roberta Roberts 
Anchorage Stock Co 
Nick Frazetti 
Gumpy Comfort 
Spec & Spot 
Rose Gallo 
Josefina 


Benny the Bum 
Teddy Rodriguez 
3ea Saxon 
Miro & Mara 
Frances-Alice Gls 
Charlie Kempner 
Bob Mack 
Leo Zollo Ore 
Jose Mora Band 

Burgundy Rm 

(Hotel Bellevue- 

Strafford) 
cliff Hall 
| Gloria Vanderbilt 

Cadillac Tavern 
Lillian Chapman 
Bette Hendriques 





Adrienne Gordon 
Audrey Joyce 
Carmen PDuvallon 


Freddie Shear Orc 
Birns & Burnachi 
Jack Newlon 
Bonnie Stewart 
Billy Hayes Ore 
Doris O'Shea 
Buck & Bubbles 
Eddie Thomas 
Kippy Velez 
Cedarwood Cabin 
(Malaga, N. J.) 
Pat Procelli 
Nikki Nikola! 
Betty Williams 








Bob Danders Jr ©: | 


1 (a sper 


| 
| 


Frankie Schnluth 
Walt Temple Ore 


Club 15 
Delmar Richards 
Sandy McPherson 
Jerry Delmar Orc 


College Inn 
Mildred 
Sunny 
Tom 


Gilson 
Raye 
McGowan 
Peggy Phillips 
Viola Klaiss Ore 
Crescent Log Cabin 
(Gloucester Hghts, 

N. J.) 


Joe Kraft Ore 
June Eldridge 
Starke & Dorne 
Bery! Walker 
Delmonico’s 
FE Barrymore Colt 
Danny White 
Florence Hallman 
Corday & Triano 
2 Jacks 
Milton Kellems Orc 
Jack Surrell 
Dutkin’sRathskeller 
Frank Ponti 
Ann Carol 
& Roth 
Terri Andre 
Joe Venturi 
Irving Braslow 
El Chico 
Al Moore's Ore 
Mimi Rollins 
Pat Chandler 
Jack Randall 
Paula Montoys 
2 Windsors 
Kay Laverly 
Embasay 
Geo Clifford 
Johnay Parrish 


‘ie 


Betty & Sue 

Pat Williams 
Lita Moya 
Virginia Mason 
Billy Maples 
Edith Pillsner 
Louise Hagen 
Sidney Day 
Aileen Cunningham 
Curt Weiler Oro 
Nikke Nikol 
Virginia Renault 
Kay Keeny 
Stephanie Snyder 
Dorothy Murphy 
Mary Williams 
Trudy Martin 
Pedro Blanco Ore 


Evergreen Casine 


Maureen & Nova 
Kay Allen 
Monty Wolf 
Countess Monoft 
Mildred King 
Ruth Heiselmanrn 
Leone Leslie 
Helen Chuckles 
Vee Ames Gis 
Pat Shevlin Ore 
Madelyn Wallace 
Millie Jestrah 


1523 Lecust 


Frhetind Terry 
Bupbles Shelby 
Music Hall Gls 
Gloria Ray 
sernice Berg 
Frances Lenox 
Elaine Black 
Lorene Rhoda 
Dolores Merrill 
Kings of Swing Or 
Peggy McCloud 
Ted & Al Lane 


Hotel Ben Franklin 
Garden Terrace 


Pete Foster 
Lang Thompson Or 
Peggy Nolan 
Chuck Eton 
‘Foo’ Martin 


Gay 80’s 


Chie Williams Ore 
Blackie Johnson 
Black Eyed Peas 
Holmes & Henry 
May Joy 

Juanita Johnson 
Vernon Guy 
Gruber'’s Hof 
Johny Bauer 
Mann & Videll 
Nadine 

Monya Alba 
Gruber Hof Brau O 
Marie 


arau 


Henri’s 
Andre & Frances 
Ray O'Day 
Al Blank 
Ernie McGee 
Chas Verne’s Orv 

Hildebrand’s 
Leslie Sis 
Matto & Therese 
Billy Brill 
Pete Hays 
Lydia White 
Blossom Gis 
Abe Sherr 
Maurice Beimont 
Bobby Lee Orc 
Hildebrand 3 
Hotel Adelphia 
(Hawaiian Roof: 
Al Vierra Ore 
Jack Lynch's 
(H Walton Roof) 
3 Swifts 
Jack Waldron 
Vincent Rizzo Ore 





Barney Zeeman 
M’jorie Gainsworth 
Rebbie May 


i Grace & Nikko 








— === 
Lyda Sue Betty Mealy 
Glamour Gls (13) . 

Herb Dubrow Red Lion ing 
Sally Lamarr Day Sis 


Mona Reed 

Toy & Wing 
Betty Ann Shor 
Helene Heath 
Neil Fontaine Ore 
Jimmy Blake 


Jam Session 
Billy Kreshmer O 
Freddie Komfield 
Billy Banks 
Jim Thorpe 


Hotel White Way 
(Ateo, N. J.) 
Page & Cody 
Garvay 
Dottie Small 
Johnny Kraus Ore 
Latimer Club 
Mary Lee 
Joan MacFarland 
Beverly Fisher 
Tommy Monroe 
Barbara Bradley 
Billy Lee 
Joseph Hayes Ore 
Lexington Casine 
Lee Rogers 
Kddie Lang 
Perjade & Jetau 
Frank Hall 
Carita 
Marie Jovinellt 
3 Troubadours 


Lido Venice 


4 Glamour Gis 
Frankie Schluth 
Marcellus 3 

Sunny Mason. 
Lido Venetians 
Laura Crane 
Murphy & Yvonne 


Manoa inn 


Bob Ridley 
Nolan Bros 

Troy 

Frank Cuneo Oro 
Dianni Rochelle 
Edythe Sallade 
Dee Doree 
Shandor & Margo 


New Leader Cafe 


Eddie Jarvis Ore 
Davie Steiner 
Dotty Moore 
Rose Gillen 
Pegxey LaMarr 
Open Poor 
Jean O'Neil 
Andy Russell 
Marie Fitzpatrick 
Dortie Brennan 
La Shons 
Jimmie Rossi 
Buck Calhoun 
Don Anton Ore 
Patumbo's 
Cosmos & Lolita 
Gotham Gls 
Estelle Sloan 
Birdie Batchen 


Cardello 

Keller Twins 
Johnny Leary 
Jacqueline Duville 
Jean, Mitzie & S 


Philadelphian Room 
Don Renaldo Bd 
Kellette & Deanne 
Buddy Thomas 
Billie Kenny 
Rusty Chapellf 

Lee Kuhn Ore 
Martha Perry 
John Elliott 

6 Frolicettes 


Purple Derby 


Bella Belmont 
Ann White 
Marty Burke Ore 
Nan Reilly 
Lillian Russell 
Dottie Moore 
Margie Reed 
Willie Osborne 
Helen 

Ann 

Jean Lamarr 
Margie Mealy 


Ed Chambers 
Kitty Smith ne 
Frank Dumont 
Sansom House 
Richard Bach 
Joe Dougherty 
Buddy Nugent 
Bill Donahue 


Rendezvous 
(Hotel Senator) 

Alfonso Ciiavez 
Leo Wilson ad 
Rhythm Spirits 

Spatola’s 
Doris Stauffer 
Daphne Stauffer 
Bob Ryan 

Stork Club 
Yvoneties 
Jerry Vance 
Carlos & Dorie 
Miriam Allen 
Bebe Sherman 
Henry Patrick Ore 
Alan Gale 

Stamp's Cafe 

Bert Lemish Ore 
Darlene Jones 
Mabel Scott 
Billy Bailey 
Al Moore Trio 
Jack & Johnny 
Music Hall Gis 
Joe Armstrong 
Pegey Shields 


Silver Lake Ing 

(Clomenten) 
Alice Lucey 
M Familiant Ore 
Andre Francis 
George Reed 
Kdward & Angela 
Bleanora 

20th Century 
Cliit Conrad 
16 Yvonettes 
Shannon & Mein 
Billie Elton 
Hal Thompson Ore 
Midgie Fellows 
Phil Spitalny Ore 


Venice Grille 


Nora Williams 
Marlene Chester 
Al Blanc 

Geo Marchettt Ore 
Lillian Ramsey 
Joe Reilly 


Viking Cafe 
Wayne & Kenyon 
Geo Scotti 
Happy Thompson 
Billlia Beck 
Jimmy Naegra Ore 
Grace O'Hara 

Warwick Hotel 
Herb Hagenor Ora 
Weber's Hof Brau 

(Camden) 
Jules Flacco Ora 
Jack Moas 
Eimer Seltzec 
Ilse Hart 
Gruders 
Ted & Julia 
Rudy Bruder 
Emil & Evelya 
Syd Golden 
Pat Sullivan 
Rathe’r Eldoradtans 
Paul Kirkland 
Margo Sis 
Wilson’s 
Joe Hough, m.e, 
8 Guardsmen 
Marion 
Texas Tommy 
Jordon & Grace 
Clayton Johnson 
Harry Johnson Ore 
Geo Bakay 

Yacht Club 
Wharton Sis 
Helen Doyle 
Bob Karee 
Whitey 
Roger Pattersoa Or 
Lola Claire 


Alpine Tr 





SYRACUSE 


Andy's 
Irving Jacobs 
King & Kitty 
Abel Marbuto 
Joan Tatoure 
Ken Green Ore 

Club Candee 
Howard Mann 
Len Fries 
Liso Sis 
Toby Wynne 
Olga Wynne 
Ardis Mae 
Sherman Bros & T 
Club Miami 


Kileen Delray 
Jerry Spencer 
Veima White 
Greenwich Village 
Kearns & Arlen 
KFrancyne Gordon 
Ceil Charles 
Kay Costello 
Anton Cotton Ore 
‘K's’ 
Marcely 
Twins 


Clarence 
Rayburn 
June Day 
Wilmers Qre 


Prison Ine 





Kd Jardon 
Larry Layton Sally Warren 
Gladys Blaine Peggy Sullivan 
Stella Phillips Billy Pelley 
Book-Cadillac Hotel Club Frontenae 

(Book Casino) Karyl Norman 

Dot Franey Billy Joy 
Kendall Williams Bobbie Bell — 

Francis David 


Sammy Jarvis 
Edith Dustman 
Jack Meyers Orc 
Iceolettes 


(Motor Bar) 
Eddie Fritz Orc 


Bowery 
Welby Cook & G 
Lord & Janice 
The Pelletiers (2) 
Jean Daniels 
Jitterbugs 
Boweryettes (12) 
Johnny King 
Chas Carlisle 
Benny Resh Orc 


Blue Lantern 


La Temple 
Glamour Gls 
Temple & Marie 
Lee Walters Orc 


Commodore Club 
Stroud Twins 
MeNally Sis (8) 
Carlos & Carita 
Bee Sarche 
Larry Vincent 
Libby Langford 
Hark Thcemas Orc 


Corktown Tavern 
Prof El Cota & 
Nichols & Haley 
Los Chicas (5) 
Renee Hartinan 
Orlando 
Ellen Kay 
Dick Haviland 
Eddie Bratton 


(Continued 


Or 


Francis Stillman 
Bobbie Ferguson 


Don Wise 
Billy Brill 
Del Le Roy 


Dot Kay Ore 

Club Imperial 
$8 Smart Gls 
Audri Ann 
Anita James 
Mickey Comforte 
Margie Mansell 
Jackie Starr 
Gene Dana’ 
Billy Haves 
Roy Houk 
Nub Brown Ore 
London Chop House 
Jouy Friars Ore 
Jo Ann Maylin 
Sammy Duka 
Havernero § 
Pura Reyes 
Carios Espine 
| Sorelli 





| Mayfair 
Art Angel 
Ethel Shepherd 
Martell & Dawn 
Arthur L Dick 
Phil Olsen Orc 
Morocco 
Jay Jason 
Andree Warner 
Armand Delmar 
Roulettes 4 
Mark Fischer 
Nebiolo's 
Roh & Max Gates 
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Actors 





Fund Annual Show Runs Long 


And Clicko, Grossing Around $7,500 








By JACK PULASKI 


A long show was served to a 

cked Winter Garden for the 58th 
annual benefit show for the Actors 
Fund of America Sunday (28), the 
final curtain dropping at 12.50 a.m. 
There were noted stage names pres- 
ent, most of the acts programed ap- 
pearing. The fund has_ netted 
around $7,500 yearly on the event 
and about the same figure applies 
this time. Some tickets were sold 
for as much as $100 and there were 
contributions, as well as the coin 


rogram ads. 
The overtime performance, not 
ynusual for Fund shows, included 


acts which were repetitious, 
eels the benefit provided 
an audience kick and most of the 
house stayed throughout. Appear- 
ance on New York stage of Otis 
Skinner and Viola Allen in the trial 
scene from “The Merchant of Ven- 
ice’ was a_ standout, despite the 
length of the condensation. Neither 
had been seen for many seasons, but 
they rightfully belonged in a vaude- 
ville that was largely peopled with 
old-timers. 

George M. Cohan, in a medley of 
his songs, was roundly greeted. 
They thrust a microphone towards 
him, but the star pushed it aside 
with the comment that he didn't 
‘need that thing.’ Just the opposite 
when Walter Huston came on, he 
saying he did want the amplification, 
principally to warble the ‘Septem- 
ber Song’ from ‘Knickerbocker 
Holiday,’ in which he appeared last 
season. 

Olsen and Johnson brought on 
their girls for the ‘Boomps-a-Daisy’ 
aisle-audience number, which was 
participated in by quite a few males 
out front. The stunt followed a 
similar one in which girls from 
‘Vanities’ came on for the ‘patty- 
cake,’ which was not as well worked 
up, even with ‘Gloria’ Lamberti. 
The ‘Hellzapoppin’ comics finaled 
with the gift bit that features the 
present edition of the revue. 

Another similarity were the play- 
lets in which two sets of femmes 
appeared. First on and the best 
was something called ‘Perfectly 
Marvelous,’ with Tallulah Bankhead 
and Patricia Collinge, written by the 

(Continued on page 52) 


DOUBTFUL EQUITY WILL 
ACT ON CLAIMS YS. LTC 


Failure of the Legitimate Theatre 
Corp. to again send ‘On Borrowed 
Time’ on tour, resulted in com- 
laints being made to Equity, but 
t ig doubtful whether the claims by 
the cast will be accepted. Definite 
closing notice had been posted when 
the show suspended before Christ- 
mas, but there was a special ar- 
rangement entered into with Equity, 
whereby the touring could begin be- 
fore the usual eight weeks closing 
period required. 

‘Time’ was supposed to have re- 
sumed Monday (29), a matter of six 
weeks from the date of closing. LTC 
agreed that because of the conces- 
sion, at least four more weeks would 
be played. Several members of the 
cast did not attempt to seek other 
engagements and protested when no 
contracts were made out. 

The Arthur Oberfelder-Fortune 
Gallo road outfit is said to be in the 
red for $30,000 on the venture. It 
claimed that film versions of their 
shows—‘Time,’ ‘Golden Boy’ and 
“What a Life’-—were booked in 
Sgainst the stage showings, affect- 
ing attendance and causing cancel- 
lations, Only one of the four LTC 
attractions operating to some profit 

Eva LeGallienne, in Ibsen plays. 

Another complaint against LTC 
has been straightened out. It con- 
cerns deductions from ‘Life’ players 
on a Pullman jump in the south. 
More than double the amount of the 
cost was charged. Ordinarily the 
management defrays Pullman costs, 
ut the players waived on that item 
because they were being paid sal- 
aries although not playing that week. 
About $100 is involved, coin to be 
Paid to the players. 











PROFESSOR WEISER 
a A. Weiser, formerly with the 
ainda Guild and Metro, will teach 
: re in dramatics, playwrighting 
‘nd the American theatre at City 
-ollege of New York. 


; Classes begin in February and run 
T 16 weeks, 


Mario Naldi, Dancer, 
May Go Into ‘Concrete’ 





LEGITIMATE 


‘Music’ House Indefinite 


Announcement by the Group 
Theatre that its ‘Night Music’ would 
open on Broadway at the Plymouth 
was promptly denied by Aldrich & 
Myers, whose ‘Margin for Eerror’ 
is running in that theatre. New show 
is booked by the Shuberts, whose 
contract names four houses, in one 
of which ‘Music’ will be spotted. 

Plymouth is one of the quartet, 
| but ‘Margin’ has not approached 
its contracted stop limit level and is 
expected to play into spring, ‘Mu- 











Havana, Jan. 30. 

Mario Naldi, of Mary Raye and 
Naldi, ballroom dancers at the Ca- 
sino Nacional here, will be in the 
legit version of ‘Christ in Concrete,’ 
which Pietro di Donato is dramatiz- 
ing here. The author of the best- 
seller expressly came to Havana to 
huddle with Naldi, having him in 
mind for one of the major assign- 
ments. 

Di Donato has promised his drama- 
tization to the Group theatre, via 
Charles Friedman, but George S. 
Kaufman is also interested in pre- 
senting it. 


‘World We Make’ Folds 
When Kingsley’s Co-op 
Plan Hits Some Snags 


Although Sidney Kingsley pro- 
posed to continue his first produc- 
tion venture, ‘The World We Make,’ 
the show stopped at the Guild, N. 
Y., Saturday (27). Author-manager 
aimed to make the show co-opera- 
tive, the players assenting to that 
plan. Equity, however, ruled that 
no sharing operation would be per- 
mitted unless the actors received the 
minimum of $40 weekly. Kingsley 
declined making such a commitment, 
although the show’s final week was 
profitable. It grossed $9,600, about 
$2,500 over the previous week’s fig- 
ure. Cut rates figured in the bet- 
terment and from that source it was 
figured ‘World’ could have continued 
indefinitely. 

Theatre Guild offered to keep the 
show at its house and find another 
spot for ‘Time of Your Life,’ which 
moved up from the Booth, provided 
Kingsley would guarantee the house, 
which he also decided against. Dur- 
ing negotiations, he stated the week- 
ly loss in operation was around 
$2,000, but that the sale of the pic- 
ture rights at $100,000 had provided 
a profit to him, also Warners, which 
backed the production. Picture end 
declared out of the show several 
weeks previously, but stipulated that 
should Kingsley participate in any 
takings under the sharing plan, they, 
too, should get a share. WB as- 
sented to the use of the production 
with the understanding that the roll- 
ing platforms used be returned. 


Cartoonist Sues 0. & J. 
For 66 on Comic Strip 


Suit for $5,800 has been instituted 
by Ving Fuller, cartoonist, in N. Y. 
supreme court against Ole Olsen and 
Chic Johnson, alleging breach of 
contract in connection with the stage 
pair’s daily newspaper comic strip, 
‘Elza Poppin.’ 

It’s charged by Fuller that he was 
hired in June at $100 weekly by 
Olsen and Johnson under an agree- 
ment for six months, with an auto- 
matic renewal for a year unless there 
was a cancellation three weeks prior 
| to the expiration of the initial term. 
He declares there was no such can- 
cellation, and that a month after the 
six-month term had ended he was 
notified that his services were no 
longer desired. Fuller also seeks to 
establish ownership of the likeness of 
the ‘Elza Poppin’ character. He fur- 
ther alleges that his first accepted 
drawing of the character was copy- 
righted by Olsen and Johnson with- 
out his consent. 

‘Elza Poppin’ strip is syndicated to 
around 30 papers by the King Fea- 
tures, but latter does not figure in 

















756 Suit Vs. Carroll 


Suit for $75.000 against Ear) Car- 
roll was revealed yesterday (Tues- 
day) in the New York supreme court 
when Murray W. Garsson applied tc 
examine Carrol] before trial. 

Garsson asserts that in July, 1936. 
he gave Carroll $2,500, in return for 
which he was promised 25% cf all 








|Carroll’s future earnings. It is as- 
iserted that the producer has earned 
'$300.000 since 1936, but has refused 
to pay any portion of the 25%. 


the suit. Present artist on the strip. 
is one signing himself simply as 
Swan. 


sic’ cpens in Boston next week and 
'is dated to debut in town Feb. 22. 


PLAYERS CASH 
IN VIA % 
DEALS 


For the past five years or so there 
has been a growing tendency for 
actors of name standing, though not 
in the highest brackets, to obtain 
percentage arrangements for legit 
appearances. Stars and feature 
players frequently work for fixed 
amounts, plus a share of the gross, 
and a similar plan has been adopted 
by a number of principal supporting 
people, to their reported advantage. 

Case in point is ‘Margin for Error,’ 
Plymouth, N.Y. No less than four 
in the cast are on percentage. Un- 
derstood their contracts stipulate a 
comparatively reasonable guarantee, 
but that the percentage has brought 
them pay considerably more than 
their usual salaries. Sharing is said 
to apply on the gross above $6,000. 
Show has more than doubled that 
figure most weeks since opening. 


TMAT Claims Against 
Sam Grisman Hinge On 
Technicality in Contracts 


Unusual circumstances’ surround 
claims against Sam H. Grisman filed 
with the Theatrical Managers Agents 
and Treasurers union by Ben Atwell, 
advance agent,.and Norman Stein, 
company manager of Max Rein- 
hardt’s Workshop, which folded in 
San Francisco recently after one 
week of low takings. Around 
TMAT’s offices it was not clear 
which side was in the right, though 
it was indicated that the showman 
was technically wrong, because the 
|union’s standard contracts wére used 
land transportation costs are pro- 
| vided for. 
| Grisman engaged Atwell and Stein 
|with the understanding that, as the 
|show originated in Los Angeles, they 
could have the jobs on spec, paying 
their own fares to that point from 
New York. However, both claim 
three weeks’ salary plus the railroad 
fares. Atwell advised the union that 
$450 is due him less $84, money ad- 




















mostly for expenses. Stein’s claim 
iis similar, although the amount is 
| less. 
| Grisman 
|last week with his version of the 
mix-up. When advised that Atwell 
was stranded in Los Angeles he pro- 
vided a return ticket. Upon 
p.a.'s arrival the claims will 
be argued. Upon the result de- 
pends claims of three stagehands, 
who also went west under similar 
arrangements. 

Another claim was filed by Nick 
C. Wagner, who says three weeks’ 


pay is due him. He avers that Ben | 
Stein, associated with Grisman, en-| Dwight Deere Wiman, who is pro- 
gaged him to do advance work on! ducing 
the Reinhardt fiasco prior to At-) similar application made by an alien, 
TMAT people have} who was cast for ‘Easy Virtue,’ was 
disregarded Wagner's claim because | rejected. Equity ruled that she was 
he failed to file his contract with the not necessary to the performance and 


well’s arrival. 


union. 


Brian Aherne Talking Tour 
With Cornelia Otis Skinner 


Brian Aherne planed into New 
York Monday (29) night from the 
Ceast tor confabs with Gilbert Mil- 
ler on a proposed road tour with 
Cornelia Oiis Skinner in ‘The Beaux’ 
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Western Union Enters N. Y. Ticket 
Situash, Proposing Distribution At 





‘Comedy’ Seiling 757, 


Of Texas Grosses 








Katharine Cornell, in ‘No Time for 


Comedy,’ began a tour of Texas at | 
| Amarillo Tuesday (30), being booked 





theatres, Sharing terms call for 
75% to the show and 25% 


10 Premium: Newman Fined $250 


First fine levied against a broker 
for breach of the revised code, and 
a proposed new method of distribu- 
tion, were among the principal 
developments in the ticket situation 
last week. Code enforcement board, 
or ‘authority,’ had no evidence of 


.excess prices being charged, but 
in a number of Interstate Cireuit | wed that there were violations of 


agency transactions. Brokers are 


io, a | prohibited from selling tickets to un- 


‘houses, it being claimed that no legit. accredited agencies and it was found 


attraction has received that much of 
a split for about 10 years, 


| Last show to get such terms in 
the territory is said to have been 
‘The Green Pastures,’ bookings usual- 
ly calling for 70/30. For several 
seasons Interstate offered 65/35 and 
60/40, but the number of attractions 
aiming to play the dates was con- 
siderably reduced. 





Rose’s Winning Streak 
Continues with Strong 
Reception for ‘Coumn’ 


Winning streak of Billy Rose, which 
started with his operation of the 
‘Casa Manana,’ continued with the 
Diamond Horseshoe, another of his 
Broadway niteries and his harvest- 
ing of a fortune at the N.Y. World’s 
Fair with the Aquacade, still contin- 
ues. He has an interest in ‘The Fifth 
Column,’ presented by the Theatre 
Guild. Play opened in New Haven 
Friday (26) and enthusiastic reports 
followed ‘the debut. 


Guild has the larger share of the 
ownership and the management, but 
Rose has been in close touch with 
the show. Understood that he be- 
came interested in ‘Column’ through 
his friendship with Franchot Tone, 
who plays the male lead. Play was 
written by Ernest Hemingway but 
revised by Benjamin (Barney) F. 
Glazer, who returned to legit after a 
number of years in Hollywood as au- 
thor and producer. 


Last previous stage production ef- 
fort by Rose was ‘Jumbo,’ a mixture 
of musical comedy and circus, which 
ended up $190,000 in the red after a 
season at the N. Y. Hippodrome, 
most of the backing coming from 
Jock Whitney. Previous to that he 
produced ‘The Great Magoo’ on his 








| 


own, show having a short stay and 
losing around $30,000. 


Marta Eggert Given 
Equity OK for ‘Higher’ 











the 
then 


| 
| 


Stratagem.’ Present plan is for his 
wife, Joan Fontaine, to join the | 
company also when she _ finishes 


work in retakes of ‘Rebecca’ (UA). 
| English actor just completed work 
in ‘Vigil in ‘the Night,’ opposite 
Carcle Lombard, for RKO. He ap- 
peared with Edith Evans in ‘Strata- 


cem’ in London several years ago. 


Marta Eggert, Polish actress who 


vanced to him by Grisman before | Will be co-starred in “Higher and 
going to the Coast, being used Higher’ with Jack Haley and Shirley 


| Ross, has been admitted to Equity 
|under alien status. She had been 
| denied membership because she en- 


visited TMAT’s offices | tered the country under a visitor’s 


| visa. Only those aliens who enter 
| under the qucta, or with a contract, 
are admissable, but Equity made an 
exception after getting advice from 


that at least one who signed the code 
‘disobeyed the rule. 
There were seven brokers queried, 


also several boxoffice men alleged to ~ 


, have done business with the Acme 
ticket office, which refused to op- 
/erate under the code. The b.o. angle 
was not reached last Friday (26), 
, when the Leo Newman agency was 
fined $250 for selling to Acme, also 
being required to post a bond of 
$500 as assurance of compliance. 

test list of accredited agencies 
now numbers 38, Acme being the 
only active ticket office that re- 
mains outside. 

The City agency, operated by the 
'21 Club, swank saloon-eatery, was 
a holdout, but recently signed. 
Stated by other brokers that the City 
was given preference of four downe 
front tickets for all hit attractions, 
such locations being taken away 
from agencies which were under the 
code last season. There was some 
feeling by the latter over the deal, 
said to have been brought about by 
showmen who patronize the 21. 

They also expressed criticism of 
the way several leading brokers 
were kept waiting three-quarters of 
an hour to be questioned about a 
runner from Acme being seen in 
their offices, but there was no direct 
evidence that tickets were sold to 

(Continued on page 52) 


Nicholson, Bamberger 
To Operate New Hope, 
Pa., Strawhat This Yr. 


Kenyon Nicholson, playwright, and 
Theron Bamberger, p.a., will operate 
the Bucks County playhouse, New 
Hope, Pa., this summer and expect 
to have the house enlarged by the 
addition of a balcony. Place seats 
300 at present, which was a factor 
in the limited grosses the strawhat 
could draw last season, but the idea 
is to boost the capacity to about 500. 

St. John Terrell, who directed the 
theatre last season, had a contract for 
two more years, but the pact was 
bought up by the stockholders, of 
whom Henry Chapin, a New Hope 
resident, holds the majority share. 
There are some 90 others, of whom 
Moss Hart, Dorothy Parker, Alan 
Campbell, Bella and Sam Spewack 
and Jack Kirkland are _ included. 
Lindsay and Bamberger plan to open 
in June for a 10 or 12-week season 
of revivals, with one or two try- 
outs, 

Lawrence Langner, owner of the 
Country playhouse, Westport, Conn., 
may operate the spot himself this 
summer, instead of letting its man- 











Washington to the effect that Miss | agement to the young team of John 


Eggert’s status had been revised, so| Cornell and Warren Munsell, Jr, 


that she may accept employment. 


Stated that the concession was 
| made only because Miss Eggert is to | 
be starred and that the part requires 
an actress with a dialect, following 
explanations to that effect made by 


the musical Recently a 


not starred, show’s lead being Con- 
stance Bennett. 

Miss Eggert was required to pay 
the initiation fee of $50 to Equity 


as he did last year. 


MOLLY PICON TO MAKE 
ENGLISH LEGIT DEBUT 


Molly Picon is announced to ap- 
pear on Broadway in a play called 
‘Morning Star,’ due during March. 
Although she has made a number 
of vaudeville appearances including 
dates at the Broadway Palace, it 
will be the English legit debut for 
the Yiddish star. Recently, she has 











and will pay 5% of her salary in 
lieu of dues, a requirement for 
aliens. 


Chase to Prep for Show 


Hollywood, Jan. 30. 
Charley Chase treks for New York 


next Tuesday (6) to start rehearsals | 
for legit show, ‘Worth a Million,’ to— 


be produced by Jack Halliday in as- 
sociation with the Shuberts. 

Play opens on Broadway after try- 
outs-in Atlantic City and Philadel- 
phia. 


been appearing in concerts. Play 
was written by Sylvia Regan. 

Show will be presented by George 
Kondolf, ‘who was director of WPA’s 
Federal Theatre Project in New 
York. 





A Barrymore in a Nitery 


Philadelphia, Jan. 30. 
Ethel Barrymore Colt, daughter of 


the legit star, opens as a nitery 
warbler at Delmonica’s Cafe here 
Feb. 8. 

She will inaugurate a name policy 


for future floor shows at the spot. 
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Plays Out 


of Town 





THE FIFTH COLUMN | 


New Haven, Jan. 26. | 


Drama in two acts, 11 scenes, from the 
published play by Ernest liemingway, 
adapted by Benjamin Glazer; presented by 
The Theatre Guild under supervision of 


Theresa Helburn and Lawrence Langner; | 
features Franchot Tone, Katherine Locke, | 
Lenore Ulric, Lee J. Cobb; staged by Lee! 
Strasberg; settings, Howard Bay. At the | 
Shubert. New Haven, Jan. 26, ‘40; $2.70 
top. : : 

GS PONTE TCT Tee Michael Sage | 
Another Sentry...cscccceosees Raoul Henry 
A Thin Officer......seereesees John Gerard 
A Man in Civilian Clothes..David Leonard 


{ 
A General from Germany..W. F. Schoeller | 
A Signaller.....cccccccccccess Henry Levine 
Another Signaller....eeeeeees- Phillip Lewis | 
Phillip Rawlings....eccesessFranchot Tone 
EES eee err ee Peyeeererres J. Cobb | 
ANtONION ..ccccccecccs ésédocce AERO Mos 
Preston ....+-008 cbemesasssaata. as Seetoere 
Dorothy Bridges...ececeess Katherine Locke 
Hotel Manager...cocccccserss Don Morrison 
POTTER 6.20 cs cescecce Ceccccecccces Hilda Bruce 
Hotel Electrician..ccccsessseeees Sid Cassel 
OT  eereree tre ye «»-Don MacLaughlin 
MUR os0us 0'5.5.0080066 64855008 Lenore Ulric 
DOOMIE occ ce vccvvccecvsneese ss Charles Jordan 


A Soldier from N, Y...Wendell Kk. Phillips 
Another Soldier Horton Foote 


seer teers eeee 


An Assault Guard..ccoseseeess Raoul Henry 
Private WilkinsOn,...cceceess- Kendall Clark 
DUATO 0 4icvesncicees eocceces Harry Bellaver 
A Cabinet Maker. .ccccoccssess Harry Davis 
An Artilleryman...eseosesW. Schap-Kevish 
A Waiter. ...cccccece wocccccced John Gerard 
Another Waiter..... oercccccce Harry Shutan 
An Orderly... ..ccccccvcccce Michael Castille 





Theatre Guild has another po- 
tential click on the fire here. An 
out-of-town break-in stretch should 
bring it to the proper boil before it 
hits Broadway, as there are plenty of 
meritorious ingredients even in its 
present unfinished state. one is 
pregnant with good writing, both 
from straight dialog and from 
thought provoking angles. Aside 
from entertainment tangent as good 


no good can come of the match and 
he persuades the girl to pass out of 
the picture and leave Rawlings to 
his work. This she does in the hope 
that the lad will follow her when 
she leaves Spain, but despite the fact 
that Madrid falls and Rawlings is left 
a free agent to do as he pleases, he 
finally passes up the girl to continue 
working with Max. 

Scripting was done by both Hem- 
ingway and Glazer, with obvious 
Hemingway pungent passages pre- 
dominating throughout. Dialog has 
snap, sincerity and sting to it. Char- 
acterizations are beautifully drawn, 
down to detail, and writing and stag- 
ing have combined to make them 
credible even to minor roles. Play 
does not rely on a single phase to get 
by, but distributes its merit over the 


LEGITIMATE 








Shows in Rehearsal 


‘Leave Her to Heaven’— 
Dwight Deere Wiman. 

‘Another Sun’ (‘Spell Your 
Name,’ ‘It Might Have Been 
You’)—Cheryl Crawford. 

‘The Unconquered’ — George 
Abbott. 

‘The Burning Deck’ — Jack 
Small. 

‘Night Music’—Group Thea- 
tre. 

‘Life With Father’ 
Co.)—Oscar Serlin. 


FONTANNE’S ILLNESS 





(Chicago 








three fields of writing, acting and di- 
recting. [Billy Rose has a big chunk 
of this one]. ; 

Physically, production is a credit 
to its originators. Sets have an au- 
thentic click about them and are 
handled for quick changes with a 
split stage”’on tracks, using two sec- 
tions moving into wings and a thir 
coming downstage. A two-bedroom 
set, importantly used, requires ex- 
cellent timing from players, inas- 
much as room interiors are not visi- 
ble, one from the other. Exception- 
ally good sound effects of bombard- 
ments run throughout the play, with 
results obtained from two high up- 
stage horns and two low downstage 
“= Timing of these effects also is 
vital. 

Guild has picked a capable cast for 
this one. Leading off is Franchot 
Tone, as_ Phillip Rawlings, and 
Katherine Locke, as Dorothy Bridges. 





drama, authors leave a few messages | 
for auditors to roll over in their | 
minds after leaving the theatre. _ 

Localed in Spain during the siege | 
of Madrid. play is serious to the point 
of becoming heavy, but manages to 
steer away from being too depress- 
ing. This is an item in its favor 
which should boost its chances in 
present war-torn days. Considerably 
revised from the original published 
play, present production makes a 
more respectable character of lead- 
ing femme role of Dorothy Bridges, 
which, in turn, gives male lead a new | 
slant. Early moments of the play | 
require revision in clarifying just | 
what the ‘Fifth Column’ is, as present | 
writing leaves audience confused un- 
less they are familiar with what the 
setup was in Spain during the on 
war. 

Story gives a graphic picture of 
the effects of the war strain on vari- 
ous Americans who have injected 
themselves into the scene of the 
Spanish conflict. Phillip Rawlings, 
young writer who is fighting to pro- 
tect Loyalists against the fifth col- 
umn within Madrid, forces his way 
into the adjacent hotel room of Dor- 
othy Bridges, American newspaper- 
woman, during a bombardment of 
the premises. Being pretty well lit 
up at the time, the presence of the 
first American girl he has contacted 
in months is too much for Rawlings 
and an assault follows. In the morn- 
ing, he repents and apologizes. At 





first the girl upbraids him, thinking | 
him to be a newshound sot, but when | 


she learns of his real work her atti- 
tude changes and eventually the pair 
become involved in real romance. 
Rawlines’ co-worker, Max, sees that 
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Tone gives a clear cut interpretation 
of his role, mixing a dynamic per- 
sonality with a romantic flair. Part 
is a natural for him. Miss Locke, 
coming in on 10 days’ notice after 
Frances Farmer withdrew from cast, 
contributes a fine performance. 
Other featured parts are handled 
by Lenore Ulric, who gives the role 
of Anita, native tramp in love with 
Tone, all the vitality it needs, and by 
Lee J. Cobb, cast as Max, the un- 
yielding German who fights to 
achieve eventual peace for mankind. 
Cobb has a third act scene with Miss 
Locke, wherein he induces her to 
give up Tone, that’s a honey. Stand- 
out support is offered by Arnold 
Moss, as Antonio, chief of the Loyal- 
ist counter espionage system. Bone. 


TWO FOR THE SHOW 


Boston, Jan. 24. 

Revue in two acts, 23 scenes by Nancy 
Hamilton and Morgan Lewis; presented by 
Gertrude Macy and Stanley Gilkey; pro- 
duction devised, staged and lighted by 
John Murray Anderson; dances directed by 
Robert Alton; sketches directed by Joshua 
Logan; scenery and costumes designed by 
Raoul Pene DuBois. Music directed by 
Ray Kavanagh; orchestrations by Hans 
Spielak and Don Walker; vocal arrange- 
ments by Harold Cooke. At Shubert, Bos- 
ton, Jan. 23, '40; $3.30 top. 

Cast: Eve Arden, Richard Haydn, 
Brenda Forbes, Keenan Wynn, Betty Hut- 
ton, Frances Comstock, Tommy Wonder, 
Nadine Gae, Eunice Healey, Kathryn 
Kimber, William Archibald, Alfred Drake, 
Willard Gary, Robert Smith, Austina Mce- 
Donnell, Richard Smart, Dean Norton. 





A smart, enthusiastic, versatile 
cast, backed up by ace teamwork in 
staging, dance direction, musical ar- 
rangement and all the other ele- 
ments of production, add up to a 
bright, refreshing show destined for 
a good run on Broadway. ‘Two for 
the Show’ is another feather in the 
Hamilton-Lewis writing cap and 
should clinch any Macy-Gilkey plans 
for continuing this series of intimate 
revues, initiated by ‘One for the 
Money.’ 


|} or more standout bits. In the skits, 
Eve Arden, Richard Haydn, Kcenan 
Wynn and Brenda Forbes perform 
their assorted fafcical chores with 
| telling effect. There’s plenty of 
| dancing of all sorts by such talented 
terpers as Tommy Wonder, Nadine 
| Gae, Eunice Healey, William Archi- 
| bald, Betty Hutton, Willard Gary 
{and Robert Smith. Whether they or 
|Bob Alton’s routines add more 
| sparkle to the show is a toss-up. 
| Most of the dancers, working as 
| Singles or duos, stopped the show at 
| one time or another. 

| Quite probably ‘Two for the 
| Show’ will bring more widespread 
; attention to some of the lesser- 
| known people in the revue field. 
| This includes Betty Hutton, who can 
| project her peppy personality equal- 
ly well through jitter singing or 
dancing; Tommy Wonder, a youth- 
ful, handsome dancer of topflight 
ability; Nadine Gae, a beauteous 
dancer contributing - uch to the 
show, both as soloist and as partner 
of William Archibald; and Keenan 
Wynn, who displays a prumising 





| Although nobody gets top billing, | 
| practically every performer does one 


Three New England one-nighters 
;were cancelled by the Theatre 
Guild’s ‘Taming of the Shrew’ with 
‘the Lunts first half of this week be- 
cause of an attack of laryngitis which 
;sent Lynn Fontanne to Doctors hos- 
ipital, N. Y. If her condition im- 


5 | Proves sufficiently the show will 


‘play the last three days in New 
Haven. 

‘Shrew’ is the only legit attraction 
slated to contribute an entire week’s 
proceeds to the Finnish Relief Fund, 
play being due into the Alvin, N. Y., 
for that purpose. Entire cast waived 
any pay for the week, although ad- 
vised it was privileged to ask for 
half salaries, or more, if it chose. 
House will donate its regular per- 
centage of the receipts but stage- 
hands, the boxoffice staff and others 
in the front of the house will receive 
regular pay. Another deduction will 
be 15% of the gross which goes to 
the Theatre Authority. Boxoffice re- 
ported a strong demand for tickets 
and there were 400 mail orders re- 
ceived up to yesterday (Tuesday) 
morning. 


Short Asks Judgment For 





Hassard Short applied to the N. Y. 


$4,351, as the confirmation of an 
award granted him by three arbi- 
| trators against the Hot Mikado Co., 
j|Inc., and Michael Todd, producer of 
| ‘Hot Mikado.’ The plaintiff staged 
the show. 

Alleged that under agreement an 
arbitration clause was included, and 
on Sept. 5, 1939, a committee 
awarded the plaintiff the above 
amount. Short is receiving the money 
on that part of his contract which 
entitled him to 142% of the gross, 


‘Foxes,’ ‘Vanities’ Close 











‘The Little Foxes’ goes to the road 
Saturday (3) from the National, 
N. Y., after accomplishing a run of 
51 weeks. Drama was one of last 
season’s straight show standouts and, 
for a considerable period, bettered 
$17,000 weekly. Recent pace around 


$11,000. Said not to have had a 
losing week. 
‘Vanities’ will also leave the 


appointing three-week engagement. 
Floor show revue from Hollywood 
will tour back to the Coast. 





} 
| 
| 











Play on Broadway kind of guilelessness and a somewhat | Hl cu eniture, Sone entos. Peintions. Pict 
time-worn air. Plays about youth’s | Senne, Gisttie Plates end “Lighting Effects, 
‘ hehe gh depression-wrenched Micrers, Lampe, Fire Places, Bronzes, Marbles, 
world were topical a few years ago, | astics, Ete. 
| Young Couple Wanted jut events move swiftly these days |] Thousands of pieces ot above such as are used 
Comedy in three acts (four scenes) by | and recent developments across the |i stage. ete. Particular attention is called to 
——. oT his ee by Martin en sea have made such matters as ne oe oe. eg etn c= 
Jerome Mayer at Maxine Elllott. Ny. | Young Couple Wanted’ seem almost | fi copincts, Dining Room Sets, Dosks, Filing 
Jan. 24, '40; $3.30 top. mo “| nostalgic. Also, Wilmurt’s play- Cabinets, Book Cases, 6 Pianos, Sofas, Chaise 
MMM, WEN th as taverGenaycus Ethel Intropidi | writing skill isn’t equal to his toler- | {/Lounges, Lamps, Mirrors, Mantels, po 
| Mrs. Daly peaeusaw eer Zamah Cunningham ance and good humor. So the plot | Places, Steet woeeias. an, Ge. Tale ate 
> D> halide tatchataepanteagega Hush Masinat | keeps emerging into view in advance || Department Steres Display Departments, and 
| Betty Monkline...see péesareus Juliet Forbes | and the or sana es contri- | an Frese for Legitimate Stage and Photog- 
|Cora Bedell.......+06 Seseeees Helen Shields | Vances continually obtrude across | §)'arhy. | PLaved) © 
| Betas Pare ee Soe the footlights. — rg. | Avcrion SALE WILL BE HELD ON 
| Donald Thompson........... Richard ‘Clark Yet Young Couple Wanted 1s any TUESDAY, FEB. 6th, 1940 
| Miss Mublen......... Ruth Thane McDevitt | thing but a complete failure. It has AT 10:30 A.M. ON PREMISES 
'George Jones....--->ssese. J. Richard Jones | moments of glistening wit; it has 619 W. 54th STREET 
been cast with unusual perception, || (6th Floor) Near West Drive—New York City 


Under the existing Broadway set- 
up there’s little place for plays like 
‘Young Couple Wanted.’ If such in- 
betweeners could be geared at a re- 
| duced scale, say a $1.65 top, they 
might prove to have their special 

following. But at a $3.30 top they 
| haven’t a chance in the robust com- 
petition of Times Square. 

This comedy has a number of 





EXITS ‘SHREW’ DATES 


$4,351 on ‘Mikado’ % 


Supreme court for a judgment of 


Broadway list Saturday after a dis- 


Wednesday, January 31, 1949 


rs 


Inside Stuff—Lesit 


‘The Man Who Killed Lincoln,’ which Joseph M. Gaites opened ang 
closed at the Longacre, N. Y., is estimated having lost $40,000, excep. 
tional red for a straight show. In addition to the cost of nine sett 
used, the drama played two losing weeks on the road, in addition to the 
cost of rehearsing nearly a week in Rochester, N. Y., with the cast under 
salary, while the loss for the four-day stay on Broadway was also large, 
Gaites, formerly associated with the Shubert office, is understood to have 
financed the play, which has John Wilkes Booth as the central character, 
on his own. According to the program credits, it was ‘owned and con. 
trolled’ by Potomac Productions, 67 Wall street. Another expense item 
was bringing Elmer Harris on from Hollywood, Cast was rather large ang 
22 stagehands were required. 

There is another Booth play around but not set for production. Subject 
of Lincoln’s assassination has been tried before, also unsuccessfully, Ig 
1931 ‘If Booth Had Missed’ was shown at the Craig (now Adelphi, N. Y,) 
during a little theatre tournament in N. Y. Next season it was put on 
professionally at the Elliott and flopped. It presented a hypothetical ar. 
gument as to what might have happened had Lincoln not been killed ag 
he sat in a box at Ford’s, Washington, witnessing a performance of ‘Our 
American Cousin’. 














‘I Married an Angel’ ended its tour Saturday (27) after completing 
a three-week date in San Francisco. Road showings were mostly disap- 
pointments and it is understood that out-of-town engagements for ‘Angel’ 
this season piled up a loss of $60,000. Figured that had Zorina remained in 
| the cast attendance results would have been entirely different, for she 
was closely identified with ‘Angel.’ Zorina left the stage for films but did 
not show to advantage in the picture version of ‘On Your Toes’, 

‘Angel’ scored a great run at the Shubert, N. Y., and was away out in 
front at the end of that engagement. Understood that despite the tour's 
losses, the show is still on the right side of the ledger, although $20,000 was 
spent on production prior to going out of town so that the attraction would 
be on a par with the original. 





Charles Washburn has stepped out and opened an office on Broadway 
for himself and associate press agents. Latter include Gardner Wilson, 
who, except during the winter, is on the Ringling circus press staff. He 
is currently handling ‘Easy Virtue,’ starring Constance Bennett, in Chicago, 
although that assignment was supposed to be Sam Stratton’s, who has been 
agenting ‘My Dear Children’ for its tour. Washburn takes over for the 
New York engagement, dated for the Belasco Jan. 31. 

Florence Ramon and Frank Goodman, who was with the Mercury The- 
| atre, are also in the Washburn outfit, which anticipates handling commer- 
cial accounts in addition to legit attractions. Bill Doll, currently p.a. for 
‘Hot Mikado,’ will probably join up, too, when that tour terminates. 


{ 





Business for ‘Streets of Paris,’ which moved from the Broadhurst to the 
much larger Majestic, N. Y., last week, did not improve as expected, al- 
though the scale was reduced to $3.30. So the revue goes on the road after 
next week, Philadelphia being its first touring stand. Abbott and Costello 
will be replaced after three weeks out of town. Comics will return to 
New York each Friday for radio broadcasts on the Kate Smith program. 

Carmen Miranda will continue in ‘Paris’, She will double into a night 
club during the Chicago engagement. 





Annual illustrators’ show Friday (2), at $15 top, will again be given 
at the Heckscher theatre, a little house on upper Fifth avenue, N. Y. Al- 
though a stag performance, artist models will again be on view, girls com- 
ing from Powers and Conover bureaus. Staging for this year’s revue is 
' being handled by Joe Laurie, Jr. 
| Performance is said to be sold out. Since the proceeds are for aid to 
| needy artists there is a possibility that the revue will be repeated on the 
| evening following the scheduled showing. 








Stubholders for opening of John Barrymore in ‘My Dear Children’ to- 
night (Wednesday) are finding a bronze replica of their tickets in the 
envelopes with the regular ducats, Trinket is done up in a leather case and 
bears the $5.50 price prominently. Also in the envelope is a card warning 
that ‘the inclosed bronze ticket is a souvenir... and is NOT good for ad- 
mission ... Aldrich & Myers.’ 





young couple who have been living 
happily together and get married to 
satisfy the girl’s outraged parents. 
As their various likable friends wan- 
der in and out of the brightly-fur- 
nished apartment, they find that 
marriage merely complicates their 
economic plight, so they finally de- ma 
cide to return to the country, where , 
they plan to make a living distribut- | | ga SALE ON PREMISES—6I9 W. 54th 8T. 
ing — ——- of the husband’s ao eee —eee Veen Sty 
brother’s farm. : rive 

For all the author’s manifest sin- | {| °" ‘walna “whem = hes Guare — 
cerity and his occasionally humorous 


outlook, all this has an embarrassing | AT PUBLIC AUCTION 


ond production financed by the firm 
of Carly Wharton-Martin Gabel, 
which is the legit investing agent for 
John Hay Whitney. This one looks 
like a bad guess, but as principal 
backer of ‘Life with Father’ the 
outfit still has a juicy profit. Hobe. 





























Irving E. SCHAAP and Edw. JACOBS 
AUCTIONEERS 
Auctioneers’ Office Phone CAnal 5-5820 
Goods on Exhibition Every Day te Date of Sale 


and it is played with beguiling di- 
rectness. Arlene Francis, who is a 
versatile and deft actress, plays the 
young wife with persuasive sin- 
| cerity, simplicity and taste, although 
| the part offers little test of insight, 
| resource or shading. 
Hugh Marlowe is admirably forth- 
right as her husband, while Zamah 
Cunningham and John Adair are 

















EDDIE 


comedy flair and a surprisingly sea- amiable qualities — unpretentious- 
soned trouping talent for a young- ness, a mildly diverting viewpoint 
ster. Brenda Forbes looks like a , and a disarming sort of ingenuous- 
click as a comedienne, combining ness. But it has that fragile aura of 
some of the qualities of Beatrice the summer theatres. In other 
Lillie, ZaSu Pitts and Imogene Coca | words, it’s mildly pleasant, but in- 
to sell the laugh-lines and business. consequential. 

Miss Arden’s first showstopper is| Like Elmer Rice’s ‘Two on an 
in the third scene, ‘Destry Has Rid- | Island,’ which opened at the Broad- 
den Again,’ where she does a take- | hurst, N. Y., two nights earlier, this 
off of Dietrich staging a comeback | Arthur Wilmurt comedy deals with 
in a mustang meller. Another good | the general subject of young people 





Mgt.: LOU CLAYTON 





bet is her character of an over-con-| trying to adjust themselves to the 


fident dental patient disquieting the | complexities of modern Manhattan 


(Continued on page 52) life. In this instance they are a 


convincing as the righteous parents. 
Lloyd Gough plays a wealthy radi- 
cal with bitter incisiveness, and 
| Richard Clark is right as a reaction- 
|ary young __ industrialist. Helen 
| Shields, Juliet Forbes, Ethel Intro- 
|pidi, Ruth Thane McDevitt and J. 
| Richard Jones give capable perform- 
lances in supporting parts. As di- 
rector, Martin Gabel has been un- 
able to inject variation or lifelike 
color into the play, but he has kept 
the performance smooth and ex- | 
pressively straightforward. 

| ‘Young Couple Wanted’ is the sec- 
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America’s Distinctive Entertainer 


Now Playing 
COLONY CLUB 
Palm Beach, Florida 


Mgt.: WM. KENT 
1776 B’way, New York 
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‘VIRTUE’ ENDS 
IN CHI WITH 
NG. 76 


Caleage, Jan. 30. ‘ 
j ntinued eezing an 
Despirmometers, legit business re- 
zero i strong in the loop, with all but 
payee of attractions delivering 
capacity, or near-capacity, trade. 

Two shows scrammed Saturday 
(27), George White’s ‘Scandals’ after 
five smash weeks, and Constance 
Bennett’s ‘Easy Virtue after three 
unhappy sessions. Erlanger was im- 
mediately refilled last night (Mon- 
day) with another musical, ‘Three 

er Three,’ but the Selwyn will 
wait until Monday (4) before relight- 

with another comedy, ‘Thanks for 
Wife.’ 
” Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Grand (3d 
week) (1,300; $2.75). Show laid off 
Monday (22) to permit Raymond 
Massey to journey to Washington for 
fi ier premiere, but players were 
paid by RKO studios. Money total 
stil zippy at around $18,500. 

‘Easy Virtue, Selwyn (3d-final 
week) (1,000; $2.75). Poor notices 
held down biz from start and Con- 
stance Bennett personal failed to stir 
up any interest. Faded out of town 
after three poor sessions, taking un- 
der $7,000 in final stanza. _ 

‘Hot Mikado,’ Auditorium (3d 
week) (4,000; $2.20). Stay bein 
forced out of proportion to demand. 
Business retreated last week to 
$12,000. 

‘Man Who Came to Dinner,’ Harris 
(5th week) (1,000; $1.75). Swell 
business continues. Again bettered 
$17,000 

‘Seandals, Erlanger (5th-final 
week) (1,400; $3.30). Convention 
mobs ate this up and it got wham 
$24,000 for finale. 


CORNELL 186; LEGIT 
SWINGS TO H’WOOD 


Los Angeles, Jan. 30. 

Legit activity has transferred from 
downtown area currently to Holly- 
wood sector. El] Capitan theatre re- 
lighted (28) for two weeks engage- 
ment of International Magician, 
while ‘Meet the People,’ originally 
tried out at the Assistance League 
Playhouse, moves Feb. 1 to Holly- 
wood Playhouse, where it will en- 
deavor to repeat its success of the 
past few stanzas. 

Katharine Cornell wound up two 
fairly good weeks at the Biltmore 
(27), getting approximately $18,500 
in final week. House went dark 
until Feb. 12, when ‘The Man Who 
Came to Dinner’ will be premiered 
with Alexander Woollcott in the title 
role. George S. Kaufman, one of 
the authors, is staging the Sam Har- 
tis production. 

Revamped version of “Too Many 
Husbands’ locally produced closed 
a at the Belasco after negligible 
iz. 














Detroit Cives Barrymore 
Gad Hand, Big $22.000 


Detroit, Jan. 30. 
John Barrymore, at the Cass in 
My Dear Children,” got a cordial 
reception from the critics last week 
and caught plenty of added attention 
in the press. 

Result was canacity biz at ap- 
proximately $22,000, and the play 
probably could have gone along well 
or second week. Cass is again dark 


until ‘George White’s Scandals’ rolls 
in Sunday (4). 





Kiss’ OK $9,500, Philly; 
May Hold for 4th W’k 


Tw Philadelphia, Jan. 30. 
Fite? current attractions are ‘The 
dion Column,’ Theatre Guild pro- 
son of Ernest Hemingway's first 
oot ng ng play, which opened two- 

potand last night (Monday) at 

por nest, and ‘Kiss the Boys 
well ye, which has been doing so 
- with its $1 top policy at the 
i that it is playing a third 
if th; and may possibly get a fourth 

S week's biz holds up. 
watances are very favorable as last 
$0.500° figure was approximately 
man nearly $1,500 better than the 
good ne Current week’s sale is 








Ballet 10G in Portland 


Ball Portland, Ore. Jan. 30. 
bla et Russe de Monte Carlo 
— two nights and one mat at 
Vic Auditorium (26-27), admish 
40, 


we always popular in this burg, 
twos approximately $10,000. in the 
“day stand, nice, 
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Incoming Attractions 











New shows slated to arrive on 
Broadway next week: 

‘The Taming of the Shrew,’ return 
engagement slated for one week at 
the Alvin, proceeds going to the 
Finnish relief fund. ‘Two for the 
Show,’ intimate revue, at the Booth. 


‘Life With Father’ | 
‘Command’ Show Got 
66 in Washington 


Washington, Jan. 30. 

Broadway production of ‘Life 
With Father,’ which came here in- 
tact for ‘command performance’ 
Sunday (28) at National as part of 
President’s Birthday Celebration, 

ossed $6,000 in single showing at 

top, plus boxes for which donors 
paid up to $100. Even First Lady 
mailed in a check for box occupied 
by President, herself and White 
House party. Cast donated its serv- 
ices and theatre contributed house 
and service, only expenses be- 
ing transportation and presentation 
abor. 

Entire cast, co-author and Mrs. 
Russell Crouse and National’s man- 
ager, Edmund Plohn, were guests at 

hite House supper after the per- 
formance. F.D.R. got biggest howl 
out of line: ‘Why did God make so 
many damn fools and Democrats! 


HELEN HAYES TALLIES 











BIG $19,500 IN HUB 





Boston, Jan. 30. 


played hit potentialities in its first 
seven performances here last week. 
As the word-of-mouth got around on 
top of a good press, business rolled 
in at week’s end. 

As is customary, Helen Hayes 
drew a legion of fans glad to see her 
in almost any vehicle. Although 
‘Ladies and Gentlemen’ got the ‘so- 
so’ tag as a play, the wickets whirled. 


Estimates for Last Week 


(Ist wk) (1,643; $3.30)—Strong open- 
ing for two-week stay, tallying big 
$19,500 for initial stanza. 


performances) (1,590; $3.30)—Rated 
strong on talent and production by 
reviewers and show-goers. Tallied 
helfty $13,000 and holds for one more 
_— Opens at Booth, N. Y., Feb. 


Fifth Column’ Grabs 





New Haven, Jan. 30. 


stand. 


performances. 


3); 





Pic Preems Clip ‘Mamba’ 


Washington, Jan. 30. 


‘Mamba’s Daughters,’ which fol- 
lowed ‘Hot Mikado’ as second Ne- 
gro-performed hit of local season, 
drew rave notices and word of 
mouth, but was unfairly oversha- 
dowed by world premiere of flicker 
version of ‘Abe Lincoln in Illinois’ 
(22) and ultra-swank local bow of 
‘Gone With the Wind’ (26), which 
came same week and stole hefty 
chunks of legit audience. Typical 


second stringers to do ‘Mamba,’ al- 
though most got around to it later 
in week. ‘Mamba’ got an estimated 
$12,000, fair. 

Current is Edward Everett Hor- 
ton in ‘Springtime for Henry,’ with 
Tullulah Bankhead’s ‘Little Foxes 
next week (5) and seventh local 
week of ‘Tobacco Road,’ this one 
with John Barton, set for Feb. 12. 





‘Three’ Revue Rings Up 


Toronto, Jan. 30. 


‘Three After Three’ last week 
crashed through at Royal Alexandra 


top, only exceeded this season by ‘I 


Married an Angel,’ which got $23,- 
000. 


with ‘Mamba’s Daughter’ and follow- 





and ‘Ladies in Retirement.’ 


of situation was fact that top critics | 
all went to ‘Abe’ premiere, leaving | 


‘Ladies and Gentlemen,’ Colonial | 


‘Two For The Show,’ Shubert (7| 


Preem of ‘Fifth Column’ was sold the novelist and adaptor. 
out several days ahead for weekend , Williamsburg bridge (N. Y.) lo- 
Favorable comment stirred | 

ticket demand that couldn’t be filled. | 
Show got estimated $7,200 in three | 


House has February booked fairly ground by Sam Hoffman, is a recent 
solid, with the Lunts here in ‘Tam- acquisition of Paul Trebitsch. 1 
ing of the Shrew’ this weekend (1-| will produce it in association with 
premiere of Walter Huston’s | Jules 
‘Passenger to Bali’ set for Feb. 8-10. March preem. 


In Wash.; Fair $12,000 starrer for 


Current Road Shows 


(Week of Jan. 29) 





‘Abe Lincoln in Illinois’ (Ray- 
mond Massey )}—Grand Opera House, 
Chicago. 

‘Easy Virtue’ (Constance Bennett) 
—American, St. Louis, 

Eva Le Gallienne (repertory )— 
Wyoming University, Laramie (29); 
Lincoln, Cheyenne (30); Chief, Colo- 
rado Springs (31); City Auditorium, 
Denver (1-2); City Auditorium, 
Pueblo (3). 

‘Fifth Column’ (Franchot Tone)— 
Forrest, Philadelphia. 

‘Hamlet’ (Maurice Evans)—Geary, 
San Francisco (28-30). 

‘Hot Mikado’ (Bill Robinson)— 
Auditorium, Chicago. 

‘Kiss the Boys Goodbye’—Locust, 
Philadelphia. 

‘Ladies and Gentlemen’ (Helen 
Hayes, Philip Merivale)—Colonial, 
Boston. 

‘Leave It to Me’ (Victor Moore, 
William Gaxton)—City Auditorium, 
Beaumont, Texas (29); Auditorium, 
Shreveport (30); Auditorium. Mem- 
phis (31); Temple, Birmingham (1); 
Erlanger, Atlanta (2-3), 

‘Mamba’s Daughters’ 
ters)—Ford’s, Baltimore. 

‘Man Who Came to Dinner’ (Clif- 
ton Webb)—Harris, Chicago. 

‘Meet the People’—Playhouse, Hol- 
lywood. 

‘No Time for Comedy’ (Katharine 
Cornell) — Paramount, Amarillo, 
Texas (30); Shrine Auditorium, Ok- 
lahoma City (31); Majestic, Ft. Worth 
(1); Melba, Dallas (2-3). 

‘Scandals’ (Willie and Eugene 
Howard )—Nixon, Pittsburgh. 

‘Springtime for Henry’ (Edward 
Everett Horton)—National, Wash- 
ington. 

‘Taming of the Shrew’ (Alfred 
Lunt, Lynn Fontanne)—Metropoli- 
tan, Providence (29); Bushnell Au- 
ditorium, Hartford (30); Auditorium, 
| Worcester, Mass. (31); Shubert, New 


(Ethe! Wa- 





‘Two For the Show’ clearly dis- | prayen (1-3), 


| ‘Thanks for My Wife’ (Alan Dine- 


|hart, Glenda Farrell)—Davidson, 
| Milwaukee. 
| ‘Three After Three’ (Simone 


Simon, Mary Brian, Mitzi Green)— 
Erlanger, Chicago. 

‘Tobacco Road’ (John Barton)—Er- 
langer, Buffalo. 

‘Two for the Show’ (Eve Arden, 
|Richard Haydn)—Shubert, Boston. 





Future Piays | 





son-Fritz Kortner play, is slated for 
March production by Cheryl Craw- 
ford. Cast will largely be composed 
of Hitlerian refugees. Rehearsals 
start this week with Kortner as di- 
rector. 

‘Lullaby of the Bridge,’ adaptation 
{of George Roth’s novel, ‘Blood to 





$7,200 in 3 N. H. Shows | Let,’ by Kari Kraft, will be an early 


'March offering under the auspices of 
Roth-Kraft, a new firm composed of 
Play has 


cale. 
‘Now I Owe You Nothing’, a 
comedy with a Hollywood back- 


He 


Leventhal and promises a 
| ‘Leave Her to Heaven’, a mystery 
drama by John van Druten, has been 
| bought by Dwight Deere Wiman as a 
Ruth Chatterton. She 
lrecently completed a 14-week road 
ltour in ‘Tonight W* Dance’, which 
was not brought to Broadway, 
‘though originally scheduled for the 
Stem. 


Lunts’ 19G in Balto 


Baltimore, Jan. 20. 
Legit bookings continuing steady, 
with ‘Mamba’s Daughters’ currently 
at Ford’s, and ‘Leave It to Me,’ due 
at same house, Feb. 5. Also on the 











Big $21,300 in Toronto | bic. 


calendar for Feb. 12 is return en- 
gagement of ‘Life With Father,’ via 
company en route to Chicago stop- 
ping off at the indie booked Mary- 
land. scene of pre-Broadway trial 
of Howard Lindsay-Russell Crouse 
comedy smash. 

Last week, the Lunts in ‘The Tam- 
ing of the Shrew,’ built to solid sell- | 
out proportions toward end of week | 
and hung up approximately $18,700, 





‘Wife’ Cold in Mpls. 





to an estimated great $21,300 at $3 | 


ing with Maurice Evans’ ‘Hamlet’ | to 


Minneapolis, Jan, 30. 


|| week) (R-1,715; $3.30). 








N. Y. Shows and Comment 





mediocrity or loss. 


sequent difference in necessary gr 
necessary for musical attractions 
considered. 


mission scale given below. 





Figures estimated and comment point to some attractions being 
successful, while the same gross accredited to others might suggest 
This is explained in the difference in house ca- 
pacities with the varying overhead. Also the size of cast, with con- 


Classification of attraction, house capacity and tep prices of the ad- 
Key to classification: 
D (drama); R (revue); M (musical comedy); F (farce); O (operetta). 


oss or profit. Variance in business 
as against dramatic plays is also 


C (comedy); 








‘DuBarry Was a Lady,’ 46th Street 
(8th week) (M-1,375; $4.40). Pacing 
the field; top grossing musical over 
$32,000. 

‘Geneva,’ Miller (CD-940; $3.30). 
Presented by Maurice Colbourne and 
Barry Jones in association with Gil- 
bert Miller; written by George Ber- 
— Shaw; opened last night (Tues- 


ay). 

‘Hellzapoppin, Winter Garden 
(7ist week) R-1,671; $3.30). Almost 
as strong as ever; takings close to 
$30,000 again last week; may stay 
for World’s Fair season. 

‘Key Largo,’ Bariymore (9th week) 
(D-1,096; $3.30). Eased off somewhat 
last week when takings were $10,- 
500; still profitable and should fare 
very well on road where it goes 
soon. 

‘Life With Father,’ Empire (12th 
week) (C-1,096; $3.30). Laugh show 
getting all house will hold; takings 
are $19,000 every week, with standees 
all performances, 

‘Man Who Came to Dinner,’ Music 
Box (15th week) (C-1,012; $3.30). 


with grosses better than $20,500. 
‘Mar For Error, Plymouth 
(13th week) (D-1,036; $3.30). 


again around $12,500 mark, and bet- 
ter business in sight. 

‘My Dear Children,’ Belasco (C-1,- 
077; $3.30). Presented by Aldrich 
and Myers; written by Catherine 
Turney and Jerry Horwin; made run 
in Chicago and drew big money 
} ia opens tonight (Wednes- 
ay). 

‘See My Lawyer,’ Adelphi (18th 
week) (C-1,434; $1.10). At top prices, 
another laugh show is getting by 
with modest grosses; off last week 
at $5,000 but still made some profit. 

‘Skylark,’ Morosco (15th week) 
(C-961; $3.30). One of season’s most 
popular comedies; should extend 
well into the spring, if not longer; 
around $16,000. 

‘Streets of Paris,’ Majestic (32d 

Goes to road 


after another week; moved here 


!}from the Broadhurst; scale reduced 
‘;}but no betterment; 


‘Another Sun,’ a Dorothy Thomp- | 


$17,000, some 
profit for revue. 

‘The Little Foxes,’ National (50th 
week) (D-1,162; $3.30). This is final 
and 5lst week; has been consistent 
winner; long tour mapped; improved 
to $12,500. 

‘The Male Animal,’ Cort (3d week) 


Top money draw of laugh shows; 
standees in, too, at all performances, 


i Indi- | $11 
cations are for goodly stay; takings 


(C-1,964; $3.30). Newest comedy 
ae agen: 4 rfl agg guar 
ast wee wi ings clo 
$17,000. “ yas 

‘The Philadelphia Story,’ Shubert 
(43d week) (C-1,367; $3.30). Run 
success is more than holding its own 
and engagement is indefinite; around 
$17,000 quoted. 

‘The World We Make.’ Stopped 
Saturday (27) after nine weeks, 

‘Time of Your Life,’ Guild (14th 


week) (956; $3.30). Moved here 
from Booth Monday (29); not among 


leaders but has been turning a profit 

right along; quoted around $10,000. 
‘Tobacce Road,’ Forrest (320th 

week) (C-1,107; $1.65). long as 


its road company makes money, 
original may stay on though earning 


slender profits; $4,000 or slightly 
more. 


‘Too Many Girls,’ Imperial (14th 
week) (M-1,468; $4.40). One of sea- 
son's crack musicals which led 
Broadway for time; should stay into 
summer; $26,000 last week. 


‘Two on an Island,’ Broadhurst 
(ist week) (CD-1,116; $3.30). Drew 
fairly good press and similar busi- 
rye initial week’s takings close to 
‘Vanities,’ St. James (2d week) 
(R-1,520; $3.30). Leaving Saturda 
(3), when it ends third week; w 
press hurt; business last week 
dropped to around $7,500. 


‘When We Are Married,’ Lyceum 
(Sth week) (C-1,005; $2.75). Operat- 
ing on cut-rate ticket basis; house 
and show under same management; 


costs very litte; under $3,500. 


‘Young Couple Wanted,’ Elliot (1st 
week) (C-931; $3.30). Drew mixed 





notices; chances doubtful; under 
$3,000 in five times. 
ADDED 


‘Pins and Needles,’ Windsor (113th 
week) (R-961; $1.65). Labor union- 
ists revue is aimed for another sum- 
mer holdover; continues to make 
money; over $7,500, okay for inti- 
|mate show. 

‘Juno and the Paycock,’ Mansfield. 
Drawing attention and fair business; 
first full week close to $8,000, satis- 
factory for Irish drama revival. 

_‘Folies Bergere,’ Broadway. Spe- 
cialty show along vaude-revue lines, 
but listed among legit attractions; 
leaving after another week; goes 
jSouth, probably to South America. 





Engagements 





Edmond O’Brien, ‘Leave Her to 
Heaven.’ 

Russell Collins, ‘Juno and the Pay- 
cock.’ 

Jimmy Durante, Ray Bolger, ‘Keep 
Off the Grass.’ 

Vera Allen, Madge Evans, 
Burning Deck.’ 

Kate Warriner, McKay Morris, 
Dolly Haas, ‘Another Sun.’ 

Hume Cronyn, Peggy French, Pat 
Halloran, G. Albert Smith, Ed Dor- 
sey, Paul Huber, Ray Mayer, ‘The 
Weak Link.’ 

Helene Berthon, ‘Tobacco Road.’ 

Harry Carey, ‘Heavenly Express.’ 

Charles Chase, ‘Worth a Million.’ 


‘The 


sic.’ 

Benedict MacQuarrie, A. J. Her- 
bert, Wendell K. Phillips, Kendall 
Clark, Harry Shutan, David Leonard, 
Boris Pritcher, ‘Fifth Column.’ 





Horton’s ‘Henry’ Gets 
Fine $12,000 in Cincy 


Cincinnati, Jan. 30. 

No legit here until last half of next 
week, when Constance Bennett in 
‘Easy Virtue’ is slated for three night 
performances and a matinee at the 
Cox at $2.75 top. 
‘Springtime for Henry,’ hypoed by 
Edward Everett Horton, last week 
drew excellent reviews and strong 
attendance for approximately $12,000 
on seven night performances and 
two matinees. Cast and all theatre 
hands donated services for an extra 
matinee Friday (26) that fetched 
$811.50 for relief of the Finns. It 
was the first such benefit in Cincy. 


‘Hamlet’ 20G in Frisco 


San Francisco, Jan. 30. 











None too well treated by the crit- 
ies, ‘Thanks for My Wife,’ starring 
Alen Dinehart, Glenda Farrell and 
Lyle Talbot. got approximately $2,- 


Sub-zero temperatures also helped 
raise boxoffice havoe at the! 
'Lyceeum j 


‘I Married an Angel’ 
moderately in its second final stanza 
at the Curran last week at approxi- 


1 ; : ,mately $11,000, while ‘Hamlet’ picked 
The 1,461-seater is dark for ensu- 500, light, in four nights and one, 


ing three weeks, reopening Feb. 19 matinee. 


up considerably in attendance and 
an extension of the run. 

‘Hamlet’ garnered an 
$20,000, neat. 


estimater 


Jane Wyatt, Will Lee, ‘Night Mu- | 


did only | 


FRANCES FARMER MUST 
ANSWER TO EQUITY 


Frances Farmer, who was to have 
been in ‘The Fifth Column,’ has 
| been cited by Equity on charges 
| brought by the Guild, producers of 
the play. She has been given two 
weeks to reply. Understood she is 
now at her home in Seattle. 

According to the Guild, the actress 
signed a_ run-of-the-play contract 
and was given a $300 salary advance, 
| but then failed to report for he- 
| hearsals. She was subsequently re- 
| placed by Katherine Locke. If the 
charges against Miss Farmer are up- 
| held, she would be liable to suspen- 
| sion from Equity and would then be 
| barred from appearing on the stage 

or, because of Equity’s working 
| agreements with its affiliate unions, 
| any other amusement field. 


New Scripts | 


| Almet Jenks has dramatized his 
Saturday Evening Post story, ‘These, 
| Her Children,’ and Dorothy Fletcher, 
,of the Ann Watkins office, is han- 
‘dling it. 
| Madeline Davidson, formerly a 
play reader for the Bureau of New 
| Plays and several producers, has 
‘completed ‘First Rhapsody.’ Brandt 
|& Brandt agency is piloting it. 
| John G. Rogers, Albany  cor- 
respondent for the New York Her- 
ald-Tribune, has completed ‘Extra! 
Extra!’ The subject matter is ob- 
_ vious. 
| Martin Berkeley has written ‘The 
| Wall Beiween,’ a drama about wom- 
'en whose men are in prison, from 
a story by Arthur Strawn. Tom 
Kane, of Century Play, is piloting it. 
Raymond Knight has done the book 
and lyrics and Frederick Loewe the 
score for a musical farce, ‘Here We 
Go Again,’ which Annie Laurie Wil- 
liams is hendling. Warners is un‘ler- 
‘siood interested im producing it. 
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Inner Circle Split 

Reorganization of the Inner Circle, 
New York group of present and for- 
mer political writers for newspapers, 
to limit the group solely to active 
newspapermen, looms as the result 
of a split in the ranks. 

Reputed long-standing differences 
ended in a showdown when the 
membership voted against holding 
its annual dinner in which national 
and local officials are lampooned. 
Event had been held annually for 
the past quarter of a century. Al- 
leged desire of some of the members, 
no longer writing for newspapers, 
for ‘special treatment’ of figures to 
be lampooned is said to have led 
the active newspapermen in the or- 
ganization to vote to call this year’s 
dinner off. 

Move for the possible reorganiza- 
tion is significant in that the com- 
mittee named to ponder the action 
consists only of active newspaper- 
men. Committee is headed by Char- 
les Van Devander, N. Y. Post. John 
L. Underhill, N. Y. Times, is the 
Inner Circle's prez. 





Pleasantly ‘Fired’ 


When George Backer assumed 
ownership of the New York Post 
several months ago, Frank Murphy, 
for some years private secretary to 
former publisher, J. David Stern, 
turned in his resignation so he could 
finish a play he’d been working on 
for some time. When Murphy men- 
tioned the matter to Backer, how- 
ever, the latter insisted that Mur- 
phy couldn’t quit because ‘you're 
already fired.’ 

Publisher’s idea was that Murphy 
thereby was entitled to severance 
pay based on 13 years employment 
by Stern. It amounted to several 
thousand dollars. Murphy is now 
dickering for a production for the 
play, which is a comedy about the 
newspaper business, most of the ma- 
terial being based on actual inci- 
dents in Stern’s career. 





Quier’s Reading Takeover 


Sole two newspapers in Reading, 
Pa., are now under a single owner- 
ship with the acquisition by Haw- 
ley Quier, publisher of the Eagle, 
evening paper, of the Times, morn- 
ing paper, from John H. Perry and 
E. Freshwater. Publication of the 
two will continue as is, except that 
the Times is to be published at the 
new plant of the Eagle. 

Times had been without an editor 
the past few weeks, Abe Hurwitz, 
veteran mnewspaperman and the 
Times’ editor for many years, having 
resigned to become editor for the 
Western Newspaper Union. 





Kelland’s ‘Annoyance’ Suit 


Application has been made to the 
N. Y. Supreme court by Clarence 
Budington Kelland to vacate an ex- 
amination of himself before trial. 
Kelland, who is being sued by Fran- 
ces Rell Royce, his former literary 
assistant, asse-ts the examination is 
unnecessary, and that the suit was 
brought to harass and annoy him. 

Miss Royce seeks $18,000, claiming 
breach of a 10-year employment con- 
tract at $12,000 yearly made Jan. 1, 
1937. Kelland’s defense claims there 
Was no written agreement, and that 
the plaintiff became too ill to work 
in 1937. 





Limited ‘Edition for Letters’ 


House’s book publication of Mrs. 
Brown's ‘Letters to Mary,’ just se- 
rialized in Satevepost. 

For the book, Charles MacArthur, 
playwright-husband of Miss Hayes, 
and father of Mary, wrote an intro- 
duction. 





LITERATI OBITS 


Thomas Albright Starr, 84, former 
publisher of the Goshen (Ind.) News, 
died Jan. 22 in that city. 

S. Emory Wolf, 76, vet Ohio news- 
paperman, died Jan. 24 at his home 
in Racine, O., from a heart ailment. 
He had served the Pomeroy, O., Tri- 
bune as business manager for 50 
years prior to his retirement several 
years ago. 

Phil G. Hiddleson, 65, former edi- 
tor of the old Salem (O.) Herald, 
and former Salem mayor, died Jan. 
22 as a result of a fall. 

Thomas Albright Starr, 84, pioneer 
newspaper publisher and former 
owner of the old Toledo (O.) Bee, 
died in Goshen, Ind., Jan. 22. 
William S. Hunt, 61, prez and pub- 
lisher of the Newark (N. J.) Sunday 
Call, died Jan. 26 at his home in 
South Orange, N. J. Ill for a year, 
he had instructed his office a few 
days before his death to set up his 
obit in type. A member of a family 
of newspaper editors, he began his 
newspaper career on the N. Y. 
Herald in 1903. He later joined the 
Call, and with the exception of a 
period on the Newark Star Eagle, 
where he was managing editor, he 
worked exclusively for the Call. Be- 
sides his newspaper work he also 
contributed to mags and authored a 
number of books. 

Janet Ramsay, 45, author, died Jan. 
27 in New York, victim of an acci- 
dent. She drowned in the bathtub 
in her apartment after she is believed 
to have fainted. Author of a num- 
ber of books, she was also a book 
reviewer for the N. Y. Times and 
the N. Y. Herald Tribune. 

Charlie Miller, 57, who held exec 
positions on a number of southern 
newspapers, died Jan, 25 in Birming- 
ham, Ala. At time of his death he 
was advertising counselor for the 
Birmingham Post. 

Dr. William Wallace Whitelock, 70, 
former newspaperman, humorist, 
mag editor and playwright, died Jan. 
28 at his home in New York. He 


of the old N. Y. Mail and Express 
and was later associated with Rupert 
Hughes in editing The Criterion. 
Subsequently, he was a special for- 
eign correspondent for the N. Y. 
Times, regular contribber to the old 
Life, did a number of novels and 
books of non-fiction, and authored a 
number of plays, two of which were 
produced. 

Alice Jane Trumbull, 57, author, 
died Jan. 28 at her home in New 
York. Her specialty was stories for 
children. 





Literati Chatter 


Elspeth Huxley sailed for her home 
in England. 

Laura Krey polishing off a novel 
at Chapel Hill, N. C. 


Xavier for a whodunit. 


Crowell for her first book. 





A limited edition of 350 copies, au- 
tographed by Helen Hayes, Catherine 
Hayes Brown and little Mary Mac- 
Arthur, at $6, supplements Random 
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, Profusely | 
illustrated, $3.00 
atall bookstores | 
RANDOM HOUSE, 
Publishers, N. ¥ 


| of the Poetry Society of America at| which had tickets for the ice show | 


|a dinner. He 
| Colum. 


Ludwig Lewisohn weds again Fri- 


succeeds Padraic 


|picture, declaring they had prior 
day (2) in Baltimore. Bride-to-be is | right to any such ticket deal, ine | out. 
. — newspaperwoman, Edna/on its tieup with Leblang’s. Some 
Manley. 


Baynard Kendrick signed with 
Little, Brown for his next whodunit, 
‘The Odor of Violets,’ through Willis 
Kingsley Wing. 

Jane Parker, daughter of Phyllis 
Duganne, the scribbler, and of the 
late Austin Parker, has become Mrs. 
Palmer Williams. 


book house, has signed a long-term 
pact with George C. Shedd for his 
western novels. 

After all those years with that 





| Philadelphia publishing house, Tem- | 
‘ple Bailey goes to Houghton Mifflin 


with her next book. 
Eighteenth annual Front Page Ball | 
of the New York Newspaper Wo- 


men’s Club takes place Friday (2)| ences, in which the League and | 


at the Waldorf-Astoria. 
Gordon Garbedian, of the N. Y. 


rights to his biog of Albert Einstein |communications system will be made, &¢? Wolf and Arling Martin. 
| Such a distribution plan would pro- 


for South American publication. 


began his writing career on the staff 


Phil Stern has quit the Simon & 
Schuster editorial staff to freelance. 
New book publishing firm of Duell, 
Sloan & Pearce has signed John 


Helen Cory Bliss, of the Interna- 
tional School of Art, has signed with 


A. M. Sullivan installed as prez 


Penn Publishing Co., the Philly | 








| People in a Glass House 


Most unique publishing offices 
in New York is that being con- 
structed for the book-publishing 
firm of Simon & Schuster, Com- 
prising a separate building be- 
ing constructed atop the Center 
theatre, Rockefeller Center, the 
suite of 20 offices, galleries and 
reception rooms will be wholly 
glass-enclosed. Project is ex- 
pected to be completed by April 
iF 

Glass walls of the offices will 
stretch a total length of 250 feet 
uninterrupted by a single col- 
umn, There will be no windows 
or radiators, with air-condition- 
ing available for both winter and 
summer. BeSides the offices 
proper, there will be a number 
of terraces and planting beds en- 
circling the building. 

Architect’s name is Edward W. 
Stone. 


—— — — 
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a brief period, has sold a book on 
Paris to Simon & Schuster. 

Louise Rich, author of yarns with 
a New England background, has sold 
another to Woman's Home Com- 
panion. 


Hugo Speck, United Press corre- 
spondent in Rome, now in Istanbul 
in anticipation of any crisis in the 
Balkans. 


National Press Club inducted over 
the weekend its new prez, Richard 
L. Wilson, Washington correspon- 
dent for the Des Moines Register 
and Tribufie. 


New York State Newspaper Pub- 
listers Assn., at its annual conven- 
tion in Albany, elected E. M. Wa- 
terbury, publisher of the Oswego 
Palladium-Times as its new prez. 
First annual dinner of the Over- 
seas Press Club is skedded for Fri- 
day (2) at the Park Lane Hotel, 
N. Y., with a host of notables to 
attend. 


Pittsburgh press photogs have 
formed an organization, with Burt 
Williams, of the Sun Telegraph, as 
temporary chairman. Regular of- 
ficers to be elected in April. 

Milt Hoffman, former Minneapolis 
Star sports scribbler, is new manag- 
ing editor of Golfer & Sportsman, 
slick paper monthly published in 
Minneapolis. 











thors’ Luncheon awarded 
prize for 


by a living southern author’ to Ham- 


Elisabeth Marbury Southern Au-|?* 
its $100 
‘the most distinguished 
book of 1939 on a southern subject 
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TWO FOR THE SHOW 


Continued from page 5@ 

nervous dentist (Wynn) with her 
rapid-fire chatter. Iso appears as 
a suspicious woman seeking inside 
dope about her flance from a dopey, 
spiritualistic medium (Brenda 

orbes); and again Miss Arden 
works hard in a satire on Gertrude 
Lawrence, which will be really ap- 
preciated by only a handful of 
peo ° ee od Lg 

Richar aydn 

‘inging back his_ character, 
Carp, the musty old lecturer with 
the ‘cured Cockney’ accent. He 
clicked in ‘Set to Music’ as a fish 
mimic. Now Haydn lectures on 
‘culinary cunning in the kitchen and 
stops everything cold with his droll, 
over-serious character. _ 

Standout scenes, besides those 
mentioned, are production numbers: 
‘How High the Moon,’ a London 
blackout scene introducing the hit 
song of the same name, sung by 
Frances Comstock and Alfred 
Drake, and featuring some_ swell 
dancing by Eunice Healey, Tommy 
Wonder, Nadine Gae and William 
Archibald; ‘Where Do You Get Your 
Greens?’ a period musical piece pro- 
viding contrast with the modern at- 
mosphere of the rest of the show; 
‘Calypso Joe,’ an excitin melange of 
heated hoofing by Miss Healey, Miss 
Gae, Wonder, Archibald and Gary, 
and send-me-Jackson singing by 
Betty Hutton. Another production 
piece where Anderson and Alton 
combine talents to good effect is 
‘Make-Believe Ballroom,’ which has 
a touch of the ballet in its dance 
arrangements. ; 

Miss Hutton’s scat singing of ‘Little 
Miss Muffet’ and Brenda Forbes’ 
vocal complaint about ‘Merry-Merry 
Christmas,’ as an animated holiday 
tree ornament, can be chalked up 
among the best single contributions 
to the show’s success. 

DuBois’ sets and costumes add 
color and atmosphere without dis- 
tracting. ‘Two for the Show’ will 
play here two weeks, instead of one, 
as originally scheduled, and will 
open at the Booth, New York, ag 7. 

ox. 


scores best by 
‘Mr. 


Thanks For My Wife 


Seattle, Jan. 18. 


Comedy in three acts (four scenes) by 
Joseph Carole and Alan Dinehart; presented 
Bobby Crawford and William Fried- 
lander; stars Alan Dinehart, Glenda Far- 
rell and Lyle Talbot; directed by Fried- 
lander. At the Metropolitan, Seattle, Jan. 
17, °40. 


Taggert sevccce eOPeesaesseeet ts Jack Smart 
Gary Bryce@..cscesesseceessAustin Fairman 
Scoop Davis...cccscccccceeesArchie Robbins 


ilton Basso for his ‘Days Before! Don Corbett..... peaseseereneece Lyle Talbot 

Lent.’ Novel has already been ;y St, asics. tt yersceeess ag BA er 
° Jim Sta ce cccceveecoces 

bought by Metro for filming. TAUB 564500008 oo6eeneenceses Ben homies 

Leona Sharpe...... eceeesese Madora Keene 





Western Union 


Continued from page 49 











comment, 


given such service to 
Square Garden and the Brooklyn 
baseball club. Brokers immediately 
protested the plan, stating that the 
code is in the nature of a contract, 
despite regulations objectionable to 
them. They said that WU’s service 
to the Garden during the Sonja 
Henie engagement virtually was a 
paradise for diggers, pointing out 
the flock of spots near the arena 





'on sale. 
| Postal Telegraph also got into the 


years ago Postal set up a central of- 
fice for its ticket activities and ex- 
pended $100,000 which has never 
been earned back, although Postal 
still figures in the Leblang agency. 
During the early period Postal-Le- 
blang sold tickets at 50c premium, 
the fee now being 75c. 


would be required to take out a li- 
cense from the state. Cost of such 
requirement would make the plan 
prohibitive. Postal was not required 
to obtain such licenses because it 
operated by selling money orders, 
which were not a token of admis- 
sion, such as proposed by WU. 

Committee for organizing audi- 





Equity are principally concerned, are 
studying the WU idea, however, and 


“Times staff, has sold the Spanish| it is possible that a tieup with the 


Janet Flanner, Paris correspondent | vide service for suburban patron- 


for The New Yorker, over here for | age, it is believed. 


him. Both McBride’s and Leblang’s 
were among those queried. That the same name that the title is about 
Tyson’s was not also called to the 
| offices of the League of New York| mew play, rather than a revival. 
Theatres was the subject of sharp 


Western Union presented a pro-’ 
posal to the League that it sell tick- 
ets, agreeing to charge a fee of 10 
cents. WU pointed out that it had 
Madison 


Legal opinion is that if WU goes 
into the ticket field, each branch 





This is the forerunner of possible 
other new plays to originate on the 
west coast, and swing into the mid- 
dle west and east. So many changes 
in the script have been made since 
} an initial run in Frisco of a play by 








_all that remains; and so this is a 
Even after the first night script 
changes continued, eliminating about 
seven more pages from the book. 
More refinement as the play heads 
for Chicago (Selwyn) to open Feb. 
5, should take out the rough kinks 
and permit it to sail merrily on. 

‘Thanks’ has_ sustained giggles, 
laughs and even belly-laughs, giving 
a fair indication that the goal may 
be reached successfully. The farce, 
very risque at times, is full of 
hilarity, studded with punch lines 
and situations. Every act, in par- 
ticular, closes socko. First act is 
slow getting into gear, but this is 
being corrected. The second is tops, 
and the final good, although a bit 
short of the promise of the second. 

Story is light, but holds suspense 
and surprise. Setting is a modern 
N. Y. penthouse apartment with 
streamlined bar and elaborate fur- 
nishings. Same set is used through- 
This item helps on overhead. 
The small, though adequate and ex- 
cellent cast, also fits into this format. 
All do a swell job. 


forms ditto. Sheila Bromley, as the 
columnist’s sleuth, also delivers a 
crack job. 

After finishing here, ‘Thanks’ will 
have one-nighters in Yakima and 
Fargo, followed by split weeks in 
Minneapolis and Milwaukee. Thence 
|Chicago and—it is 
York. 








Trepp. 


MEET THE PEOPLE 


Hollywood, Jan. 24. 

Revue in two acts (26 scenes), presented 
at Assistance League Playhouse, Holly- 
wood, by Hollywood Theatre Alliance; 
staged by Danny Dare; music, Jay Gor- 
ney; lyries, Henry Myers; sketches di- 
- rected by Mortimer Offner; $1.65 top. 

Cast: Leon Belasco, Lois Ransom, Vir- 
ginfa O’Brien, Bernice Parks, William 
Orr, Natalie Barnes, Jackie Albertson, 
Kenneth Patterson, Jack Boyle, WEddie 
| Johnson, Angus Hopkins, Robert Davis, 
Jack Arkin, Fay McKenzie, Barney Phil- 
lips, Patricia Brilhante, piano team of 











| Fir ' production of Theatre Alli- 
| ance, programmed us a musical re- 
vue, but more to the stripe of vaude, 


Starring trio is well cast and per-. 


hoped—New | P 


has caught the fancy of th 
mob and resultantly has wot cl 
way out of the Assistance League's 
300-seater into the Playhouse, 
Holly wood’s regulation —_legiter 
There's even talk of taking it to New 
York, which would be a fata] mig. 
take. At least in its present form, 
Show is a throw-together of special. 
ties, blackouts and miniature 
duction numbers, but could 
threaded together to give it a sem. 
blance of continuity and overcome 
its present jerkiness. Also 
tating against its success beyond 
these confines is the lack of ticket. 
buying names. Run of talent 
mostly amateur. Hollywood likes it 
because it’s mostly about Hollywood, 


Filmdom’s bright boys, who have 
written sketches and bits (of the 
social significance order) as their 
contributions toward the upliit of 
our great democracy, let the pro. 
ducers down severely on blackout 
material. Most are flat and un. 
funny, as witness such a tag line ag 
ruins Leon Belasco’s best bit, and 
such business as sticking out a 


tongue at the payees, Hitler ig 
mimicked a few times, as are Cham- 
berlain and Stalin, byt the wordage 
is no better than the impersonation. 


Revue does, however, reveal per- 
formers hitherto unknown, Belasco, 
onetime band leader, has a quaint 
flair for comedy and scores in three 
or four turns. His routine is remi- 
niscent of Emil Boreo. Virgintla 
O'Brien, a panatella-shaped singer, 
deadpans a few numbers in good 
voice and sans effort. She looks like 
a pip of a bet for a nitery or stage 
musical. Lois Ransom is a cute kid 
and has a neat song-and-dance turn, 
She’s been snapped up for pictures, 
Bernice Parks is specialtied in @ 
Sadie Thompson number and later 
congas in hot tamale fashion. 


Best of the production bits is ‘Let's 
Steal a Tune from Offenbach,’ but 
it’s muffed by the inexpert cast. 
Idea is terrific. Parading before 
their headstones are the ghosts of 


fair to dead composers’ while boy- 
and-girl make up tunes. When each 
theft is detected the ghosts point to 
the offended memory. Most of the 
other skits concern film personalie 
ties, Zanuck, Capra, et al., but flatten 
out. Best of the Gorney-Myers 
music numbers are ‘The Stars Re- 
main, ‘It’s the Same Old South’ and 
‘Bill of Rights,’ the latter for its 
rhythmic chant and snappy presenta- 


great composers carrying signs ‘un: 


tion by line of eight boys and eight 

















girls, 
Actors Fund 
Continued from page 49 
latter, Both are appearing in ‘The 


Little Foxes.’ The other turn was 
‘Congratulations, My Dear,’ played 
by Hilda Spong and Minnie Dupree, 
which came later to no advantage. 

Donald Brian and Taylor Holmes 
participated in introducing artists 
who were well-knowns in ‘those 
good old days’ at the turn of the 
century, or gave impressions of 
them. Blanche Ring sang two songs, 
including ‘Rings on Yer Fingers’; 
Ella Shields gave ‘Burlington Bertie’; 
Lillian Fitzgerald single neatly, and 
| Beatrice Kay, of the ‘Diamond Horse- 
shoe,’ did Eva Tanguay, also work- 
ing with an old-timer quartet from 
Bill’s ‘Gay Nineties.’ 

First Half Best 


First half of the bill seemed the 
best, but the second part, too, had 
its high scorers. Al Trahan was ex- 
cellently spotted for his comedy rou- 
cine, which drew down the best 
laughs of the evening. Molly Picon, 
rather late on the program, was 
also on high with ‘Nervous’ and 
‘Hands.’ Lucy Monroe was another 
song single in that section, she pre- 
ferring the musical stage rather than 
opera, according to Taylor Holmes, 
who was then introducing the turns. 

Chester Hale’s Can Can girls from 

‘Uncle Sam's Music Hall,’ Alfred Ly- 
tell, animal mimic, a radio skit called 
‘Pepper Young Steps Out,’ were late 
entrants. Also slated at tha’ junc- 
ture were James J. Walker and 
George Jessel, but they didn’t ap- 
ear. 
‘Night Life’ early in the show 
brought on Georgie Tapps of the 
Rainbow Room, Sande Williams 
Band, from the Astor hotel, Cobina 
Wright and Cobina, Jr., and Mario 
and Floria. The Lambs Club offered 
a skit, ‘Lacrymosa,’ with Horace 
Braham, Selena Royle and Fritz 
Loewe the leads. James Cagney and 
Pat O’Brien appeared as a duo in- 
troducing the veteran Daniel Froh- 
man, still head of the fund. Other 
m.c.’s were Bobby Clark, Frank 
‘Conroy, James Kirkwood, Monty 
| Woolley, Bert Lytell, and Bramwell 
'Fletcher. Keane Waters was stage 
| director, and George E. Bristol stag¢ 
manager. 
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pany. Mrs. Monroe Levy in private | 
life, she’s expecting a bundle in' 
April. | 
Milton Reynolds, N. Y .Fair exec, | 


|and doing big. In order that the 
natives may understand it thorough- 
ly, it is preceded by a short describ- 


Hollywood 











Felix Seymour has returned to the 


hosts the real estate editors today | 





Jack Harris a flu victim. 


ing the workings of the Capitol, with 
a commentator explaining the rou- 


Wallace Beery to Hot Springs. 


(Wednesday) for luncheon, outlining| p tas : ati lati : , ‘ 
- sisal tg iia: tts pre-season Plans, Harvey: Gibson, | we Crowley breaking into vaude- | ged national legislation in the renee tM — ig Pe 
vacation. jen Guay es eae” pe | Lord Tyrell, film censor boss, has flu. 


N. Y. Fair will probably have a big 
ballroom with name bands. 

Nate Goldstein, Paramount partner 
in New England, to Florida. 

Mr. and Mrs. Louis B. Mayer from 
N. Y. to Florida for a ee ' 

ack, Universal player, 

pies st ine Pierre with a cold. 

Bob Shapiro, house manager at the 
Par, under the weather with grip. 

The Ben Krasnes to Palm Springs 
for a month or so, leaving next week. 

E. M. Loew, the New England the- 
atre owner, back from a West Indies 


cruise. 
Gavin Muir made radio debut in 


Vincent Hart, formerly head of the 
Hays office eastern production code 


the amusement division of Finnish 
is chairman thereof. 
We Make’ closed Saturday 


the Paramount buildins. He figures 
probably with a part in it for his 
wife, Madge Evans. 

‘Folies Bergere’ (Shubert-Fischer) 
management, thouzh battling to put 
over the $1 twice-nightly vaudeville- 
revue, now feel they made a mistake 


| 


pneumonia. 
John Woolf confined to his home 


division, named national director of ; ve to illness. 


E. A. Newbould moving from Cork 


Relief Fund. Major L. E. Thompson street to Haymarket. 
: 4 | Perey Ath in Ite | 
Sidney Kingsley, whose ‘The World | bane ‘Of Sagi beawte ae 
(27) at : 
the Guild, has closed his offices in! 


Emlyn Williams’ 


Light of Heart. 


Max Miller playing his first date 
at the Cafe de Paris. Is in for four 
weeks with option. 


Lendon home | 
| robbed of $3,000 worth of jewels and 
on writing a new play presently, furs. 


| Emlyn Williams has written a new 
| play for Godfrey Tearle, titled ‘The | 





Rome 
Isa Miranda back from abroad. 
Cinema Rex Teatro opened on the 
, Corso Trieste. 

| ‘Snow White’ (RKO) pulling ‘em 
_in at the Galleria. 


Frank Capra baking out flu on the 
desert. 
. Denis 
Birdwell. 


Morrison joined Russel 





| 


| 


Alan Curtis to hospital for minor 
operation. 


Max Pons joined Max Reinhardt 
Workshop. 


William Cowan joined Arthur Lan- 


| Mireille Balin in to make ‘L’As- dau agency. 


sedio dell Aleazar.’ 


/route to African vacation. 


| Tole Voleri, new film find, making 
‘Mianon Lascaut’ for Grandi Film 
Storici., 


Karl Von Wiegand through en: 74th birthday. 


Harry Davenport celebraied his 


Jackie Cooper fighting flu at his 
Bevhills home. 


Ralph Byrd back from 16-week 
personals tour. 


: pk : im underselling it; that the pop price ‘Shy at the Moon,’ new play by ‘C : , : 
tan ogg ee ee ee ttl yo ggg but instead | Sir Robert Vansittart, set w tac Film Co. Rat toned iy By a George Bilson joined Sol Lesser's 


waiian Maisonette at the St. 
ms folds Feb. 3 for the Lenten 


season, 

Roy Haines out on another tour 
of Warner exchanges in his eastern 
division. 

Al Sindlinger, recovered from flu, 
back at his advertising post with 
March of Time. 

Arthur Loew visiting New O:ieans’ 
Mardi Gras, to be followed by motor 
trip to the Coast. 

Steve Barutio, who operates 20 
Warner houses in Philadelphia, due 
in tomorrow (Thurs.). 

A. M. van de Hoek, horticultural 
director of Rockefeller Center, back 
from a West Indies cruise. 

Oscar Serlin back from Chicago 
| after setting opening of second com- 
pany of ‘Life with Father.’ 

E. V. Richards hes returned to 
New Orleans following confabs at 
the Paramount home office. 

nquet parties are the mainsiay 
now of Rose's Diamond Horseshoe. 
New show successor not yet set. 

Herman Bernie has two new radio 
shows on the fire, built around 
Patsy Kelly and Jimmy Duranie. 
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With International Casino, Para- 
dise (Midnight Frolics) and French 
Casino folding, the Cotton Club, Dia- 
mond Horseshoe, and Beachcomber 
remain the only Broadway niteries. 


.| The foldings have reflected in upped 


business in other spots. 

An obstreperous cusiomer had one 
zombie drink too many at Monte 
Proser’s Beachcomber, started abus- 
ing everybody including the host, 
whereupon the boniface hauled off 
with his left. One-punch Proser now 
has his left hand in a cast as result 
of the fracas. 


St. Louis 


By Sam X. Hurst 








Freddy Martin orch follows Gus 
Arnheim into Chase club, 

Mary Hohengarien has top role in 
‘Post Road’ to be presentea by the 
Mummers of St. Louis. 

Johnny Perkins back from Hot 
Springs and prepping to make entire 
spring training trip with Cardinals. 

Tony Serta, Jr., of the Frisina 
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- Latin-American territory 
e 65 After his Sunday broadcast from a 
wheelchair, Ben Bernie back to Doc- 
tors hospital for another week to re- 
= cup from his appendectomy. 
Dick de Rochemont. European 


manager of Time-Life- ar- 
nived Life-Fortune. ar 


d Jacobson. British songwriter. 


Freedman, p. a.ing ‘Time of 
4 a —. has added the new Dor- 
‘A y Thompson-Fritz Kortner play, 
nother Sun,’ to his chores. 
Ben Sinatra will maestro the Dick 
ker outdoor muny op season at St. 
i _ this summer, and Mary Martin 
ated for the debut musical. 
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cade at the Fair, Gloria Safier con- 

tinues handling his press. She was 
e late Sidney Spier’s assistant. 

a Louis (Journal-American) 

nex kets back from Miami Beach 

suteiee he starts a WOR radio 

t ming series about New York 


own 
Israel leaves today (Wed.) 


ce 
> 
453° 


Arthur 


Wi Charleston, =. C., to join up with 
pedal been he the south and 
‘ nw ‘i 

tomether: weeks, for return trip 
© Fischer. recently-resiened ex- 

tromive-secretary of AGMA, back 

nects © New Orleans vacation. Ex- 

<ée © sign today (Wednesday) for 
neert management job. 
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in New York: ditto Harry | 


Until Billy Rose reopens the Aqua- | 





nitery fling, felled by pneumonia. 
Joseph Szigeti, violin soloist, here 
for Symphony’s Brahms program. 
Ray Gorrell’s Three Lassies have 
hit the road; first stop is Lansing. 
| Temple and Marie round out half 
‘year, 26 weeks, at the Blue Lantern. 
Carlos and Carita, from Chicago's 
Colony club, in for Commodore 
show. ; 
| Eddie Fritz orch leaving Motor Bar 
on Feb. 17 after 17 weeks for Colo- 
rado Springs’ Broadmoor. : 
Buddy Rogers, Jack Ross, Lansing 
ltheatre manager, and Mack Krimm, 
| Detroit theatre manager, combined 
las polo team to play Finnish Relief 
game against State College. 


South Africa 


By H. Hansen 








Building of the Sea Point, pros- 
pective cinema just outside Cape- 
town, delayed. : 

Midnight previews of pix popular 
here. 
Cons. Theatres. 

Pantomime, ‘Robinson Crusoe.’ at 
the Empire, Johannesburg ‘African 
Cons. Theatres). . : 

Chang, magician, pulled big busi- 


burg, on return visit. 





Innovation staried by African | 


ness at Siandard theatre, Johannes- | 


Ephraim for the Lyric. 


Charles Tucker lining up new tal- 
ent for his ‘Show Boat’ revue, which 
is taking to the road again. 

John Gielgud may go to Haly to 
tour in the spring for the British 
Council of Public Relations. 

Naunton Wayne out of cast of 
‘Giving the Bride Away,’ suffering 
from, of all things, chickenpox. 


Teddy Carr, too busy to be oper- 
ated on, finally entered Middlesex 
hospital. Operation was minor. 


About 10,000 cinema employes in 
over 600 houses have received in- 
creases from $1.25 to $3.75 per week. 


Clive Brook and Gordon Harker to 
co-star in a film version of Edgar 
Wallace’s racing play, ‘The Calendar.’ 

‘Dear Octopus,’ now touring the 
sticks, returns to town in the spring. 
opening at the Piccadilly at popular 
prices. 

Fredrick L. Thomas  anpointed 
publicity director for 20th Century- 
| Fox here, succeeding Roy Simmonds, 
demised. 


Vic Oliver in Shakespearean debut 








separate casts playing alternately. 

Philip Ridgeway has secured the 
touring rights of two Little theatre 
revenues, and will make one show of 
| them. It will travel this country with 
|a company headed by 
| Boddeley. 
| Eugene O’Neill’s ‘Desire Under the 
| Elms’ presented at the Westminster 
| theatre. 
'at the Gate Theatre Club in 1931. 
but the Lord Chamberlain refused 
to license it. 
| Charles Urry has bought film rights 
of W. F. R. Macartney’s best seller. 
‘Walls Have Mouths,’ which will be 
| made into a film for RKO, with Vic- 
tor Hanbury directing. Production 
starts early in February at Nettle- 
fold studios. 

John Gielgud giving three lectures 
on Shakesneare at the Globe theatre 
iin aid of Polish Relief Fund. They 
were written by Ivor Brown, author 
'and drama critic of the Observer, 
but the actor is interpolating his 
own comments. 

Clifford and Marion wanted by 
Lucien Samett for his revue, ‘Fig 
Leaves,’ at the Adelphi, but team 
could not get out of their date at the 
Palace, Blackpool. Charles Austin 
/has joined ‘Leaves’ cast, while Bil 
| Mollison was called 
| producing. 

Neville E. Neville. who produced 
'*An Englishman's Home’ for United 





as Malvolio in a special charity per- | 


Hermione | 


Play performed privately | 


in to help in) 


, Of coin, 

| New  filmery, ‘Delle Vittorie,’ 
opened in the Via Col di Lana. Has 

| capacity for 2,000. 

Nuova Compagnia Drammatica 
‘gave Shakespeare's ‘Much Ado About 
| Nothing’ at the Quirino. 

Elena Quirici, after a turn at Hol- 
| lywood, gave American dance inter- 
pretations at the Branaccio. 


£eric. 
chief. 

David Fairbanks, son of late direc- 
tor of American Academy here, toss- 
ing custard pies in ‘Imputato Alza- 
levi.’ starring Marcario, Italy's Char- 


lie Chaplin. 
Australia 


By Eric Gorrick 











| Employes of Metro given cash 
bonuses. 

| Nick Lucas being spotted over the 

| Hoyts nabe loop. 


Stanley Crick appointed Lord 


Pantomimes doing very well in 
| Melbourne for various legit units. 
| Bid will be made in Sydney around 
| Lenten for this type vf fare. 

With wheat and wool 
good prices abroad, exhibs in the 
stix are looking forward to good 
takes during the curreni year. 


Acts plaving Tivoli, Sydney. in- 


' clude Salici's Puppets, Elimar, Bobby | bride, 
Mar- |} 
Vic | Film Bowling League. 


Vernon and Corleita, 
Four Florays and 


Morris, 
jorie Lou, 
De Larno. 
This vear is expected to see 
start of Clipper service between San 
| Francisco and New Zealand.  Dis- 
| tribs may use service to bring news- 
‘reels for timely spotting. 
| Gordon Williams, Associated Brit- 
ish, releasing through Universal, 


publicity staff. 

Carole Lombard and Clark Gable 
on Mexican vacation. 

Jean Parker granted divorce from 
George E. MacDonald. 





Cecil Brown, until recently acting | 
INS head here, off for vacash in Al}- | 
Percy Winner in as new | 


bringing | 


| 


Ann Sothern checked out of hospi- 
tal after appendectomy. 

Charles Barr hooked up with Bev 
| Barnett’s publicity staff. 
| Frank Taylor here to do Holly- 
wood yarns for Satevepost. 

_ Sir John Grierson inspecting stud- 
ios for Canadian government. 

Charles Lamont checked in zt Uni- 
versal after Broadway vacaticn. 

Gordon Schaefer back on job at 
Republic after suffering severe 
burns. 

Jack Scholl, Ivan Goff and Moe 
Jerome collaborating on musical 
show for Broadway. 

Leo Carrillo awarded gold watch 
by Los Angeles Realty board as the 
city’s most useful citizen in 1939. 

Bill Sullivan shifted to Republic 
lot from New York, where he man- 
aged former Biograph studids while 
under control of Herbert J. Yates. 


Pittsburgh 




















; nearly asphyxiated him. LandJady 
| found him just in time when Play- 
house press agent was out cold. 


Minneapolis 


By Les Rees 





Florence Meng, of Warners, ¢& 


Universal now in first place in 


Nelson Eddy scheduled for Audi- 


the itorium concert Feb. 29. 


Kenny Adams, RKO head booker. 
father of a 614-pound boy. 
Joe Wolf, Paramount city 


sales- 


,man, leading nation in sales’ quota. 


| Dave Rubinoff 


stopped over en 
route for concert at Virginia, Minn. 
Bob Odlum, book and screen au- 


/reaping good returns with current | thor, off to New York to confer with 


| lineup, including 
AB formerly distributed via British 
Empire. 

| fA. J. Bezant. head of Western 
Suburbs Cinemas, appointed prez of 

| Australian Picture Pioneers, 


‘Beachcomber.’ | Paramount. 


Joe Podoloff, 20th-Fox branch 
|; manager, in New York for business 
| conference. 
| Charlie Rubenstein, indie nabe ex- 


Every jhibitor, in Milwaukee and Chicago 


| member has been in pic biz for the |0Nn business. 


past 25 years. 
office during 1939, 

Giveaway racket elimination 
| anticipated by the Film Council of 
| Australia shortly. Members of the 
| Council include Charles Munro, Dan 
Carroll, Norman B. Rydge, 


! 


Charles Munro held | 


" |from major operation. 
ra | 


Allen Clatworthy, M-G salesman, 
|in Northwestern hospital recovering 


| Donald Guttman resigned from 
| Universal sales staff to become Harry 


|Dickerman circuit general manager. 
Condition of W. A. Steffes, loca) 
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; ; ‘ j ime.’ Sam | snaie 7 : : 1) 3 “fae 
rtists, is to do ‘Peace in Our Time,’ | <*. : : indie teader, seriously il] in a Wash- 
oweae by Alec Pollack, at Denham | Snider and W. Harrop. _. |ington hospital, reported somewhat 
‘studio end of March. Director will | Talk continues that Stanley Crick, | improved. 
Consolidated Theatres. be Zelnick, formerly ace director of Sydney's new Lord Mayor, may Hy Chapman, Columbia branch 
Madame Pagel. 74. wife of William Ufa. Picture wil] cost $300,000, and | make another break into the pic |manager, and Lyle Talbot renewed 
Pagel, of Pagsel’s circus and menag- | UA will release. | field. Crick ds all through with legit |old acquaintance while latter was 
te the The pre-release of ‘Mr. Smith | after sinking a pile in Australian- | here with ‘Thanks for My Wife’ st 
Goes to Washington’ is at the Regal , New Zealand Theatres. i} Lyceum last week. 


Leontine Sagon, overseas actress. 
playing here in ‘Night Must Fall 
and ‘The Corn in Green’ for African 


vine to Florida through heavy 
nainien tatles Burton, Paramount 
the hor eonstruction executive 
Judi 0., trained back after con- 
ng business conferences. 
‘lem Greene. secretary to Joe A ‘ p 9 Seaining farm | 
tus el, WB foreign manager, has |erie, died on the circus’ training farm 
“ened after 16 years with the com- j outside Pretoria, Transvaal. 
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though it’s ostensibly a social club 
now, besides helping a little towards 
the room rent. Maybe manna will 
rain down from the heavens, but 
some of the skeptics at the NVA 
don’t take as much stock in this as a 
good gross via the benefit. 


NVA Worried 


So it’s natural that the NVA is 
worrying a trifle. Not only hasn’t it 
got enough headliners definitely in 
view, but it will have to meet the 
competish of two Finnish benefits on 
Broadway also scheduled for next 
Sunday night. One of these will be 
a performance of ‘Key Largo,’ star- 
ring Paul Muni, at the Barrymore, 
and another will be Olsen and John- 
son’s ‘Hellzapoppin,’ at the Winter 
Garden. 

The last-named may be particularl- 
ly disconcerting to the NVA, as it 
has been billing O. & J. as enter- 
tainment directors of the NVA bene- 
fit. Now O. & J. are going to be 
pretty busy gents Sunday night, so 
all they can promise is that they’ll 
come over to the NVA show and take 
a bow. George M. Cohan is billed as 
executive chairman of the NVA ben- 
efit, but it’s likely he will leave N.Y. 
that night and may not be able to 
appear. 

The only names the NVA now feels 
it can rely on to show up Sunday 
night are Bobby Clark, Abbott and 
Costello, Eddie Dowling and Daniel 
Frohman. The latter isn’t an actor, 
but makes it a point to help actors, 
which some NVA-ites feel isn’t a bad 
example for some other actors to fol- 
low. 


Legits’ Finn Benefits, 


Controversial Problem 


Legit performances, for the benefit 
of Finnish war sufferers, developed 
into one of the most controversial 
topics in years among actors but is 
subsiding somewhat. Indications are 
that while many such benefits will 
be given, quite a percentage of play- 
ers who will appear, will receive 
pro rata pay. Should the benefits 
be played as extra matinees, one- 
eighth of a week’s salary would be 
due, if on Sundays the pay would 
be doubled. If a considerable num- 
ber of actors are paid, it is difficult 
to figure how the goal of $500,000 
to the Finnish fund from the stage 
will be reached, since stagehands and 
musicians will also receive compen- 
sation. 

Equity appears to have withdrawn 
from its position. It had been de- 
clared that a resolution adopted by 
the Theatre Authority was to the 
effect that if any of the stage crafts 
were paid for Finnish benefits, pay 
for actors would also be required. 
Council, however, ruled that the 
usual procedure be followed, the 
body feeling that it would be placed 
in the middle of the dispute, which 
centers around the activities of 
radical elements which declared 
themselves opposed to the benefits. 
Latest order is that so long as the 
TA clears the special performances 

and receives 15% of the takings, 
which will be disbursed among the 
stage charity organizations, actors 
may appear gratis. 


Can’t Be Ordered to Play 


It is pointed out, however, that 
players cannot be arbitrarily ordered 
to play the benefits without pay. 
They may assent or decline as here- 
tofore. Grievance among actors was 
provoked over the methods used by 
the fund committee. Notices were 
posted to the effect that such per- 
formances would be held, without 
the casts being asked. Because of 
that in one show with 25 players, 19 
voted against playing, the other six 
being divided and three saying they 
would go on if paid. Later, when 
the situation cooled down somewhat, 
the cast okayed the benefit but at 
least some players wili be com- 
pensated. 

Fund committee’s reputed com- 
ment that the benefits would result 
in ‘smoking out the Reds’ was dis- 
avowed. Willingness of actors to 
play charity affairs is traditional but 
there has been a growing sentiment 
that such demands to aid are often 
too frequent. Players are under 
compulsion to play only for the Ac- 
tors Fund, all contracts stipulating 
that such benefits are to be held 
every 15 weeks during an engage- 
ment. For such events the casts are 
asked to fix the date of such per- 
formances themselves. 


Actors’ Stance 
Defense of players who seek com- 
pensation for other benefits has been 


voiced ig show circles. Majority of 
plage : eceive limited salaries and 


the Actors? 


rom page 1 


Needs Help Itself 











Detroit, Jan. 30. 
While a public subscription 
campaign was being waged here 
to save the Detroit Symphony 
orchestra, the orchestra itself 
put on a benefit for the Finnish 
Relief Fund, which grossed 
$7,500. 
tt nn enema 


unless the shows are successful their 
seasonal total is small, so that they 
need any extra money in sight. It 
is not the first time that players of 
such rating have been paid for ben- 
efit appearances but such cases were 
not revealed although Equity has ad- 
vised managers that, in such in- 
stances, the actors’ standing in the 
show shall not be impaired. 
Dispute between Tallulah Bank- 
head, star, and Herman Shumlin, 
producer, of ‘The Little Foxes,’ which 
he has not carded for a benefit, re- 
ceived further press attention. Miss 
Bankhead said she would donate 
$1,000 to the fund and would re- 
quest audiences to contribute the 
amount of the ticket tax to the fund 
and in that way equalize or top the 
amount a benefit show would have 
netted. 

First benefit for the Finn suffer- 
ers was held Monday (29) at the 
Morosco, N. Y., when Gertrude 
Lawrence appeared in ‘Skylark.’ 
Show is not playing Mondays reg- 
ularly now but an added matinee is 
given weekly. Star and John Golden 
the producer held a reception back- 
stage, Herbert Hoover being a guest. 
Number of shows on Broadway and 
on tour are steadily adding to the 
schedule of Finnish fund perform- 
ances, 





Says Film Business 
Almost Nil in Finland 


Picture business has slumped al- 
most to the vanishing point in Fin- 
land, according to Robert O. Scho- 
man, formerly managing director for 
Metro in Finland. Schoham is in 
New York awaiting assignment to 
some other country. He has been 
relieved of duties in Helsinki. Only 
skeleton crews remain there to 
handle the few pictures required in 
theatres. 


Schoham indicated that virtually 
the only theatre operations or dis- 
tribution are the heavily curbed ef- 
forts in the western part of the coun- 
try. Women and boys below mili- 
tary age are the only ones left to 
carry on these modified operations. 
He arrived in N. Y. with his wife. 





Negro Wins 


Continued from page 1 














perhaps be on the receiving end of 
a lawsuit. Bomar, former lawyer 
and railroad employee, is said to be 
a dead-ringer for Raymond Massey, 
who portrays the screen Lincoln in 
the Robert Sherwood play. His wife 
is also very light-skinned, and it 
wasn’t until the theatre and the 
newspaper investigated his family 
that it was established Bomar is of 
Negro extraction. 

The News did not publish any pic- 
tures of Bomar, letting the whole 
thing be quietly ‘forgotten.’ 





Agency at Fair 
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to people who now purchase moder- 
ate-priced tickets, such as balcony 
locations, are potential patrons of the 
orchestra floor, so that in accommo- 
dating that class of theatregoers they 
are building up a clientele for the 
future. 


Fair management has progressed in 
plans to present the largest spectacle 
yet staged there. Project has two 
tentative titles, ‘Americana’ and 
‘American Cavalcade,’ in which 350 
players and ensemble will partici- 
pate. Score is expected to be written 
by Jerome Kern, Oscar Hammer- 
stein 2d, teaming on book and lyrics. 


Spec is to be quartered on the site 
which the N. T. G. ‘Congress of 
Beauty’ used last season. That sec- 
tion south of that location will be 
turned into a parking lot, making the 
zone much more convenient to mo- 
torists. The Parachute Jump is slat- 
ed to be moved to San Francisco’s 
Golden Gate Exposition, while con- 





VARIETY 


cessions such as Crystal Lassies, 
near by, will be eliminated. Latter 
attraction ended away in the red, as 
did others. 

Cc. L. Lee, who was in charge of 
Fair personnel in N. Y., has opened 
an office in Chicago where space is 
being sold exhibitors and the expo- 
sition is being ballyhooed. Head- 





{ 


quarters are in the Stevens hotel. 
Howard Mayer has been put 
| charge of publicity at the Chi office. 











Madelin Lewis 
Charles Raino 
Ray Carlin Ore 


Northwood Inna 
Lois Cornwall 
Martin & Marvel 
Jimmy Gargano Or 
Gus Howard 


Palm Beach 

Bob & Maxine Gates 

Joe Taketa 

6 P Magley Dan'rs 

Monnie Drake 

Amos Jacobs 

Don Pablo Ore 
Club Powatan 

Terry & Walker 

Esterbrooks & Farr 

4 Dansonettcs 

Lew Fidler Oro 

Huck’s Redford Inn 

Don Miller Ore 

Vocalians 

Club Royale 

Capella & Beatrice 

Tanner Sisters 

June Glory 

Helene 

Chet Everhardt 


Bills Next Week 


Continued from page 48 





Presion Lambert 


Anchorage 


Hughie Morton Ore 
Maynard Deane 


Arlington Lodge 
Dale Somers Oro 


Balconades 


Bart Rodgers Orc 
Dottie Alee 
Bill Green’s 
Phil Levant Ore 
Gale Robbins 
Don Gardoni 
Herbie Walsh 
Club Belmont 
Eddie Schaeffer Or 
Marty Miller 
Jean Martin 
Edith Morgan 
Jack Lecke 


Club Petite 
Piccolo Pete Ore 
Lynn & Mason 
Tiny Harris 
Flo Parker 
Eddie. Morris 
Bernie Lambert 

Cork and Bottle 
Jack Davis 

Harlem Casine 
Sunset Royal Ore 
Froshine 
Jellia Smith 
Ralph Brown 
Genevieve Glover 
Moke & Poke 
Faye & Jimmy 
Myrtle Wilson 
Red Simmons 
Judy Cadova 
Earle & Frances 

Hotel Henry 

(Silver Grill) 
Bill Akin Ore 
June Cook 

(Gay 90's) 

Dorothy Nesbitt 

Hotel Roosevelt 
Idlers 

Hotel Schenley 
Charlie Klue Orc 
Peggy Neenan 

Hotel Wm Penn 

(Chatterbox) 
Johnny Long Ore 
Jack Edmundson 
Helen Young 
Swede Nielsen 
Trusty & O'Connor 


in 








Rovalettes 
Danny Demetry Orc 
° Saks 
Aunt Jemima 
Dawn & Darrell 
M Kuhlman L (6) 
Bob Perry 
George Kavanagh O 
San Diego 
Rita & Rivol 
Bill Boadway 
Earl Beaudrie 
Del Gray Gls (3) 
George Presnell 
Al Alexander Orc 
Hotel Statler 
(Terrace Room) 
Clyde Lucas Ore 
Lynn Lucas 
Verne’s 
Zorine & Nudists 
Doc Merrill 
Raye Burke 
De Ronda & Berry 
Kendall Capps 
Lee Gordon Orc 
Whittier Hotel 
(Gold Cup Room) 
Charles Auid Trio 
Bill Regula 
Roger Hoffman 


PITTSBURGH 


Harry Martin 
Johnny Fritz 
Al DiLernia 


New Penn 


Ralph Allen Ore 
Joe Morocco 
Bob Liedtke 
Dorothy Yost 
Maxine & Starr 
Zelda 


Nixon Cuafe 


Al Marsico Ore 
Bob Carter 
Helaine & Don’dson 
Charlie Carrer 
Hywd Blondes (6) 
Gray & Harlow 
Angelo Di Paima 
Nut House 
Ted Blak 

Harry Nosokoff 
Pat McGowan 
Joe Klein 

Alice Brooks Ore 
Old Shay Gardens 
Etzi Covato Ore 
Kashido Okada 
Nita Raymond 
Betty Nylander 
Dance Darlings 
Bill Douglas 
Dean Sayre 

Dick Smith 


Orchard 
Jimmy Gamble Ore 
Jay Loring 
Chuck Miller 

Pines 

Ray Englert Ore 

Plaza Cafe 
Jimmy Peyton Ore 
Dewey Moon 
W & J Brown 
Mme. Bonaffon 
Marian Rohrkaste 

Riviera 

Billy Miller Ore 
Yacht Club 
H Middleman Orc 
Shirley Heller 
Doc Marcus 
Burns & White 
Jack Jenkins 
M Kretlow Gls (6) 
Sky-Vue 
Marty Gregor Orc 
Union Grill 
Art Yagello 
Frank Natale 
Mike Sandre:to 





Alpine Village 
Otto Thurn Ore 
Dawn & Darrow 
Kwan Bros 
Wm El Cote 
Myron Ryan 
Margaret Aemmer 
Herman Pirchner 





Avalon 


| George Everett Hause 
Thelma Sloan 


Airway Club 
Troy Singer Orc 
Judy Black 

Cedar Gardens 
Duke Melvin Orc 
Nan Snow 
Joe Smothers 
Grant Page 
Moe and Bo 


Chateau 


Chick Chaiken (hn. 
Joe Reeves 
Elaine George 
Kate Travis 
Texas Rockets 


College tan 
Norman Brill Orc 
Duke Fredericks 
Sid Jacobs 
Roberta Green 
Tony Emma Or: 

Freddie's Cafe 
Sammy Burke 
Hy Barron 
Lane, Edward, A 
Dorothy LaMarr 
Eddie Barnes 
Pearl Magiey Line 

Gourmet Club 
E Robinson Orx 
Bill Lockman 

Hanna Grille 
Mona Marll 
Lenny Colyer 
Evelyn Dietz 


(Continental Bar) | . webster Hall 
Billy Catizone Michele Bertoia 


Hotel Allerton 
Pat Ryan 
Al Lerner 

Hotel Cleveland 
Herbie Kay 
Jean Webb 
King Harvey 
Fuzzy Combs 

Hotel Sterling 
Marty Lake Oro 

Hotel Hollenden 

Bob Millar Ore 
Stapletons 
Val Setz 
Londonaires 
Terry Lawlor 

Hotel Statler 
Richard Rone Ore 
Frances Ernst 
Sam Costello 


Jack & Fildie’n 
IAllian Robertson 
Bette Evans 
Joan Dal 
Ann Starr 
Sammy Lippman 
Arlene Rice Ore 


Lindsay’s Sky-Clus 


Poison Gardner 
Rita White 
Harold Simpson 


Monaco'’s Cafe 
Ted, Mary Taft 
Jeanne Stewart 
Claude Hoagiand © 
Southern” Tavern 
Emil Velazeo 
Helene Gray 

Famous Door 
Virginia Ference 
Jack Elliott ° 
Beebe Sherman 








Pete Zuma 


Major Abel 
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arranging special tests for 2,300 
dancers to provide Central Casting 
with a master file classifying special- 
ties of all hoofers affiliated with the 
SAG. Dance and casting directors 
from the various studios will at- 
tend the tests and act as judges. 

Vote of the Class A members of 
the SAG in favor of granting modi- 
fied autonomy to extras was 420 to 
31. This by-law amendment gives 
extras authority to participate in all 
bargaining negotiations, arbitration, 
etc., and to call a strike of Class B 





by 75% of membership. Certain 
leaders who are trying to drive a 
wedge between the actors and ex- 
tras, however, are persuading the 
membership to continue its fight for 
full voting privileges with the sen- 
iors. 

Formation of a Hollywood Guild 
Council will be completed this week. 
Movement started by the Screen 
Writers Guild has already been en- 
dorsed by the Screen  Publicists 
Guild, the Society of Motion Picture 
Artists and Illustrators, Screen Set 
Designers and the Screen Readers 
Guild. The Society of Motion Pic- 
ture Film Editors has named a com- 
mittee to investigate the proposal 
and is expected to come into the fold. 
The Screen Actors Guild, which re- 
cently withdrew from the Central 
Labor Council, has also indicated an 
interest in the Council, which would 
be composed of independent studio 
guilds and autonomous unions. Dore 
Shary is directing the movement for 
the SWG. 

The Screen Set Designers Guild 
has submitted demands to producers 
calling for the same weekly wage 
for 42 hours that is now received for 
44 hours. This request would call 
for hourly wage to be tilted from 
$1.70 to $1.78 an hour, to bring 
weekly wage to $74.80. Prexy Ed 
Mussa and other officers of the 
SSD have been reelected for another 
term. Other officers are Ed Gilbert, 
vice-prexy; Joe Daniels, treasurer, 
and John Gilbert, secretary. Mem- 
bers of the executive board in addi- 
tion to the officers are Nick Ka- 
bush, Frank Durlauf, Roland Hill. 


Stewart Heads Writers 


Donald Ogden Stewart has been 
elected president of the Los Angeles 
Chapter of the League of American 
Writers. Lester Cole and Henry 
Myers are vice presidents, and San- 
ora Babb, secretary-treasurer. Mem- 
bers of the executive board are San- 
ora Babb, Michael Blankfort, Jerome 
Chadorov, Lester Cole, Edward 
Eliscu, John Howard Lawson, Henry 
Myers, Dorothy Parker, Frederick 
Rinaldo, W. L. River, Robert Rossen, 
Viola Brothers Shore, Donald Og- 
den Stewart, John Wexley. 

Joseph Clark, 
prexy of the International Painters, 
Decorators and Paperhangers of 
America, checked in for conferences 
with tops in Screen Cartoonist Guild, 
recent affiliate of painters. Car- 
toonist, are now demanding producer 
recognition as bargaining agent for 
all employees of cartoon depart- 
ment except cameramen and film 
editors. 

Steve B. Newman, international 
representative of International Alli- 
ance of Theatrical Stage Employes, 
has gone to Miami for meetings of 
American Federation of Labor exec- 
utive committee and executive com- 
mittee of IATSE. Shortly after his 
departure it was disclosed that Willie 
Bioff, fugitive Chicago panderer, was 
demanding that IATSE workers sign 
the following pledge when paying 
their dues: 

‘I, the undersigned, as a condition 
of my membership in the Interna- 
tional Alliance of Theatrical Stage 
Employes and Moving Picture Ma- 
chine Operators of the United States 
and Canada, do solemnly pledge my- 
self to accept and abide by the pro- 
visions of this constitution and by- 
laws, as now in force and as here- 
after legally amended, and hereby 
express my consent to be governed 
thereby in the conduct of my trade 
and in my relationship with the Al- 
liance. I solemnly pledge myself 
not to resort to legal proceedings 
against the Alliance for any griev- 
ance, but to seek my remedies with- 
in the Alliance, and to be bound by 
the decisions of its lawful tribunals 
in my case.’ 

Charge Rights Abridged 


Workers claim such a pledge is a 
direct violation of their constitu- 
tional rights and have turned a copy 
of the pledge over to Department of 
Justice operatives. Several G-men 
are still here investigating activities 
of tops in IATSE. 

The Screen Office Employes Guild 


membership upon a favorable vote || 


international vice | 


$1,000,000 for Extras 


from page 5 





filing demands with the prod 
Workers are being asked to 
whether they are employed by the 
hour, day or week, pay they rece 
= they are paid overtime 
eave, vacations, etc. Georo, 
Bodle has been retained os ae r 
and instructed to prepare a con 
covering wages, hours and 
conditions, ” — 





May Leave Met 


Continued from page 1 








press, and even more so from the 
musicians of the orchestra. There 
seemed little doubt that in a few 
years, with added experience, he 
would ‘be ready to take over full 
control. 

However, when Bodanzky died a 
week before the beginning of this 
season, and with no other conduc. 
tors of German opera available, the 
entire burden was tossed on the 
shoulders of Leinsdorf, Many of the 
operas, which he was assigned to 
conduct he had never before batoned., 
The orchestra was behind him, but 
some singers were not. The reason 
for this is not readily evident. 

It must be recalled that Miss Flag. 
stad, the reigning queen_of opera, 
had announced her retirement at the 
end of this season, although she has 
been earning over $100,000 a year in 
the U. S. However, it was believed 
generally that she would reconsider 
and return for at least another sea- 
son. But the Leinsdorf matter seems 
to have stymied that. 

Melchior has been singing for bet- 
ter than a quarter century. The 
tenor is approaching his 50th year, 
Franz Volker, German tenor, whose 
popularity in Europe has grown tre- 
mendously of late, is reported likely 
to replace Melchior. 

The objections of these two sing- 
ers to Leinsdorf is that the conduc- 
tor, never too certain of himself, has 
dragged tempo in spots, and forced 
the singers to hold top tones too long. 
Meantime, the drive for $1,000,000 
to purchase the Metropolitan Opera 
house, just launched, is somewhat 
similar to a drive in 1933 to raise 
sufficient funds to carry on the sea- 
son. The public then sent in close 
to $300,000 which met all necessary 
guarantees. 

The Met is basing its drive on the 
popularity of the Saturday afternoon 
broadcasts on a national hookup. It 
is felt that 1,000,000 listeners, send- 
ing in $1 each, will carry the needed 
amount over the top. The Met in- 
variably casts its best performers on 
a Saturday afternoen. 





Critics 
Continued from page 1! 


is .800 on 15 shows seen. Winchell 
called 13 right and three wrong. 
Richard Lockridge, of the Sun, and 
John Mason Brown, of the Post, are 
in third and fourth slots, respective- 
ly. Lockridge is batting .892, on 33 
rights and four wrongs, while 
Brown’s figure is. .866, having called 
26 correctly and fanning on four. 
Brooks Atkinson (Times), with .861, 
is close behind Brown, while Sidney 
B. Whipple (World-Telegram), with 
.833, No. 6. John Anderson, of the 
Journal-American, with .800, is tied 
with Winchell for the next-to-last 
position, while Burns Mantle (News), 
with .742, holds undisputed posses- 
sion of the basement at this time. 
Two things are especially notice- 
able in this legit season from viewing 
the boxscore. First is the obvious 
fact that there have been less shows 
in ‘39-40 than the previous year's 
half-way total, when a total of 44 
shows had been reviewed up to Dec. 
29, °38. This year, including all shows 
up to Jan. 17, there have been only 
37 productions, not counting revivals, 
of course. 


Writing for the Quotes? 


The second item is the revived 
tendency of some of the critics to 
write vague and contradictory re- 
views. Some notices have even inti- 
mated that the reviewers are getting 
back to the former style of writing 
to be quoted rather than expressing 
a definite opinion. 

So far as VarIety’s own hawkeyes 
are concerned, their combined bat- 
ting average at the half-way mark is 
919, based on 37 shows reviewed, of 
which 34 were considered correct 
and three did not tally with the box- 
office receipts. That again puts 
VarIETY behind the leader among the 
dailies—and Variety is supposed to 
be trade expert. The next best thing 











is submitting a questionnaire to 





white collar workers preparatory to 


perhaps, is for the muggs to get } 
mathematician who’s not s0 honest. 
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Louie Sobel’s Guesters 
New York. 


‘Editor, VARIETY: 


For the first time, I feel somewhat 
d friendly review, to be hon- 


a bit. Odec —— that I, in my 
engagemen 

ag .. v. last week] have been 
jnviting guest stars on the cuff. This 
js completely untrue, so untrue that 
when Abbott, of Abbott and Costello, 
saw me one night, at the. Midnight 
Frolics bar, and said that he and Cos- 
tello were going to come over one of 
ights 

aoa te him, ‘I haven’t been using 
guest stars at my appearance at 
w’s because I don’t want any- 
body to get the impression that I am 
using my newspaper connection to 
blackjack anyone to doing something 


on’t want.’ ; 
ay yee been very sensitive on that 


ce not we are going to come over 
jhere, and we're going to go on. Try 
and keep us off.” You can confirm 
this. 

George Jessel didn’t even tell me 
he was coming over; merely walked 
on the stage while I was there. Shir- 
ley Ross, Jesse Block and Benny 
Fields have been backstage almost 
every afternoon and one afternoon 
they fixed up a gag routine with Joe 
Lewis. That night Jesse came back 
with Eve Sully and went on again. 

Betty Grable had a date with Joe 
Lewis for Saturday night and when 
Joe learned there was a midnight 
show, she came back to wait for him. 
He dragged her out and they did a 
Jittle chasing bit around the stage. 
That’s the way it has been for sev- 
eral performances without a single 
one being invited, although God 
knows why I should make such a 
point of it, except that I stressed it 
so much in my negotiations with 
Marvin Schenck and Sidney Pier- 
mont and they assured me each time 
that they didn't expect anything like 
it, that I feel a bit up in the air that 
anybody should make that accusa- 
tion, 

I, in a more or less kidding way, 
am saying something about it Satur- 
day, but it would help if it appears 
somewhere in Variety that my cn- 
gagement at Loew’s State was not 
predicated on any ability to bring 
guest stars, nor would I sign any 
such contract if they made it a con- 
dition. Louis Sobol. 

Critics—They'd Never Be Missed 
Portland, Ore. 
Editor, VaRrirry: 

I have just read the criticism of 
Mr. Henry Ford and the Ford Sun- 
day Evening Hour in the Jan. 
issue of Variety, and think it not 
only unjust, but untruthful and un- 
kind, 

There is nothing pro-American 
about the 1939-40 series except recog- 
nition of our own splendid American 
singers. Surely it is high time we 
did realize that these artists merit 
Our loyalty and appreciation. There 
are no finer artists or more deserving 
people anywhere in the world. It is 
to be hoped that other sponsors will 
adopt Mr. Ford's policy in the future. 
Goodness knows, this is the first time 
anyone has done so. I hope he will 
Pay no attention to the insidious 
propaganda which has evidently be- 
gun. I do not think he will for Mr. 
Ford is not the kind that ‘scares’ 
easily. Instead of censuring Ford, 
he should receive your commenda- 
tion and the grateful appreciation 
and support of every person living in 
this fair land of ours. They have 
given the American public hundreds 
of thousands of dollars free enter- 
tainment of the highest quality. 

I have looked over the Ford pro- 
gtams for the 1938-39 season and 
found them no different than the 
ae ones, The same holds true 

or previous years. How can you 

nm accuse them of forcing these 
tists to sing English exclusively? 
tas from the great operas have 
Poin sung each Sunday and not in 
a glish, Every singer has included 

me of his or her own concert num- 

Ts which have been popular with 
SS Personally, I prefer 
andie Opera selections but the radio 
~ Nce is a heterogeneous group. 
all Té must be something to please 


° Doubtless Marian Anderson sings 
Pitituals for the benefit of her own 
—— and she should. Her Christ- 
inmerogram was very appropriate 
Y opinion, 

ic Was surely a rare treat to hear 
aa Grace Moore sing ‘One Fine 
tl at ‘Madame Butterfly’ in 
ie Never has it been sung bet- 
ng any language. A great many 

friends have remarked how 


and go on with me, I | 


nt, Abbott said, ‘whether you like 


Jin 


tmuch they enjoyed her entire pro- 


gram and especially ‘Madame Butter- 


| uy,’ which they think no one renders 

so beautifully. Letters have come to | 
t by a review in VaRIETY. A! me from relatives and friends in dis- 
tant states inquiring if I did not think 
, She was ‘marvelous.’ 
| have no way of knowing, but I feel 
[at Loew's quite certain Miss Moore sang ‘One 
| Fine Day’ in English of her own 


Of course, I 


volition, The reason why so many 


Americans shy away from Grand 


| Opera is because they cannot under- 


‘stand it. If it were rendered in Eng- 


‘lish they would soon learn to love it 
|as do the Europeans. 

Every once in awhile some critic 
| rows caustic about us ‘brainless’ 
| Americans—willing to sit for three 
or four hours listening to something 
we do not understand, but just the 
‘minute some outstanding artist tries 
|ta oblige us with an English inter- 
pretation of some beloved aria an- 
other critic yells for Italian. Our 
American artists are the only ones 
‘who could possibly sing Grand Opera 
in English. The peculiar accent of 
‘the foreigners would make it impos- 
‘sible for them to do so with suffi- 
cient clarity. I sincerely hope Miss 
Grace Moore and other renowned 
| American singers will continue to 
give us Grand Opera in English for 
I am convinced by so doing the gen- 


FORUM . 


-WARIETY 








some of us if she is living. As far as | 
I know she does not know of her 
father’s death. His lawyer wrote | 
me that his grieving about her dis- | 
appearance was the main cause of | 
his death. He was a nephew of the 
late Will Hays of Louisville, Ky., 
a writer and composer, author of | 


and many other songs. 


the whereabouts either of her living | 
or dead, I will be forever grateful. 
I am an old trouper at heart myself 
although the snow of Athlone is in 
my hair lo these many years. I was 
born near Tralee in a town called 
Castleisland and my mother was a 
playmate of the Mary in the song, 
‘The Rose of Tralee.’ The late Den- 
nis McSweeney, John McCormack’s 
Manager, was from my home town 
and a distant relative of mine. He 
came to see me when he used to 
come to this city with J. Mc. 


Mrs. Catherine Whelan. 
124 McKim street. 


Montanez Meets Hank 
Armstrong, With Regrets 


By JACK PULASKI 











There were quite a bunch of fight 
| followers who thought the short end 


must be dead or she would contact | > 


WHAT THEY THINK 


OBITU 


LaMOTTE K. DEVENDORF | 
LaMotte Kibby Devendorf, 65, | 


one of his productions in the audi- | 
torium of F. C. Huyck & Sons Mills, | 
Rensselaer, N. Y., for which he was | 
local advertising manager for many 
years. 

‘Box of Cigars,’ which he authored, 
was staged on Broadway with H. B. 
Warner in the lead. In addition to 
his plays and sketches, many of them 
presented locally, Devendorf wrote | 
western stories appearing in various 
Magazines over a period of years. 

Widow and two brothers survive. | 





JOSEPH P. WHELAN 


Joseph P. Whelan, 50, former 
vaudevillian and theatre m.c., died 
Jan. 24 at his winter home in San- | 
ford, Fla. Permanent home was in 
Bridgeport, where he was born. 

Whelan was one of the Four Happy 
Whelans, well-known vaude act. 
Others in quartet were brother Leo; | 


other sister, Mrs. David Lane. 
After retirement from stage Whe- 





/at 3 to 1 was a good wager on the 


eral public will in due time appre- Henry Armstrong-Pedro Montanez 
ciate their efforts, which will be to | fight at Madison Square Garden last 


‘the mutual benefit of all. 


| Wednesday (24), but after the third 


| Along with Communism, Fascism Tound those who had made only 
and Nazism we should give the ‘boot’, mental bets that way figured them- 


to Criticism. Entirely too much is | Selves lucky. 


‘being dished out over the air and 
through the press, the greater por- 
tion of which is usually unwarranted. 
{We should substitute in its stead 
more appreciation, admiration and 
| gratefulness, especially regarding our 
eminent singers. On analysis most 
criticisms seem stupid and often 
ridiculous. What a drab world this 
would be if it were not for. these 
splendid men and women who have 
worked so diligently and sacrificed 
so unceasingly to develop their tal- 
ents for our enjoyment! We could 
dispense very nicely with all the 
critics but it would be a national 
calamity if we were deprived of the 
privilege of listening to these beloved 
artists. 
Yours for more witticism 
with much less criticism, 
D. Lundberg. 


(The article in question appeared 
in. the Anniversary edition of Va- 
RIETY winder the heuding ‘Radio, Pa- 
triotism and Henry Ford’ and re- 
ported the strictly private grum- 
blings of operatic singers at being 
assigned to sing thin little tunes be- 
neath the dignity and range of their 
voices. It called the Ford program 
‘deliberately second rate’ artistical- 
ly in the name of Americanism.) 


Checking Service in Theatres 
Chicago. 
Editor, VARIETY: 

Movie theatres may be the most 
modern in design but they are 
neglecting one factor which the pub- 
lic would like. 
patron sit through a picture or two 
and three with a heavy overcoat, 
and a hat on his lap? 
shows in the residential and commer- 
cial neighborhoods have cloak check- 
rooms for their patruns. 

It would be an added conveni- 
ence and there are plenty of movie- 
goers who would pay the charge. 
Carl Peterson. 

[Deluxe houses usually have gratis 
checking facilities for coats, umbrel- 
las, parcels, etc.—Ed.] 


Seeks Jane Hays 
Indianapolis. 
Editor, VARIETY: 
I am going to ask you for a favor 


,Ordered the boxoffices to chop to where 


Pedro never had a 
chance against the amazing little col- 
/ored welterweight champ from Los 
Angeles, and the Porto Rican was 
, stopped in the ninth round. 

| The bout virtually packed ’em in at 
| $11.50 top, with some variation of 
the price scale. Sections on the ring- 
side floor which are somewhat ele- 
vated were priced at $5.75. Sale was 
not so strong as the clock approached 
the starting bell and Mike Jacobs 


| $2.20, with the result that the house 


| looked capacity. 


‘connected with the affair were 


Gross was close to 
$60.000. 

Week before the fight most of those 
ap- 
prehensive over the gate and the 
sports departments provoked interest, 
as usual. There were reports that 


| Armstrong was showing up and that 


‘he probably would not be 
; take it around -the body 


able to 
from the 
challenger. From his’ exhibition, 
however, it seemed that Eddie 
Meade's meal ticket can sti]] take it, 
and then some. 


Armstrong chased Barney Ross out | 


| of the ‘profession,’ but not out of the 


Why make every |, 


The picture | 


and I'm very sure if you can help | 


me you will as the profession is built 
that way. I will waive ceremony 
and come to the point. I am trying 
‘to locate a niece of mine named Jane 
Hays. She lived in Buffalo. She 
aspired to be a toe dancer. She 
must be about 25 years old now. She 
‘took several months’ training at Ned 


| Wayburn's studio when she was 16. | 
y 


'She worked a summer the next year 
stock at Brown theatre, Louis- 
ville, Ky., then went on road in a 
dancing act (with whom 1 don't 
know). 

Her father, Charles N. Hays, died 
'in Buffalo two years ago and at that 
‘time she could not be located. He 
had not heard from her for two 
years before his death, although he 
‘and his lawyer tried to contact her. 
The mother died when Jane was 16. 
The father and daughter were very 
devoted to each other and 1] have 
come to the conclusion that Jane 


ring. Ross never before took such a 
lacing and never will again. His 
courage alone kept him up. 
tanez essayed to do the same thing, 
but he just could not stand the pun- | 
ishment. 

In the eighth round, just before the 
bell, Henry stepped back 
came in with a left hook and dropped 
Pedro cold. The boy never would 
have gotten up. He was dragged to 
his corner, but managed to come out 
for the ninth. He was so dizzy, how- 
ever, that he could not protect him- 
self and the referee stopped the 
maich. 

Montanez was in plenty trouble in 
the fourth round. He isn’t used to 
being horizontal and when dropped 
twice in that session did not take 
advantage of the count. The beltinz 
he took was hardly believable and 
it will probably take a long time for 
him to recuperate. 
the boys were slugging head to head. 
but too often Pedro planted himself 
on the ropes. That was perfect for 
Armstrong, who socked him with 
both hands without much resistance. 
Montanez had rope burns on his 
back because of such tactics, yet he 
followed the same procedure time 
after time. 

They say that Armstrong wil) burn 
himself out because of the belting 
pace he maintains. That may even- 
tually be correct, but right now he 
is as dangerous as ever. 

Friday (2) Apostoli 
meet again. 
cently was disputed by fans. 


and Bettina 





Sports Zone Rapped 
Los. Angeles, Jan. 30. | 
Amusement concessions in the 
county area known as Gilmore Is- | 


‘land were called public nuisances in | 


a suit filed by the State of California, | 
seeking to prohibit further opera- 


tion. 

Complaint is directed against the 
Hollywood Baseball Association, the 
Midget Racing Association, the A. 


F. Gilmore Co.. and several food and | 


(drink concessionnaires, | 


Mon- ' 


a pace, | 


Louise Dunham, 34, 


Most of the time | 


Win for Apostoli re- | 


lan became a fireman in Bridgeport, 
and occasionally m.c.d at local the- 
| atres. More recently he was partner 
‘with another ex-vaudevillian, Harry 
; Morrissey, in operating Melody Bar, 
; Bridgeport. 





FRANK WILSON 
Frank H. Wilson, 64, featured in 
|; vaudeville for 37 years 


‘Jan. 9. 


sister, Mrs. J. A. McAvoy, and an- | 


with his , 


ARIES 


mother of Mrs. Charles Picard, the 
former Mary Carney, who recently 





that grand classic, ‘Molly Darling,’ playwright, author and advertising appeared on television programs in 
A ‘executive, died Jan. 23 of a heart ,New York and has been under con- 
If you could in any way find out attack while attending a rehearsal of tract with Universal and RKO in 


Holiywood, died in Youngstown, O., 
Jan. 18. 





Jack Harrison, 84, died in London 
He was a theairical cos- 
tumer, as was his father before him, 
and was known throughout. show 
business in London. 





Mother of M. Lewis Goodkind. of 
Morgan & Goodkind ad agency, died 
in Chicago Jan. 22. Goodkind is 
formerly radio department head for 


‘Lord & Thomas in Chicago. 





Paco Alfenie, 26, concert guitar- 
ist, died in Havana recently of ma- 
laria. Survived by his widow, Rosita 


‘Segovia, dancer, with whom he ap- 


peared. 





Trapezist Wins 10G From. 
Ringling in 51G Fall Suit 


Los Angeles, Jan. 30. 


America Olvera, trapeze per- 
former, won a verdict of $10,000 in 
‘Federal court against Ringling Bros. 
and Barnum and Bailey circus and 
'Al G. Barnes Amus. Co. 
| Miss Olvera’s spine was injured in 
‘a fall while performing with the 
show in Anthony, Kas., in 1937. She 
had sued for $51,000. 





‘brother Joseph as the Wilson Bros., | 


died Jan. 25 in Hollywood. At the 


'time of his death he was visiting | 


| 


' 


little theatre show. 

| The Wilson Bros. were billed for 
years in ‘You Go Out’ and ‘Hello 
Eva.’ Interment at Maywood, IIL, 





L. CLAIRE McLAUGHLIN 

L. Claire McLaughlin, 79, vet thea- 
trical agent in the Pittsburgh dis- 
trict, died at his home in that city 
Jan. 28 after a short illness. He had 
been active right up to the time of 
his death. 
was exclusive booker for the’ old 
Kenyon theatre in Pittsburgh, the 
forerunner of the city’s leading , 
vaude spots. 

In addition to his widow, he leaves 
a daughter. 

MAE ELINORE 

May Elinore, 62, former headliner 
in vaudeville, died Jan. 23 in Santa 
Monica, Cal., following a streke. For 
years she teamed with her sister, 
Kate, as the Elinore Sisters. 

With her husband, Robert Franck- 
ens, whom she married in 1913, she 
trouped for years, winding up their 
act in 1924. They were divorced 
in 1931. After the death of her sis- 
ter in 1926, deceased teamed with 
Violet Carleton in a vaude act and 
retired in 1929. 





LOUISE DUNHAM 
saxophonist 
' with several girl bands around New 
Yc-k, died after an operation at a 
N. Y. hospital Friday (26). 

| Surviving are a brother, Sonny, 
with Glen Gray’s Casa Loma orches- 
tra, and a sister, Mildred, who is 
Mrs. Will Gordon. 


Sol Pineus, 63, brother of Ralph 
Pincus, manager of the Geary the- 
atre, San Francisco, died last week. 
Deceased had been prominent in the 
Frisco theatrical world for years. | 

For the past seven years he had 
been a legit p.a. on the Coast. 


JOHN F. RAND 
John F. Rand, 68, one-time film 
comedian, died Jan. 25 in Hollywood. 
He started his career as a circus 
acrobat and later toured in vaude- 


| ville. 


Surviving are his widow, son and 
dauchter. 





PAT GRIBBLE 
Pat Gribble (Mrs. Harry Holle). 
former assistant casting director at 
Fox Studios in Hollywood, and later 
at RKO, died in a San Francisco hos- 
pital last week from plastic anemia | 
following a two-month illness. 
JIMMY BRITT 
Jimmy Britt, 60, a leading light- 
weight contender in the days of 
Joe Gans and Battling Nelson, who 
once did a brief monolog in vaude- 


ville, died of a heart attack in San 
Frenrisco Jan. 22. 
Mrs. Barbara Milakovich, 59, 


|Hollywood to see a stage perform- , 
| ance by. his niece, Mary Wilson, in a ' 


his widow and daughter live. | 


McLaughlin at one time | 


Even the Echo Paid For 


Los Angeles, Jan. 30. 
Reynard Fraunfelder’s Swiss 
yodels were bought and paid for at 
$25 per day, according to Universal's 


‘answer to the singer’s $50,000 dam- 


age suit. 

Fraunfelder charged his Alpine 
vocal gymnastics were misappropri- 
ated for use by Christian Rub in the 
picture, ‘Mad About Music.” Studio 
contends that it paid for the yodels 
and had the privilege of using them 
wherever it saw fit. 


MARRIAGES 


Ellen M. Connors to Dr. Frank W. 
Asper, Jan. 17, in Salt Lake City. 
Bride‘is non-pro, groom organist of 
Mormon Tabernacle program on 
KSL. 

Helen Leyser to Maxwell H. 
Smith, in Las Vegas, Nev., Jan. 23. 
Bride is daughter of. Billy Leyser, 
Fine Arts advertising director; he’s 
a radio singer, 

Jane Gilbert to William De Wolf 
Hopper, in Tia Juana, Mexico, Jan. 
23. Bride is sister of Margar’ | Lind- 
say, he’s Hedda. Hopper’s son.. Both 
are screen players. 

Jane C. Rubicam to Judd L. Pol- 
lock, in New York, Jan. 27. Bride 
is daughter of Raymond Rubicam, 
chairman of the board of Young & 
Rubicam, Inc. 

Jane Wyman to Ronald 
in Glendale, Cal., Jan. 26. 
film players. 

Maris Wrixon, picture actress, to 
Rudolph Fehr, film editor, Jan. 28, 
in Los Angeles. Both at Warners. 

Helen Merryman to Jack Frazer, 
Las Vegas, Nev., Jan. 27. He’s Fox 
West Coast booker. 


BIRTHS 


Mr. and Mrs. John Parker, son, 
in Boston, Jan, 17. Father is engi- 
neer at WORL, Boston. 

Mr. and Mrs. Mel Berns, son, in 
Hollywood, Jan, 27. Father heads 
RKO makeup department. 

Mr. and Mrs. Fred -Fredericks, son, 
in Hollywood, Jan. 27. Mother is 
Diane Cook of films; father is with 
Max Factor. 

Mr. and Mrs. John B. Nathan, son, 
in Buenos Aires, Jan. 22. Father is 
Paramount's managing director for 
Argentina, Uruguay and Paraguay. 

Mr. and Mrs. George Seaton; 
daughter, Jan. 22, in Los Angeles, 





Reagan, 
Both are 





'Father is film writer; mother 1s the 


former 
coach. 

Mr. and Mrs. Sam Coolick. daugh- 
ter, in Brooklyn, N. Y., Jan. 21, 
Father is in Loew’s ad department, 
sy, 


Phyllis Lawton, dramatic 


|: Mr. and Mrs, Eddie Peyton, son, in 
| Pittsburgh, Jan. 23. Father's nitery 


owner in Pittsburgh. 

Mr. and Mrs. Charlie Springer, 
son, in Pittsburgh, Jan. 22. Father's 
with WCAE, Pittsburgh, Airlin ‘s, 

Mr. and Mrs, John Cromwell, son, 
Jan. 28, Los Angeles. Father is film 
director; mother is former Kay 
Johnson, actress, 
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WN EW salutes America’s No. | Air-Salesman , 
wi 
bé - 17 
—and tie famous MaKe DEEVE Daliroom 
° ] 
by 
W: think you’re great...and on your Fifth Anniversary we want to tell 4 
the world so! « During the past five years you’ve probably sold more : 
goods per radio-advertising-dollar than any other man in the U.S.A. . ya 
You’ve played a big part in creating WNEW’s vast audience. ¢ Going si 
into your sixth year, we wish continued sensational success to you—to ae 
the “Make Believe Ballroom”—and to your good and wise sponsors: pa 
he 
THE ALKINE COMPANY GROVE LABORATORIES, INC, Ps 
K. ARAKELIAN, INC. GRUEN WATCH COMPANY a 
AXTON-FISHER TOBACCO Co. Txos, J. LiPTON, INC. 
B. C. REMEDY Co. GRENNAN BAKERIES, INC, 7 
J. W. BEARDSLEY & SONS LUDEN, INC. pi 
CALIFORNIA PACKING Co. MADISON PERSONAL LOAN, INC, - 
CANADIAN Fur TRAPPERS Corp. OAKLAND CHEMICAL Co, Gr 
CoMMUNITY OPTICIANS Purity BAKERIES, INC. ry 
VANTI PA-PI-A ta 
: cig 
Jon 
PERSONAL MANA@EMENT OF 
NEW YORK ° 1250 ON THE DIAL 
S 
SERVING NEW YORK AND HEW JERSEY 24 HOURS A DAY al 
5000 WATTS BY DAY * 1250 KILOCYCLES * 1000 WATTS BY NIGHT rw 
NEW YORK OFFICE: 501 MADISON AVENUE ke 
It 








